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Beatles 'Reunited' On 
500,000 C utout Disks 

AES Solidifying 
As Meeting For 
Crossover Units 



B> STEPHEN TRAIMAN 

NEW YORK— With the first Am- 
pex recorder/reproducer built by 
TEAC. jrnj four new Technic* by 
Panasonic upc units-including two 
Elcaset proiotypes-the 55th AES 
further cemented its emergence as 
the meeting-place for professional 
audio crossing over to the high-end 
consumer market. 

This significantly growing "scmi- 
(Conttnued on page 49) 



By IS HOROWITZ 

NEW YORK The Beatles may 
never come together again as jn act. 
despite continuing bids, but they 
will shortly begin appearing in cut- 
out bins across the country, joined in 
one of their all-lime hit albums. "Let 
It Be." 

Some six years after release, al- 
most a half-million overstock units 
of that presugious Apple Records 
title have been purchased by Sur- 
plus Record & Tape Distnbutors. 
Rochelle Park. N J, The deal caps 
months of ncgotiauons to clear com- 
plicated rights so that the sale might 
take place. 

Surplus just recently accepted de- 
livery of some 190.000 "Let It Be' 
(Continued on page 18) 



NATIONAL SURVEY 

Imports Add 
Hetty $ To 
Retail Sales 

By JOHN SIPPEI. 

LOS ANGELES -There's plus 
business and profit in retailing im- 
port LPs. j national survey reaf- 
firms Peter Nance of Record Town. 
Austin. Ten., has sold 70 threc-LP 
sets ol'"Lotus" by Santana. recorded 
live in Japan, at about S22 each. 
Doug Ackcrman. Lichcrman One- 
Stop, Minneapolis, remembers a 
Deep Purple in 1974 that sold over 
2.000 to his retailers before the U S 
release Don McLcod. Music Millen- 
ium. Portland, estimates that he 
did over $300,000 in 1975 with im- 
ports 

(Continued on page 18) 



Labels Hold $6.98 
For Country LPs 



CAP CANADA'S 
RETAIL PUSH 

By ACDSTIN CL'RZA 

NEW YORK-Capilol Records/ 
EMI of Canada has undertaken a 
major expansion of its retail store 
operation, adding eight new stores to 
the 22 already in operation through- 
out the country 

Brian T Josling. vice president 
and general manager of the Sher- 
man/Mister Sound Retail Division, 
headquartered in Toconlo. stales 
that the current expansion, which 
includes the addition of still more 
(Continued on page nil 



By SALLY HINKLE 

NASHVILLE -Though ABC'/ 
Dot has slashed the price of its coun- 
try albums from $6 98 to 55.98 and 
CBS Records continues to hold at 
$5 98. labels are maintaining a $6.98 
list for country product with further 
increases possible when the finan- 
cial ramifications of the new copy- 
right legislation become apparent 
in 1978. 

Out of 14 labels surveyed. 10 arc 
listing LPs at $6.98-four of those 
considering escalations if neces- 
sary three at $5 98. and one at $4 98 
ironically considering a decrease 
Although some labels feel recent 
pnee nscs have hurt the sale of 
(Continued on page 54) 



'0 



Court OKs Watergate Tape 
Release; LPs Due When? 



UH Tills tut n? «ly ciMntd country music Entertainer 9* The VW 
makes his debut on MCA »itti hts latest album Love Renal Rafjidl) 
climbing the country charts and containing such hits as ' Good Woman 
Blues and the title track Love Resmal ' Available on MC» Records and 
laces Another country mnner (MCA 2204) (*ov»n«.menii 



German Sales Decline 
With Pickup Forecast 

Bv WOLFGANG SP SMK 
& MIKF HFNNFSsn 

HAMBURG - Despite disap- 
pointing sales in the second quarter, 
overall volume Tor the record indus- 
try in Germany continued to show a 
cumulative advance for the first six 
months of (he year as compared to 
the same penod in 1975. 

The Federal German Record 
Assn reports that sales of LPs ad- 
vanced 7 1 ? for the half-vear seg- 
ment, with prerecorded Uipes spurt- 
ing ahead by 35** while singles sale 
dipped by 2 f i. 

A massiv e increase in sales was ex- 
(Continued on page /(») 



By MILDRED HALL 

WASHINGTON -Warner Com- 
munications' plan to put some 20 
hours of Nixon Watergate tapes on 
LP, in the wake of Tuesday's (26) 
U.S. Appeals Court decision to re- 
lease 30 of the tapes to the public 
and the media, has an uncertain 
timetable at this point It could be a 
matter of several weeks, or many 
months before the release of the 
tapes 

The decision also opens the way 
for other manufacturers to produce 
their own Nixon-Walergatc LPs 
since the tapes are destined to he- 
come public record (Sec related 
story in this issue on page three • 

Former President Nixon's attor- 
ney, Herbert J Miller, has an- 
nounced that he will try for a Su- 
(Conunueti on page ft) 




'COMING OUT.' the second album by Manhattan Transfer on Atlantic 
Records and Tapes produced by Richard Perry has yielded its first single. 
HELPLESS. 1 is trie group continues its (all lour across the U S Novem 
ber 6th marks their long awaited return to New Yoth for a night at Carnegie 
h, i to be followed by dates at the MGM Grand Hotel m Las Vegas Bos 
ton s Symphony Hall, and Ihe Lain Casino Capping (he lour is New 
rear s Eve weekend at Chicago* Mill Run Theater , ^.m 




the alpha band 

...more than a beginning 

You experienced its brilliant beginning when T-Bone Burnett. 
Steven Soles and David Mansfield added their magic to the 
Rolling Thunder Revue. With David Jackson and Matt Betton. 
they are now The Alpha Band, aj^krhey play rock & roll that 
will survive the warp of time and space. 

a remarkable debut album on Arista Records 



the alpha band 
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Bee Gees Top Artist 
List At Radio Forum 

LOS ANGELES Some of the most interesting performers in the musk 
world including the Bee Gees will perform during ihe ninth annua] Inler- 
nauonal RjJio Programming Forum Ocv 1-4 ul the Marriott Hotel in New 
Orleans, announces Paul Drew, vice president of programming lot KM ) K.i 
dio and chairman of the Kirum. The convention opens Wcdncsdav 1 1 1 with a 
cocktail parly highlighted by a show 



DISK RIGHTS EQUAL TO PRINT 



Industry Gets New Role 
With Nixon Tape Verdict 
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h\ Barn M.irl\n & ihc Legends 1)1 
Ja« on Crescni Uu Records, this 
group has performed ID ova the na- 
tion. Icjtunni lr.idinon.il dixieland 

J1ZZ 

On Thursday, ihcrc will be an 
awards luncheon. England Dan and 
John Ford Colev ol' Big I'ree Rec- 
ords, currcmh on ihe chari wiih 
"Nights Arc Forever Without You." 
will perform prior to the awards 

Thursday evening, dunng a pad- 
dlewheel steamer tnp on the Missis- 
Mppi. people attending the lour-duv 
educational eveni will be able to 
hear live cnterlainmcnt bv 3 Colum- 
bia Records group and probablv bv 
an Epic Records artist or group fhe 
event is being coordinated by Chuck 
Thagard and Bob Sherwood of Co- 

Superstars Battle 
For Chart Lead; 
Twofers Abound 

By PAI L GREIN 

LOS ANGELES A battleground 
of superstars is sparking an intense 
fight for lop album sales positions 
Such artists as Stevic Wonder. 
Earth. Wind & Fire. Ellon John and 
Led Zeppelin, are all out with new 
releases prior to the holiday sales pe- 
riod and an interesting aspect of this 
activity is the commercial viability 
of the double LP. which three of the 
aforementioned artists have re- 
leased 

A look at Billboard's Top LP & 
Tape chart this week shows four of 
the lop 10 spots being held by two- 
fers. with a fifth almost certain to be 
in the top 10 next week 

The rcasoas for this twofer surge 
includes a live album boom produc- 
ing double jackets and an increasing 
consumer perception that there is a 
cost-per-sidc bargain in a multi- 
record set 
The disks involved are Stevic 
(Continued on page 14) 

Casablanca And 
Filmworks 
Into New Combine 

LOS ANGELES-ln an unusual 
►merger for the record industry. 
Casablanca Records last week 
merged with Filmworks Inc., inde- 
pendent film producuon firm Peter 
Oubcr. Filmworks founder, and 
Neil Bogart. Casablanca founder, 
become chairman of the board and 
president, respectively, of Casa- 
blanca Record and Filmworks Inc.. 
the new firm. 

Firm's first film project of CRF is 
currently being produced in Ber- 
muda, where Ciubcr is making the 
Peter Bene nicy best seller. "The 
Deep." lor June 1977 release for 
Columbia Pictures Benchley previ- 
ously wrote "Jaws." 

The firm's second venture will be 
"Six Weeks," a current Fred Mus- 
tard Stewart bestseller, screenplay 
for which will be written by David 
Seltzer, author of the "Omen." 

(Continued on page 72) 
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lumbia Records, both on ihc Forum 
Advisory Committee 

Friday night, ABC Records vice 
pmidcdl Larry Baunach in Nash- 
ville is coordinating a performance 
by Doug Sahm 

Saturday night, the Bee Gees on 
RSO Records, who will be on lour, 
w ill perform prior to the awards cer- 
emonies conducted bv. L David 
(Continued on page 241 



LOS ANGELES Last week s rul- 
ing b\ a Federal Appeals Court that 
a record company can have access to 
the Watergate cover up trial tapes 
along w illi the broadcast media, 
catapults the phonograph record 
inio a new role. 

"This is Ihe first time that ihe 
courts have said lhal records have 
the same rights as newspapers to 
public record information," ex- 



it* MIDI I IFt.FI 

claims Mickey Kapp. president ol 
Warner Special Products. "And 
that's kind of landmark." 

Warner Communications, parent 
firm of Warner Bros Records and 
Warner Special Products, had filed 
suit along with ABC. CBS. NBC. the 
Public Broadcasling System and the 
Radio Television News Directors 
Assn. for access to about 30 tapes 
played during the Watergate cov- 
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RARE WAX' 



Lieberman Trying To Broaden 
Sales Base Via Esoteric LPs 

By AI.AN PENCHANSKY 



CHICAGO In an effort lo 
broaden the producl base of 
racked outlets. Lieberman Enter- 
prises is experimenting with a pro- 
gram called "Rare Wax." 

I hc experiment initiated in mid- 
October, has introduced "esoteric" 
merchandise on labels such as Al- 
ligator. Arhoolie. and Riograph. 
into 50 of the rack supplier's pnmc 
accounts. 

Albums on Blue Goose. Del- 
mark. Flying Fish, Folkways. 
Golden Era, Jazz Archives and 
Mark 56 also are being racked in 
the program that covers seven 
stales The disks are merchandised 
under a "Rare Wax" banner in two 
d^plav rack |*ockiM> 

Other non-mainstream labels 
gaining rack distribution through 
the plan include Radiola. Roun- 



der. Spotlitc. Stash. Sunbeam. Ta- 
koma. Xanadu and Zim 

"It puts a little touch of folk, 
blues, bluegrass and nostalgia into 
all these racks." explains Hal 
Brodv. head of House Distributors 
in Kansas Cily. who conceived 
"Rare Wax" jointly with Doug 
Ackerman I icbcrman's national 
one-stop manager. Brodv. who 
specializes in small labels, supplies 
the "Rare Wax" product lo Lieber- 
man and selected the 40 titles with 
which the program began 

"They've turned over what they 
consider 50 of their best depart- 
ment store racked accounts lo me." 
Brodv explains. "I picked titles 
that I thought would mainly spice 
them up. make their racks look a 
lot nicer than the ones across the 
sirecL" 



The program was introduced in 
Ihe 50 Lieberman racks that arc 
"most like record stores," Brodv 
says 

"They know they have certain 
high traffic areas that are going lo 
sell a certain number of albums, 
and if they ju-a make them a little 
nicer and more unusual, people 
are going to come and see what 
the\ have." 

Basically, they've asked me lo 
put these things in because this is 
my area of expertise." Brodv says 

According lo Van Vamo. Licber- 
man's national album buyer, it is 
suit too early to judge the results of 
the experiment Vanyo says the 
program is being supplied through 
Liebcrman's Minneapolis ware- 
house lo racks in North and South 
Dakota. Minnesota, Wisconsin, 
Iowa. Nebraska and Portland 



VIP Opening Unique Retail Unit 

L.A. Outlet Will Specialize in Discontinued Product 

By JEAN WILLIAMS 



LOS ANGELES The VIP retail 
record chain isscl to open a specialty 
outlet here to deal with discontinued 
and old. hard to obtain merchandise 
only No first line slock will be car- 
ried 

The shop, believed lo be ihe first 
of its kind in the nation, w ill carry a 
full line of albums, singles and tapes 
LP prices will range from 29 cenls to 
$2.99, singles 7 cents to 49 cenls and 
tapes 99 cents lo $3.99. 

Clelus Anderson, owner of the 
chain, has reportedly purchased 
500.000 singles to go with his already 
packed warehouse of LPs. The mer- 
chandise, he says, will dale hack as 
far as he can get il 

The outlet, which is 3.600 square 
feel, has 2.400 feel of shopping space 
and 1 .200 feet of warehousing space- 
Anderson is purchasing product 
from "grave dealers." most of w hom 
arc on the East Coast He refers lo 
"grave dealers" as outlets which ca- 
ler to only outdated or discontinued 
merchandise 

He notes that Ihc most importanl 
clement in running an operation of 
this kind is hiring persons who arc 
thoroughly versed in dated records 
"The success of this type of oper- 
ation lies in Ihc hands of ihe record 
buyer 

"Wc can easily go down the drain 
if we do not slock ihe nghi product." 
he says. His new buyer must have 



knowledge, not only of old records, 
but of early record trends 

He will also depend on catalogs 
and label experts in the field of old- 
ies lo advise him. He is also dealing 
with distributors who have the mer- 
chandise on hand or are in a position 
lo obtain il. 

He currently employs 45 people in 
his eight existing outlets and will 
add four for the new shop, which is 
set to open Friday <5) Operating 



hours will be noon-8 p.m. seven days 
a week 

A massive advertising campaign is 
underway primarily with radio 
spots He is advertising on KGFJ. 
KUTE. KBCA. KJLH and KDAY. 
all in the Los Angeles area He is also 
utilizing black oriented newspapers. 

To launch the new facility, he is 
initially advertising (he yet un- 
named store alone His usual 
(Continued on page 4H) 



erup inal ol former Attorney Gen- 
eral John N Mitchell, former Rich- 
ard Nixon presidential aides H R 
Haldcman. John D. Ehrlichman and 
former Nixon campaign lawyer 
Rohcrt C Mardian 

The tapes had been surprcssed 
from public availability by U S. Dis- 
trict Judge John J Sirica, ihc presid- 
ing judge at ihc coverup trial, until 
Ihc former aides of then president 
Nixon had gone through all their le- 
gal appeals 

Kapp. assigned lo the project lo 
produce two albums, one a massive 
compilation of around 22 LPs for 
schools and libraries and the other a 
deluxe two record set with excerpted 
iranscnpts, photos and selections of 
tapCS together with a documentary- 
type narration, all based solely on 
the around 22 hours of dialog played 
for the jury and participants at the 
coverup trial, is pleased with the re* 
cent Appeals Court ruling for more 
than company reasons. 

"The court's ruling means any- 
body can take the tapes and pul oul 
an album, it's in the public record. 

(Continued on page 72) 



IRS PROBE 
IN CHICAGO 
INTENSIFYING 

CHICAGO- The IRS probe here 
of promotional album sales appears 
to be gaining momentum. 

"I really got the impression that 
they wanted the word out about (he 
Investigation,'* reports ihe owner of 
two outlets selling promotional al- 
bums, who recently was visited. 

"1 think they know that some 
stores are buying samples from 
promo men. I goi lhal impression," 
the merchant states 

The retailer says a single agent ar- 
rived in the late morning and stayed 
only 10 or 15 minutes 

"All he said was, we're investi- 
gating the sale of samples, and right 
away he added, don't worry about 
any samples you may have, we're 
only concerned with whether people 
who are selling them arc paying tax 
(Continued on page H2) 



-CBS, KING'S ISLAND VENTURE- 



Country 
Campaign 
Doubles 
LP Sales 

Hv (.1 HR\ WOOD 



NASHVILLE -CBS Records re- 
ports country LP sales doubled in a 
lour stale area through a unique art 
tst development campaign in coop- 
eration with Ihe King's Island enter- 
tainment park near Cincinnati 

Approximately S35O.000 worth of 
countrv product was sold through 
the Cincinnati CBS branch, much of 
it attributable to the joint venture 
centered around a double weekend 
of country concerts at King's Island 

Fnlhused about results. CBS mar- 
keting of ficials are considering simi- 
lar functions ai olhcr major national 
Iherne parks and expanding ihc con- 
cept from country lo pop and soul 
acts as well Disneyland. Knott's 
Berry Farm and Magic Mountain 
are West Coast possibilities, along 
with Disney World in Florida and 
other attractions across Ihc nation 

"This probabh doubled our busi- 



ness." comments Bob Ewald. branch 
manager of CBS Records in Cincin- 
nati. "The marketing scheme pro- 
vided business for King's Island 
during its oil season and was a 
healths boost for our prepack album 
program '* 

Using 1.500 radio spots at six key 
stations, prepack LPs. catalog prod- 
uct, national and local advertising 
dollars, point-of-purchase materials 
and CBS arust appearances, country 
album s^les tripled all forecasts in 
the four-stale territory of Ohio, Ken- 
lucky. Indiana and West Virginia. 

"We might try lo sei up something 
for an entire month next year." 
bwald says "I'm looking for all our 
branches lo gel involved across the 
country with various parks." 

The October merchandising 
thrust was aided by King's Island 
(Continued on page 58) 
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_GeneralNews_ 



N.Y. Concert ExecuKveTumbble_ 



OUAL PREMIERES-East and West Coast benelil premieres were held for Led 
Zeppelin's "The Song Remains The Same," with Swan Song, the group's la 
bel, hosting post-flick parties in New York and Los Angeles At Manhattan 
bash. Robert Plant, left, and John Paul Jones of Zeppelin get their commem 
orative awards from Nancy Setapen of the Save The Children Federation 
which was the recipient of the benefit proceeds there. 



Scene Grim: 
Clubs Bright 

Bv MM FISHEL 

NLW YORK The changing 
complexion of the concert promo- 
tion market here has undergone yet 
another lacclift. with the Beacon 
Theater shuttered after only 30 
months of operation, promoter Sid 
Bernstein awarded exclusive use of 
RadioCity Music Hall for live music 
shows, and a number of new and es- 
tablished area club* suddenly 
emerging to make their presence lelt 

While this city has always been 
considered a "hard nut to crack." the 
continuing demise of available facil- 
ities has begun to make the outlook 
grimmer 

Besides the recent shuttering ol 
the Beacon, promoters have been 
(Continued on /mlv 19) 



TV SOUND: A PROBLEM 



Like a 3-Act Play, Audio I 
Dependent On Many Variables 



This is another in a series »n the 
deplorable condition of television 
sound This * eek. Oliver Berliner, 
grandson of Hmtle Berliner, inventor 
of the disk record, who himself is a 
record producer, music publisher and 
designer oj recording studios, and in 
■ volved with video for i\. offers his in 
sight into whv auditi for video ts so 
bad 

By OLIVER BFR LINER 

LOS ANGELES-Thc ease of 
television sound can be regarded as 
a three-act play Most television pro- 
gramming is recorded Only certain 
specials, some sports and local news 
are not Consequently, we first en- 
counter (he audio limitations inher- 
ent in videotape V ideo recorders do 
not possess the audio bandwidth, 
signal to noise ratio and low distor- 
tion found in sludio audio recorders 

Furthermore, the oxide on video- 
tape ls oriented for segmented quad- 
ruples recording rather than longi- 
tudinal Consequently, audio 
orientation has been sacrificed by 
the tape manufacturer in order to 
maximize the video quality 

To add irsull to injury many tv 
series are still shot on film, where the 
audio was first recorded on ''4-inch 
tape, then transferred to film and 



later transferred to videotape I hus 
we see audio that has been dubbed 
twice prior (o amng and on equip- 
ment of limited quality. 

In the case of a live music show- 
such as the Grammy Awards, where 
everyone deplores the fact that the 
stars don't sound as they do on their 
records, here are the reasons 1 1 ) The 
musicians and instruments used are 
rarclv identical to those on the 
record (2) The show eminates from 
an acoustically poor building (3) 
The sound mixer is different and not 
used to working with the artists. (4| 
He doesn't have all the recording 
studio reverb capabilities and gadg- 
clry. (5) Mike placement must sun 
video requirements and limitations 
and the mikes themselves vv ill he dil- 
ferent (h) Insufficient rehearsal 
time Thus, even giving him a 
recording-grade mixing console, the 
tv audioman can never duplicate 
what took untold hours in one's fa- 
vorite recording studio. 

Television studios are rarely lo- 
cated at the transmitter site, (hus 
usually video is sent from sludio to 
transmitter via sludio transmitter 
link, a microwave poml-Io-poin( re- 
lay. The audio portion may be car- 
ried along, or more than likely 
sound will go separately via tele- 



phone company landlincs incorpo- 
rating a number of amplifiers and 
equalizers 

Programs going nationwide will 
go by microwave relay for both 
audio and video, wiih some 30 
mounlainlop relay stations required 
for cross-country carriage. 

Or they may go by satellite 
wherein although the "path" is a 
long one. the number of relay sta- 
tion-, is reduced to one. ihiis substan- 
tially curLiiting noise, distortion and 
even frequency -response problems 

Bui a Grammy Awards Show 
originating in Hollywood musl first 
go all the way to New York for 
switching and other master control 
functions, ihcn be roulcd back to all 
the local stations. 

(Continued on page 72) 



NO EMI OR RCA DISTRIBS 

Casablanca U.K. Office By Early 77 



B> IERRI ANDERSON 



LONDON -Casablanca w ill open 
its own promotion and marketing 
office to augment distribution in the 
U.K. by February, or even "set up 
independently here ourselves." s a \s 
Casablanca president Neil Bogart 

The decision on w heiher lo go (he 
whole way and set up as an inde- 
pendent hinges on whether Casa- 
blanca can find a UK distributor 
within a reasonable time Casa- 
blanca's deal with HMI has been ter- 
minated some 12 months prema- 
turely "by mutual agreement" and 
the label's expected move to RCA 
won't take place. 

Bogarl says he will m>l he signing 
with RCA in Britain. It had been 
strongly reported that RCA would 
get the license and managing direc- 
tor Gerry Oord had himself made it 



known that he was having discus- 
sions with Bogart lo thai end 

" I he deal will not lake place." Bo- 
gart says, "even though my friend- 
ship wiih Gerry Oord is well known 
and ol long standing " Emphasizing 
(hat (he failure ol Ihedeal. which he. 
his vice chairman Richard Trug- 
man. and his vice president Maun 
Lalhower had come to Britain to 
negotiate, was nol a matter of money 
or contract details. Bogarl explains 
"What I must find is the right alti- 
tude, enihusiasm and promotion 
The so-called 'unreasonable de- 
mands' of Casablanca are what have 
made our artists so well known 
throughout the U S . Canada, South 
America, South Africa and Europe " 

Bogart's dissatisfaction with his 
(Continued on page ft?) 
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Jay Fnnm-H, I manuel (icrard. David H. Horowitz and Kenneth Rosen ip- 

pointed to the newly established office ol ihc president al Warner Communi- 
cations Inc.. New York. The office of presi- 
dent will share in decision and policy making 
dudes with the chairman ol (he hoard ol 
WCI. Emmetl. Gerard and Horowitz are ex- 
ecu five vice presidents and members of the 
board of WCI. w hile Rosen comes to WCI 
from International Travis Corp., a merchant 
banking firm where he is president 
Jimmy Bishop joins CBS Records Division in 
New- York, (as exclusively reported in Bill- 
board. Oct. 16) as vice president of music publishing He was executive vice 
president and general manager at Philadelphia International. . . David 
O'Connell joins hckwtck. Woodbury. N Y . as vice president of administra- 
tion O'Conncll was recently president of Phonodisc Inc . distribution arm of 

Polygram. U.S Steve Bedell, president of the Wes Farrell 

Music Group, ihc music publishing division, has been upped 
lo executive vice president and chief operating officer of the 
Wes Farrell Organization. Los Angeles, including all of its 
various divisions and companies In addition lo his new 
chores, he will continue as president of the Music Group. . . 
Al *\AM Records. New \ ork Martin Kirk up has been named 
creative services director and will be responsible for the direc- 
tion of am si relations, product management and publicity Jenson 
Diane Pastuszak moves into the newly created position of of- 
fice manager. In Los Angeles. Gary Culpepper named manager a&r adminis- 
tration, another new ly created position Culpepper will be the liaison between . 
j£tr and other label departments. At CBS. Jay Jenson named Southwestern 
regional countrv marketing manager. Dallas Brian Langlois appointed to the 
Midwestern regional country marketing 
manager post. Chicago Dan Walker assumes 
the Western regional country marketing 
manager position. Los Angeles, and Zim 
Zemaret becomes Southeastern regional 
country marketing manager. Baltimore Also 
at CBS. New York. Gordon Anderson has 
been upped to national director of promo- 
Langlois don, the associated labels, CBS Records. Ed Walker 
Haynes w ill replace Anderson as director of 
sales and artist development John Lefller appointed vice president of spe- 
cial products at Springboard International Records. Los Angeles. He comes 

from Capilol Records where he was national manager for special markets 

Norman Fhrasher has been named national promotion director for r&b prod- 
uct al Monument and Sound Stage 7 labels. 
Nashville. . Promotion changes al Fantasy. 
Berkeley Calil Dettl Ellison assumes the 
duties of associate national promotion 
coordinating information trom label staff 
and distributors She will also be responsible 
for Fantasy's weekly bulletin. Cristie Joy 
Marcus j.nns as associate national promo- ^^^J * 
tion. assisting national promotion director Letfler 
David Marshall with radio promotion, pri- 
marily with secondary markets. . . Jeff Milne named Midwest regional coun- 
try promotion manager at U .A. Records. Nashville . Pat McCoy joins Life- 
song Records as West Coasl regional director, promotion. Los Angeles. McCoy 
was national director of promotion at ABC Records . Judi Brown gets new 
job of manager, press and artist relations for 
DJM Records. New York She comes from 
Ansia Records where she was publicity coor- 
dinator 






•r for r&b prod- 



Zemarel 



Thrasher 



Paul Johnson, \ ice president of promotion 
al Molown. Los Angeles, has left Pnor lo 
joining Motown. Johnson worked for At- 
lantic Records in New York 



McCoy 





Guber 



Orden 



Sidne* IL Guber promoted to vilc piesi- 
dent and director of business affairs at SfcSAC. New York. He was vice presi- 
dent and director of markeUng services Also at SESAC. New York. Nat Lie- 
bennaii promoted to director of broadcast serv ices and general licensing from 
collection manager and director of computer operations At George Pincus 
& Sons. New York. Rich Schneider |oins ihc 
staff in charge of artist-writer acquisition He 
was a freelance writer. . . Another writer 
and lecturer. Om kumar .loshee. joins Peters 
International. New York, as manager of the 
Indian department Joshcc will release and 
promote Indian product in the I S Don 
Putnam joins Peer Southern organization's 
Nashville staff He was associated wiih Mu- 
sic Mill, The House Of Gold and Quad- 
rophonic Sludios. . Jessica Josell appointed head of national telephone 
record promotion for Morton D Wax & Associates. New York Ron Will- 
man, Rillhoaid s Faslern sales manager, promoted to assistant sales director, 
reporting to Tom Noonan. director of sales. Based in New York. Willman w ill 
assist Noonan in all aspects of sales direction, budgets and assignments 
* * * 

Stan Bly relinquishes his post as vice president in charge of promotion al 
Phonogram/Mercury, Chicago, anil will move lo Arista Records. New York 
with the same title. Bly replaces David Carrico. 



Jane Haher joins Deutsche Grammophon's classical division stall. New' 
York. She comes from High r idelm Musical America magazine Paul W. 
Van Orden named general manager of General Flcclric's housewares and 



Fourteen classic tracks by one of the strongest performers rock has yet produced, unspoiled by 
overdubs, studio tricks or other fancy stuff. Simply two records' worth of Dave Mason at his best-live. 
Dave Mason's "Certified Live!' On Columbia Records and Tapes. 

PC 34174 
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Cleaning 
OfPVC 
To Cost 

By M1LDRKD MALI. 

WASHINGTON Record rtunu- 
t'acturcrs jnd consumers will soon 
begin to feci Ihc costs of final air and 
water emission control standard* for 
polyvinyl chloride plants, rccenils 
announced hy ihc Fnvimnmcntjl 
ProtcUion Agency (F.PA). 

Some 58 plants producing the 
chemicals used in making records, 
and hundreds of other plastic prod- 
ucts, will have added capital costs to- 
talling about IHIVH million, accord- 
ing to the EPA. 

The price of vinyl chloride resins 
to manufacturers could go up about 
7.3*f . with a passed-on cost hike to 
consumers of about maximum, 
the agency estimates. 

Ihere will be some additional 
costs in Ihc future, as plants main- 
tain profit levels while meeting air 
and water pollution guidelines. EPA 
estimates a further increase in vinyl 
chloride resin cosLs of 21 and a max- 
imum raise of l*i in consumer 
prices. 

EPA regulations give the plants *H) 
days to meet emission standards of 
nu more than 10 parts per million 
discharged in air or water. However, 
waivers of up to two years can be 
granted in some cases Vinyl chlo- 
ride has been found to cause a rare 
type of cancer, but only in its pure 
chemical form 

Original suggestions for a zero 
parLs per million standard were dis- 
cussed as impractical and noi really 
necessary hy EPA 

EPA says that while substitutes 
could be found, and some already 
exist, they do not have the more de- 
sirable characteristics of polyvinyl 
chloride Improved substitutes 
might be found but these, too. 
could produce bad effects on health 
or environment, so the EPA prefers 
to deal with a knuwn and tested 
chemical. 

Military Discounts 

LOS ANGELES-The more than 
600 stores in the Army and Air horce 
Exchange system worldwide will of- 
fer the largest number of album ti- 
tles ever at a 50-ccnts-pcr-album dis- 
count from Nov 1 5 through Dec. 31. 

The holiday buying specials will 
include 150 different titles, most of 
them current best sellers, with some 
important catalog titles and a few 
holiday -oriented packages. 

Last year's program at the same 
time ran under 100 titles. 



llNew^ 




ON THE ROAD— Buddah artist Michael Henderson visits Bad Records in his 
hometown Detroit to autograph posters and LPs for a lineup ol his fans, prior 
to a series of concerts in Washington, D C back in Detroit, and Ohio. 



Harrison, Dark Horse Now 
On WB After A&M Stint 



LOS ANGELES -George Ham- 
son and his Dark Horse label have 
settled an A&M contract and will 
now be distributed worldwide by 
Warner Bros 

Harrison's next LP m $3W Is being 
rushed by WB for mid-November 
release, with a single "This Song" 
coming even sooner 

Other acts on Dark Horse arc Atti- 
tudes and Kenny Burke who will 
both have new albums out before 
(he end of the year, plus Splintct and 
Stairsteps. 

Dennis Morgan. Dark Horse label 
manager, will have offices at Warner 
Records headquarters in Burbank 
Bob Cato is creative consultant for 
Dark Horse. For the moment at 
least. Dark Horse will rely on 
Warner staff and not hire any lull- 



Texas Man Lands 
2 Year Jail Term 

NEW YORK-James E. Hays, 
doing business as Sunland Sound 
Co., was sentenced to two years in 
jail in Texas and given a $4,000 fine 
after pleading guilty to four counts 
of infringing copyrights in a sound 
recording. 

Judge William T Sevaons of fed 
eral District Court in El Paso. Tex . 
sentenced Hays to a year in prison on 
each of the four counts. However, 
the prison sentences on the last two 
counts are to he served concurrently 
with ihrne of the first two counts. 

The sentences are the result of an 
FBI raid on Sunland Sound Co , 
where more than 8.500 8- track tapes, 
duplicating equipment and raw ma- 
terials were seized 



timers in promotion or elsewhere 
says Morgan 

Ex-BcaUe Hamson has had big 
success on his seven Apple Record: 
solo albums distributed by Capitol 
The upcoming WB album will be tiff 
first LP since his Apple artist con- ^ 
tract ended Hamson Lssucd other 
artists on his Dark Horse deal with 
A&M which started in 1974 

Hamson won the 1973 album of 
the year Grammy with "Concert For 
Bangladesh." an all star benefit ex- 
travaganza All of his albums since 
1970 have been top 10 He had two 1 
No 1 albums. "Living In The Male- * 
nal World"' in 1973 and "All Things 
Must Pass." which charted for 38 
weeks in 1970. 

T hese two No. I albums each pro- 
duced a No I single. "My Sweet 
Lord*' in 1970 and "Give Me Love 
(Give Me Peace On Earth)" in 1973 
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London Session 

LONDON -Singer Bill Roberts ts 
in the studio recording "Be My 
Woman Tonight" with Mike Berrs 
producing. George Pincus, president 
of George Pincus & Sons Music 
Corp is in London overseeing the 
production 



Valli TV Hosier 

LOS ANGELES Erankie Valli 
has been set to guest hosi itie fifih 
annual Dick Clark "New Years ^ 
Riickin' Eve'" special for ABC lele- *"•- 
vision The show will originate from 
the Ambassador Hotel here, and live 
from Times Square in New York. 



WB's Songs In a New 'Sheet' Magazine 



NEW YORK Copyrighted sheet 
music is available to consumer* at a 
rale of up to I SO songs a year lor$l 1 
through a new venture called Sheet 
Music Magazine. 

Already in print, the independent 
publication is hoping for a projected 
250.000 circulation. 

The initial editions are being 
copyrighted by Warner Bros Music 
for the maga/ine, which pass the 
publishing linn royalties for use of 
the music 

The maga/ine has a multi-year 
contract with Warner Bros Music, 
savs Ld Shanalhy. president jnd 
partner with Robert Corn well in Ihc 
maga/ine But. says Shanalhy. the 
maga/jne is also looking toward 
other publishers to reproduce their 
music. 

Arnold Rosen, manager of the 
standard and educational division 



of Warner's, says that the project will 
give Warner's product additional 
exposure in a market the publishci 
does not often reach And, says 
Rosen, it will provide additional rev- 
enue. 

"We agreed to a fixed amount that 
Shcei Music Magarine will pnni 
and they will pay us on that print," 
says Rosen. 

According to Rosen the maga/inc 
may pick an\ title in the Warner's 
catalog, bul the publisher must give 
approval on every title, retaining the 
Option to reject publication Of an\ 
song 

Rosen vjvs ihat the venture is the 
first of its kind for the publishci. al- 
though Wamcrs did contract for a 
similar arrangement lor one issue of 
another magazine several years ago. 

Sheet Music Magazine will be 
published nine limes a year and will 



also contain editorial and adverus- 
ing copy geared to both the profes- 
sional and amateur musician, 

Distribution of Sheet Music 
Magazine is initially only through 
the mails with subscriptions costing 
SI I for one year and S20 for two. 
The publication had an initial print- 
ing of .1.500 copies 

Fach issue will reproduce 10 or 
more complete music sheets, full 
size, with lyrics, guitar fingering dia- 
grams and chord letterings for or- 
gans 

The first issue of the magazine in- 
cludes such standards as "As Time 
Goes By." current hits like "The 
Hustle" and classics like ' The Enter- 
tainer" by Scott Joplin 

Sheet music normally retails for 
$ 1 .50 per song, with folios runmni 
to $9.95 and more. 
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"mgratulations GLADYS KNIGHT 
on your great dramatic performance 
in your first motion picture 
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ANJUAVCO EMBASSY PICTURES RELEASE 

World Premier* Oct. 31 in Atlanta 
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10/2? TAKING $25 
10/29 TONIGHT SHOW 

MIDNIGHT SPECIAL (Salute to Gla 
PhI^ONAHUE SHOW, CHICAGO 
CAPTAIN & TENNJLLE 
TAPING Ml ON 
TAPING 
TAP I NO 
TAPING 
DINAH 




GLADYSFKNIGHT 

PYRAMID (GLAOYS ONLY) 



& TH/fif IPS 



The Original 
Motion Picture Soundtrack 
performed by 

Gladys Knight & the Pips 



IghL 4,The Pips) 



lc m 
H* SPECIALNEW YEAR S<VE SHOW > 
5lj0RE9HC% f .J, ^ 



ANDO S DAWN 
W. AIR DATE 
AS- 



IPS itineWh 

1/1/77 ALLADIN HOTEL.J.AS VEGAS 
1/5 PRESS COHERENCE. LONDON, ENGLAND 
1/6-7-8 |JEW VICTORIA THEATRE. LONDON. ENGLAND 
TV— TOP OF POPS 
TV— BBC SPECIAL 
1 / 15-22 DIPLOMAT HOTEL^» LAUDERDALE. FLA 
1/22 CELEBRITY SWE^MIfSS 
1/28-2/6 LATIN CAiflJ^»<ERRY HILL. N .1 
2/12 GRAMMY AV/ahDS TV 
2/19 CELEBRITY SWEEPSTAKES 
2/19 AMERICAN MUSIC AWARDS TV CO-HOST 



MOVIE SCHEDULE 

10/31 Atlanta 

11/3 Baltimore 

11/4 Washington. D.C. 

11/5 Philadelphia^* 

11/10 Cleveland 

11/9 Detroit 

11/19 GhTcago 

11/19 Newport News. Va. 

11/19 Norfolk 
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SIX MONTHS FIGURES IN 



German Sales Slow Advance; 
Tape, LPs Up; Singles Down 



• Continued from page I 

pcrienced in the first quarter of 
1976 But high retailer stocks re- 
maining after the peak Christmas 
selling reason are Mamed for ilie 
slump during the next three months 
Dunng the second quarter, singles 
sales dipped bv I5T and LP sales h\ 
7T, but tape sales improved by 1 2*? 
compared with the same quarter last 
year. 

Record exports were up 10'f in the 
first six months of 1976 compared 
with the same period in 1975. 

On the whole, ihe long, hot sum- 
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ELECTRIC 
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N. Hollywood. California 91609 
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Calif. Residents Sales Tax 
Shipping Costs 



129.96 

1.80 

1.25 



TOTAL 



S33 00 



Approximate delivery time with Money 
Order — Fifteen Day*. 



mer had a markedly depressing ef- 
fect on sales but industry opinion is 
virtually unanimous (hat (here will 
be a substantial sales spurt in the last 
quarter of this year to produce an 
overall sales increase fof the year of 
between 10* and 15%. 

Dr. Gerhard Schulzc. joint man- 
aging director of Teldec. cites two 
rea.sons for the summer sales slump 
•'First of all it is a product of the eco- 
nomic recession, wc had I similar 
situation in 1966 and 1967 While 
the recession is on. people spend 
money on records and tapes because 
they tannol afford consumer du- 
rables, television sets, while goods 
and so on. Then, as we hegin to pull 
out of Ihe recession, more expensive 
items and tCCOftfa and tapes suffer 
There has, tor example, been a big 
improvement in automobile sales 
over the last few months 

"The second factor is the rcalls 
hot weather which inclines people |o 
spend their leisure time out of jours 
and not inside listening to music." 

Wolfgang Arming, deputy direc- 
tor and marketing chief of Deutsche 
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(Jrammophon. shares Schulze's 
view aboui ihe depressing effect that 
the general economic recession can 
have on record sales. But he is opti- 
ni: ii. about the overall sales picture 
for 1976 "even (hough the absence 
of any positive new trend in music 
means thai the market is not so vig- 
orously healthy as it might be." 

Most industry leaders agree thai 
ihe major problem the record busi- 
ness has to face is still that of direct 
imports. Arming believes that in a 
country like Germans, which ts so 
open lo international product, direct 
imports can rob a licensee of be- 
tween 30 and 40'? of sales on a big- 
selling album. 

To combat competition from im- 
ports, recommended prices on I P s 
dropped from 22 marks to between 
IS and 19 marks and some com- 
panies have abandoned recom- 
mending prices altogether Rut this 
has by no means solved the problem. 

"Bear in mind." says Dr. Gerhard 
Weber, director of Metronome, 
"that product originating in (he U.S. 
and U.K. accounts lor between 65% 
and 70'? o| album sales in Germany. 

(Continued on page 62} 

WCI's 3rd Qtr. 
Best In History 

NEW YORK -"The recorded 
music and music publishing division 
had the best third quarter in its his- 
tory, with revenues and pretax in- 
come both showing gains in com- 
parison lo last year's very strong 
third quarter." comments Steven J. 
Rifts. Warner Communications Inc. 
chairman, on the three months 
ended Sept. 30 

Income from the three labels- 
Warner Bros.. Elcktra/Asylum and 
Atlantic WEA International and 
Warner Bros. Mumc for July-Sep- 
tember was SIS. 143 million, a gain 
of 1549,000 or 4t from the pnor 
year, on sales of $90,984 million, a 
10.6*f increase from the 1975 figures 
of $82,253 million. 

For the nine months of 1976. in- 
come is up 30 51 to $45,062 million, 
from $34.53 million last year, on op- 
erating revenues of $272,168 mil 
lion, nearly 2i% ahead of the 
$22 1 .423 million lor the similar 1 975 
period 

Equally important, the combined 
music division is providing more 
than 481 ot corponte operating rev- 
enues through ihe first nine months 
of 1976. up from 45% a year ago. and 
51% of pretax income from oper- 
(Contmued on page 14) 

EMI LEADS 
U.K. LABELS 
IN 3RD QTR. 

B> ADAM WHITE 

LONDON EMI has surged to 
capture almost 251 of Britain's al- 
bum and singles sales, according to a 
third-quarter market survey pre- 
pared by the British Market Re- 
search Bureau 

The survey gives EMI 24 71 for 
singles and 24. 31 for albums, more 
than double thai ot rivals CBS and 
WEA. The singles sales represent a 
dramauc 9 71 increase over EMI's 
performance in Ihe same quarter of 
1975. 

Selling the pace for EMI has been 
(Continued on page 6J) 
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LABEL CONCLUDES MEET 

E/A October Sales 
Biggest In History 

By NAT FREEDLAND 



LOS ANGELES-Elektra/Asvlum 
Records shows October 1976 as its 
highest selling month in his ton,, says 
label president Mel Posner as E/A*s 
top 10 executives returned from a 
corporate planning meeting in 
Hawau. 

An almost unprecedcnledly 
strong product lineup for the next 90 
days indicates even higher sales lev- 
els for E/A, says Posner. The label 
will release new albums before the 
end of ihe year by ihe Eagles. Joni 
Mitchell. Jackson Browne and a 



greatest hits collection from Linda 
Ronstadl. 

Early 1977 will sec an album by 
the reunited Bread and Irom Queen, 
which starts a U.S. national tour Jan 
18. 

Joe Smith. E/A chairman, came 
to a decision at the Hawaii meeting 
U> bid on established acLs for ihe la- 
bel in 1977 With 39 albums released 
on E/A in 1976. Smith expects about 
45 LP releases next year and a con- 
tinuance of the label's traditionally 
sclccUvc roster policy. 



Storer Profits Soar; Net 
For 9 Months Is a Record 



MIAMI BEACH Storer Broad- 
casting here reports near-doubled 
1976 third quarter profits of $5.3 
million over I975's $2.7 million. For 
the first nine months of 1976. profits 
tapped I975*s by $19.3 million lo 
Sill million. Each of the 1976 pe- 
riod revenues represent a new high 
lor Storer. 

Pan of the spectacular gains arc 
due to selloffs of non-broadcasting 
divisions which showed tovscs last 
year. Storer sold its aircraft leasing 
opcrauon to Delta Airlines and also 
divesCexJ itself of (he Boston Garden 
arena and Boston Bruins hockey 
team. 

SiorcT is now almost entirely a 
broadcaster again, with seven tele- 
vision stations and cable television 
operations in four slates. The com- 
pany also has five radio stations. 
WJW in Cleveland. KC1BS in Los 



Angeles. WGBS in Miami. WHN in 
New York and WSPD in San Diego. 

Broadcast related grosses for the 
third quarter jumped some 30*? u> 
$30 million from $23 million. The 
nine-month broadcast grosses were 
up some 281 . lo$90 million this year 
versus $70 million in 1975. 

Storer pul into effect a five for 
four slock split at Ihe end of October. 
There are now 4.876.444 shares each 
earning a 25 cent quarterly divi- 
dend 

New Denver Studio 

DENVER -A new 16-track facil- 
ity called American Recording Stu- 
dios, Inc.. ls opening here In the 
equipment lineup are a Quantum 20 
x 8 console. Otan 8-irack. and Ta$* 
cam 16 track tape machines as we 
as JBL monitor*. 

. — ~. s. 



The boys from 
'The Boys Are Back In Town" 
are back. I 

: I mi 



Mercury announces the release of Thin Lizzy's new album, 

"Johnny The Fox." 




SEED* 



1 £TN 
.mrrcurij 



products of phonogram, inc.. one IBM plaza. Chicago, ill. 
a polygram company 

Distributed by Phonodisc, Inc. 

Writs or eo'.i four local ■tiortodnc oMtriouior la ti oWct for 0>toi|yi and otrtor ptomohonai Norm 




Mercury SRM-l 11W 9-Trocn MC9-l-H»Mmica5w*eMCR4-l-m° 




A REAL SPITFIRE'-Winding up joint promo with RCA. J L. Marsh and Mont 
gomery Ward Northern California stores on Jefferson Starship's "Spitfire" 
LP. the winner of a real Spitfire auto is picked by. from left. Charlie Rice. RCA 
Bay Area sales manager; Terry Friend, Ward's metro merchandiser; Jim New- 
house, Marsh branch manager; Max Clark. Ward regional merchandiser, and 
San Francisco's Spitfire auto representative 




k/gnerali'Mews 

RCA In 
Merger 
Of A&R 

LOS ANGELES Due to the dis- 
satisfadion hv artists with being mu- 
sically categorized, RC A Records 
has consolidated lis pop and r&b 
jrtists and repertoire departments 
inio one contemporary music sec- 
tion Mike Bcrrnkcr. division vice 
president, popular arlists and reper- 
toire, ■'■ill head the division 

I he crossover record situation lor 
hoth Muck and white acts has 
sparked ihe concern of cate- 
L'on/.itmn by these performers. 

I he label feels thai M s ttme lu stop 
IttllfTfllliring its music However, its 
marketing approach tor pop and 
nftb music will still concern itselt 
with traditional merchandising, 
sales and promotion channels. 

Ron Mosclcv. formerly division 
\ ice president, rhythm and blues art- 
ists and repertoire, will be named di- 
vision vice president, special mar- 
kets 

He will continue to work with 
black acts, coordinating special mar- 
kets planning and development pro- 
grams wiih Ihe label's sales, mer- 
chandising and promotion 
representatives 

RCA points lo David Bowie. Dar- 
vlc Hall and John Oats. Vkki Sue 
Robinson and (he Savannah Band 
as acts which have crossed into other 
areas ll is also pushing (he Tyrnes 
and D J Rogers into crossover situ- 
■lions. 

SACEM. French 
Jazz Players In 
Logging Dispute 

PARIS Ja// musicians here have 
threatened lo sue SACEM, Ihe 
French copyright society, because 
they claim the existing method of 
logging selections played at dances, 
through jukeboxes and in disco- 
theques is unfair 

They blame inadequacies in the 
sampling svstcm upon which 
SACEM bases its allocation. 

Its agents attend dances, listen lo 
jukeboxes and records in discos, 
note the names and then strike a 
kind of average It is said (hat under 
these conditions music can be 
pla\cd without a specific composer 
receiving anv performing moncs al 
all 

SACEM has made it clear that the 
system in use is the fairest it can cm- 
ploy However, ihe musicians point 
QUI that it is cxtremclv rare for ja// 
numhers ever to he included and tor 
ihe creators of ihe music to receive 
their dues 

Ihe jazzmen demand talks with 
SACEM to try and find a way 
UOUnd the problem They point oul 
thai thev are not primarily con- 
cerned w ith profits and therefore do 
not belong to any of the existing 
trade organizations 

One-Stop Expands 

LOS ANGELES- Pal Blunda. 
veteran St Lotus distribution execu- 
tive, has moved lo I9W Washington 
there, doubling his one-slopping 
space lo 11.000 square feci PB's 
One-Slop. Blunda says will expand 
more inlo serving the region's retail- 
ers Blunda. one- time Columbia and 
Mercury branch manager there, em- 
p!»p\s m\. including his son. Perry 

PB's One-Slop originally opened 
in April 1972 alter Blunda left 
Tran samcncJ 





Bdlboard photo by Catherine Dera 

NO. 1 FAN— The legendary Les Paul surprises WB star George Benson back 
stage at a recent SRO date at Keane College, Union, N. J., to congratulate him 
on the success of his "Breezin' " LP, on Billboard's Top LPs & Tape chart for 
30 weeks Benson is on a national concert swing. 

Mancini In Publishing Split 

LOS ANGELES -Henry Mancini is taking over sole operation of North- 
ridge Music and Ins other publishing firms, thus ending a working partnership 
with Larry Shavne lhal started in 1958 

However. Shavne retains joint ownership <•! NorthndL'e Musk and other 
firms holding Mancmi's major song hits such as "Peter Gunn." "Charade." 
Pink Panther" and "Mr Lucky " 

Shavne will continue independent puhlishing from Hollywood. He is al- 
ready affiliated with Richard Harris. Marvin Hamlisch's "Chorus Line" score. 
\vco I mbassv Musk Pal Williams and Livingston & Evans. 

Court Holding $500,000 As 
Stax's Debt Fight Goes On 

B> F.I. TON WHISF.NHl'NT 
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MEMPHIS US Bankruptcy 
Judge Wiiham B Leffler has issued 
a restraining order against the IRS 
and record producer Johnny Baylor 
lying up more than $500,000 until a 
hearing Nov 5 to decide if bankrupt 
Suix Records creditors are entitled to 
any of it. 

The restraining order was re- 
quested by attorney W Olis Higgs 
it . trustee for Slax creditors. 

The money involved. $506,387. 
was seized from Baylor by Ihe IRS 
during 1972 when the federal gov- 
ernment was invcsligaung payola in 
Ihe recording-broadcast industry 

IRS agents seized $ 140.000 in cash 
Irom Bavlor he was carrying in a 
suitcase when he stepped off a flight 
from Memphis to Birmingham in 
November 1972. 

The intricate legal situation devel- 
oped, chronologically, in (his way 

1 IRS sei/e ihe money from Bav- 
lor in 1 972 Baylor, owner of KoKn 
Records, produced Ihe tut by Luther 
Ingram "If Loving You Is Wrong. I 
Don t Want lo be Right " 

2 Baylor filed suit in the U.S. 
District Court in New York seeking 
return ol the monev 



3 During this litigation, mean- 
time. Stat Records had gone into 
bankruptcy owing millions of dol- 
lars (o creditors. 

4 The New York court recently 
ruled in Baylor's favor, ordering the 
money returned to him plus interest 
of $35,000 lor a total of $541,834 

5 Higgs. trustee for Slax credi- 
tors, learns of the ruling and has his 
attorney. William R Bruce, file the 
pcUtion (20 > before Judge Leffler. 
contending the money belongs to 
Stan and should be seized to pay 
Slax creditors 

Railroad LP 

HONOLULU-A void in the 
vaults of Hawaiian music has been 
filled with ihe release of an alhwm 
called "Hawaiian Railroads" I J -San 
Records JSR hS77|, produced by 
composer-musician Marcus Schuttle 
Jr 

The album is a reflection of the 
golden era of ihc Hawaiian rail- 
road a musical mirror of the times 
w hen locomolives hauled sugar cane 
from the field to the milt. 

The album features a clutch of lo- 
cal artists performing songs about 
the old lifestyle 
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Mexico, Britain Woes Up 
As Peso, Pound Go Down 



LOS ANGELES Both Mexico 
and Britain's economic problems 
were compounded last week when 
the peso dropped lo 2t> 5 to the dol- 
lar, losing more than one third of ill 
value, and the pound hil a record 
low of $1 5720 

It was ihe peso's second drop in 
less ihan two months and followed 
the Mexican tiovernment's an- 
nouncement lhal it had decided lo 
let (he currency float once more Just 
prior lo its first tlo.il. ihe peso's value 
was 12-1. 

The plunge provides U.S. tourists 
in Mexico with exceptional bargains 
but U S stores along the bolder 
w Inch counl on Mexican dtizCQi tor 
trade, are sullering A number arc- 
asking tor federal aid The Inter- 



national Monetary f und is trying to 
shore up Mexico's economy with a 
$950 million loan. 

In Britain, the pound has steadily 
lost ground compared with major 
currencies in 10 other nations Com- 
pared with five sears ago. it has lost 
nearlv half its value 

Although lounsls may find bar- 
gains m both countries, this trend is 
not likely to continue Shopkeepers 
in Mexico have been raising prices 
lo compensate for ihe peso s lower 
value Unfortunately, those higher 
pnecs also a tied the local populace 

Both countries have similar prob- 
lems vliMibl.- digit inflation and in- 
creasing balance of pasments deli- 
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in The City includes 
two of their biggest . . . 

It OnlyTokes A 
Minute' and The love 
I Never Had 1 




Sky High! includes 
their current smash 
single, Don t Take 
Away The Music " (434B) 
and their million-seller. 
Heaven Must Be 
Missing An Angel ! 
Produced by Freddie 
Perren. :STH533j 





Hard Core Poetry 

features "Remember 
What I Told You To 
Forget! "She's Gone! 
"My Ship" and "Too 
Late! (ST 11316) 



MM* 




Check It Out includes 
That's The Sound That 
Lonely Makes! "Check 
It Out" and "Little 

Girl"! {STI125B) 
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Superstars Pre-Holiday Chart Battle With Double LPs 



• ComllUKd from pti£e t 

Wonder's Songs In The Kc> Of 
Life." setting I new career tor Won- 
der bs s' i. in;- al No I foe the lourth 
straight week on both the pop jnd 
soul charts. Led Zeppelin's 'The 
Son* Remains The Same. " debuting 
ai number 3. Pcier I rampton's 
"Framplon CoiBCS Alive."' now ji 
number 5 after 10 weeks at No I ihis 
year, and Lynyrd Skynyrd'* "One 
More I or Trie Road" ji 10 

For l ed Zeppelin ii is the ihird 
com ecu live album release lo debut 
in the top three on the chart And 
two o| those three LPs arc twofers. 
including |475V'Phssical ( mil tin. ' 
Whkh was No. I for si\ weeks 

For Framplon ii is the 38 lh 
straight week, in the top IU a lotal 
number of top 10 weeks surpassed in 
the '70s In our) two albums. ( arolc 
King's "Tapestry" and the original 
DeCCI album ol Jesus C hrist Su- 
perstar " 

The album that should give two- 
fers hall of next week's top 10 is El- 
ton John's Blue Moves " John's last 
double album. "Goodbye Yellow 



Bridt Road," wus No. I lor eight 
weeks in \9?X and went on to be 
come the No I album Of 1974 

" December is the best month fur 
retail sales," note* Steve Boudreau. 
bu>er for the 10-siore Musk Plus 
chain, "and manufacturers know 
that it lhe> don't have the product in 
the stores by Thanksgiving, they 
won't catch the Christmas trade 

"At this time ol sear buyers won't 
balk at a double album's price, be- 
cause n's a gill It may be that some 
ol these double albums had come 
out in February or March. thes 
wouldn't have such high list prices 
But with a Stcvie Wonder or Ellon 
John vou could hase a SI 3.98 l^i 
and it would still sell When artists 
reach a certain point jnd has c jhs>» 
lute mass acceptance, the price 
doesn't matter, people will buy ft " 

1 he increased acceptance ol two- 
iers seems to also he tied in to the ris- 
ing populates ol live sets, as indi- 
cated by the Zeppelin. Framplon 
and l ynyrd Skynyrd LPs as well as 
by F-arih. Wind & Fire's "Grat- 
itude," a No I LP last January that 
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is now number 178. and by Kiss' 
"Alive," which was in the lop 10 at 
the same lime and is now number 
191 

Other double live LPs on the cur 
rent chart are Rush's Mercury set 
All Inc Worlds A Stage" al 59. 
Bob Seger & the Silver Bullet Band's 
Live Bullet' on C apnol at 149. and 
David Bromberg's hall-live, hall- 
studio Fantasy set How Late '11 Ya' 
Play Til" at 129 

Just as live albums hase become 
popular due to (he vast improve- 
ments which have been made in mo- 
bile recording equipment, mans acts 
that decide to put out live sets are 
prelernn" the double album, which 
can easily accommodate HO minutes 
of material, and as such permits a 
concert to be reproduced relatively 
unedited. 

Wcll-csiablishcd but not neces- 
sarily singles-oriented acts like Zep- 
pelin. Lynyrd Skynyrd and Lanh. 
Wind & Fire can use a double live 
album as a alternative lo a greatest 
nils set. while other acts like Rush. 
Seger and Bromberg. lhat haven't 
yet built j stronp record following 



but are popular on the road can use 
a double live album to draw alien 
lion lo themselves. 

Two acts that did this are Kiss and 
Framplon. who. prior to their big 
platinum double live sets this \ear. 
had never even made the top 30 on 
the album chart, much less had a hit 
single Significantly, the big break- 
through singles from the Kiss and 
Framplon double live sets, "Rock 
And Roll Alt Nile" and Show Me 
The Was," had fizzled as singles 
when the) were lilted from previous 
studio albums 

The other all-studio twofers on 
ihe charl rellcct an eagerness to cap- 
italize on (he consumer's increasing 
willingness lo pay a higher list pnee 
logel an ultimate music dollar bar- 
gain. 

Ihe Beatles have four double- 
pocket sets on the chart, including 
• Rock N' Roll Music." a retrospec- 
tive lhat reached number 2 in July 
and is now perched al 104. the 
"1962-66* and "1967-70" greatest 
hits sets from three years ago at posi- 
tions 1 13 and 130: and ihe While Al- 
bum Irom eight years agoal slot 154. 



More t apitol double-pocket re- 
packages include the Beach Boss' 
"F-ndkss Summer." which hit No I 
two vears ago and is now perched at 
91. and the Steve Miller Band's An- 
thology" from four years ago back 
on the chan at 183 

Other studio twofers on the chart 
are Quincy Jones' new dual new ma- 
terial-greatest hits set "I Heard 
That" at 43 and ihe MCA "Car 
Wash" soundtrack at 1 18. which lea- 
lures a score composed and pro- 
duced by Norman Whitfield 

The entertainment value of these 
iwolers is oh\ ious Most of them list 
(bt S7 9&. juM a dollar more than 
most shingle pocket LPs IheCapi- 
lol Beach Boys and Steve Miller scLs 
list for just $6 98. which is m fact, a 
dollar less than the list price ol such 
single sets as "Chicago X." 

Even the most expensive twofers 
cost ihe same or less than two single- 
pocket scLs Stevic Wonder's pack- 
age, which also includes a special 
EP. checks in at $13 98. Ihe Beatles' 
White Album lists for $12 98 and the 
new Led Zeppelin set lists for SI I 98. 
The three other double album Beat 
les' scLs on the chart, list lor $1098 



New Companies 



Sands Music Productions has 

been formed in Ness Y ork by Jerry 
Fowcrs The eompans will serve as 
an advertising agency with a per- 
sonal management division It is lo- 
cated at 420 East End Ave. 



Spieewood Enterprises. Inc.. a 

production company, formed in 
Chicago by jazz vocalist Helen Mer- 
rill I he company's first project is an 
album, near completion, featuring 
Merrill and John Lew is, formerly of 
the Modern llH Quartet Also on 
the album are Hubert Law*.. Rich- 
ard I >avis and Connie Kay Address 



of ihe new firm is PO Box 11946. 
Chicago. Ill 60611 

• • * 
Jomcwj Music, a division of In- 
terflow. Inc . has been formed in 
New York to publish music in Ihe 
fields of jazz. MOR and the chil- 
dren's educational market Jordan 
Ramin is general manager Location 
is 135 E 65th Street. (212) BU 8- 
5176 



Vic Chinimbolo has formed VQ 
Records, a contemporary music la- 
bel in New York Address is 424 



Pipe Dreams Opens Wis. Warehouse 



LOS ANGELES -The three store 
Pipe Dreams chain is now being 
serviced out of iLs own 3.000 square- 
foot warehouse in Green Bay, Wis 

Owner Tom Morgans bought the 
storage building at 402 Dousman 
adjacent to one of his local stores to 
serve not only his own stores, but to 
possiblv one-stop others in the area 
A fourth siorc will be opened next 
spring near Green Bay 

WCI's Qtr. 

• Continued from pa^e 10 

aung 'inn ■ compared to just under 

501 for the similar 1975 penod. 

Neither Ross nor David Horowitz. 
WCI executive vice president, were 
able to comment further on the mu- 
sic division's bright third quarter 
picture due lo ihe recent W( I icn 
der offer of up to 2 million common 
shares in exchange for a 9' •! subor- 
dinated sinking fund dcheniurc. due 
1996 At the rate of $27 25 principal 
amount per common share WCT 
could raise $54 5 million on the 2 
million shares, reserving ihe nghl to 
accept more shares 

WCI record setting third quarter 
net income of $15 54 million was 
24% above the $12 512 million 
earned last year, wilh operating rev 
enues of $188 4s8 m\U\on increasing 
nearly I4T from ihe 1975 period 
For the first nine months, net in- 
come of $47 159 million is 181; 
ahead of the prior year, on operating 
revenues of $565,014 million, nearly 
1 57 ahead of 1975. 



Marts Nicosia, last with the Hear 
Here three-store Chicago chain, is 
general manager of the warehousing 
area Steve Cook remains as buyer 



Music Plus Offers 
El Chicano Concert 

LOS ANGELES Music Plus and 
Shadybrook Records learn up Fri- 
day (5| lo present a live concert by El 
Chicano to promote the group's new 
LP This Is El Chicano " The 
concert will be free and held at the 
retailers' parking lot in Hollywood 
Some 300 albums will be given aw a\ 
on a firsi-comc basis, according to 
Joe Suiion. label president. Some 
$1,500 in radio spots will announce 
the event 

Lou Fogelman. one of the owners 
ot Music Plus, has been sensauon- 
al," Sutton says "I called him and 
said I needed help to break this j|- 
bum He said Let's do a live con- 
cert*.*" 

Memhers ol the group will also 
visit several of the 13 outlets in the 
chain to sign autographs 



Ariola, NBC Tie 

LOS ANGELES-Anola Records 
and NBC- I V are cooperating in a 
national promo lo joinllv publicize 
Peter Nero's disking of "Tara's 
Theme" and (he network's showing 
of "Gone W ith T he Wind" Nov. 8. 

Jay Laskcr, Anola chief, ts coordi- 
nating the campaign with the web 



Madison Ave 10017 Telephone 
(212) 832-8041 

* * * 

Sunbird Records, a pop and coun- 
Irs oriented label, has been tormed 
b\ Waltner Enterprises, with a single 
release "Boogie Man"' b\ Jason 
Chase The label is located It 14702 
Canterbury . Tustin. Calif 92680 

* * * 

Circle T. Entertainment Corp.. a 
talent agency, has opened offices in 
Nashville with the acquisition and 
reorganization of the Show case Tal- 
ent Agency The firm may be con- 
tacted at 50 Music Square West 
(615) 329-0540 

* * • 
NnrihStar Studios in Boulder. 

Colo . has- formed lour firms which 
w ill operate as individual com- 
panies Companies are Major Pro- 
ductions. Inc . NorthSiar Records. 
Inc.. Stardust Music Inc and Star 
flight Management. Inc Informa- 
tion concerning ihe firms mas. be ob- 
tained bs writing P.O Box D. 
Boulder. Colo 80306 Telephone 
(303 1 443-421 1 



Big Heart Publishing. Los An- 
geles, opens an ASCAP firm. Mer- 
maid Music, located at 94>4 Wil 
shire Blvd . Beverly Hills. Calif 
• * * 

Centerfold Enterprises, termed in 
Los Angeles to cover record piodac- 
Uon. music publishing, talent and 
concert promotion fnrm. located at 
8732 Sunset Blvd . Los Angeles, 
(213) 659-8771. it owned by OWE 
Pty I id ol Australia. President of 
the U S company is Geoffrey 
Edelsten. 



Dog Ear Frolics 

CHICAGO-DOS Ejr Records, a 
three-outlet retail chain here, cele- 
brated Us second anniversary with a 
parts at Rainbow Bridge Studios in 
suburban Liberty vi lie. Monday 
(25). The chain and the recording fa- 
Cibt) both arc owned by Dharma 
Records here, which took advantage 
Of Ihe fete to announce the signing 
of Care Of The Cow. an electric -folk 
cjuartcl. whose first album will be re- 
leased in January 




A Special Selection for Billboard Readers 



DIRECTORY OF POPULAR MUSIC 

Now, the answer lo all your questions can be found in this 
comprehensive volume Who wrote which song and when" 7 Who are ihe 
publishers 7 Where did il come horn'' What show was it in and when 
did it open? Was it on Broadway or in London's West End 9 Who 
recorded it and when 9 Which film was it <n and when? Who sang it or 
played it? Who recorded n 9 What was the record number 9 Who made 
the best selling recording 9 Where lo buy a copy of a song? 
1034 pp 5¥« x 8V? $25 00 

RECORDS IN REVIEW 
1975 and 1976 Editions 

In each of these convenient volumes are hundreds of reviews of 
records which appeared in High Fidelity magazine in 1974 and 1975 — 
Classical and sermclassical exclusively Included is information 
about corresponding tape releases, whether in Open Reel Cartridge, or 
Cassette format The reviews are organized alphabetically by composer 
and further categories Each book is an index of alt performers 
reviewed in the previous year, plus performers mentioned in the texts 
Each volume 500 pp 5Y? M B'-'j $14 95 

PLAYBACK 

By Dave Dexter A fascinating account of the astonishing year-by-year 
rise of America's popular music business: plus Dexter's own 
experiences wilh such stars as Frank Sinatra. The Beatles. Peggy Lee. 
Duke Ellington. Billie Holliday. Ella Filzgerald, and scores of others It 
traces Ihe evolution of the technical achievements m recording plus 
the financial side of ihe recording industry Includes an invaluable 
listing of hundreds of big band Iheme songs 224 pp 6x9 
33 photographs Index $9 95 




PLAYBACK 



Special 1/2 Price Offer- 
on THE FLIPSIOE. By Lloyd Dunn Alter 23 years as a 
top executive with Capitol Records m Hollywood, trie 
author recalls experiences gleaned from a million miles 
of travelling around the world in pursuit of songs, artists, 
■nd music markets 192 pp 6x9. Regularly $6 9b Now 
$4.50 (Non-Returnable) 



More . . . 

THE DEEJAYS. By Arnold Passman The first lull story 
of the Inbal chieftans who manipulate popular taste with 
every sptn of Ihe turntaole 320 pp 5V« . 8V» $7 96 

MORE ABOUT THIS BUSINESS OF MUSIC: Revised 
end Enlarged Edition. By Sidney Shemel and William 
Krasilovsky For anyone involved m any phase of the 
music business 204 pp 6Vfc x 9Vt $10 95 
THIS BUSINESS OF MUSIC: Revised and Enlarged Edi- 
tion. By Shemel and Krasilovsky The most practical 
guide to the music industry lor publishers, writers, pro- 
ducers, record companies artists, and agents 5*4 pp 

6Va k 9% SI 5 00 

CLIVE: Inside the Record Business. By Ci.vc Dtvil with 
James Wiilwerlh Cavers his years at Columbia Records 
300 pp 6V« x9V. S8 95 

REVOLUTION IN SOUND: A Biography ot the Record- 
ing Industry. By C A Schicke " traces Ihe complex 
technical and commercial origins ot the induslry trom 
its infancy to its current -i channel dilemma " — Billboard 
246 «f Jl - 



Revolution in Sound 



THE MUSIC/RECORD CAREER HANDBOOK. By Joseph 
Csida An encyclopedic guide to beginning and devel- 
oping more than 30 different careers m the creative, 
commentary, business, and educational areas of the 
music and record industries Clearly written by a 
tormer editor in chief of B'/iooard Includes careers in 
pop. contemporary, rock jazz, rhythm and blues, soul, 
country and western, and folk 376 pp 5V> k BV» $14 95 

THE SONGWRITERS' SUCCESS MANUAL By Lee 

Pmcus Here is a practical and creative advice lo the in s 
and out's ot music publishing Includes licensing. 
ASCAP and BMI, contract, foreign royalty situations, 
copyrights, potential areas ot income, terminology, gel- 
ting your songs recorded producing recording sessions, 
types ot music publishers, and much more 160 pp 
8V» (SHi $6 95 (paper) 

HOW TO WRITE A HIT SONG ... AND SELL IT. By 

Tommy Boyce Foreword by Metvin Powers Interna- 
tionally acclaimed songwriter shares his professional hps 
w>th amateur songwriters everywhere 160 pp 8V* * 
10V< $7 00 

THE VAUDEVILLIANS. By Bill Smith Here, at last, some 
of the greatest comedians singers, hoofers and acro- 
bats ten the inside' story ot daily lite on the vaudeville 
circuit 278 pp 6V« * 9V* 95 photographs. $9.95 

BILLBOARD INDEX 1971. BILLBOARD INDEX 1972-71. 

Guides to all the articles contained m Billboard's 1971. 
1972 and 1973 issues Billboard Indmt 197; Hardcover 
Edition $15 95 Paperback Edition $11 95 Billboard lnd%* 
1972-73 Available m Hardcover Edition only $29 95 
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Please send me Ihe books listed below I 
understand that they may be relumed within 10 days 
of receipt lor lull credit or relund il I am not 
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I enclose payment $ including 

applicable sales tax in the stales oINY Ohio, 
Call! . Tenn . Mass . N.J 
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FILM REVIEW 
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Led Zeppelin's Closeup 
Is Much More Than That 



NEW YORK -It mi hkc in old- 
timc Hollywood movie premiere 
with polar i . Iditi] Kick enthusias- 
tic funs fighting tor j glimpse of the 
stars But it wii rock stars they were 
seeing Led Zeppelin, in town lor 
the opening of iLs film "The Song 
Remains I he Same" 

And inside the C inema I I healer 
the audience was u enthusiastic 
over what ihcy were seeing on the 
screen as thev would hate been at a 
live performance Because that's 
what the film shows. Led Zcp at 
work in its IM73 concerts at Madison 
Sc|uare Garden 

Rut it was also more than lhat. it 
ttjsa close look at some of (he most 
laceless Mars since Howard Hughes 
Though (hey rank in popularils with 
(he Rolling Stones and the Who. 
with the exception ot Robert Plant, 
they do not publicize themselves or 
then appearance, only their m ■ ■■•■< 

Bui (he film changes all that It 
shows more of Led Zcp. both at 
home as modern day country 
squires, and in their dreams and fan- 
tasies, each umc|ue lo the individual 

Manager Peter Grant dreams he's 
a gangster, shouting down plastic 
Nazis. Bass player John Paul Jones 
has two sides, thundering through 
the countryside on horseback wear- 
ing a grotesque mask, than taking it 
off to come home to wife and chil- 
dren Robert Plant is (he romantic, 
with sword in hand he battles for the 
vanishing maiden Jimmy Page is 
the visionary seeker, in search of 
rebirth And drummer John Bon* 
ham is down to earth, cutting wood 
and driving a "hoi rod " 

Such is the inner working of Led 
Zep's vision, hinted at in lis music 



and now reinforced by the film l ed 
Zep fans will hive it It is what ihe) 
always expected Led Zep would be 
closeup. and here it is on film 

And through H all is the music 1 
high-decibel quadraphonic barrage 
lhat shows ihe band at its best It i* 
culled from three concerts the band 
played in New York and includes 
such songs as "Dazed And Con- 
fused,*' "Stairway To Heaven." 
"Whole Lottt Love" and others 

The technical quality of ihe film is 
so good, and live Zeppelin concerts 
are so rare, that "The Song Remains 
The Same" becomes an event in u 
sell And it is one that mans fans w ill 
return lo see. 

Swan Song. Led Zeppelin's label. 
15 also releasing a double album 
soundtrack Irom the film 

ROMAN KOZAK 



Jazz Fiddler 
Venuti Tapes LP 

CHICAGO-JtZZ fiddler Joe Ve- 
nuti has recorded an album for Fly- 
ing Fish Records here, (hat high- 
lights [he close lies between swing 
jazz and the "western swing" coun- 
try music tradition 

The recording also features the 
talents of Jethro Burns, mandolinist. 
formerly of Homer and Jethro. El- 
don Shambhn. former guitarist with 
Bob Wills and the Texas Playboys 
and sicel guitansi Curly Chalker 

Bruce Kaplan, president of Flying 
F ish Records, says (he album will be 
released early next sear II was taped 
here at PS Studios" 



FILM FESTIVAL TIES INDUSTRIES 

'Music & Movies' Series 
Begins Lengthy S.F. Run 



By CONRAD 

SAN FRANCISCO-The Pacific 
Film Archive at UC Berkeley, co- 
sponsored by KSAN-FM. Pacific 
Stereo and KQED-TV. announces 
an extensive series of film show ings 
tilled "Musk And The Movies." lo 
run at Various Bay Area locations 
Saturday 1 30) through Dec. 21. mak- 
ing it (he most comprehensive such 
tesiival ever held 

KSAN executive producers David 
Bramnick and Jell Nemerovski are 
ciHirdinating ihe program, along 
with Archive director lorn luddv, 
KOEDs John Burks and Michael 
( ioodwm 

The festival is also a tribute lo 
Ralph OteOJ OOi and will show sev- 
eral of the late writer/producer's 
"Jazz Casuals" television series in- 
cluding shows with Duke Ellington, 
the John Coliranc quartet and Louis 
Armstrong Also shown are the Fan- 
lass film "Payday" (Gleason was 
piodueer). Cilcason's two-houi. 1 U 6S 
film o| the Monterey Jazz Festival 
and his |4b> Boh Dvlan press con- 
ference 

KSAN publicist Abbs Mela me. I 
savs the station is donating 525,000 
air lime to advertise the festival Pa- 
cific Stereo helped underwrite the 
program and provides point-ot-pur- 
chase displays KQED-TV. aside 
from mailing programs, will air a 
three-hour special tribute to Ralph 
(ileason. 

Although the ma|orily of films 
have jazz subjects, a vasl spectrum of 
music is represented, including sev- 
eral rock/pop films These include/^ 



SI L VERT 

the American premiere of D. A Pen- 
nebaker's profile of Dav id Bowie a 
showing of Robert Franks' unre- 
leased documentary of the Rolling 
Stones IM72 U.S tour: and many 
rare shorts of ihe Beatles. 

The most remarkable part of the 
festival is an eight-part series, three 
hours each, of jazz films from the ar- 
chivcs ol John Baker, an Ohio law- 
yer who ls (he world's leading col- 
lector of jazz film materials Thi> 
series spans a 50-year period, and in- 
cludes mans unique prints, such as 
Ihe only known film of Charlie 
Parker (who plays in 1951 with 
Dizzy Gillespie), a six-mmuie short 
discovered bv Baker this year. 

Pacific Archive director Luddv. 
despairs that few quality films about 
music are being made today "Music 
was belter documcn(ed in ihe 20s 
and .10s than in the past 20 ycars- 
those old films aren't creaks, dead 
one-shots, they're creative." Luddv 
admits there are recent exceptions 
such as Les Blank's films on blues. 

Other festival highlight*, three 
American premieres of films on 
Duke Ellington. Ben Webster and 
lotut Handy, two films with Miles 
Davis soundtracks. "L levator To 
The Gallows" and "Jack Johnson": 
two films scored by Charles Mingus. 
"Shadows" and "Mingus". a series 
of "Cartoons That Bop." including 
several feature-length Disnevs such 
as "Make Mine Music" ( 1946); sev- 
eral programs featuring country, 
blues, folk, salsa and even the Bra- 

zinin B9hta V 



United Artists and Jet Records announce 
The Great Electric Light Orchestra New World Record 

display competition. 

To celebrate the release of ELO's greatest and fastest selling album ever, "A New World Record", 
we at UA and Jet records would like everybody to get in on the action. The ELO "Display-a-Thon" is 
an open competition for everyone and anyone who stocks, merchandises and sells records 

Just use your imagination PLUS the wide array of point-of-purchase materials prepared for "A New 
World Record" and anything else, and you can win: 

First Prize... $1,000.00 □ Second Prize ... $500.00 □ Third Prize... $250.00 Plus Ten Prizes of $50.00 each. 

Prizes will be awarded to those stores with the best, and we mean THE BEST, displays of ELO's 
Album "A New World Record" and point-of-purchase materials, as submitted by photos from the stores. 
On Your Mark: 

The Great ELO Display Competition will run from 
November 1 through December 1, 1976 and stores may 
submit as many photos as they wish, but the winners 
will be selected based on the best single display. 
Get Set: 

All the display material you need is available from your 
distributor, or call Joe Carbone at UA Contest . Hfc^n* 

Headquarters, Hollywood, Calif. 
(213) 461-9141. All entries must 
be sent to and arrive at yc 
distributor's office by 
December 15, 1976. 
Good luck. 






The judges are: 

A(t>o Mogul I, President. Umied Arhsts Records 

David Arden, Co-chairman Jel Records 

Phil Shaft VP, Operations Manager UA 

Thorn Williams. Director of Creative Services, UA 

Ria Lmwfct, Art Dreclor. UA 



The materials are: 

T-Shirts 

24" and 13" Mobiles 
30" x 30" LP 8'ow-up Posters 
16" x 20" Image Posters 
12" Easel Backs 
4" Stickers 
Divider Cards 

24" Diameter Logo Lighi Display 
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Electric In* Or<h««tr» 
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Ed flic titer 

ABC Record and Tape Sales Co 
Seattle. Wash 

Barry Friedman 
M S Distributing 
Sun Valley. Ca. 

Bill Tallant 

South Seas Record Distributors 
Honolulu, Hawaii 

Harvey Maybrown 

Malvcrne Distributing Corp 
Long Island City, New York 

George Mult 

Malveme Distributing Corp 
Boston, Mass 



Lenny RaMiH 

Universal Record Distributor 
Philadelphia. Pa 

Tom Colson 

Besl Record Distributor 

W Seneca. New York 

Jerry Sternberg 

The Jos M ZamnskiCo 

Baltimore, Maryland 

Harold Davis 

M S. Distributing Co 
Morton Grove, III 

Bill Swearmgen 

Heidcher Bros of Minneapolis 

Minneapolis. Minn 



Harvey Korman 
Piks Distribute 
Cleveland. Ohio 

Mike McKenzie 
Arc-Jay Koy 
Oetrml Mich 

Mike Gaffney 

Heilicher Bros of Atlanta 

Atlanta, Ga. 

Bob Lavaiic 

Heilicher Bros, of Fiords 
Opa Loca, Florida 

Jack Holt 

Music City Records Distributor Inc 
Noshvitle, Tenn 



Warren Hildebranc 

All South 

New Orleans. La 

Jack Bernstein 
Heilicher Bros Or Dallas 
Dallas. Texas 

Andv Anderson 
Bid Distributing 
Charlotte. N C 

Frank Spano 
Slan's Record Service 
Shreveport. La 

Dan Alvino 

M S Distributing ol Denver 
Denver, Colo 



Margo Grover 

Alfa Dislr butmg Corp 

Phoenix. Arsons 

Susan Saislone 

M S Distributing ol San Francisco 

San Francisco. Ca. 



will be judged on the basis of originality, visual impact and artistic 
merit and the decision of the judges will be final 



Empoyees and their families of 
United Artists Records, its affiliates 
advertising and promol<onal 
agencies, the judging organization 
are not eligible Void wherever 
profiled by law All federal, slate 
and local laws and regulations 
apply Local state and lederal 
laxes if any are the responsibility 
of ihe winners. 

© 1976United Artists Musk and RecordsGrouo Inc. 



General News 



Imports Adding $ To Retailers 500,000 Beatie Cutouts 



• Continued from pttge I 

McLcod ma> well he ihe UttCfl 
IfflpOVl LP retailer in ihe U S His 
import business grew to thai he*l C>- 
lablishcd Inlergalaclii. Trading Cv . 
which will nationally distribute 
1.500 riH.k. ja// and folk lilies from 
all over the world Hm i .500 titles are 
available in a hinder for S5 anJ a 
trial three -month subscription lo his 
supplements is $1.50 

His Washington neighbor. Kim 
Harris Df C ampus MUSIC Seattle 
stocks 1,000 import titles LiLc most 
retailer* inlo imports Kith arc avid 
collectors, who prefer the superior 
foreign pressings and album jrt- 
WOtfc 

Import retailers admit that u.uahlv 
worldwide has (alien ofl with (he 
PVC crunch, but thc\ prefer Gcr- 
man pressings. The San tana sale in 
Austin is attributed targets to the 
fine pressing and the extensive, ex- 
pensive collateral artw nrk in the 
German-produced deluxe package. 
Nance says. 

Howard Ring, who operates seven 
stores in Ihe Northeast out of Boston, 
savs interested, knowledgeable store 
personnel is the most important lac 
tor in moving imports and his con- 
temporaries echo his sentiment. 



His best store is in Mend en. Conn. 
Manager Mark Ransom is credited 
with the success He in turns points 
up Andv Mitchell, who heads im- 
ports in the outlet. Mitchell was es- 
sentially a collector during his un- 
dergrad dass at nearby Trinity 
C ollege in Hartlord. where he did a 
weekly show. "London Scene." fea- 
turing imports Mitchell actually 
brought his listeners along with him 
when he went to work for Ransom 
after graduation. 

Their best selling i is a simple 3 

x 5-inch card, on which they hand- 
letter a brief description of the sales 
point of a stocked import title 

When a customer brings the LP to 
the register, they tear off the card 
and tape il back on the LP still in 
stock. Their biggest seller was 
Tubular Bells" by Mike Oldllcld 

They moved over 200 before the 
U.S. release Ransom favors old 
blues and bop imports, which he 
buys from Record People in Man- 
hattan Most dealers buy then Im- 
ports from Jem or Peters Inter- 
national 

John Marniaduke ol the Hastings 
stores, based in A man Ho, Ten., notes 
that the Peters catalogs arc an excel- 
lent sales medium He finds import 



A&R men 
should select 
hit songs. 
Not search 
for them. 



A great hit starts with 
a great song 
We've got your number' 
Call ours 



SUDDEN RUSH MUSIC 

'SO Kaooock Street 

Brona N Y 10463 

(212) 884-6014 



IDEAL ARTISTS OR 
MANAGERS OFFICE 
BUILDING FOR SALE 

3-story brownslone-lype bldg ot 
approx 12.000 sq tl Beautifully 
designed 2.500 sq tt suite avail- 
able for owner Bldg used for 
numerous T V shows Major 
street exposure Must see Prin- 
cipals only contact 

GRUBB & ELLIS CO. 
Jack Stark 
(213) 278-2190 



Billboard 

Continental U.S. 4 Canada 

2 yeais 004 issues) tlOO 1 year First Class J120 
1 year (52 issues) $60 6 months (26 issues) S35 
CANADA 

1 year (52 issues) $70 Q payment enclosed Q bill me 
1 year-First Class SI 20 

Please allow 4 to 6 weeks tor delivery ot first copy 

Rates on request lor other countries Group subscription 

rate available Circulation manager, Dave Ely. N. Y 

Change of address 



If you are moving, let us know six weeks in 
advance Attach old label here, or write in code 
numbers from mailing label and print new 
address below. 

Code Numbers 





□ New □ Renewal □ Change of Address 
Mail to 

Billboard Publications. P.O. Box 2156, Radnor, Pa. 19089. 
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Ple*w allow 4 10 6 weens lor deliver, of dm issue 



fans will readily buy Ihcm if they arc 
placed on sale. 

I he Marmaduke StOItl are doing 
a pilot study in their new Amanllo 
cutlet, ihe first to stock imports 
-\gain Marmadukc re Meets import 
LP dealers when he says the\ huild 
inure And they build image with a 
CqOnMeal buyer. 

His manager. Marv Howell, re- 
calls one of his first customers 
btMjghi 1 l 1 " 1 on his first visit And 
he's relumed Thcslore slocks 150 li- 
lies, bul will huv month l\ from new 
releases. Mannaduke says. They've 
devised a red. while and blue dividci 
card, reading British imports 

And all stores successfully selling 
imports inkle and spotlight Ihe de- 
partment Harris of Campus Music 
has imports near the register at the 
door. All have overhead signs. Lico- 
rice Pi/yj in Southern California has 
to own large fixture- Lhosc really es- 
tablished import retailers are intro- 
ducing individual key artist dividers 

But word-of-mouth and radio en- 
tice customers Lou Fogclman ol 
Munc Plus, the Los Angeles chain, 
started a one-hour import I P show 
on KWST-FM here scleral years 
ago Now store manager-turned- 
buyer Sieve Boudreau co-hosts a 
four-hour once per week segment on 
imports with John Clark Wednesday 
nighis on KNAC-I M. Long Beach 
They get "some advertising allow- 
ance" from firms like Jen), but Mu- 
sic Plus largely subsidizes the show 
Tim Slone. who operates Galactic 
Zoo. Los Gatos. Calif, with his 
brother. Grey, bought a one-hour 
show on KRVF-, the local station II 
tame red such a following that the 
larger-walled KOML, San Jose, in- 
vited the duo to DJ 3 two-hour show 
there weekly The Stones estimate 
thai one third of the business ihes do 
in their 1.600- fool store is imports 
Customarily, thev find people call- 
ing from the Bay Area. 60 miles 
north, lo locale imports and driving 
120 miles to pick up a hard lo gel 
I P 

Lew Gairclt. buyer for the bur- 
geoning Cainelot stores, is stocking 
500 to 600 lilies in N. Canlon. Ohio 
The stores use a divider card im- 
printed with a British flag Lee Hart- 
stonc ot ihe 73 -store Whorehouse 
chain buys-in enough on a new re- 
lease to pul from (wo to five LPs into 
select stores He finds imports less 
important to his volume than several 
veaTs ago, because there is more si- 
multaneous worldwide release on 
important new product 

Bob Higgins ol ihe Record Town 
chain. Albany. N Y . will buy im- 
ports for the firsl lime over the next 
four monlhs He's getting calls, forc- 
ing him lo slock them Steve Lib- 
man, who mns the Music Scene 
chain out of Atlanta for David Kaye. 
says the soon-lo-open Ov store | Bill- 
Kurd. Oct 23) will carry a large- 
stock of import titles, a forerunner lo 
imports coming into the Music 
Scene stores 

AlfflOM universally, imports arc 
sold for about $1 over ihe price of a 
U S. counterpart Several persons 
contacted find good response to spe- 
cials on imports Established imporl 
Holes' nock singles, charging from 
SI 69 10 $2.29. while LPs hover 
around J2 49 cross-country. All re- 
port single delivery is loo slow on 
new release and reorder 

How does one know- of import 
availability outside of Jem and Pe- 
ters' mailings? Most stores in imports 
subscribe 10 Music Week. Musical 
Express, Melods Maker and Trans- 
oceanic Trouscr Press 

M.tsi ■,i<.iv. have found good rap- 
port with progressive stations in 
their areas, uking albums from their 
stock to Ihe station lor promotion 



• Continued from page I 

packages onginallv distributed by 
United Artists and another 300.000 
released by Capnol 

Shipment lo dealers is already un- 
derway, says Manny Wells. Surplus 
executive "ll shouldn't take me 
mole lhan two months U) unload the 

enlirc lot" 

In an earlier warehouse clearance. 
Scorpio Distributors, another major 
cutout dealer, Croydon. Pa., ac- 
quired more than 2'; million non- 
Bcalle units -LPs. tapes and singles 
(Billboard. July 17) Although the 
original offering listed "Let ll Be" 
among lilies available, that album 
wax withdrawn when permission for 
its sale was withheld 

The complex legal tics still bind- 
ing rights to some of the older Bcatle 
material requires approval from rep- 
resentatives of each member of the 
group This was linalls achieved in 
the case of "Lei ll Be." even though 
it is known that al least one of the 
parties involved was reluctant to 
agree to the deal and so permit the 
album lo undergo treatment as "dis- 
tress" merchandise 

Wells, who has a bullish attitude 
toward the culout market, has also 
recently acquired "about 1 million 
unils" from a major West Coast la- 
bel He refused to identify the 
source 

Anothci "couple hundred thou- 
sand" Stax Records utles in the la- 
bel's "Very Best Of . ." series was 
purchased by Surplus only (wo 
weeks ago. discloses Wells Among 
the lasi product lo be released by 
Stax before its recent bankruptcy ac- 
tion, it includes sets b> Isaac Hayes. 
Johnnie I ay lor. the Staple Singers 
and the Dramatics 

"There's plenty of stuff around for 
anyone who can raise instant cash." 
says Wells. 

He considers this lime of the year 
particularly good for the acquisition 
of cutouts and overstock as manu- 
facturers seek lo clear warehouse 
floors and show strong year-end 
cash positions. 

This view is not unanimously held 
by all culout wholesalers Stanley Si- 
rote. of Countrywide Record & Tape 
Distributors, Jencho. NY. for in- 
stance, considers this a "slow time " 
Much belter, he says, in early spring, 
when manufacturers tally up returns 



. only 
lity of 



of unsold items shipped I :,Ja > 
sales 

Countrywide, howci 
recently picked up a 
Shelter albums unlo °8*SmF 
with a major sclloM b) Mi \ (Bill- 
board. Oct 23l 

Bulk of the MCA product, said to 
number about three million units, is 
understood to have been sold lo 
"seven or eight" top merchandisers, 
among them the major national rack 
operators. 



Rock Ratings Up 

NfcW YORK Since ihe begin- 
ning of Us fourth -ciwn in national 
syndication. Ihe television scries 
"Don Kirshncr's New Rock Con- 
ten" has substantially increased its 
ratings in three major markets, ac- 
cording to Ihe series' distributors. 
Syndicasl Services. Inc. 

The firm claims the musical tv 
senes has increased us share of the 
audience by 5"? in New York and 81 
in Los Angeles. A marked gain was 
also shovsn in Chicago svhich had 
been carrying the show for only two 
weeks al the lime ol the ratings sur- 
vey. 



Notice 

Be advised that all recordings 
of Dionne Warwicke which 
were at one time owned or 
controlled by Scepter Records 
Inc are owned or controlled 
by Springboard International 
Records, Inc.. 947 U.S. Hwy. 
1, Rahway. New Jersey The 
industry is hereby advised not 
to deal with anyone m rela 
tion to these master record 
other than Springboard Inter- 
national Records, Inc., or its 
licensees. 
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General News 



N.Y. Concert Scene Undergoing Changes, Hard Times 



• ( tmimucd from puge 4 

forced to scramble lor venue* since 
Carnegie Hall with its Z.NtHi scats in 
o(T-limits to rock shows, 2.?(>0-scal 
Avery Fisher < u hit ft was closed for 
remodeling until recently) doesn't 
have that main open dales, and 
Madison Square Garden has, be- 
come a difficult facility- to work, with 
its uneertaintv at the gale (a max- 
imum of 20.000 scats to Till) and the 
growing security problems (outside 
of (he hall) which ha\c plagued 
mans showv 

Ai present, the OtkJ) othct remain- 
ing large facilities are the Palladium 
(formerly the 3.48s».*cat Academy of 
Music), which }•* u»ed c.uIunmvIi b\ 
Ron Delsener although he sass out- 
side promoter* are welcome to use 
the hall, the 4.000-seal Felt Forum, 
which ha<v suffered many of the 
same security problems as the Gar- 
den . and i he Uris Theatre, w hen it is 
open to p».p and rock shows hi the 
upcoming holiday stand by Barn 
Man i low 

Because of this shortage, many 
groupsare bypassing New York City 
to play in the fringe areas -the Ca pi- 
tol Theatre in Passaic. N.J.. and the 
Nassau Coliseum in Untondalc. 
Long Island 

The decision to close the Beacon 
was made by Stephen Met/ and Ste- 
ven Singer of Vidicom Systems, op- 
erators of the hall In the past 2': 
years, this facility served as a home 
for many independent promoters 
(Delsener, New Audiences, Don 
Fnedman) 
Mctz and Singer cite several rca- 
mm.- son for their closing, which they say 
was forced. These include the ina- 
bility of independent promoters to 
purchase headline acts because of 
the refusal of talent agencies to com- 
ply, the completion of Avery Fisher 
which io«>k awav ans chance of us- 
ing the facility for the New York 
Philharmonic, fhe failure of govern- 
ment and private arts councils to re- 
spond to requests for money grants, 
the loss of independent investors at 
the last minute, and the spiraling 
* cost of maintaining the facility 

Recently. Met/ and Singer insti- 
tuted a lawsuit against Ron Delsener 
for antitrust, restraint of trade, slan- 
der, libel and breach of agreement 
i Billboard. Oct. 23». 

"Because of the shortsightedness 
on the pan of certain talent agencies 
and managers. New York will re- 
main a one venue/one promoter 
town, until such time when our law- 
suit is settled by the courts." Mctz 
says. 

During the past two years, several 
promoters have been using Radio 
City Music Hall for concerts, but last 
week the management of this 6.200- 
P** seal hall enlisted Sid Bcmsiein as its 
exclusive promoter 

He will concentrate his cfTorts 
towards the hall's special presenta- 
tion period from Jan 13 through 
March 2 During this pcrnid each 
year, the facility suspends its tradi- 
tional stage and screen formal 

Many top-name acts bypassed 
this city during the summer and 
played the Nassau Coliseum, in- 
stead, or Roosevelt Stadium in Jer- 
sey City which wa> promoted by 
John Scher (of the Capitol Theatre I 

The club scene, which many 
people felt was floundering several 
months hack as a one club (The Bot- 
tom Line) market, has changed 
drastically. Many new clubs have 
popped up and made a dent as 
showcases for new acts, while the es- 
tablished venues have continued to 
Stay healthy 

The Bottom Line, the Other Fnd 
and My Father's Place have contin- 
ued uuJ m 4»p m i mpo r tan t aho w — 
casor for established acts, to the 



point that many concert hall acts are 
now consenting to break in new ma- 
terial at these venues 

In coming weeks, acts scheduled 
I'tpcrlnriu at this iriumviialc ol 400- 
sealers (except the Other Fnd which 



scats 217) include I arr\ Coryell, 
lower nl Power. Melanie. Manfred 
Mann, lames Cotton, F.nc Ander 
son, I he O/ark Mountain I )are 
devils and older established ails. 
One ol the more important clubs 



to break into the spotlight is I HOB 
and Omlug.a lower Manhattan *-luh 
that has emerged as the high king 
dom of punk rock." spawning such 
.k is as Vjtu Smith and (lie Rarrumcs 
Pic success ol ( HO It has given 



birth to several other punk rock 
showcases including Mai's Kansas 
t its and the newlv opened On The 

Rocks 

Another major showcase to 
(Continued on page 82 1 




Billboord's Best-Selling 
Christmas Records 

WHITE CHRISTMAS BING CROSBY • SLEIGH RIDE THE RONETTES • 
FEUZ NAVIDAD JOSE FELICIANO • JINGLE BELL ROCK BOBBY 
HELM • SANTA CLAUS AN0 HIS OLD LADY CHEECH AND CHONG • 
LITTLE SAINT NICK BEACH BOYS • MARRY CHRISTMAS DARLING 
THE CARPENTERS • HAVE YOURSELF A MERRY LITTLE XMAS 
FRANK SINATRA • CHIPMUNK SONG THE CHIPMUNKS • CHRIST- 
MAS SONG NAT KING" COLE • SANTA CLAUS IS COMING TO 
TOWN FOUR SEASONS ■ ROCKIN' AROUND THE CHRISTMAS TREE 
BRENDA LEE • SNOOPY S CHRISTMAS ROYAL GUARDSMEN ■ STEP 
INTO MY CHRISTMAS ELTON JOHN • 12 GIFTS OF CHRISTMAS 
ALLEN SHERMAN • GREEN CHRISTMAS STAN FREBERG • FROSTY 
THE SNOWMAN CRYSTALS • I SAW MOMMY KISSING SANTA 
CLAUS FOUR SEASONS - and many more super hits! 



Treat your listeners lo the warmest, wackiest Christmas 
party of the year Treat your station to a great program idea, 
a fantastic audience promotion and a sure-fire sponsorship 
package. THE CHARLIE TUNA CHRISTMAS PARTY! 
In association with the editors of BILLBOARD we assembled 
a collection of the best-selling pop Christmas hits of all time. 
Over 30 solid gold singles, super hits by superstars! 
Then we added a super ingredient, CHARLIE TUNA. L.A.'s 
nutliest top-rated personality (KIIS). Charlie adds a gener- 
ous helping of madness to this 3-hour super special Foolish 
phone calls, ridiculous interviews, stupid Xmas stories, hilar- 
ious happenings ol all sorts 
Beat the Christmas rush (and the competition) Get your 
demo order in early for THE CHARLIE TUNA CHRISTMAS 
PARTY 

USE OUR TOLL-FREE NUMBER 
800-423-2694 

OR USE OUR TOLL-FREE COUPON 



©'CONNOR 



O'Connor Creative Services 

P O Box 8888, Universal City, CA 91608 

Please rush demo and costs for exclusive market rights 
for THE CHARLIE TUNA CHRISTMAS PARTY to 
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[ NITTY GWTTYD1RT BAND 
1 Dirt, Silver & Gold 

include House At Pooh Comer 
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Heal Thing 



ELLCTR1C LIGHT ORCHESTRA 
A New World Record 

Including Dvin Thing Do to 
Telephone Line 



J 



eff Wald has a reputation lor being a tough, de- 
manding professional. This toughness is among 
the reasons he's been successful. Billboard s Ed 
Harrison, who doesn't flinch when people gel 
tough, experienced both the anger and warmth 
of Wald. This is his report 



The sun is still cutting through the dense Tuesday morning 
log as. Jeff Wald. the feisty manager and husband ol Helen 
Reddy sits down to breakfast in his llorally decorated Brenl 
wood home, complete with tennis court, pool and security 
guard at the iron gate. 

A seven inch Sony color television is at the distant end ol 



office Their loose tongue conversation peppered with exple 
lives is indicative of the long standing relationship. 

There is nothing obtrusive or ostentatious about Wald's of 
fice One wall is completely adorned with photos of Helen and 
him with dignitaries and celebrities Behind his desk are 
Helen s eight gold and three platinum albums. 

Laurie Waldstein, Wald's personal secretary and sister in 
law(she married Jeff's brother Peter)enters with a phone log. 
ready to record the day's incoming and outgoing calls. She as 
sumes her regular position in front of a table with a phone 
nearby Already stationed on the table are two large Rolodex's 
lightly crammed with names and phone numbers 

Within minutes of his arrival in the office, a rapid success 



taxed composut$ has been disturbed. He knows Stars 
reputation for distorting Quotes and is fejirtiil fltt* dramatic 
headlines that will flood supermarkets all over the country ne 
is already suing an Australian magazine lor reprinting it and 
now threalens to take aim against its author and the maga 
lines themselves "I agreed fodoan interview tor New West." 
he says "Meanwhile its being syndicated all over the (exple- 
tive deleted) country I never would give an interview to the 
(expletive deleted) Star ." 

8ut the excitement is not over yet Next door, in Olivia New- 
ton John s management office, a strange man walked in and 
spilt gasoline in one of the offices Panic strikes Wald drops 
everything and races outside to investigate the disturbance. 



A Day In The Life 
Of JEFF WALD 

The Kid From The Bronx Makes 
Good As Helen Reddy's Manager 
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the table with the morning news on. The maid places his 
breakfast before, him (chocoiale milk instead of coffee) as 
daughter Traci, 13' i. loins him Helen is still asleep 

Wald. diminutive in stature, is dressed in a pale blue shirt 
and navy leisure suit. His constantly worked on tan is still vis- 
ible Between bites, he discusses the press, the gossip mong 
ers and his New York roots The maid clears the table as Wald 
prepares to drive Traci to school 

The Wald car beige Rolls Royce convertible, license plate 
PS 79 BX. a tribute to his Bronx elementary school Driving 
down Sunset Blvd to the Westlake School in Beverly Hills, he 
puts on a tape of the Eagles, whom are among his favorites 
along with Linda Ronstadt and the Spinners 

Approaching the San Diego Freeway overpass. Wald calls 
Bruce Wendell, vice president of promotion at Capitol Rec- 
ords, on his car phone to discuss plans for the release of 
Helen's new single "Gladiola." already delayed by a Capitol 
warehouse employes strike But telephone reception is poor 
and Wendell's voice is inaudible "We're getting interference 
I'm near the freeway. Call you at the office later, says Wald 
hanging up the phone. 

After dropping Traci at school, Wa/d returns home to find 
Helen and 3Vj year old son Jordan finishing breakfast 

Jeff calls Burt Sugarman, executive producer of the " Mid 
night Special," the tv show Helen has permanently hosted tor 
the past IVi years There is a taping later that day and Jeff 
confirms what time Helen is to be there and what songs she 
will sing. 

The phone rings and Jeff is quick to answer It's Sen John 
Tunney whom Wald has been supporting during his re elec- 
tion campaign. Wald has indulged himself in politics, coordi- 
nating fundraisers in the way of benefit concerts for various 
democratic candidates including Gov Jerry Brown. Between 
Helen and himself, they have directly and indirectly raised 
over $1 million In fact. Wald was a Brown delegate to the 
Democratic Convention in New York last summer. 

Back in the Rolls with the top down, Wald careens down 
Sunset, wheeling around turns, manipulating the Rolls like 
it s a small sports car. 

He explains why Helen has hosted the Midnight Special" 
and why she is never seen on any prime time tv shows "The 
show gives her the status and prestige of her own show and 
the identification with youth She hasn't let Vegas become the 
local point of her career If she becomes too overexposed and 
too accessible on tv. album sales will hurt." he says 

Wald pulls the Rolls into the parking lot in back of his Sun 
set Blvd office Inside, on the wall behind receptionist Char 
maine Smith are plaques of Helen s Grammy nominations, a 
tetter from Jimmy Carter and other honors 

Wald makes himself comfortable behind his desk as child 
hood buddy Elliot Roberts of Lookout Management whose 
clients include Joni Mitchell, comes in with his customary 
morning greetings Roberts occupies the adioining upstairs 



ion of calls begin. Laurie commandeers the phone as Jeff hur 
nedly spouts the names of those to be called 

Artie M . -i.i president of UA Records hasn't arrived at his 
office yet, Robert Strauss, chairman of the Democratic Na 
lional Party is giving a speech. Allan Leonard, attorney for Neil 
Diamond and Bob Dylan is in a meeting and Jerry Moss, presi 
dent of A&M Records is in flight Wald shakes his head in be 
wildermentat his bad string of luck "Get me Lee Phillips." he 
says to Laurie, figuring his luck will change But the results are 
the same as Phillips is indisposed 

Pausing for a brief intermission from the phone. Wald talks 
about a K Tel type tv record offer featuring contemporary 
stars in which all royalties will be donated to the California 
farmworkers 

"Call Famous Amos and get some cookies delivered," he 
says to Laurie Next to Wally Amos himself, Wald is chiel 
stockholder in the profitable cookie company along with Artie 
Mogull and Marvin Gaye 

Paula Shore, Helen's personal secretary tor three years, 
with her infant son Mason nestled in her arms comes in to dis 
cuss an NBC tape of an animated film ol "Angle Baby" which 
won a European award and will be shown on the "Midnight 
Special." 

A temporary moment of silence transcends the office Then 
Wald. with contempt, talks about grand |ury investigations 
into payola with theClive Davis case in point "It all you had to 
do was lay some money on someone. I wouldn't have busted 
my ass on 'I Am Woman tor nine months trying to get it 
played." he says. 

Wald is meticulous in everything from the way he dresses to 
the orderliness of his office. A typed sheet with the day s 
agenda is carefully mapped out with people to call and ap 
pomtmenls to keep Despite constantly changing schedules, 
he manages to stay on top of everything. "It s really hectic 
keeping tabs on both Jeff and Helen." says Laurie "But with 
Helen doing the movie, they're more stationary " Reddy is 
currently working on a Disney film "Pete's Dragon, the larg 
est budgeted musical since Mary Poppins." 

In the morning mail is a package from Hong Kong with 
press clippings of Helen from Japanese newspapers and 
magazines Wald breaks out in laughs as he flips the pages, 
since he can't read a word of it except Helen's name 

Before he can continue with the mail, the phone rings and 
Wald suddenly becomes more solemn He learns that a recent 
story that appeared in New West and New York Magazines 
about his personal lite will be syndicated to the National Star 
Wald is furious. "Don t tell me anymore. ' he says to the voice 
on the other end as he buries his forehead in his hand 

Immediately after the conversation, he tells Laurie to call 
Grant Tinker. Mary Tyler Moore's husband and Joe Hamilton. 
Carol Burnett's husband, who along with Roger Smith and 
himself were the principles in the story. 

Wald is adamantly upset over the article His previous re 



Billboard photos by Bonnie Tiegel 
Jeff Wald is a man of words. Extreme left, he makes a business 
call from his home and is a man of moods and actions in the 
accompanying series shot in his office. 



Both office staffs congregate in front ol Wald's oflice After 
the contusion simmers. Wald returns to his desk and contin- 
ues opening the mail 

The remainder ot the mail includes a letter asking permis 
sion to use lyrics of Helen's songs, a political tip sheet, tele 
grams and the trades 

Wald is on the phone again with his attorney. His attempt to 
prohibit the New West story from appearing in the Star has 
become top priority. "I want someone on this today." he says, 
planting the receiver firmly on the phone. 

Laurie waits by her phone ready to obey Wald's next de- 
mand which come sporadically but fast The pace gets heavier 
and intensifies as Wald gels lumpy Attorney Abe Somer calls 
and Wald quizzically asks "They can't do that, can they?" 

As the tension subsides. Jeff calls Helen at home to check il 
her dress for the "Midnight Special" has arrived from 
Georgio's. 

The calls begin again The list in Laurie's message book 
gets longer Lee Phillips returns Jeff's call but by now he is 
confused as to what he called about What did I call him 
about? he asks Laune She shakes her head "HI call you ' 
back in a minute." he tells Phillips 

Steve Gold, manager of War and a close friend of Wald calls 
The conversation picks up in tone, filled with expletives, but in 
a friendly way. "We're having a contest who can shout 
louder. " he says. 

Wald asks for a copy of a book called "Limo" which he 
recently bought with intentions of producing the movie. Films 
and comedy (besides politics) are his new avenues ot interest 
as he talks about other managers who are getting into film 
production. 

"I want Bob Dolce." he tells Laurie Dolce is talent buyer for 
the "Tonight Show" and Wald is trying to get the book's au- 
thors Dan Jenkins and Edwin Shrake as guests. He is also try- 
ing to place them on the "Dinah" and "Merv Griffin" tv 

shows 

The Famous Amos cookies that Wald ordered an hour ago 
still haven't arrived "Where the hell are the cookies? " he 
shouts to Paula. "See what happened to them." 

Elliot Roberts casually strolls into Wald's oftice as Jeff be- < 
gins skimming the trades His brother Peter, a doctor at Ce- 
dars-Sinai Medical Center arrives to meet Laurie for lunch. 
Wald studies a list of movies he wants ordered for private 
screenings in his home, shouting out the names In the mean- 
time, Laurie is confirming reservations at the Beverly Mtits Ho- 
tel for the authors, scheduled to b e in Los Angeles the end of 
October. 

The cookies arprve. Laurie transplants them trom tf>\ brown 
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Wald's office is replete with 
photos and gold records 
(top). Above. Helen Reddy 
and Jeff share a chuckle with 
Irv Azoff. 




Wald checks an ad with Capitol's Dan Davis (left) At NBC he 
and Helen prepare for her "Midnight Special" hosting appear- 
ance (center). 
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paper bag to the glass cannisters in tront of the bar across 
from Jeff's desk 

Freddie DeKordova. producer of the "Tonight Show" calls 
Jeff to further discuss the possibility of having the authors as 
guests Wald asks him it he's read the book he sent over 

Charmaine pokes her head in with a message "Okay. I'll 
take it Tell her to stop calling me "Mr Wald'." he whispers to 
Laurie 

During the stall lunch break. Helen arrives at the office, ac 
companied by Jack LoCicero. the Wald chauffeur for the past 
X' i years. Helen cradles Paula's son Mason and as Laurie, Pe 
ter and Paula assemble, the scene resembles a family gather 
mg 

Eagles manager Irv Azoll. dressed in T shirt and jeans, 
loins the festivities, helping himsell to a handful ot cookies 
Helen checks Jeffs movie list. 

It s getting late and Helen leaves tor rehearsal at the Disney 
lot. Jet) leaves his oltice moments later lor one of his Irequenl 
visits to Capitol Records Today he wants to see Wendell about 
Helen's new single 

The top of the Rolls is still down as Wald cruises down Sun 
set. the Spinners on tape "My relationship with Capitol is 
more subdued now," he explains "They're finally learning 
how lo do things right after seven years I always knew what 
had lo be done." he says referring to promoting Helen's rec 
ords 

Wald wields the car into the Capitol Tower parking lot bul is 
skeptical of leaving it unattended with the teamsters picket 
mg in front He stalks each floor like a man who owns Ihe 
place, peering into offices in search ot a friendly lace He is 
almost a permanent fixture at the Tower as the secretaries ac- 
knowledge him with "hello Jeff." as he passes each desk. 

Wendell is at lunch so he briefly visits Bruce Garfield, public 
ity director. The next door he invades is that of Dan Davis, vice 
president ol merchandising. Wald sits himself in Iront of 
Davis' desk and asks to see the trade ads for Helen's single 



On the set at NBC (below). Wald confers with 
Mike Rollins, head of variety programming for 
the network. 




Wakf gleefully wat ches Helen perform behind "Midnight Spe 
cial" jtfBBIIf tJIrecioltllen Brown ard producer Stan Harris 
ve). Then it's departure time fOs Jeff and Helen. 



Wakf carefully scrutinizes them, checking for errors Pointing 
to a discrepancy Wald tells Davis From her eighth gold al 
bum," referring to her Music, Music" LP from which "Gla 
diola" is culled "Put an eight here next to gold." Davis 
agrees 

Wald heads for the elevator and pushes the top button 
marked ' E where the executive off ices are located Knowing 
exactly where he's going, he admits himself into the office of 
Bhaskar Menon. president and chiel executive officer of Capi 
tol Records But Menon is on the phone and asks Wald to 
leave him to his privacy so he can go over Helen's new con 
tract Wald offers no resistance and exits He checks for mes 
sages with his office, makes a few quick calls and realizing 
he must meet Helen at the studio, leaves Ihe Tower 

Arriving on the Disney set at the Bur bank studios. LoCiero 
Ihe chauffeur, is standing next to a Mercedes limousine, while 
Helen is inside the studio showering alter an exhausting re 
hearsal 

While waiting tor Helen. Jell turns on the limo tv lo watch 
the news, something he rarely misses 

With Helen in the Rolls, the drive to nearby NBC lor the 
"Midnight Special" taping, is b/ief Jett slowly brings the car 
to a halt in Helen's designated parking space as NBC tour on 
lookers sneak peaks of them entering the studio. 

At the Midnight Special" set. country singer Johnny Rodn 
guez is rehearsing Without any fanfare, Jelt and Helen go 
directly to her dressing room. 

A script ol the show is on the couch while the closed circuit 
tv lets Helen know how the rehearsal is progressing 

Jeff sits relaxed on Ihe couch Helen begins to needlepoint 
Amember ol the show'screw enters to discuss the script Jeff 
takes control ol the discussion and lets it be known which 
songs Helen will sing and when " Gladiola will open the 
show," he says. 

The cue card holder enters next as Helen rehearses reading 
the cards, making sure her pronounciations are correct Jeff 
doesn't like the way a line m the card reads and demands it be 
changed. It promptly is. 

T he small dressing room quickly fills. Stan Harris, producer 
of the show, walks in and welcomes Helen back after a sum 
mer hiatus 

Another crew worker enters with the fundamental papers 



that must be signed including a W4 form "He signs every 
thing," says Helen pointing to Jelf He swiftly scrawls Helen s 
signature on the dotted lines, a proceedure he is quite adept 
at handling 

It s Helen s turn to rehearse her songs Jeff assumes his po- 
sition next to Harris, directly m tront ol the stage Helen is 
loose onstage As she begins lo sing "Gladiola Jeff patrols 
the set. shaking hands and exchanging salutations with crew 
members, his eyes always lixed on Helen 

An unauthorized photographer Irom an amplifier company 
catches Jell's attention Jelt rapidly approaches, hands him 
$10 and confiscates a roll ol film "Helen could wind up 
standing next lo one ol his company's amplifiers." he says, 
explaining his actions 

Helen is pleased with "Gladiola" and continues with the 
rest ot her songs Jell studies the script with the writer and 
takes a seat on the side, constantly checking with the director 

From the side. Jeff motions to Helen with his hand, but she 
doesn t acknowledge He casually walks to the stage and whis 
pers in her ear When the rehearsal ends. Jelf asks. "Can't 
you get a better set'" referring to the bland backdrop Both 
return to Ihe dressing room 

The dressing room phone rings and its Abe Somer, telling 
Jell there s no way ot stopping the National Star from reprint 
ing the article 

Two hours before showtime Helen resumes needlepomting 
while Jeff sinks back against the couch Mike Weber, Helen s 
road manager, delivers some inbetween snacks Irom a local 
take out dive that none find very appetizing. It s been a long 
day and both Jell and Helen are frequently forced to munch 
on |unk food during tapmgs He calls his children and lets 
them know what time to expect them home. 

Jett calls the control booth, demanding an outside channel 
on the dressing room tv Within minutes, the "Midnight Spe 
cial" set is transformed into the Yankee Kansas City playotl 
baseball game I lived two blocks from Yankee Stadium." 
says Wald, naming the old Yankee teams position by position 
Helen picks up her head Irom Ihe needlepoint and is clearly 
unenthused about baseball 

Time has come for Helen to go into makeup Jefl escorts 
her to the makeup room and continues down the corridor to 
Burt Sugarman s office where the entire "Midnight Special" 
crew is enjoying a pre show Chinese dinner. 

The ballgame is on in Sugarman s office but no one is pay 
mg attention Sugarman is absent From the moment of his 
entrance Jeff has become the dominant figure in the room, 
loking with the crew, snapping out witty one liners, placing 
food m everyone s plate while Ihe crew enioys his company 

On the return lo Helen's dressing room, Jeff stops to pay a 
visit to Wolfman Jack Following some casual lestenng, he 
leaves and returns directly to Helen's dressing room. 

As the audience is seated, the pre show excitement and an 
ticipation 15 heard through Helen's dressing room door Dtna, 
Helen's hairdresser, is putting the finishing touches to her 
hair In the background, Wolfman Jack is introduced. Helen 
changes into a red gown. 

A crew member brings Martha Reeves, scheduled to appear 
on the show, to Helen's closed dressing room tor a formal in 
troduction Following a series ol non-answered knocks on the 
door. Jeff yanks the door open and pushes the visitors away 
demanding not to be disturbed The two walk away from the 
dressing room in a state ot bewilderment as Jeff slams the 
door "Martha Reeves is probably all shook up." he says to 
Helen 

Jefl calls Wendell again He's back Irom lunch only now 
he's having dinner." he laughs as he shakes his head. 

Helen asks Jelf whether or not she should wear a bracelet 
Jeff says yes and Helen straps it around her wrist 

The dressing room tv is now returned to the "Midnight Spe- 
cial" set Comedian Billy Braver opens the show but Wald 
does not find him amusing and is visibly upsel that Helen 
must follow him Immediately he calls Harris in the control 
booth "He's got five minutes and that's it or else Helen 
leaves," he says threateningly 

Braver continues his monolog while Wald's anger inten- 
sifies Again he is on the phone to Harris "I want that (exple 
live deleted] off now Wald's demands are met and within a 
minute Braver has concluded his act Wolfman Jack intro 
duces Helen as the applause mounts Jett takes a seat in the 
rear, his glowing eyes always on Helen's motions. 

The tape rolls as she moves into "Gladiola " The taping con 
tinues without interruption until Helen has completed her 
part As the next act. WikJ Cherry, takes over center stage. 
Helen and Jeff return to Ihe dressing room Work is over Fol- 
lowing a quick change, the Wald s exit the studio undetected 

It s been an exhausting day with neither Jeff or Helen hav- 
ing anything substantial to eat Leaving the studio, they enter 
the Rolls and are left 10 themselves for a late dinner at Gat 
sby s Alter dinner, it s back home where Jefl Wald and Helen 
Reddy can relax like any loving couple 

Art direction Berme Rollins 

"My relationship 
with Capitol is 

more subdued now. 
They're finally 

learning how to do 
things right after 

7 years," referring 

to Helen's records. 
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Rodio-T V Programming 



Research On Quantitative Basis 



EDITOR'S SOTE This article, 
hylined hi research specialists Steven 
J. Gaspar and hit partner Ernie 
Hurk r. explores the growing need and 
uses of research at radio nations 
Caspar previously performed research 
for programming consultant flw.-.- 
Bennett. Today, he operates a re- 
search firm in Los Angeles called Ra- 
dtoMuftco whit h deals primarily in 
testing new rexords fur word torn- 
pontes via a coast -to -coast testing 
group Caspar also privately . nnsults 
radio stations in rctearch method- 

.-/„£, 



We are entering a period where 
research is becoming more vital to 
the increased success ol our busi- 
ness Hie question we must ask our- 
selves is whether the type of research 
used to measure degrees of success is 
the same tspe to use in making deci- 
sions regarding the design of our 
products, be it records or radio 

Quantitative research does a lot 
for us in our rcspecti\e trades It en- 
ables us. through the charts, to meas- 
ure a record's growth, allowing us 
the important comparison to other 
records With ratings, it allows us to 
sell commercials for a high rale if 
our station has more people listening 
to it than our competitors. If we 
don't, our value is rated accordingly 

The best form of quantitative 
research is done by the cash regis- 
ter; thai is the bottom line to busi- 



Whal can be done in between the 
drawing bojid and the cash register 
to help us achieve our goals'' Do we 
rely on the ssstcm which measured 
our success 01 mediocrity ' Is that 
system adequate lor measuring ». rc.i- 
tive decisions or marketing chal- 
lenges'' Let s examine the premises 
we're working with 

Let's start with radio Radio is 
faced with the system of Arbnron 
This rating service is used to deter- 
mine how well you. the programmer, 
did tn attracting your audience to 
your station It accomplishes this 
task by mailing a random sample of 
diaries to persons within "presum- 
ably'' your signal's "marketing" area 
(after all you are Irving to sell/mar- 
ket your station) The persons re- 
ceiving these diaries are supposed lo 
list the times and stations they listen 
lo in the course of the week they're 
returned and "weighted" lo fit the 
sample proportions The results are 
then run through a statistical pack- 
age and presto You're a winner or a 
loser But it is not all that righteous 

You sue, the survey was nghl only 
for the sample taken If your au- 
dience. 18-24 male, was the result of 
only one returned diary, do you 
make program changes? If you do. 
it's your poor judgment, especially if 
you did fair in those surveys prior. 

But let's say you didn't do well for 
the last three ratings, according to 
ARB What do you do? Do you pre* 
sumc the whole thing didn't work 
and change format' 1 Because one 



day pari was slrong. do you alter the 
rest ot the day lo sound identical 1 * 

Perhaps some changes are in or- 
der, but I feel the methodology of 
that rating system is such, that three 
ratings must occur within a small 
margin of difference between them 
before any conclusive results can be 
assumed about the programming 
content 

bven then, what part of your pro- 
gramming was faulty" 1 Do you try 
and assume fhis with a comput- 
erized breakout of tune-out or turn- 
off according to ARB'* If you do. 
then maybe you're the one that's 
faulty and you should be replaced 

Arbitron and other surveys arc 
fine for measuring quantitative re- 
sults of given media programming, 
but only tor generalized (rends of 
appeal With all the variables in hu- 
man behavior, it becomes obvious 
(Continued on page 35) 




CANOIO MIKE— Jerry Rogers, program director of WSGA. Savannah, and 
WSGA air personality Andy Ryan, center, interview Peter Frampton. right, 
shortly after Gary Wright and Frampton broke house records at the Savannah 
Civic Center. Station features a Top 40 format. 



OLD RADIO SHOWS ON RISE 



Transcription Hobby Pays Off 



Bee Gees Top Artist 
List At Radio Forum 



• Continued from page 3 

Moorhead. chairman of the awards 
committee and competition. Al 
Coury. president of RSO Records. 
Los Angeles, and Richard C Ashby 
of the Robert Stigwood Organ- 
isation. New York, have been 
coordinating (he event with (he aid 
of Jimmy PagcofShowcoin Dallas. 

The group is currently on (he top 
of the Hot 100 Chart of Billboard 
with "Love So Right." 

The entertainment, of course, is 
only a fnnge benefit of the four-day 
series ol conferences and seminars 
that will include some of the most 
outstanding radio and music author- 
ities tn the world A list of the speak- 



ers with the complete agenda will be 
announced within the next week 

To register, radio personnel 
should send S 1 35 and non-radio 
personnel $175 to: International Ra- 
dio Programming forum. Ninth 
Floor, 9000 Sunset Blvd . Los An- 
geles, Calif. 90069. 

After Nov. 8, radio personnel will 
be charged a late fee of S16U and 
non-radio personnel a fee of $200. 
This fee covers luncheons, dinners, 
entertainment events, all work mate- 
rials, and entrance to all sessions, in- 
cluding the exhibits. 

In addition, on a first come basis, 
registrants arc entitled to special 
rates on a reserved block of hotel 
rooms as long as they're available. 



LOS ANGELES- F.xccpt for the 
whimsy of fate, countless hours of 
radio history might have disap- 
peared forever over the airwaves 
into oblivion 

Bui Charles Michelson. a young 
man working in his father's export 
business in New York, backed into 
an international transcription busi- 
ness and radio history with radio 
shows such as "Dragnet." "Gun- 
smoke." "The Shadow." "The Lone 
Ranger." "Gang Busters." "Sergeant 
Preston Of The Yukon." "The 
Green Hornet" and "Fibber McGee 
& Molly." 

It all started when his father, a 
purchasing representauvc for an 
Australian import firm called Hoff- 
nung & Co. which imponed records, 
among other things, one day re- 
ceived an inquiry regarding radio 
transcriptions He asked his son to 
take care of the inquiry Michelson 
went to sec the late Frank Walker at 
RCA 

"Mr Walker handed me a 16 inch 
was disk 1 told him no one would be 
able lo play it. He said "You're a 
voung fellow, do like I say' " 

From Walker. Michelson received 
52 shows of "Omar. 1 he Wizard Of 
Persia " He crated them up and 



By CLAUDE HALL 

shipped them on a steamer to Aus- 
tralia and forgot about them. 

But a month later came a cable 
asking for more. 

"That got me started It was dur- 
ing the Depression. I didn't want to 
uork in the export business I made 
a trip about 1 937 to Los Angeles and 
when I got back to New York I was 
the representative for Earnshaw Ra- 
dio Productions which produced 
' Chandu The Magician." "The 
Count of Monte Cnsto." and others. 

In those days, most of the major 
radio shows were live And one of 
the deals Michelson made was with 
Street At Smith to make transcrip- 



I hen came television. Radio 
shows began lo wane In 1955 Mi- 
chelson established a tv division and 
acts today as U S program purchas- 
ing agent for the National Television 
Network in Australia, Transglobal- 
TV of Tokyo, the ABS-CBN TV 
Network in Manila. Thai-TV in 
Bangkok. Thailand, and others. 

The transcriptions laid fallow, 
gathering dust 

(Continued on page 35) 
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Bubbling Under The 

_HOT100_ 



1C1 



IK 



LIVING TOGETHER (In Sal. Whispers. 

Soul Tram 10773 (RCA) 
UNWSC0 XIDD. FunladetV. tVuttKN.ni) 
5029 (ftth Century) 
I03-UTTIE IOC, Red Some, Starts, 144 

(Gustol 

1)4 -SHE NEVER KNEW ME. Don Williams, 

m Dot 17658 
. RIDE A WILD HORSE. The Str 0 Lettes. 
Chelsea 3053 

106 LAID BACK LOVE. Uxor Harris. WMOT 
4007 (Atlantic) 

107 ONE LAST MEMORY. Impact. Atco 7064 
103 -ITS SO EASY (listen To Me). Denny Lane. 

Capitol 4340 
109-SUN. SUN. SUN. laUu. Pyramid 8004 
(Roulette) 

I . DANCIN' MAN. El Chicano. Shady Brook 
45032 



REGISTER NOW for Billboard's Radio Fonim. Complete this registration form and mail to 

Diane Kirkland. c/o Billboard. XJtKl Sunsci Boulevard. 12th Floor. Los Angeles 90064 

Please register me for The International Radio Programming Forum ai the Marriott Hotel New Orleans. 

December I -A 1976 

I am enclosing a check or money order in the amount ot I 'lease check i 
□ Non-Radio Station Personnel SI 75 (before Nov. 81 



REGISTRATION FEE DOES NOT 
INCLUDE HOTEL OR AIRFARE 



Q Radio Station Personnel/Studenls/Militars .'Spouses 
SI3S (before Nov 81. SI60 after Nov 8 

You can charge your registration if you wish 

□ Master Charge flank No 

I BankAmericard Card No ^ 

□ Diners Club Kipiration Date 

□ American Express 

Address 



Sign itlllV 



IseKlstr.tnt 1 Please print 



- Company/Station 



Title 



City 



Stale 



/■P 



All information on hoti-l moms will \w wnl immt-diitt-lv upon rorcipt ot your n'ftrrv.ition For luiiher informa- 
tion, contact' 

thanr Kirk I and B.LI board WOO Sun**! Rh.t 12th Flat* Lot Antrlr* Call, -ton..** |«t!3) .'T1.7O40 
WouM you be inlet eMcd in j rkitou t,ruise* . 



With whom would you like to meet timing u Onc-on-Onc Meeting ttme' 1 



Charles Michelson: Except for him, 
the Shadow wouldn't have been 
around long enough to know very 
much at all. 

turns of "The Shadow." In those 
days, the show originated Irom the 
WOR studios. New York, over the 
Mutual Network. 

"I sold it on transcriptions outside 
the Blue Coal area . . . evcrv where 
else in the nation, overseas, too." He 
estimates that Mutual might hase 
cleared 2DO-31K) radio stations for 
the ncluork show, he usually had 
another 3UU-40U stations signed up 
for the transcription service. 



Bubbling UnderThe 

__TopLPs_ 



Oh Henry! 



LON DON -Arcade Records, 
through RC'A's special products di- 
vision, has placed an initial order for 
400.000 double LPs of 'Henry Man- 
am 40 < ircatesl." a special package 
that is being offered in stores 
throughout Great Britain. / 



201 THE BEST OF ROD STEWART. Mercury 

SRM 2 7507 (Phonogram) 
202-OfOCOUtit MlUl-Cornin'. RCA API I 

0758 

RUSH -71 12. Mercury SRM 1 1079 
(Phonopam) 
1 I VAN McCOr-Rlirthms 01 The World. H&L 

HI 69014 

205- TYMES-Tuniir.g Point, RCA APL1 1836 

206- STKUYE SPAN-Rscket Collate, Chiy 
salis CHR 1123 

207- laWIIT MT PIACE-Tonrte! At The Capn 
lounge, Columbia PC 34353 (As Loretta 
Hagers) 

206 B0BBI HUMPHREY'S BEST-Blue Note 
BN LA699-G (United Artists) 
CHARIIS EMUWD-The Cleat Pyramid, 
Mercury SRM 1 1113 (Phonofram) 
MSUl^tMtKMUiHIMat Th, Rough Side 
Dm Bearmlle BR 6964 iWa/r* Bros , 




This week, a young man will walk onto 
a high school stage in Tucson, Arizona 
and present our 100,000th live assembly 
program. We believe no touring organization 
on earth performs as often, or for as much 
total audience as we do. 

To the 141 radio stations that share our success, 
we offer the applause of America's teenagers. 

In just a few weeks, another exciting production 
will be ready for national tour. We're proud 
to be affiliated with a new sponsor 
who is offering the best incentives ever 
to participating stations. 

For details about sharing our success 
story, call us. 

We think you'll like what you'll hear. 



Rick Trow Productions 



Multi-Media Education 
7320 York Poad. Philadelphia. Pa 19126 
215/635-6200 
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Billboard Singles Radio .Action 

Playlist Top Add Ons %J Ploylisl Prime Movers ★ Regional Breakouts & Notional Breakouts 



Based on station playlists through Thursday (10/28/76) 



TOP ADO ONS -NATIONAL 


PRIME MOVERS-NATIONAL 


ID) SPINNERS— Rubbcrbjnd Mdn (AiijiiIk) 

LEO SAYER- 1 n Make Me Icel Like Oincmg (VV B 1 1 
BURTON CUMMINGS-Stand Till iPortrai!) 


1 ROD SIEW/MJI-IonigM s The Nijhl (tV B ) 

CAPTAIN AND TENNIILE . Eave (ASM) 

BARRY DeVOWON AND PERRY BOTKIN JR.-Nadia's Theme (A4M) 



D-OiscotheQue Crassovf 



ADD ONS-T'h? two key prod 
ucK added at the radio station* 
listed, as determined by station 
personnel 

PRIME MOVERS— The two 

products registering the great 
eit proportionate upward 
movement on the station's 
playlist. as determined by lit) 
tion personnel 

BREAKOUTS- HiHh'Ai'U" Chjrt 
Depl summary ot new prod 
ucts e»clusive ot Add Ons and 
Pnme tViovers 



Pacific Southwest Region 



• TOP ADD ONS 

FieuAll-Yon, Arc IDF Hnm (Alliatarl 
MAMLYV) HtCOO A Hill PAVIS-You Deal 
Hue Tt 8t A Star (ABCl 
MSTON-M .( lean A ■'■ i <P ■ 



* PRIME MOVERS 



TOD SUWMT- Tour.*: s tlie hrght iYi 6 I 
UTTAIfl i nHMUi-Wuwil lave tUMi 
LIB SAVEI-Vr* Vave Me l(t. LaYa 'Ja* m C 



BREAKOUTS 

tTeYaTAU-Yea Are The Woman lAttaalal 

b(mW-Moie then • rente* ttpic) 

LED SAYU-Yeu HUM Me f eel leae Danc.ng 



RRI2-Phoenii 

• BARRYO(VOWONA«()PiRRYflOlh|i| 

Na3iaslheme(UM> 

• BOSYON-MoietluaArielinglEpecl 

• "I'jL.- ...I i 1)2 I 

• GORDON LIGHT FOOT -I he Wreck Ot I've 
EdmundFitrgetlldlRepnve) 14 9 

>HB .1-11.-11,, 

• OLIVUNEWTOfl lOHN-tveryFaceTehA 

Story (MCA) 

• rK«FIILtHMtCrjO«flO BILLY DAVIS- . .,. 

Don't Have loBeAStirlABC) 

• ROD STEWART— 'anight s the Ntght {W 8 I 
21 II 

• L EO SAVER- You Make MeEeel Like 
Daistiiig(WB)30 25 

• NONE 

• ROD STEWWtT- Tonight's TheNejht 
ltoniuBeAlvigtilllWB)13 7 

• LEOSAYER-YouMaleMrFeellike 
Dancing (WB) 24 19 

AQEO-ArJbuquerque 



«HJ-LesAngelet 

• FIREFAU-YouArelheVYomanlAllintKi 

• MARILYN MtfOO A BILLY DAVIS It- fin 

Don't Have To Be A Star (ABCj 

• BtUEOYSTCR CtlLT-IDonT Fearj The 
Reaper I Columbia) 26 2? 

• B£ECEES-LneSoR,(htlRS0)2< 19 
ADAY-Los Angeles 



• SIIPMAHOAHEV-BleBMySouKABETl 

• WALYTRiACASON-FeeHugslUA) 



RllS-LosAegrles 

• mERFRAMPYON-DofouFeellAlMi 

• YVONNE ELUMAN-LcveMelRSO) 

• CAPTAIN 1 TENkllLIX— MusArat Love 
(AIM) 11*8 

• IYOOSYEWAAT-lc«.gritsTheNiebt 

KETY-Anaherm 

• OOOBIEBAOS.-lllleepsYouR.niving 
1KB I 

e BOSTON- 1,' lha v , . ■ 
13 > 

• CAPTAIN A TLNNIHE-Muskrul Low 
(AAMI3I23 

AFYM-SaoBerrurdtno 



• MmDUNOAS-leaosOn(Chry'jjle;| 

• BURTON CUMMINGS-Stand Till 

(Portrait) 

• BAYCrYYROUERS-IOMrWantloBeWiIri 
YoalAnsta)l9 7 

. HUn-MageMaalMffhroornlll 6 
ACBQ-SanOr.go 



• MI»Y«AYni\Ct-r>»oi r iO)-CaliiitiMl 

• SYl»ntS-Moturi>ICat"lol) 

• LINDARONSTADT-lhat UBeTheOair 
(Asylum) 19 5 

• FlltfALL-YouMelheWominlAllaaticI 

2215 



0» SPINMIS-Ritfbeibar«lMaii(Atlaiitici 



• ROOSTEWAtT-lanigH s IhetiigM 
i I Be Ah IWB ■ .', ■ 

• LEOSATEt-louMakeMeFeellike 
(,, ir; V, I 



• HUDSONBROS-HelpWanledlAiisla) 

• AMBROSM- Can I Lei A Woman (20th 
Century) 

• 6ARRY0EVOR20N. PtRRYBOIAIN IR- 

•i - 1, - Ir ■ t r....v |] 

• ROO STEWART- Tonight s The N,fhl 
(Gonm Be Afctghl)i W B ) 29 18 

HTNO-Uiytiii 

• NONE 

Dt SPWNERS-RuhorrnaadManlAltanlir) 

1112 

• MOSTCWART-lonighllthlNigtltlWBI 



Pocific Northwest Region 



• TOP ADD ONS 



(Oj .PiieiiR-i-i ■ ■ ■ - • Van -.Atlanta) 
raUlTN hVCOO UtO HUT IM«S-i„ u 

I > 'I *!< 

STUtjtS-ltat law [Capital! 



# PRIME MOVERS 



TOO STENiWt-T^/ii' i raj n>|M I* B 
BOSTON-More Than A feeling (Eeio 
CAPTAIN INO Tire BUI- Vesk'al lave [UK 



BREAKOUTS 

SIOTM CiJUMNCS-SUad lei (Pwlrartl 

tncukD Dim i ronn roao com -*« ,-■ 

Are Feiyvii wanaut ion |B>I lrer> 
rytjarll ELUIIIH-Li.r ». l«SOi 



RfRC-SanFianciico 
a STIVERS— Hot Line (Capitol) 
a MARILYNMcCOO.SILLYDAVIS-YoaOcnT 

Hare ToBeASI at (ABC) 

« NORMANCONNORS-VouAreMySlaishIO 
iBuddahlHB 20 

• CAPTAIN t TENNILLE- Muskrat Loye 
IASMII58 

AYA-Sanlrancoca 

Da SPINNERS- RutrttiDandMii. 

• ROD5TEYIART-ToniMiTh!«i(M 
iGonnaBeAlnilitilrYB) 

a HtUII-Mai-.ManiVovlii.ni • •. 
a BARRY 0EVOR2ON -PLRtY BOTKIN JR- 
NaduvTbeme(AtM)116 
RUV-Sanlraia 

a BURTON CUMMINGS- . land I ill 

iPorlrail) 
a YVONNE ELLIMAN- Love Me (RSO) 
Da SPINNERS- S lit pert anl Mm i A! Willi i 
HB 9 

a NORMAN CONNORS- You Are My Slardlia 
(Buddah) 10 I • 

RNOE-Sacramenlo 

■ LEOSAYEt-TruM.il". VeFetllata 

I jr l'i ' iV B I 

a 

• BOSTON-More Than AFteknf (EpkiHB 
II 

• tODSTEWART-lDii<|hlvl«eN.£hl 
lGoaniBeAlri(M)(WBl2l 14 

AROT- Sacramento 

• IECfiCES-LoyeSaR«ihl|RSOl 

Da SPINNERS-RubberoandManlAtlantKi 
a BOSTON-More IhanAFeelinf (Epicl23 
li 

a ROOSItwARI 1 r ;r . r 

iGonnaBcAkifhtlONB 1 13 6 



KYNO-Frevno 
a NORMAN CONNORS- You Ale My Starvh-p 
(Baddah) 

a MARILYN McCOO 'BILLY OAVIS- You Don I 

HaaeToBeAStai(ABC) 

• BOSTON-MotrThanAFeelrnilEpic) 19 
II 

a CAPTAIN A TENNILLE- MuvkiaT Luir 
'AIM) 1(9 
klOY-Slotklon.Cinl 
a TYRONtOAYtS-lCellUplTurnllLrayie 

(Columbil) 

• AMBItOSiA-CiiitLelAWo<nin(20Th 

Century) 

a YVONNE EiUMAN-Love Me(RS0)2d IS 

• FUN«Y«IY»GS-Slo«Dincinrj2917 
AGW-Portilad 

■ lEOSAYEI-- ..V.I.-V 

OancinilWB) 

• 

• BURYONCUMMINGS- ,liod l>H 

lPortnil)2SI9 
a ROD STEWART- Tonight V The Night 
. - H. :i... r-.-i » - 
KING-Seattle 
a ENGLAND OAN.'IOHN FORDCOLEY- 

NajhlvAre rorever Without You (BifTree) 
a TEDNUGEN1-DotEalDo|lt>cl 
a ABBA-FemandolMtanlic) M 6 

• LEO SAVER- You Make Me Feel Like 
Car.. .ri, i«.F: .?' ! 

■J RB- Spokane 
a BURYONCUMMINGS- Jar: li' 
(Porliad) 

a FIREFAU-YouAierhrWonwn{AI'aiiticl 

• CAPTAIN t TENNILLE-Muvkrat Love 
{UM)lil 

• RODSYEWIRT-laaighl'slheNiiht 
|GonnaBeAJriihlliWB)l912 

RTAC-Tacoma 



WTAC-nint,M«* 

a ENGELBERT HUMPEROINCH-AJter The 

Lovin (Eeacl 

a ELECTRIC JGHT ORCHESTRA- li*m Irani 
(United Artatsl 

. Cl3MMODOII£S-luitloBeClrKeroYju 

(Motown) 107 

a BURTON CUMMINGS-Sland TaK 

(Pnnntl)29 IS 

WGRD-Grandtitado 

a CAPIAINITENNIIU-Muvkialloue 
IAIAI) 

a ROOSTEWART-lop jhrilheNiiM 
-,i irf-lJ- r.t 

a MSS- I-'" -I • ..1 - . I , ■ 

0« SPINNERS-RuLUerbamdManlAHinl.c) 

125 

Z 9t(Wa7MTM|-Gcandtapidj 



a ELECTRIC LIGHT ORCHESTRA-lmn Inn^ 
IUA| 

a ENGLAND DAN 'IOHN FOROCOLEY- 

NifMv Are Forever Without YoutBifTieel 
a ASS-: -ajolancal 14-9 
• PETERFRAMPYON-DolouleeliASVi;, 

6 

ACPI- Salt Lake C Iv 



a AENNYNOUN-ILkeOieamai (20th 
Century) 

a 

a ENGELBERT HUMPltOtNCA-Atter The 

Lovin (Eprc!27 21 
a ROD STEWAAT- Inflight I tne Night 

iGonnaBeAJngM)2Q 12 
ARSP-SillUkeCiti 
a MARIl YN McCOO BILLY DAVIS IR -r m 

OonlHiveToBlASIir(ABC) 
a SULSANDCROITS-BatylllGneltTa 

YoolWBI 
a BURTON CUMMINGS- S'and tai 

iPovliaitinn 
. RODSTEWAtT-lons*r.|i,tl„ £ f| 

iGonnaBeMrigMhYV B ) 26 18 
ATLK-Denver 

Da SPINNLTIS-RiaboernanoManlAlllMKI 
e 

a ENGLAND DAN - 1 DHN FORD COL EY - 

Nights Are For ever Without You I Big Tree I 

37 29 

a IOHNNY AALLUM-Ihe Big Debate I Bang) 

3830 

North Central Region 



• TOP ADD ONS 



ChGelBEin HUWFtAOmcx-Aller The laYV 

am* 

tOO nneatn-lrripi v tar N.fal |W A i 
YVOVYhl ULIMAN-tave Me (ItSOl 



* PRIME MOVERS 



100 SYElYAAY- Tamgeri | ha highl i*B 
ID) sninEIS-Ike ItvtAaibaeuJ Maa lAiteMY 
HLMIIIh UHVIHlCi '• l Ml I ■. 



BREAKOUTS 

iNGUkMO DM A IOHH FOrO COKY - highl , 

Aw Fuihv Wilaaat Yaa (Big tree) 
AIXI '. i "ir! 1 Neva Cry (W 6 1 
ElKILtUrt RUMPEWIIKA-lhci the Lravia 



CILW-Oetrail 

a ENGELBERT HUMPERDINCK- Arter I lie 

lovin (Ctatl 
a DONNY GERRARO-Greedy For Your love 
(Greedy) 

a YYIONEDAVS-iiiiehUDlluinllL-joiel 

iCotumtaialll 12 
a ROOSTEVWUn-lonirjhtslheNigtii 

lConnaBaAirigvrt)(WB IH8 20 



a STVI-MadernoiielleiAIM) 

a ENGIANDDAN'IOHNFORDCOLEY- 

NeihLs Are Forever Without Vou(BigTiee) 

a msS-BelhlCasabtaeaca)22-lS 
• RODSTEWARY-Tuofhl.lheN.grl 
(Gonna Be AlngMKlNB ) 19 13 
W«Y-Lo»avitle 



a YVONNE ELUMAtf-Lrjve Ml (rtSOl 

a BARRY0EVOR70N-PERRY6OYKIN IR - 

NadnsTheraeiAlMl 

a BEEGEES-lo>eSoRaj»t(RSO)2S16 

a BURTON CUMMINGS- Stand Tall 
(Portrail)29 10 
WBGN Bovrlrng Green 
a YVONNE ELLIMAN- 1 til e Me (RSO) 
a MAtlLYNMcCOOABIUYDAVIS-Yoj 

Don I Have To Be A Slar I ABC) 
a Sllif COOPES- '... ',,'.! ' 
a BEEGEES-Lo>eSoRajhtlRSO)20 14 
WGCl-Clevelano 

a nRONEDIVIS-SivellUplluinltLiMse. 

(Colurnbul 

a SYLVERS-HotLmelCapilol) 
D* SPINNERS-RuOberbandManlAlueticI 

2M 

D* RITCHIEFAJAm-lheBeitOlscolriloan 
(MailaY)HB 2? 

WMCC-C revetaiid 

a ALICE COOPER-I Never Cry (W B I 
a GORDON LtC HTFOOT- The Wreck 01 The 
Edmofld Fdigeiald (Reprive) 

a ENGLAND DAN JOHN FORDCOLEY- 

NightsAreF.sre.ei vWraout YuulBujTree) 

2122 

a BURYONCUMMINGS- SUodTaN 
(Portrail)26?0 

WSAI-Cmiannali 
a FltEFAU-touAreTheWominiAltanlici 



• AUCE COOPER- 1 Ne aer Cry (W B ) 24 16 

• BODSTEWART- tunvghl I Ihe Nrghl 

I Soikii Be All .gttl (W B 1 10 2 

l.r ' ' Htm -'M. ' ., " 11 

a E NGLAND DAN 'IOHN FORO COLEV- 

Nrghts Aae Fiueyer Without You (Bag Itee) 
Da SPINNEAS-RubrjribandManlArlantic) 

• GORDONLhSHTfOOI-lheWreckOIThe 

Ederurid Fdigea aM(Reprise) 63 

a ROOSTEWART-lomgM -.IheNrghl 
lGonnaBeAtirMHWB)l06 



a ENGELBERT HIMPERDINCK-Ahei Ihe 

Lows (Epic) 

a OAVIDDUNOAS-lunvOntChrvulrll 
a OSMONDS-ICinYlraeADieamlPatirjoi) 

IMS 

a »ODSTEWART--cnightsrheNaiH 
IGoryAaBeAlii|hlllWB )2I 10 
WCUE-Akron.Ohaa 

a LIICCUPION-HelloOUFiieiHIRSOl 

• Sm-MademraselMlAAM) 

a ROD STEWART- 1 in , -li-'. Hi. !i if. I 
iGonnaBeAlinrd)(WB)167 

a NORMAN CONNORS- You Ale My SUlvhip 
<Buddah)37 II 



ng.Wktoi-'itiisugr 



D a SPINNERS - Rjboei band Man (Allanlrc I 



• ROOSTEWAetT-T n.jhl ..The Nighl 
IGoravlBeAleajhtliWB ) 18 1 



BRWKDUTS-NATIONAL 



MARILYN MtCOO AND BILLY D«VIS-You Don I Have To Be A Slot (ABC) 
BURTON CUMMINES-SlanrJ Till (Portiait) 
BEE GEES-! i.- So Ri(hl (RSOl 



WPE2-PltUbur|h 

a ILUEOYSTUCDLT-lDonlFeaillbe 

Reaper (Cotuai bill 
a ENGELBERT HUMPERDINCK-ANei The 

Lovin' (Epki 
a CAPTAIN A TENNILLE- Mulkr It Love 

(UMI12 2 
• RODSTEWIRT-loaiighli The Night 

iGonnlBeAlrvjhIKWB) 161 
YffilY -trie.Pbj 



a ElECTtttUGHIORCHratRA-Uvn'Tlrinc 

IUA) 

a AM AilNC RHYTHM ACES -the EadKNol In 

Sight (ABC) 
a ENGUNO DAN. JOHN FORD COLEY- 

Nighlj Are Forever Withoul You ( Brf Tier I 

2216 

D* SPINNEtS-RuSlie'hardManiATIin'ici 

2117 
WIET-Erte.Pa 

a IOHN VALENII- Anything You Want I Ariola I 

a YVONNE ELLIMAN-loveMe(RSO) 

• ALIC£C00PEt-lNe,eiCry(Wai229 

a tODSYCWAr-INiverCrylWBllbS 

Southwest Region 



• TOP ADD ONS 




HTCMlE MJk.ILV-.rf 6*si Diyn >• 








EllClWC UCM1 MCMfSTM-. • " 




fUaleit AriiUs . 




iOSTOtl-Mote riw" i UN ttptl 




* PRIME MOVERS 




BUJTT Of.WC* 1 Pt»t 60 DUN 


IR- 


littii'. 'firfre itrSMi 




rod suwn-ti»ci'' I I*f *iw » 


Ana coorti-i if w Cn WB) 




BREAK0UT5 




BUffTON CUMBINCS- 'j-d till if'art' 




HMLttt MeCOO 1 SiLLT 0HK1S-' 


. 


HlW to Bf * St* iAK) 




tUUING RHTTMH UCtS-l'' I' 3 fe 


■ i 


'. ft '.MK. 





AOMA-OklaaoeniCd; 

a BURTON CUMMINGS-StandYMI 

(Portrait) 

a DAVIDOUNDAS-leanvOnlChryahl) 
a JUJCECOOPER-INeverCry(W6)2SI6 
. tODSTEnAIY-lon.ghtsTheNi|hl(W8 

IM 
kjUC-Tulu 
a tiXCTIBCUGHTOtCHIisTU-Uvnn'TI 

(United Art sts) 
D» RITCHIE FAMILY- The Best Oesco la Toyaa 

I Martin) 

a COMMODORES- lust To i3e Clove To Vera 

lMoloen)HB23 
a CNGLAND DANA JOHN FORD COLEY- 

Nighls Are Forever Wilhout You'BigTiee) 
HB24 

AELI-Tuba 



a HAUAOATES-OoWhalVouWant Be 

What You want i RCA) 
a ELECTRIC. FGHIORCHESTRA-Livn Thing 

I United Art rstl) 
a UlCCLAPTOR-HelloOldFr^ndlRSOl 

HB 17 

• ENGELBERT HUMPLRDINCA- Artri the 

Lovm lEpvti 20 9 
TfYlI-NewOrleara 

Da SALSOULORCHESTIA-Nii.eAndNaasti 

(Sat'aovl) 

a ENGLAND DAN I IOHN FORD COLEY - 

NigM'lAreFoeever With out VoatBajTi 
D« SPINNDB-RuOberhandMahlMllYtic) 

2721 

a MARILYHMcCOOlBILlYOAIrlS-You 

Don't HireloBe AStai (ABC) 21 22 
AEEL-Shreeepert 

a BOSION-V ■. •■rJi.. re .p. , 

D* RITCHIE FAMILY- The Best Do coin toven 

(Martin) 

a RODSTtnAtT-T'inighl V The Night (VI B.) 

Ill 

• ELECTRIC LIGFtT OtCHESTtA- Lieai Thing 

1 1 1- - 1 1 A T , ,J 18 

Midwest Region 



AILT-Houston 

a lOHN'vALENT -- .1 .'.'•. ' 

Afpeiical 

Do RITCHIE FAMILY- The Besl Disco In I j«b 
(Mailm) 

a BURTON CUMMINGS- Stan dTaH 

(Portrail)40 27 
a FIREFALL-YouAielheWominlAliafllici 

24 18 

ARBE-HoustM 

Do RtTCHIEEAMILY- the Bevt Disco In lovm 
(Marlm) 

a MARILYN McCOO A BILLY DAVIS- r oc 

Don't Have loBeASlai (ABC) 
a BOSY0N-MoreTiunAFeebn(|Epa:llS9 

• 8ARRY DeV0R2DNB PERRY BOTAIN - 

Nadia sThcmelAAM)22 5 
kLir-Oallav 

Da RITCHIHAMIIY I M Iran Dm hi Yuan 
(Marlai) 

a tODSYEWAIT-TunighrsTheNejhl(WB) 
a PEYERFFtAMPTON-Dc Youf eeli ASMl 
H6 IS 

• ABBA-Ferryralo(AtLinlic)12 10 
ANUS FM- Dallas 

a IOSYON-McitlhanAFpelint(E«>;l 
a ENGUND DAN A IOHN FORO COLEY - 

highls Are Forever Withoul You I Big Tree) 
a COMMOOORES-JuslToBeCloseToYou 

(Motown) 1610 
a GORDONLKiHIFOOT-TheWreckOtlhe 

Edmund FitigeraM (Repruve) 13 7 
IFIJ-f! Worth 



• BARRY DevORiON A PERRY 60YAIN- 

Nadiislheme(A»M)l3 2 
a GORDON LIGHYFOOY-The Wreck 0' The 

Edmund FrirgeriM (Repnie) 107 
«INY-EIPaso 
a ALICECOOPER- Neve'CrylWB I 
a 

• WYAINtYENNILU-MuskralLove 
|AAM)I2 ID 

a TOD STEWART- Tonight's ThiNigN (W 6 ) 

17 14 

WKY-OajalvaraaCty 

a AMA7ING RHYTHM ACES-The End Is NM 

In Sight (ABC) 
a aECYIICUGHYOICHESTtt-livin'Thing 

lUndedArtstl) 
a ALICE COOPM-I Never Cry (W 8 IHB 1 1 
a tOD SYTWAtl- lonrghl's Tin Nig ht (W.8 ) 

116 ' 



TOP ADO ONS 

LJL0 MVtJ-Yc. Mane Ma leal Irae Da- -I 
(WBI 

(0) smaEIG- Ilia Unaoetraane Van Miaahc} 
FIAOAU-Yun are tea YVontae (Aganbc) 



♦> PRIME MOVERS 



mSYrlYaWY-taneais Ibe Ni|at(WBI 
CAPYAIH A TUItui-tt^kral Lory (AAMI 

IJSS-eetk Xeahiance. 



BREAKOUTS 
COIaVODOeals- lai I, tt. Clou In Yon (Ma 

MAaalYYl Mrcoo I BLit DAVIS- tan Deal 

Nave Yo b> A Star lAJCi 
raUECtS-c,, S: t. r , (5,,-j, 



WLS-Chicaga 

a FIRYLTAU-YouA-eTlseWorriariiAttaMrt) 
a LEO SAYTJt- rou MikeMeFeetLibe 

DincingONB) 
a CAPTAIN t TtNNILLE- Muskral loae 

|«JUA|I55 
a tODSYYcVaAII-tcn.ghlsTVNight 
(Gonna BeAngtt)(WB)27 12 
WOHF-Chrtl|0 



a ENGLAND DAN JOHNFOROCOLEY- 
I- .. r V. ■ ■ . .-, : - I r .u I Bug Tree) 
Do SPINNERS-RubberuaodMmlMlanlic) 
a RODSTTWARY-Tohrght tTheNigM 

lConnaBeAlrigbt)(WB)149 
w BAYCIYYtOLLERS-IOnly Want loBtrVdh 
YoolkKDS-l 

vTeYM-CMYOaltl I 

. NONl 



(Continued on page 28) 
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Billboard Singles Radio Action 

\J Based on station playlists through Thursday (10/28/76) 



flpuW lop Add Ons • 
Ploylist Prime Movers * 



• Continued from pw 26 

HM0€'lndiiupo!a 

• BARRVkaAHILOW-lhilOiKsFiteYuu 

• USS-BtlH(C<ubU>iull<6 

• Flirjm-YouAieTlieWraman(Allautic)9 



• MARYMYPIJKE-BabYBMColunibii) 

• COMMODORES-luslloBeOoseToYou 
(Motown) 

• EHGtANDDAN lOHHIOROCOLEY- 

Najtlts Rie Ftvevei Without You ( Big Tiee 

• RCHi^EWIlRI-tonightsTh.Nov,ht 

wnju m-Mii.jgkt, 

• iYlWRi , Wart M, Love loGroa 

• HAHFI ED HAMN-ShnitM By Li|lit 

• IOSTO«-Moi(ThanAFeel.iag(trHCll5 
10 

FlW'Ulj! I 

nn.-rNna.ni. 

. htCECOOPER-INeYerCitlWB.) 

• BU ITOII CUMMINGS- Stxid Tall 
(Portrait) 

• llSS-3fth-Caublai>fj}IH 

• if> h 1 11 HNILLt -'.',.•! . 

OtW 134 



HSUjfM- SLUMb 

• imRIYHBAND-ltsAlontWerlhere 
(Harm!) 

• "AJ-ll.h M:,ULI BILLYOAVlSlR ■ . 

DcnTHavelofleAStaifABC) 

• .10- .-l lalladlAAM 

0* SOKNtRS - RuttH-i lun j M jo c «-l.nl .r . 

aa 



Da SPlNNEK-RvbbeiundManl Atlantic; 



• GORWNUGHTFOOT-TheWreckOIThe 
i d nu J I ';i".i : Hr;, da) 11 

. -»PT!mirriH>iif v . 

(AIMI10 2 



• B»««TDrWOR20>( PERRrBOTTIINIR ■ 

Na*ailherrie(AiM) 

Da SPIIM«-»rtterbanOMjn(Allaiiticl 

• ABlA-rernanoo(Allanl.c)l9 12 

• BEI GEES- love So Rajht I »S0) 22 16 
AOWB-Minieawiii 



• nRSMLl-VouA/eTheWoman(AllantiO 

• kiS5-Be!hiCasablancil2l 14 

• HLART-Magic Man(Musnroom) 13 9 

a LINE* RONSTADT-lhani BeTU 0a r 
(Asvlurril 



WHB-«arujsCit> 



RALS-RiradCifY.SO 



RQH8-Fai{O.N 0 

• HUiirNMcCOO anir onvts-rorjOor t 

• l'0'jrfn I . v ■ :Mi • ■ 

DaneinglW B I 

• BRIRtOtVOR/ON PtRRT BOfBIH in - 

•I,'.. Ii,- ,i. M 

• England oan.iohnforo couv- 
Nights Are Fore vei .v " i ■ You r i 
II IS 

Northeast Region 



♦ HOKE 



RSTP-MnTneacajtrs 

• FltCTRICIIGHT ORCHESTRA „"- ". 

(UA) 

• LEO SAVER- You Make Me Feci l*< 
DanciagOVB) 

• BklTRI 0F.ilR20N PCRRYBITRINiR 

I, ■ || 

• nRe7kvLl-YoiiAieTheWe«rian(Allenlicl 
21 IB 



• COMMOEK>RB-JuslToBeCloseToVcnj 
(Motown) 

• BOSTON-MoieThanArrelinglEEic.' 

• STEVE MIL1ER BAND-Rock'n Me iCapitol) 

IN 

• COir)ONUGHlTOOT-Tk*WtKk(rlThe 
Edmund Fdirttild Reprise) IS I 



TOP ADD ONS 



SlHtlOtl lUMMINGS-Ml-l (ill 
LtOUMR-l Hal* M, - | 



RttttB-i™soR*Miasai 



* PRIME MOVERS 



800 STLWART-TenigM i Ike N«kt tw B 
BFi tttS-Lc.i So at*ctia tRSOl 
»ShWlttl-Wut:"t-.i.l Man hl'l'tK) 



BREAKOUTS 



LEO SAYTJ-Ycu Make M» Feel lia Oawaai 



nnno»CJ"iMwcs-j. -,• -u rum 

■ EE GEES-lm* So Right CRSO> 



IMBC-Na. tork 

• HECEES-lr»eSoRl|hl(rI$0) 

• COMMODORES-JirstloBeCtoseToVou 
(Amtal 13 9 

• tiAillOATES - I 
WPII-NeviYoik 

• ENGUNDDAN/JOKHFORDCiXEV- 

N (his Are Fomei Without Vou(BigTiee) 



• AlBA-lrinan*i(Allant.c)8-4 
D* SriNHEHS-RotteibindMa.iJrj.nJ 

111 



«f W»L-rta »t»lk 
a NOHE 



a ORIGIHALS-DoivntoLoieroarilSovT)9 4 
a IAC«SONS-Lnio»Vcjru-|Mjloa»|Si 

wmi-Hitoiif 

• STlVERS-HotlinelCjpdDll 

• ELECTRIC LIGHT ORCNESTBH-L'Vtn'Thiflf 

IDA) 

• B0ST0H-Mo<ftha«»F.fli«|(Fp<|l9 

13 

a- HDD STEKMI- lantflit i Ttit HilM 
K«mW :»» • 21 

WTRT- Waam 

• LT.0-loveBalUdlA.Mi 

• NORMANC0HNORS-YouAreM,Starship 

(Buddahl 

• ABM-Eernan»iAilaiule:>l|.S 

• BOST0«-M:»iInjiA ; tf »|(Epicl25 



BURT0H CUM MINGS- Stared Tall 

(Portrait) 



• RODSTEWART-TrinighlslkeNigtit 

".-i-aF-a ' (V * B ■' I 

• nRtfAU-VouAieItw*'om«n(A»tantr<.| 

M-i 



• LEO UVDI-Vcu Make Me Feet i,ke 
Dancing (W Hi 

• TEFtRYCASHMAN-Balrr Balwl Low You 

• RO0STErMRT-li.i(M!Tk!li C hl 

((iWaBeAlrigbt)(WB)IS3 

• BUAt0HC0MMUN.«6S->landIall 

(Portiart)HB IB 



a CAPIKIN I TEHHHLLE-M Jilr.1 Loyo 
I MM) 

a S0O0VOIIS-O. kissRitslPreraleSloct) 
a LEOSAVER-YnuMakrMcFeellike 

I ii . .V 3 i I II 

• BEEG£B-lirveSoRkjhl(RS0>17 I 
WVBF FM-tkslon 

0a> SPINNERS-RuttKrtaadManlAflanlic) 

• LEO SAVER- You Make Me feel Like 
DancmgtWB I 

• BURTON CUMMINGS- Stand Tal 
(Prartiait)HB 19 

• GORDOH LIGHTTOOT- The Wreck Ot The 
EdrnundFiU|Cfaid<RrfnMl84 

WOHC-Worcnitei.Masj. 

• J'lP ' " ■ •■• ■ ■ • 

OancinglWB) 

• MARVMcGREGOR-Torn Belaeen Two 
lovifi 

• GORDOH LIGHTFOOT- the Wreck Ot The 
ErsmundFiligeratdlRrpriselT 4 

• R00SIEWART-lo«.|Wllr»HJ»jW 

(Gonna lie Alright)(VeB 1105 

WDRC-HattlMd 



V IO0OVHYI FM)-Miam, 
0' BBICI-I a.-.-it.:. 



• ENGELBERTHUMPEROINCK artr* The 

Lni'ULpic) 

• STfl-MaoarrotsalKi 

. •••>••- • •|Ua»i?2 



a STnEMILLFJIoUID-RodinkatfCipilol) 

■VI 



• BURTON CUMMIHCS-Stand Tall 

(Pom art) 

• MART McGREGOR-lornSelarew Two 

Loaers 

« H0DSOHBR0S -Kalpelanlc<(A;Hla)30 

X 

• Alice COOPER-l Na»rr CrvlH B ) 20 16 

• NONE 



* BCEGECS-loaaSoRiitM(RS0)20 10 

D« SP1NNERS-»»tibtrraandMa.(AIUr)liO 

29-22 



• OAVIDDUNOAS-le>rsr>tCt>Ysalis) 

• ELECTRICII6HTORCHESIRA-L1110 Thing 
IUA) 

D« SPIHHERS-RobbtioardMan. Atlantic 

21/22 

« ROOSlPHART-TtmlM iTf.tH^W 
[GoMiaBa AliitMliW B 124 II 

lYPRO-Pravldfnei 

• ROWANS-IIIOnlrCoatd 

• LEOSATER-Toti Make Me Feel Like 
DancmilWB I 

• aiiCECOOPlR- 

• CAPTAIN I TENMLLC- Moskiat LoYe 
(AIM) 20 S 

Mid-Atlantic Region 



• TOP ADD ONS 



tHDLLBLYi IHAoYLBAraU aa, t i lM 



UKZ COOPER-l kriaiCifCtfli 
(OtSPUfHRS-RuCBariaadUan IJUraaa< i 



* PRIME MOVERS 

ROD ..Haul. i Ike H«il (W B I 
BOSTON- Mori Then k leeliiif (t*K) 
UAHIirR UcCOO AM HUT OAIRS-Diu 
OontHaatTo >' ' " lASC) 



BREAKOUTS: 

IWlNHI EUMAH-icl Ma (RSOl 
GLADYS KNIGHT AND THE r«PS-So Sad Tha 

Saaf iFJiiddiM 

STIVERS- Hcl unaiCapaoir 



HFIL-Philadelpbu 

• EHGELBERTHUMPERDIHCR-Atter The 

lOeaV (Reprise) 

a ALICECOOPER-lHeYerCcXWB) 

Do RITCHIE FAMILY- the Best Dctco In loan 
iMailm) 18 1 2 

♦ ROD STEWART- Tont|ht S 1 he Night 
(Gonna 6c Alright) (WB )2I IS 

HIBG-Philadelpha 



0« SPIHNERS-rtobMitandManlAtlanlic) 
a «OOSTiT>«RT-IonithtiTty.l(.iM 
(Gonna Be AbtbtMAB) 



WIFIFM-Philadelphia 

a 'YLVERS- ' i ■ M ' 

a YVONNE EuJMAjl-loveMe(ltSO) 

a BOSTOvT-McaelUnAFeeliaglEpiOIB 



a RODSTEWART-TomgM'.TheNiMOJB) 

is; 

WPGC-Waihin|tnn 

a ENGELBERTHUMPEROINCR-Attei Tha 

■■I' (tpi 



a BOSION-MmeThanAFeeliniiEpicllG 

II 

a ROOSTEWAIT-TonaihlsTkehlaiht 

IGoonaOeAlii|tt)IWB)l3I 

WOl-Waihinglo. 
a NONE 



WCAO-BjRimoie 
a ALICE COOPER -I Never Ci>(W B ) 

a ENGELBERTHUMPERDINCH-Alter Tha 

Lovm'(Ecac) 

a CAPTAIN t TENNILLE-Mjikial Love 
(A(M) 10 S 

a MARILYN McCOO'BILLY DAVIS- You Oon'l 

Have loBeAStar (ABC) IS9 



Da DR B022ARO SSAVAHHAHBAHD- 

Whijp kU| -Cher Chec La Femme (RCAl 

a COMMODORES-JoitloBeCkneloroo 

(Moloaa)ISIO 

a RODSTEWART-lorighl iTheNighl 
. t -H- M * b ■ . 14 

BJ 1 (ft IWBINFM)- Orlando 



a ALICE COOPEH-I NevcrCrvlW B ) 

a Bu«TOriCI)MWII(S-SMlaTi 

(Portrntl 

a BARRY 0EVOR2ON.' PERRY BOTKINIR - 

NadiasTherne(UMllB9 

a MARILYN McCOO/BKLY DAVIS- in I J, n I 

HavcloBcASUrlABCl 104 

«laSI-lN>HlMl». 

• CLAOYSKHICHIlIHEPiPS-SoSadltie 

Srine(Buddeh) 

Da SPINNERS-RunteitandManlAltantic) 
a B0ST0PI-MoielkjnAFeerin((E|>iO26 

19 

a BARRY MANILOW- IMS One's For You 

(A/iitailSII 

Southeast Region 



• TOP ADD ONS 



BURTON CUMM NGS-Srind tall iPortiart. 
IEO SAYIR-1 :.u MUM Ma Feel Ilka DieciAf 



10) SPINNCRS-tna - it- ; Mm (Altant 



* PRIME MOVERS 

ROD StEWktr-Taniht > Tha N |M lYY B 1 
BARRT OK0RJ0N k FIRRY BOYIM H- 

aMH 1 mm lAIMl 

GORDOH UCHTFOOI-T"! Wrack Ot The Id 
ihaad i '., "i i .■■ 



BREAKOUTS 

UUBLTN HcLOO k WILLY MIS-You 0» > 

Have To Be A Star IRAKI 

-an i i (Bant) 

etltR FIlAktPYON-Ofl i>a c ael IAAM) 



wqil-AUanta 

Da SPINNEItS-RobherbandManlAllantic) 
a RODSIEWAJT-lorietilsTheNighl 

(Gonna Be Alright )(WB) 

a CAPTAJH»TtNNiaE-MjiLiatLi..[ 

tflMjVl 

a GOROONLIGHTrOOT-Ihe Wreck 01 The 
EdmundFitcgeialdiReivtM) 13 S 

2 93IW2GC FMI-AJUm-k 



a LEO SAYER- Yon Make Me Feel Like 
Oananf (W B I 



a ROOSTEWART-ToriebtlTtieNrgllt 
(Gonna Be AJi ifhtl|WB))97 

a CAPTAIN 1 TENNILiE-Moskrat love 
(AAMII3 6 



WBBg-Rtlarila 



a SYLVFJtS-Hot late (Capitol) 

a BENNY NOUR-I Like Drearnm (20th 
Cenliirv) 

a AHCEC00PER-lNcRrCry(WB)128 

Da SPtHHERS-RubbeihandManfAllantrc) 

19-13 



a >ISS-BclhlC«ail)nea) 
Da BRICR-Dau(Bani) 

a CAPTAINtltrWIILEC-MusaialLove 

(AtM)lM 

a GORDON UGHTTOOT- the Wreck 01 Ihe 
EdmundFitcfeialdlRepma!) 14 8 



a AllCECOOPEII-INeveiCrylWB | 



a ROOSnWARI-Toni|hlsTheN.ghl 

lCoonaBeAlnjlit)(WB)10'6 

a UOSAYEK-YcaMakeMeFeelLike 

liir im W B |40 12 

LVI05(WfB()FMI-Tanip,'SI Petersbori 

a BURTONCUMMINGS-StandTall 

(Portrait) 

a AUCECOOrER-lNeveiCri(WB) 

a ROD STEWART- len.ent s The Night 
lConnaBeAtr.(hlllW8 ) 10 1 

a FIREFALL— You Rie The Woman (AllantK I 

nil 



anRO-Sfar1anea«a,S.C. 

a pARLI«M6in-DoTliatStuNlCa5atila«a| 

a GkWGW-K«'|r>lsln*hileSalin 

a FlkTEFALL-YlalArelrleWomanlAllailtic) 

19 8 

a LEOSAYER-YiuMRkeMefeallikR 

Lj " . " " 



WLAC-Halhville 

a LEO SAVER- You Make Me FeH Like 
Danong ITN B ) 

a BURTON CUMMINGS- Stand TaB 
(Porlrad) 

a FIREFAIL— You Ate The Woman (Altaatic) 

1310 

a kUCtCCtOPE«-IHe»«tCr)LVI»)JMT 
WMAA-NashYiHe 



WQPO-Lakeland.Fla 



a MRHHATTRNS-lkmdaMit'.Voo 

(CMumtna) 

a JAMES TAYLOR -Woman iGot To Have It 
(WB I 

a SYtlFRi-i ■ • lol)2l 18 

a BOSTON-McnthanAFeelinjIEpiclU 
16 

Yaldn-laaYYayajakYaacli 

a ELECTRIC UGHTORCHESTRA-liwn Thing 
IUA) 

a LT D.-Love Ballad I A4M) 

Da SPIHNERS-RubbeibandMinlAtlinlic) 

25 20 

a GORDOH UGHTF 001- 'Tie Wreck Ot The 
Edmund Fitrgeiakd (RetjriH) 7-2 

WAPE-lackunadle 



a BURTONCUMMINGS-Slandlall 

IPovtrailt 



PETER FRAMPTON-I)oYouFeel(AaM>20 



a COMMOMjMS-iuitToBeClrjieToYtnl 
(Motoan)14 9 



WRYS-Cbailotle 



a ELECTRIC UWTOWHESTRA-lrvin Thahg 
(UA) 

Da SPINNERS- S,.btFitu-.d Mar .Allintic 
a AUCCCOOPER-INeverCrvlWB ) 18 10 

a BARRY DEVORJ 0 h PERRY BOTAIN - 

Nadu ■.Thame (AIM) 19 II 

WSGA-SavanruhGa 



a LT.O.-Love8alladlAAMI 



a NORMAN CONNORS- You Are Mv Slarship 
iBuddahllSS 

a ROD STEWART- Tonight i The Night 
iGonna Be AlaigMKW 6)228 

WTOB-Winiton/SMM 



a YVONHE ElltMAN-Love Me(RSO) 

a MARILVNMcCM'BUlVDAVIS-VouOoot 

Have To Be A Stai (ABC) 

a RDDSTE>YAn-tonig«tsTheNi(hl 

(Gonna Be Alright) (WB) 12 5 

a ALIClCOOP£R-INeverCri(WB)18 13 
WQAM-Miami 



a ENGEU3ERT HUMPEROtNCR-Attec The 

law' (Reprise) 

a BUinONCUkWMGS-Standtall 

(PcartraYill 

a AUCECOOPER-INeverCijlYlt) |27 23 
a BaGEC-LcrveSoRighl(llS0lll9 
WHBQ-I 



a LEOSA1ER- rr , Make Me Feel L'ke 

OkKingOVB.) 



a BARRY OEVOR20H PERRY BOTAIN )R - 

NarJuslheme(AAM)28 19 

a ENaLANODAN JOHN FOROCOlfY- 

NighlsRfeFcievei Without You(BigTiee) 

2617 



WMPS-Memphis 



a ENGEIRERT HUMPERDINCR- After The 

Lovin'(En<) 

a MARILYNMcCOO'BILLYOAVIS-VouDcait 

Havf ToBcAStaf(ABC) 

a PETER FRAMPTON- Do You Feel (AIM) 7 2 

a GORDON UCHTTOOT-The Wreck OIThR 

Edmund Fiiger aid (Repnsell I Yj 

WGOW-Chattanooji 



BURTON CUMMINGS— Van d " J it 

(Pertrail) 



a ENGLAND DAN I0HN FORD COLEY- 

Nurhtl Ale Foeever Without YonlBig Treel 



a BURTON CUM MfNGS-Stand Tall 

(Porlrad) 



a LEO SAVER- You Make Me Feel Like 
Oancing(WB) 



a HEART-MagcManlMushroom) 16 10 



a ROOSTEVMn-lonvghtsTheNighl 

(Gonna Be AlngM)(WB 1 10 I 



a MUSCLESHORLSHORNS-BumpOe B.mp 
YoBriodietBarig) 



0» EARTH. WIND AND FRE-Salurdav Night 

(Columbia) 



FUH>aOELIC-UndiscoHid(20thCenlurrl 
24 7 



a DAVIDSAN6OM-Sm,lelWB)l02 
mt>-Rakii|t.N.C. 



D* 6RICR-DauiBang)HB 17 



a HORMAH CONNORS- You Are MvStarskip 

(Buddah)HB 14 



vYERC-Bammgham 
a NONE 



GORDOH UGHTTOOT-The Wreck 01 The 

EdmuaidFitY|erild(Repnse]BI 



ROD STEWART- Tonight sine Night 
lGonnaBeAlngttl(W6)l44 



vTSGH-Bnmingham 



a ELECTRIC LIGHT ORCHESTtA-lrv n Thing 

(UA) 

Da> SnNNEIS-RubbeibandManlAJLMtKl 

a BARRY OEV0R20N PERRY BOTKINIR - 

NaJia ' Th*mr (AAM i 8 i 

a BURTDNCUMMINCS-Slandlall 

lPcaTr]4F2616 



WHHY-Morlgomer, 



0* RITCHIE FAJ4ILY- the Best Disco In loaf 
|M«hn] 

a MARILYN McCOO 'BILLY OAVIS- You Don t 

Have To Be A Stai (ABC) 

a PETER FRRHPTOR- Do You Feet (AAM) 19 



a RODSTFWRRT-lonthtsTbeNight 

((aonnaBeAlnght)(WB)l8ll 



WT14A-ChaYleaton,SC 

a NONE 
a 

a TJAOTr3ieS-Fv.aeis(ColiJThb»)HB 19 

a ROO STEWART- Tonight's The Night 
IGonuSeAhi|hl)|WB)17 I 



a PllllDRVIS-McdicineWoinan(Bjng) 



Da SPINNERS-* jbteiband Mar, Aljntu i 

161 

a BURTONCUMMINGS-Slanolall 

iPortnd) 18-10 

ILMY-UIMI> »ck 
a YVONNE ELUkaAN-LoveMe (RSO) 

a LEOSAVU-rouMakeMeFeellike 
OancmgONB) 

» gWtEJ3-LoveSoRigM(RSO)1612 

a FJO^m-MoieThanAFeeling(E|>icl2) 
19 



'- CrXkyngril Y976. Billboard Fuhn 
CakYioni Inc Feci part l this publi- 
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Top Add Ons-Notional 



Notional Breakouts 



p Requests/Airplay ★ Regional Break 



Based on station playlists through Thursday (10/28/76) 



THIN LIZZY-Johnny lhe Fo« iMmuiyl 

BOB SEGER i THE SILVER BULLET BRHO-Nighl Moves (Capitol) 
ELTON lOHN-Blue MoiK (MCA/ Rocket) 
PHOEBE SNOVi-ll looks litit Sno« (Columtaj) 



Top Requests /Air ploy- Nat ional 



STEVIE WONOER-Sortgs In The Hey 01 Life (T«mla) 
LED ZEPPEUM-Tlie Sonc Remains the Same (Swan Song) 
BOSTON-(Epic) 

EltCTRlC LIGHT QRCHlSTRA-fk Urn WoUd Retoid (Uniteo M>sls) 



ADD ONS^The lour kev prod 
L,rK added at Iht radio stations 
listed, as determined by station 
personnel 

TOP REQUESTS / AIRPLAY - 

The four products registering 
me greatest listener requests 
and airplay, as determined by 
station personnel 
BREAKOUTS- Billboard Chart 
Dept summary ol Add Ons and 
Requests ' Airplay information 
to reflect greatest product ac 
trvity at regional and national 
levels 



Western Region 



• TOP ADD ONS 

BOB SEGER 4 THE SllUCS IUUCT BAHO- 

Ri|M Mom <t4R4»l 

THM .!!>-■ The Foi (MernnO 

PHKSE SJKM-" Look) like Sana lUttwri 

mp) 

LLTDN WHN-B uf Wowi <HU'ftKktt) 



*TOP REQUEST /AIRPLAY 

no omua-iiw Son( «*-.»„.. im s«- i 

I Sua ionU 

stoic rtmci-snur i« • 

euctpic ughi otCHtsrw-* ■■ - ■ ■ 

Sfca ' i Urate d <1rtfj> 

ROBERT PU*fR-'." • , 



BREAKOUTS 

BOB aCU | tHt SILVIA H lit HH). 
N>|M Mom (Capital) 
ELl» IDHN-Btye »wn 

THM UDI-ln'w, the f M (Mm.rv) 
MOt ■ i nj . ■ . (Ount) 



; IW 0 M-l I.' V ■ ■ 

THMUm-l«nn,Ihrfoi(Hm«nl 
EUCTMC UWT ORCHESTRA - * **• WerM 

IMOhMkMrtBts) 

KOat SARJR-R I oofci i .keSma<Calu*tte*} 
LID nmUI-lM SwitVmiwj Tfct Sm 
• . - i 

' rCVlEtPONS • . . i*m. 

QpTrrI 

I ROBERTPAIVLR -^m*(>raaJrterAgiVhal1a.f 

litf(hii«a) 

* aisimn-ThtTfttOMiNiCttiiMui 

• UKcmnw-vaejwir ttcrriasoi 



PFML-IM 'M-Deaeet (Cni|ipe*»QunJ; 

• rHiNllZZV-l«MnTtri«rai(Mirturf) 

• BCiSTCIIPTHtSllVIPPUlLITBAND Sr t h- 
NbmiCJBAol) 

• HOMFTOIRNSANO-lly.iii HM 

• nittrWtftUMU[-0«KtCKAj 

• CUMAJSlBWMPffl-C^JPLired|S*e) 

• CHIfnaMS-Ft. n.ifjrle ^Rri-,-»i< -J40-1 

• Mill .';t I, ■ Ma/tyff) 

• BCIS(C»lTHCSILVEItBU^nBIIO-'i.(M 

MMUtC*p4ol> 

• motw > ww-ii mt>t*t iCcinibi* 1 

• l(H|ttl»lll»«->->f Hp* .ML)0*fct|ThFt 

KIEL EM- Eoiene (San Ctrietl 1 

• BOBSEUR4MSIlVLRPULLiTBW0 '< , 

Ht«e(CiB4ol) 

• '/.''H-IBI'-UP ■ 

• C ^MU tLUCS BAUD- Gil>] F 1 > • 

• P*«RESNOT-ih».j'. htSjka- C«i B ,-.t.ji 

• THMllE7T-l*r,n Y Tn»r:.iMeifai,i 

• n«-i. ■ . ■ •n«ihn»-i 

• ■ ■-'»! ...,"ll.»f"[', si . ■ 

■. I 1 1 ledArl : 

• • IM MR ■■■ ■ 

a tfOlWUR-TheSpi|Ptmi.»tT**SaiM 
(Sm1i>Soa() 

• 11. aRRAU •'■ -3itUM| 
Iftl (0*l0i-:)fll-S«*ttlHL«i.MgM»O 

• nTHERDiSHOP 

• UJCT1HCL1CMI ORCHESTRA- *Nf**;rtd 

Record tlHutir] Art rsts I 

• r*KBISMW-ltlocliL*»S'v:*IC* l «ri*uj| 

• * ERROTNERS- ■ ■ - 'J* The Other 

Mis] 

• LfIIIDTHU.OMWt-1 I 

• R0SSECEB4THE SILVER BULLET BARO-NtiM 

RMM'CaraAjf) 

• WCHAEL OWNER -T^ti ThumftTlH OtMH 
(fjnUO) 

• MA.- *G*TES_- .,- 1- r..r ■ 1 tr: 

• S7linEir0*lDCfl-SMei< nT >i*"«r0tLift 
Itiml*] 



RUST W-lMfcitftalltirtC^f*'! 

• aTWlOM-BliieMarolMCA'Pockft) 

• BOBSEGEJ I THE SILVER BUUCT BAND-H : 
kfc»ee3(C«MHI 

• mmizn-iiinr 1 ihr.> .■¥■",„,,, 

• ROftUrR tHOM r"V0N - 1 kt«p«vi > 

■ R1IREr>RMRItlEACUC-Din(!iRCAi 
• 

• liSTEWJn-'i"">i-C' ,r "i - ■ 

• t08MTIOIICR-LSAiMiil)Oio((>rnaliil 

• EIECTIIC L>U<I ORCHESTRA-* Vw*srld 
•r. i ■ *■'■■■■. 

• UDEfmuR)-1^S*n|Brrri|^rk«SMMl 
t>|fiSo-|l 

tPWrw-San 0>c|0<»ilh«il#n} 

• WEBESW-'llcioiHiWSflo-.Calu-'hJ: 



SrEME WMUER-jonpkTfce Kty Hldt 

(1Mb) 

•0$EM-i|p< 

ROO nEWAjn-HNiiMOn 'owfWBl 
LED nPf[ LJH - tir 1 j" f Krmjim tt* ■ 
(S«|ii k^c) 

I-Sm rrwttaco ( Dm Potoutt ) 

run s*Brm-R*dto f m»p« (Amai 

GfOKE OBIf-lrbf'JtfdfMU^lBAi'.ltPSt 
BOISE CtRltHE SILVER BUUHIAIIO-N^ 

tRomtCipAHl 

l»0lltTOHItBAR0-r(,.n((«M) 

Elf ON JOHN - 1 M MomfllKA' RKktl I 

EMl ILUCH* I «( Inudr Tut I m flJiuf IWti 

BBKKWW-iitMiuliUS^i^ 

HOTIIIRil-HiffikDn ICnifil ) 

BOIERT PAiUtl-Som( Ptopte O 3o Wh.t Tm, 

EAclblMdl 

LED ZEPPEUJt-lhe Son Rmi.ir, Tr« Sunt 

Sm NM (DlU iMf) 

CIAVIAI BLUES BAUD- Gold PUIrf (S« J 
BURTIMJ CUMIRAWS-(Portiiil) 
HOIIUM-H^ptDniCitinti 
UBSAS-lfttc.rrtiirf iRiiihAtr) 
MBSEfiERtTHESIlVERBLianeAJIO-htM 
Momi (Capital) 

jj.;«-;t'J- - - 

Al STEWUrT- ftAV 0 1 iKt Clt Ui 1 ui ) 
MSTtRMEHl 

SIEVK HOMCI-Sone l« Tfw R*v 0* [ A* 



EaaRtcnun okchesira-* v - * 

•K0nJ[E"i»<t4ArtrtfO 
Pm-S*unfn»((Briiu«wni 



RLBJ - « ' .' ■ ■ - Smtn l 

• IM SEGERl THE ri*EI t'itLV iAHO - 1 , - • 

MamlCjciloi) 

• ElTO«HOHH-Miu*MBt*H«CA'R!»kfl| 

• >i*li:.'' ■■!■ i,t»»fcMt»»rt»Tii 

• IAEIPllSS-'.'.*'tr«PWyjrjntlo»i 

• lOMBAU-UllrtmtfUUM; 

• STEPHENBtSHOP-C«*<<B(«BC) 

• STEVtE*rON0CR-Sanr^tl>tf»iO<lilr 
(Ivnli) 

• JCMH mtlWTRAEMNC- *AM 

• ERlCUAnM-ltepWvyiloUitRSO) 

• ■ 1- MWIrVl- 

WRMDEIi-lle* Oile^mOar-Ewfil 

• »U*AlMOIID--.i!'fHM-"^ 

• RTO RANRSAHI - lot* (RCR) 

• ELECTRK LIGHT ORCHESTRA-A He* World 

Record (Uaded *r ■ ■ ■ I 

• PHOEBE SHOW - It looki L Snu* (GglyrntHt) 

• GIL SCOn HER0*J ■ BRJlitl lACKSORl— It i Tffu* 
*CHld(Antti) 

t LEDflmUR-l-^ i ltfrr„(,.lK'^*e 
[SmaSoaD 

• (LldfllOHN-rt ril^(HCA'HKWt) 

• MH*»»01«OT-r' : «i*<-"nP».l-' 

• IOS10RJ-[Ep«> 

'1; . (M • -.. i. MMHUtnl] 



*!tii*e''. 



• III' IK I !■ 1. r.» ■■ ■ 
RetMd iDailed f 1 ■.' 

• PHOfBES»m-liL:)atUil«S>w>|C«liiaHi«l 

• ntlRlIITT-liifiriirilfcffcitlllffturT) 

• 1 1 IOH JOMn- fj „ Wo>n (*CA. IhcIH ) 

• IUrONCUHIIlN«S.|rytrt.t| 

• UANFRED MMtl'S EARTH BWD-Iht Bctrmc 
Watt h.,. ■ -"I. ". . 

• IJ L^tU-TrcubadoiMlSliellei, 

• - . • »i. 

• LtUriO iRVNlRO-Oiftlo"! f 1:" TNe Raid 

(MCA) 



Southwest Region Midwest Region 



i TOP ADD ONS 

PHOtBC SMOH-H loom l*( Saw iGtdam 
hm) 

nm UCT-i4*nnt The f» tM«caf)i 
SOB SE6CR t THE SILVER BULLET ■NMD- 
'(■.— ktam (Cabell 
ELlON KMH-fiM Mni*s MCA Rm kit 



*TOP REQUEST AIRPLAY 

STEVE «»ER-Soo|-' M Iht Mr (X UM 

(TUP*) 

BOSfOH-iEpKi 

LlrffBD SimTRO'Onr More fmm TW Rud 

gno 

LEO ZEPPCUM-Thi Se«| fitir-j v Tat Si<ni 



BREAKOUTS 
PHOEBE SAKM-n Loom Like S»o» (Cobai 
■>) 

TH» UlTl- uitw, lhe l« (Maiairr) 
BOB SECEJt 1 THE SIEVED BtiLifT lAHO- 
Mtftd Urns (C*p4eJi 

MICHAEL MMRPHET-'kM ■( Fire tor*- 

CbM 



• TOP ADO ONS 

THamiHV- Whnr, The 1 4i iMeftMy) 
BOB SEGER ( THE SAVER PULLET PAID 

fli(M Mrrm (CjpW) 

PMOEPE SHOH-it L»M like Sao* (Cota* 

R«) 

Ell OR IQHN-ttbj* Rorr. (IACA- Ptxfcet 1 



*TOP REQUEST/ AIRPLAY 

LEO :i fi'l 1 h ' - Sor| tiwn Tat Stmi 
1 Sana Soaf.) 

EIKTRK LIGHT ORCMEStRR-* Nn. HaH) 

Recad (Uartril Artah] 

MM TMNU-lonf. Muri days (Cayuio) 

STEVE (POWER- Swap ta The Kri Of Utl 



BREAKOUTS 

BOB SEGER 4 THE SAVER BULLET BAHO- 

N>rtfl Hom (CaaAoll 

(iron john -a* Mottt ' 
PHOCit snow-p imta Labi 3'*» tCoiui* 
IM 

ROPBlN IHOMPSON- Hrmae, .1 



k2EHTM-Da>Litaorttti) 

a IOMUNS-OifttBio(iMlCabB)M) 

a HP MaJKIT 4 THE NAILilS-Lrttiblaad) 

a PIHAW>AaM-lllao4U>»fSA«»|C<iam»a) 

a IWNllZZT-Jorinaitkelatiatoujr,) 

a MCHKlMUtPHET-nM^ErirrortrftEpK) 

a h I .■ ■ ' '-i ■ ■ ■ ■ TB1P0-Vf.*l 

Mom(ClD4al| 
a STlVWPrCPOlR , i^ tr-, 

(iMMaT) 
a «■.■'*'. 

• PODSTIJIin-ANftilOAl^r lomfNlarnrr 
Prpttwn) 

• 1 1 L" aa u-_t Pi T ■ ■ ■ , 
in«3l02-'l<fM-0ill« Ft *orinil,rnio,^e.i 

a MKiMUlMURPHET-ii — „,, 

• R«PTjnPAlMEJ-S.jmePe(»lUwOo»»jtth*» 
ldie(hlaadi 

a P0PSC«RlTHESAVERBVLLXTIAilO-h<M 

MorrntipaW) 
a IWNuW-10nrMiThiFM(||ajtur)t 

a >htP. HC.-HI . . 

•r -J| I. ■- 

a ,it:t»»h.« ■ - 

a ElTQNA9HN-8lue '■■ ■ '■' 1 Sotaet > 
a LID TtPPELRl- f W So«| Rf "jun try Saatf 

{SaMSoftf) 
a MtJUl fffArt 

a LTNTRBMTNTID-OneWorrlreailbeRHd 

(MCA) 

UOL rM-NMhMll iarkJtr) 



a "IBM.- 

a CATO BARB'ERI - Cji«^I>i*1Mi 

a STERMEPP'SHOP'rxelruLABCl 

a PH0EPESNOW-lllooasLiieSnaa(C<*.ir,twi 

a L.n» 

a LEOlEfPELIN-|N»'^n ( *r,in- Ik-war 

« .«t. I 

a ITfVII ajOHDIP ^f- ,»ir. 

• lOHNPEEMMtR-Birrtaat Pi it *i(L ■ 

a PMOIPf S«M-ll(<irAil*#W«il4Mabu 

• ELECn»CltCMT0RCHEITR*-»H«a»»,4 

RetorRlUri'ladArlDlii 



rtW¥WfM~DtlriHl()tfrTLuBai) 

a BtiRTONCUMMWGS- PorttAil) 

a ELTON MHN-B ij.M;* MCA Racket. 

a LOUPEID-PortHbr.il -irar-h -itu 

a lMMlim-lonn«Tla(lnnVejcunl 

a IMEPlUTCOPHAM' GE.ORCE OilE PAtJD-1 H 

' ■ l„r ; ■ M ,- , 

a MIA1WEJ-GullW.nai(UMi 

a BOBSE6EP4THESiLvERBUaEIPAN0->t'>< 

IJmi(Ca9ituli 
a STEVtlMONDIR-.^rlnII*IU-»0Hrlr 

Omit) 

a ELECTRICl»GMT01ICHCSTU-JIS<-«*1d 

ReurdlUa.trdAfh'Al 
a STANUlCLARRE-^taslCiaplRenprreii 

mti >m n. ,, 1 1 , 

a raiNLOT-;c*H*Tr*faCM«caf)J 

a B0ISEGER4 IHCSlLVlRIULLET UAND- 'i ." ' 

M*r« (Capitol 1 
• IAN SIS- 1 rlttrmtu't (Pmharn 
a mm ri 11 v [-.-, .. ■ 

-it': in 1 Sil. t- 

a lUNBAFJ-GWtrTiadiiUM) 

a PHOEHS«M-ltl M kila>SflMlCeNMiiC>i) 

a LEDIEPPEEIN-llie ^.c«era*atvlhfS*»e 

(Sm*SmiJ 
a POST0R-(Epa:) 
a tEDNIHUNT-f itt For AP<[ajc) 
a ROBlHRONER-i -',- V .r- Ik.-, if. ,_ji. .1 
HMflriy-M.».l (KeaCahcl) 
a ih u;;i ■ , ■■ ',■ 
a BOB SEGER 4 THE SILVER BtllLETBAN0-*(i(lii 

fdoieilCaaitoli 
a POBBINTHOMPSON-iVrniKraii 
a lEASt-ifaret) 



a RCN|iRTPOWER-L^(M^tD(n(Ql'nklitl 
a PL SttPMPT-lka >r 1. 01 Tk>r Cat [l«a«n) 

* IEfiEEPfEUR-rNSaa«PwHultitSarn< 
(SawiSaji|( 

* I.'..!»«IKH'[ J m>. )», ., 

Pecan) (United M.tti 1 



» TOP ADD ONS 

LED EEPPEUP-ln San| Rrautf 
(Sam Soon 

ELTON rOHN-BJiie Uovri (MCA/ 
ELECTRIC LKHT ORCHESTRA - a 

Petal ttJArlel t-- . .. 

THVA UiT(-)-<>n*i TV lea (Me 



*TOP REQUEST - AIRPLAY 
STEVIE RORBElt-W- ^ lt>r Rtr Of Utf 
(Teiatal 
BOSTON- Ep( 

IE D EE PflUN - Tea Soar. firm**-. The Sj me 
(Sa*n SMfJ 

LlrffPO SRTRTRO- Merc Tro** Thf Poad 



BREAKOUTS 

Elton ionr-uuk Mum imla. Pocket i 

PHOEBE SWN-a LMV& U* (Crtatu 
Pi) 

BOB SEGER I THE SUITER BUllET BAND 

fugtil v .-. .CapitMi 
UNSAS-LefT^trluTC (Ralllir) 



RULSIM-MUnlilDieaMurUii 

• UDIIPPfLPA-Tkf^niRrawn^nrStmr 
(Sain Sonii 

a liir m : . r..,T le-M-lii . .... 

RfccadiUMedrVtidl 
a EITONIOHR-e ^MoruiMCA RKlrt) 

• THIN LUZT- loAnar t he Fa 1 (MeKafy) 

a PH0EBESHO«-IILMUlaWSn«a.(C«fuMbijl 
a IA*SAS-U',ltrrti'. B ^l«,r.tirt-l 
a LTHTPOSK(HlRD-rit( Mfl'eFioM lhe Rud 
(MCA| 

• STEVIENORtKR-SMeetlnlhthnOtLiee 

(Mtt 

• BjfjnM-tlpa:) 

a G<NOVWNEUI-Tr,G.l<CHIa«G*m-t(UM| 
NMAL rU-NatfiMltOAOC |H*.kPe>ai| 

• UDZEPfllJN-ririSaacPenijiilneSine 
(Saan Sonii 

a ILTONfOHN-BlveMovtHMU'PKliel) 

a kOkPH 9AU-C wlf W«Hfa {NtAA 1 

a miNLLOT-loPaflTttofcHMeKMirl 

• CLIMUBlUESBAAtO-OoMPL.irOiSirr. 

a PHOEBESNM-l'ixUliheS>wa(C«la(riti<a| 
a ElECnilCl)GHTl»RC)(UTlA.l.r»r.tt<.li1 

■■■ ■ 1 ' 1 " - ■■ . 
a ITHrROS-TRrtO-OrKWi-erraailaeRoad 

(MCA) 

a iUVilNUNIH* . •„ !'■ ' 

fllllM 

a ROBtRTPUMU-'yirwrVafu-CanrtoHFMlTlaT 

Lacdiitiidl 



BOB SEGER A THE SILVER BULLET BAND— Night Moves (Capitol) 
THIN UZrr-lohnny The Foi (Mercury) 
ELTON JOHN- Blue Moves (MCA/Rocket) 
PHOEBE. SHQK-tt Looks Like Snow (Columbia) 



NMMS >M- A*elMd<S**iliStT<ei> 

a SPPRXS-B.|RtlMC4fur»tu)l 

a MBSE6tP4 THE SRVER BPL1ET BANO ■ N tj M 

Moeei(Casa)of> 
a iMiau.vi ■< . Uxiurii 

a MOnmHOOm-beileilriMlColuffbM) 
a BOPHlEKOLOC-OawUpCfaNiPCayi) 
a AC/DC-f<.r> VeitafLAltMBtc) 
a ROSERTnUJAEP-S^mePeceleCantoWriitW, 

a ELECTRIC UGHTONCNCSTRA-* N'BlNarld 

.Hi ■ ml' :*'!..» 
a tiTOHy^-SveMfrtniVykPfltW) 

• UDZEPnUM-TlwSoa«Pce>)MThcSin<c 
(Sain SoD|l 

NT00FM-Prt1i*«r| ( Slr*e[>O-a > ] 
a I'Hoih) vr. ■ • -.Coh.nD.ii 
a "jTiiia.L 

a THI»UZZT-ii*na*tvFot(Mrr<»H' 

a STTI-CmlalBalCA4idi 

■ B08SECEP4 THE SIL'dB BULLET BAND ,-■> 

MsmlCapiloii 
a LUUPPtUR-The^fPeAUariThtSarTie 

iS«anSaa{J 
a AUTOMATIC MAN-ilitedi 
a aCCmCLICMOKNESTRA-iPr«Wi>id 

l«wd (UneiedArtoh) 

• POST0R-((t*c/ 

a SreVIEVeORDEP-^oaplnlrteAetOtlite 

(Tamtt) 

HQFMEM-MlaiuleefRaNMiBeeTi) 

a LAEIPPESS-*>ri»a^Pu I la-itao) 

a UPSAS-i tr .m 

a UECTPICllGrnOPCNESTTPI-«V«Norid 

Reccad lllarirl M.1I1) 
a ' H 1 1 li.'T ' 1 ■ " 
a PH0E6ESR»»1-liLK»jl*e>a»<U*ur«fii-ii 
a BOBSECIPBTNESLVIPPULlETRMO-riir.i 

RaMftepM) 
a STTVEteWDCI-SoaDl«Thel(nO'l.le 
(THnli) 

a ELTON MHfM-BIa* Mo>ct (MCA' Pocket ) 

• SimMIIJJ«-ft,l*a»aEi£le(Cip.!ol) 

a If OZEPfCUN-The Soaf Pemt.-i tat SAew 
(Swan Saaif) 
RSNE-fM-SLLoi..i(Por>Stafir D ) 

• TH«Lim-)akA^ri*rci(MeaCaiY> 

a B06SEGER4THESlle1PlJLLETBAPD-N^l 

MWi (Capiat) 
a mBUPTH0MPSO«'(Nea>««ro/) 
a UTOHI0rlN-SliiaMa.eLiMU'Rbcktt) 



• R0BlKTR0VrER-L^[Mitf,0a|f(Oryuliil 

• PL STEWRT-Ihe 1 1 1' c' TM CfTUanvt) 

a LED;E*niJN-ThrSaBtRe«*^ilka>ariv* 
(SainSenU 

• ELECmLIC*TORCHESTPA-*N'-w 'ill 

Southeost Region 



N11V r M - lacktanrlle (B*Bartlefll 
a iinN,:,-N..-- v ■ v A.taktO 
a LEDrEPPEU»-TheS>(R*m««aTh*SAi»i 

(SaiaSof|) 
a A1ESSI-(A4M) 
a 9LAC«rO0T-ri,.. 1 -Hr''!-" 
a .(ir -a -.s-.-ti .in . 

jf ".- *.i. 1. 

a SOB SEGEP 4 THE Sll kEt BULLET SAND - 1 ' 

MmICNpAoI) 
a ALSTEWMn-l-rVjrOtriM Cat (li out) 

• Sm-frfitalftallAAAft 

a SIEVlEWONDER-SoriplalheheiOILrie 

(Teaala} 
a (JO-t.jh 
Znai(VMAf'M-Mi»w.|MStedaiM) 
a !.i in 1 •■n.i" >r.'Hi ■ ■« . .. 

Retard 1 Ur IH Prttttil 
a i.iu. - . '.■mMH-iii 
a RTOUIMA^UI-lwcr(RCA) 
a BOB SEGER 4 THE Sll VlP BULLET BANO - '» , ' ' 

Moeei (CNRtpjj 
a PHOEBESPOkV- UOCkUikeSnoaiCokwrna^) 

• M-'a.ii^.i 
a aO'.'OI- . 

a SEIRUTCUikU-VJeealCliilNeiiia/io'i 
a STnKleONDEP-'jMpinTl«iL«T0fLiie 

(TnnPi) 

• LEOEEmUN-IrtSca|RemianTheSjaM 
<S*in5M|) 

»|QSIFM-Tw«alSkMrWat>i|ton| 

• B0eSECER4THEMlVf»Sil.ilTB»HD ,> 

Mom (Cjq. toll 

• STEPME N BUHOP - »-e4tu • U O 

• IOMIRU-CMIMi^IIAMi 
a HOTIURR-Hoapk^rvlbaNf, 

a THINlim-lolitaf t>efai(M*{urf) 

• BAST -*»erf CM T»» Moae « Ge (Oetwi) 
a STEVIE NONOEJt-Sorrn la The KeeCH Lie 

(TiaaUV 

a iiH.-ii.-., . iHCeeanniiajplvmi 

• , f :i PPf I let ■ . - ' 
(SarMSoifJ 

a TC)UNim-^chja|t(AATl|im) 
Nm-FM-Bjrtaeai>e'Sh*aC«diriri) 



a PNOEIE SNftl-ttLOcaiL4eIfl.5aiColoie.li.it 
a ELTON »HN-e ,f M7tn{MCA/Aockrt| 
a ELECTRIC UCeft OKMESTRA-A He « Vfoili! 

Record! Urates Artrrtv 
• THESANfMO TOeTNSINORAND-lWiinri 

fJflHnen) 
a PJWSAS-lettc,,ert U <e<RrTMti) 
a UOlWEuN-lneScrifRtiBaMiTniSarn* 

LSaraaSaayJ 
a LEO HPPEUN - Tk, k*i s T*e San* 

(S»MSeafj 
a »t.i ; .ili- 

a ELTON MHN-Ei ■ ^ ■■•'>■■ ■■- 
a BOSION-lEas) 

Northeost Region 



I TOP ADD ONS 

ftOB SEGER 4 THE SRVER BULLET BANO- 

lifht Motes |0>tai) 
TMVP u*Tf->MaMi) T>| Tot iMe'tut) 
ELECTRIC UCHT ORCHESTTM-K In H.^u 
ReoAid (Unfed Ai.-j-. 
UkBAS-inaeertMir i*#iha*r| 



*TOP REQUEST AIRPLAY 

ELTON "'-1- Moeei (MCA/Pocket) 
LED ZEPPEUN-Thr- Soaf fUm*n The Sin* 

STEVE eTeWa-Saitp ■ Tkt Kti 01 Ut 
(TaNRll 

BOSTON -lEpx) 



BREAKOUTS 
BOB SEGIR 4 THE SILVER BULLET BAND 

Ni|M Mow (CAfatoM 

THM l l-^T* - * The Foi (Mtrcan) 

GEORGE Oajaf ... -. : fintaif (BASE - 



HOI I 



■4RrNB*jn H 



MrNEW FM-Nta Twl nam Meiieia) 
a SOB SEGER A tHt SILVER BULLET BAND -N#1 

Moan (Cap- loll 
a RICHAATOSUrA-llel-teilLpa:) 
a I'-ih LlL'i - ■ ln T Tft Ffll w ■ 
a TOMCrklP)N-.irVlUikeThit(liritatt) 
a ■> in«;i',- , i.tuWaadi 
a CEORGE0tll[-L-:eiledFa>lin(BASf MPS. 
a UTON»HN-f-i u e«o«et(MCA/raxktl) 
a LtO/EPi'lLia '- , -< .1 ■ - 

(SbmSombJ 
a EUCTR.Cl'GHTORCNtSTNP-»Ne«P»or: 

.t. i,,i. 
a HOITUU-H 4 ptor*(Criintl 
NCNV FM-taboileiLltraaiKiaJhla) 

• llMOLttlRE-fNe. 

a UUPPA^-iJtado>PlJTiCanhou) 
a RANSAS-lettSrl'ti.reiPrahflerl 
a TARGET -(P4M) 

• ?UPlT1iAfl)ELlAAM-0^.',*l'A. 

a ELECTRIC 1 1 CHI ORCHESTRA -At'" "T*ri 
' Artnh) 

• tHPlim-l5rT'iiiTlMFoa(Marciri»l 

a POSH-*>l^r«l» n rtah»i*J|tiMe'CUr>. 

• *i L>. ' 

• ^RRM-(U"iledArlHlilrnport) 



HBAR f M - Sabt W (Be na* Be ra jd) 

a llHMISPHEXRtS-ParTjOtthtHnartlERic) 
a BOiSfGfJIIHl itHlllUULT BANO-r>«a| 

MavnfCapiWi 
a it'JP-.iD '■•■■-■ 1 '" ' 
a tHPTILIIIt--i>r'aa»l»*Foi|Meiton> 
a tARSAS- 1 el tearrt ure | h aihaer ) 
a CEORSE ou'l k 'MPS) 

• ■,-.?HiRE > ' s ■ 

• aTWAjaW-BloeMwttlMW'PaxWt} 
a », ',1 - a»»k* ■ 

a AMBPOSIP' - "eaifierti etNewftmltlllllh 
CMaff] 

NUP FM-Newlpk (OeaaiMKNanirri) 
a Thin Ml" ■ ■ ■ WrrCurel 

a BOiuciRI'HEHLVERBULLEIBARD-tir 

McamtCApi^l 
a LOU PXEO-Rxi I Roil Hart (Aral*) 

• ci once d.i«-:- ■ ' ■ ■ ! " ■ ' : ' y 

a 1ANSAS-1'" ■" '- * P'riMirn 

0 PVA!IJ0f-6^kirN«TMLaT>l(Pye) 

a ElTONIOelR- itlur M<?i«(klCAjP«Atll 

a «E5SJ-(UM) 

a STWENONIHR-WltlatlNtlLailOILill 

a LEOnPffUN-TheSoK Rema-nTk.^ 

iSaiaSoa|} 

WfcpTeTI-PA ^aajtoJw) 

a LEOnPPLLAV-ihe^RamaaBTaeSa*e 



1 Sana: 



RP 



a CLTOMNTNN-biueMMniMCA^Nochtl) 

a jOANIAa-Cy'tWe^iiUM) 

a BOBiECiSkTHf VlVEPBUUnBAND.S .- 

MoinliapRoli 

• ' '■ W L,"- >.»L - 

i'f " " J '' 1 

a -HLu'i- - -^tlheFoilMercun' 

a LTRTtOSB)NTRO-0nt Moitfior T"»fJoe; 

(MCA) 
a BOSTON -(EpC) 

a STDNEaTWOfR-SoarialnelinOllaV 

0Mb| 

a ELUPRMOJNTajNWUttOEVILS-tf.-M:- jir 

(UM) 

N-KN/M-Kirtfaifl (Pi- Pitt an) 
a PITT) SMITH -R» dw {lhotii I ami j I 
a IANSAS-i'*MPitPelK'ihnei) 
a uMOUSINE-IPvei 

a BOB SIGEJt 4 TH E Slletl I UUET BANO - h 1 ■ 1 

Mo,«iCaplci| 
a SUTHERLAPO BROTHER 4 QUIVER- ^i-cit-rap 

IJLTNAtATP>Jri 
a hjRE PPAiRi! LEAGUE - Di«cr 1 RCA) 
a BOS-CP- ■ 

a ERICCLA#TON-H:ReuaaToCn<RSOl 

• R0DsTfVl4JtT-A h|£M Oa The ?pm|HMMe 
oVoffaen) 

• UCAlI-T-aeiba^flSiitltni 



a WBEATWWJPiP-SopePeop-tCKfcvVhrT^ 

a B0BBGfB4THESRVEPBUU^BAND->i*.'i 

MoaniCNj-'aU 
a ELTON JQetR- 9kt* Mom i MCA Rockr! i 
a LEOaPPEiiN-'N So»i Semnn j Sane 

a WANBRU-kHil'VlndtlUM) 

a hi"-*.. . «.-H)-m . . 

PMPd(Un«adlrT«b) 
a mFjnPMJIO-So^tPeop<eCin(>oNhjtWi 

EAe(W*"lr 

• LUnmUI-lrv^RemtmThvSaPe 
(Swiri So* (I 

• DiCTUC LIGHT ORCHESTRA-* «... "and 
- • • w - 

a llCHil i«vERS-Ir»t^0ith«B>t*"^-t'k4M* 
PTSAN F M - PVetWk 1 1** Hane, ) 
a PMOaiSM-lltajejLtteSflu-lC^iapa; 
a k^LRLSAS-iertoiFrtuir(KriAar>| 

• n-,vr*> - ■ . v - . 
a aiUBJL' - ' 

a EUtTlXLiCKTCaKHrSTRA-ihr-NariJ 
Record ((Med Mutt) 

• STmnONOa-SovlnTheRnOtlde 
pMHM) 

a ROSTON-HlANI 

• HtJpl-04JPbutAp>n«(M«wrMmPacarai 
a I TNTRO SRTPTf kTB-Or* Mpe From Iht Raad 

(MCA) 

»■ --if. iU-i, .ft, -Mi..;:.-*-, -1 1-1- 



a HOITUHA-^OppeortlLV**!) 

a jMMT SPH EEJRS-PorO Of The elopt I fjai 1 

a LEDnPnUN-TiveSoaiRerni.niThiSa'iHl 

(SaqaSPil) 
a miMLJLS1-<°fc""|TWfoi(Majtori) 
a ELECTtrC LkGHT ORCHESTRA- 1 hea WatlS 

PeconiUa-tfd*l Hi) 
a S0ISCCEll4THESJLVERBEIUETBAND-<«h' 

MoetllCipJkBl) 
a ILSTT^lJRT-ThtrepOlThfClt(liaaj) 
a ELTON IOHR- Blur Mc-rn < MCA Rocket I 
a BEPOPOELUIE U^raMoMlHirent) 
a AJTttmoSTEJ > -iao-.Comipn r (PCP) 



• Copynghl T976 Billboard Publi- 
cations. Inc No part of this chjdIi- 
catton may be reproduced stored 
m a retrieval system, or trans- 
mitted, in any form or by any 
meunR, electronic, mechanical 
photocopying recording, 0 - om- 
ftrvr.se without the prio* vantten 
permissKin 





here 

what 
you've 
been 

hearing 



| & I / v $ a 




1 her new 




, album 




! is filled 




with 




beautiful 




songs, includes: 




"Don't Stop 




? Believin" 




and her 




latest single 




« "Every Face 




TelbA 




Story" 




all produced 




by John Farrar. 




(MCA-2223) 




& / / p i a 




will be 




seen by 




milions 




on her 




ABC-TV 




Special 




November 




17 1976 




MCA RECORDS 





Radio-TV Programming 



A/oxJox 



•- bad .„ WNLW-AM >n 
i„™7 L ta »! *c Sunday mom- 
'"f" 1 "" hcdbecnou.ofridiofor 
mx months «„ung , nove , ca || ed 

1.1, " i J Ughls, ""» "ic Eu.ua. 

LI ^ ° n ln,; AM »»• 

uon Ma. he ten radio, hut I rtctll 

him Iron, WNEW-FM days 
Brian k. cirah.m. prograis director, 

lindaRotHrtv,,, k\VU a „^, M ,, 
Hon in Monterey. Calif., have re- 

C a« 8 rl "* ut f,,r hcl l ,ln S h rcak 
Afternoon Delight" by the Mariand 
Vocal Rand. 

• » ■ 

Man \ort.m Jnu j,^. m,,,,,,, 
have joined Erie Small & Associate- 
San Francisco trie Small, probably 
one ol the best radio engineers in the 
nation, says The decision to com- 
plement my activities uriUb an indi- 
vidual such as Jcvsc was necessitated 
by the increasing customer interest 
ind acceptance of the Orban/ 
Broadcast Opumod and additional 
products to be announced soon " 
Maxcnchs »as marketing manager 
of Bclar Electronics Laboratory . Dc- 
von. Pa Norton, once with RKO 
headquarters in New York assisting 
the vice president of broadcast engi- 
neering, had been with a Boston ac- 
counting consulting fiim. but many 
of you may remember her from the 
days she worked in record promo- 
tion for Buddah Records. 

* * * 
Arbitron is expanding its special 

ethnic market studies to include the 
Houston-Galveston radio markets 
in regards to black listeners and 
Miami and San Antonio in regards 
to Spanish-language listeners Last 
year's reports, you may remember, 
showed that only about 50% of all 
listening done by blacks is to black 
radio stations 



Agora Recording Studios, Cleve- 
land, is producing and syndicating an 
hour radio show called "New World 
Of Jan". FM-100 in Oklahoma City 
is ainng it Sunday nights. KKOK 
in Lompoc. Calif., is looking for a 
first Uckct country music air person- 
ality, male or female. Pay isn't sen- 
sational, but the station is great and 
it's a good place to work and you 
don't have to have 47 years of expe- 
nence. Talk to manager Todd Tha- 
J«r. . . . Lineup at WFEC 1 14-FECl 
in Hamsburg. Pa., includes Alexan- 
der 6- 10 a.m. Buzz Bowman 10a m - 

KFRO Automates 

LONGVIEW. Tex. - KFRO. 
managed by James R. Curtis Sr.. has 
switched to the automated Con- 
tempo 300 syndicated programming 
serviceman adult contemporary for- 
mat-produced by Drakc-Chcnaull 
Enterprises, Los Angeles. 



2 p ni . musu director Supennax 2-4 
p.m.. Gnu Allen 6 inidnight. and 
Chuck Morgan iitidiughl-ft .i in Say, 
people. I don't mind mentioning 
your on-air names, but I'd also like 
l.' know who xlcvandcr In The 
Morning and Supt-nliax leally are 
So. when you write, please use \otir 
real names and your airnamc in pa- 
rentheses 

* • • 

Wl 1 Y in Danville. Ill . is now fea- 
turing disco party show two nights I 
week 10 p m -2 a m 1 he shows team 
up Nancy Jean, the midnighl-6 a.m. 
personality at the radio station and 
Al Sacharow. the 0 p.m. -4 p m di-i.i 
jock at the Big Barrel in town Show 
seems to be going over well at both 
establishments . WLAV, an EM 
station in Grand Rapids. Mich., now 
has two females on the air Carmen 
"Carmen" Brown from WMUK in 
Kalamazoo. Mich, 10 p.m. -2 a.m.. 
and Pally Haze 6-10 a.m. 

* * * 

If you'd like a tree demo of "The 
Charlie Tuna Christmas Party," a 
three-hour radio special featuring 
Christmas hits and fun has. call MJ0- 
423-2694. toll free The show is pro- 
duced in cooperation with the edi- 
tors of Billboard And doing the co- 
operating were executive producer 
Harry O'Conor and producer Jack 
Haeerman. 

* • • 

Marc (Marc Phillips) Conzer, 

who'd been with WCVS in 
Springfield, III . is looking His ad- 
dress is 2541 Lowell Ave, No. 3, 
Springfield. Ill 62704. . . . Wes Gib- 
son and Robin Lynnetle Smith were 
married live on Kl ITY, Lot Angeles 
Todd NYaddinetnn. I hi 2 Rogers 
Dr . Fayctleville. N.C 28303. wants 
John Howard (Chucker Kerr) Thayer 
to contact him 

» * • 
Richard Rumick, Chicago, writes 
that he agrees w ith Mike Miller, who 
recently wrote in from Scranlon. Pa , 
mentioning that Lam Lujack. now 
at WLS in Chicago again, and Dan 
Ingram, sull of WABC in New Y.uk. 
arc two of the very best entertainers 
in rock radio "Many of us who are 



By CLAUDE HALL 

avid readers ol voui column ate very 
tired of hearing about Robert VV. 
Morgan .ind Charlie Van Dyke. I 
have heard them both, when they 
worked in t huago and in I os An- 
geles on kllJ Neither can hold a 
candle to LujaLk oi Ingram I must 
admit that Charlie Van Dyke has the 
best voice I've heard in broad- 
casting, but in talent he and Morgan 
arc far behind Ingram and LujacI " 
* • I 
Lee Mahcr has replaced Skip 
Dees as UMfc director al Kt » I K in 
Reno Mahcr will continue his 10 
a m. -3 p.m air shift "Our formal 
easily accommodates new product 
and we arc very promotion oriented 
in terms of contests, album give- 
aways, or anything the creative mind 
tan conjure." 



Paul BerEquisI has been ap- 
pointed president ol Philips Broad- 
Mil Equipment Corp, Mahway. 
NJ, the firm that markets profes- 
sional radio equipment as a subsidi- 
ary of North American Philips He'd 
been manager. Midwestern sales, for 
Ki \ Roger Ashby, air person- 
ality al CHUM in Toronto, recently 
llew to London lu conduct an inter- 
view with Robert Plant of the Led 
Zeppelin and ihc null is an hour 
special on the group over the station 
and others in the Chum Group, 
Canada. Rick Malison, production 
director alCfRW in Winnipeg, pro- 
duced the show 



Mike Addanu of WRKO in Bos- 
ion has been writing a column ol 
music informaUon and the tup 30 
records on the radio station Called 
"The Inside Poop," it's sent to 106 
different high schools throughout 
New England free Grcal idea 
The NBC Radio Network, headed 
by Jack Thayer, has been brOad- 
casung a series of radio highlights 
from the old days, commemorating 
the 50th anniversary of the National 
Broadcasting Co The 55-minute 
programs lifted back to life bits from 
shows such as those bv Bob Hope, 
fibber McGcc & Molly, etc 



Montana's KMTX Aim Is 
Progressive For Masses 



HELENA. Mont -KMTX. a 
5.000-wall station located at 950 on 
die dial, has hit the air here with a 
"progressive mass appeal music for- 
mal fcatunng albums and singles." 
according lo program director Grant 
West He suggests that the format of 
the station will parallel thai of 
KISW in Seattle or WCCO-I M in 
Minneapolis "We will be a highly 
formated, technically accurate pro- 



KMPC DJ Seeks Key 
LA. Area Disco Info 

LOS ANGELES-To capitalize on the disco craze. KMPC all-night air per- 
sonality Sonny Melcndrcz has decided lo have a contest on the air lo locate ihc 
city's top disco and top disco disk jockey. 

Monday II). Melendrez will call Mary George at Tiffany's and ask her lo 
play her favorite disco hit Each night, he'll be dialing a different disco, includ- 
ing Red Onion in Woodland Hills and Red Onion in Los Angeles and ihc 
Disco 9000 in Los Angeles. Last week, he was trying 10 track down more discos 
Besides broadcasting the phone calls— disco jock and music he'll tape each 
of the phone calls. When he runs out of discos (he estimates in two or three 
weeks of nightly calls), he'll produce a tape ol all of Ihc calls and play them 
back over Ihc air and ask listeners to vole. 

The winner will nol only win a trophy, but be named the best disco and 
jiscojock m Los Angeles. 



gressivc radio station programmed 
for the 18-49 year old." 

Staff al the station includes Rick 
Biocca sign-on until 10 a.m.. Jeff 
Quinn lOa.m -2 p m . Enc Chase 2-6 
p.m.. Grant West 6-10 pm . music 
director Dave Peters 10 p.m -1 a m . 
and Ann Carmen on weekends. 

West says that after about six 
months of tuneup time and budget 
setting, "we'll go 24 hours." 

Musk at the station will prac- 
tically have no boundaries, ranging 
from Al Caiola to Floyd Cramer to 
America or the Allman Brothers. 

WBT Syndicating 
Lightfoot Special 

CHARLOTTE. N.C- WBT has 
based a 30-minule documentary on 
Gordon Lighlfoot's hit single "The 
Wreck Of The Edmund Fitzgerald" 
and is sy ndicating the show for S 100. 
The show was written by WBT per- 
sonality George Woods and is pro- 
duced by John Lambiv ll comes 
complete with three custom promos 
and features Delorcs Clinch. Ihc 
daughter of the captain of the Fitz- 
gerald Dick Taylor narrates Demos 
available on request 



At KMEN in San Bernardino. 
Calif . operations manager Bill 
Wade has. Darren Gregory in the 6- 
10 a m slot. A. J. Martin 10 a m -3 
pm. Gary Roberts V7 ( > in Hill 
lanner 7-midnighl. and Shannon 
iiudnight-6 am. . Ron McCoy, 
who used lo program KNAC in 
I img Beach. Calif . is silting in as the 



7-midnighl personality through 
Nov 16 McCoy has been trying lo 
become a musu performer down in 
I cxas Beverly l„ Mire is the new 
music direclor of WCOZ in Boston 
She'd been the musu coordinator, 
but used lo do the music for WBZ- 
AM. Boston 



Old Radio Shows On Rise 
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In 1965. his secretaries in his New 
York office started lo throw them 
oul with Ihc trash 

"Bui I got a little nostalgic about 
those old shows I decided lo take a 
crack at them, surely someone be- 
sides me wanted to hear Ihcm again 
I sal down and wrote letters to 20 ra- 
dio stations such as WGN in Chi- 
cago. KMOK in St Louis Oul of 20 
letters. I got 12 acceptances-enough 
lo go through the routine of pressing 
again." 

Today, the shows arc all on high 
quality rccl-lo-rccl tape Would you 
like lo hear 320 episodes of "The 
Life Of Mary Southern 1 " Would 
you like lo hear Nick Carter again'' 
How aboul ihc Grcal Gildcrslccve 1 
If you don't have a radio station, you 
might still be able to buy some of Ihc 
commercial pressings There arc al 
least half a dozen albums circulat- 
ing, some of Uiem on Mark 56 Rec- 
ords, a label operated by George 
Garabcdian oul of Anaheim. Cahl 
Garabcdian will sell you "The 
Shadow" on album for S698 list 
along wuh albums of Flash Gordon. 
Little Orphan Annie. Captain Mid- 



night. Tom Mix. Jack Armstrong- 
die "All American Boy." Will Rog- 
ers, the Major Bowes Original Ama- 
teur Hour, or Ihc Green Hornet. 

But. as for Ihc original radio 
show s and the rights to play Ihcm on 
Ihe air. it's Charles Michcison. who 
jusl recently moved his headquarters 
lo Los Angeles 

"Pirating has become somewhat 
of a problem," he savs. "It grew out 
ol World War II when Ihe networks 
gave the Armed Forces carle 
Man, hi 10 record the shows and 
send Ihcm overseas. Wire and lapc 
recording were coming in about that 
time A lot of soldiers either kept ihe 
old transcriptions or made lapes 

"I don't mind Ihc collectors trad- 
ing around among themselves. In 
fact, I encourage them, to a degree 
I here arc radio collector clubs . . 
must be easily 5.000 to 10.000 radio 
buffs out Ihcre How do I know 1 
When we were closing oul our office 
in New York. I warned to get nd of 
the 16-tnch disks and I had many, 
many phone calk asking for Ihcm. 

"Why arc those shows sull so pop- 
ular 1 It's an old saying. A good story, 
well told, will last forever " 



Research Aids Success 



• Continued from puge 24 

thai one system, one method, one 
empirical set of numbers cannot 
possibly supply all the answers 

Record companies are no smarter 
than most of radio, if not for the 
most part worse This industry sells 
its products daily to radio program- 
mers who are told how grcal it's 
doing at "W-so-and-so" or it's heavy 
and hot in "Ditto's Tip Sheet." 
That's about as credible as telling 
ihcm lhal by wearing a particular 
cologne, they will be as sexy and ap- 
pealing as Mi What makes the dif- 
ference is who likes the record and 
by what standards that judgment is 
made If "K-so-and-so" supposedly 
gets "great phones." if s important to 
know how the calls are tabulated, 
how many "great phones" actually 
is. and compared lo what other 
standards of acceptance (other 
known hits), etc. 
This is qualitative. 
Request lines can provide us with 
good information, provided they're 
taken with a certain degree of relia- 
bility and broken out in proper 
methods Sales report* can be very 
good, if they arc- dune with some 
level of mathematical equalilv The 
"good, excellent, poor, etc.." of meas- 
uring sales is a sloppy excuse for re- 
search Those words must have a set 
of precise maihemadcal equivalents 
or else your research ■ caught in a 
semantical quandry. 

Call-out research could be one of 
the most informative methods for 
programming direction yet Once 
the method is set up and controls arc 
established, you can vary your sur- 
vey lo whatever direction you like 
You can survey your current listen- 
ers, your competitor's listeners, 
shared audience, any demos, or an\ 
other select grouping Ihe only 



problem that can arise is in the 
methodology used; a set structure 
must be followed. 

Record companies have the op- 
portunity lo do pre-release market 
testing with control audiences, much 
the same way radio stauons do call- 
out research. You see. random sam- 
ples arc only necessary when you are 
tesUng a complete cross-section of a 
market Since rock music audiences 
are available for controlled study, 
record companies can and should 
conduct studies on new product 
much the same way other manufac- 
turers do items from toothpaste lo 
soup. 

Both mediums should consider 
the advantages of good research. 

Granted, research is more work 
and il may nol put you in filM place, 
but it could make your marketing 
strategy more effective and give you 
a notable improvement in sales. 
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AMERICAN FLYER 

"IX Mr D<mn Ens>"-SI 

Comprised ol lour pail rmrtibm ol other poupi. American Fty»i »n lormed ■ October 1975. 
signed to UA this past March, and had its lint album released in August 

Cra>( fuller had tounded Pure Prairie League in Ibe early '70s. nording on its lust l»o RCA albums, 
including ' 61; in Out," nracb nas reissued last year «ith great success even producing a top 30 
single in Amie ' 

Erie Kaz Mas a member ol the Blues Magoos. the king lived group that hit in 1 967 on Mercury He is 
best known, though, as the wnlei ol Imda Ronstadt s classic ' love Has No PrirJt ' 

Steve Kat; started in a group with Maria Muldaur and John Sebastian betoie lOirnng the Blues 
Protect, which hit 10 1966 67 on Verve Folkways He and Al Koopei then laid the groundwoik tor the 
1969 breakout ol Blood, Sweat ( Tears Alter leaving the band. Kali worked with Lou Retd and Elliott 
Murphy 

Ooug Yule helped found the Velvet Underground, with Lou Reed which broke m 1967 on Verve 
Vule later repined Reed for hrs 1974 Sally Can I Dance' sessions and worked with Elliott Murphy on 
the "Night Lights' album 

George Martin produced the group's debut single and IP. which is similar to his work with America, 
with perhaps a more eanhy sound reminiscent ol Jackson Browne 

The manager r) Dennis Kail ol New York (212) F*LS 1433 while bookings are handled by 80b 
Ringe ol the William Moms agency in Beverly Hills. (213) 274-7451 

Lion Country In 
Music Concerts 

LOS ANGELES -Lion Country 
Safari, in ncarhv suburban Orange 
County, will put on its first concert 
Sunday |7) with a Blucprav. Festival 
in the circus tcnl. 

Five bands will pljy 10 a m. to 6 
p.m. and admission is included in 
i Ik- $4 95 adult price and $2 .95 child 
pnec. Dobro specialist Mike Aul- 
dnge is headlined, with regional 
groups filling out the re-vt of the hill 
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MARY KAY PLACE 

"Baby Boy"-M 

The lady who has etched one ol the tunnies! 
characterizations on television as Loretta Hag 
,'< r on (tie ' Mary Hartman. Mary Hartman' 
soap opera spool has succeeded as a writer and 
acl/ess as well as a singet 

Place began by doing production work lor lo 
cal LA tv stations She has since acted in such 
top lligtit comedies as "All in The Family.' 
' Mary Tyler Moore" and M-A'S'H whil? wnt 
tig lor some ol those and Phyllis' and 
Maude ' 

Her pari m MH MH' came about after Place 
appeared m a comic bit opposite ' Archie 
Bunker, singing II Communism Comes Knock 
mg At Youi Door. Don I Answer It " She also 
writes Ihe songs she sings on her current show, 
like this agreeably amateurish novel tv number 
and a tune called ' Vitamin L 

Her debul album was produced by Bmn 
Ahern, who handles Emmylnu Hams and Anne 
Murray, and features Hams and her band on 
backup as well as guests Byron Berime. Herb 
Pedersen Mutray and Dolly Parton 

The LP. lonite At The Capn Lounge.' has 
been out for about a month, and is already in 
the lop 30 on Ihe country LP chart, while it's 
currently bubbling under the pop chart al num 
ber 207. Baby Boy ' is also a Top 40 country 
ilem after four weeks 
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—Talent — 

Captain & Tennille Dive Into 
TV Unafraid Of Its Pitfalls 



LOS ANGELES-Mans in the in- 
dustry were surprised when it was 
announced that the Captain <& Ten- 
mile would join Sonny & Cher. 
Tony Orlando & Dawn and Donny 
A Mane as the fourth pop music 
learn to host a television vartetv 
show. 

The surprise was not because ol 
any doubts about the duo's 
enormous popularity, lis jusi that 
rarely has an act so new to huge suc- 
cess in one medium attempted to 
take cm another 

The final decision to go ahead 
with the sleek Monday night variety 
hour was made this past April, just 
12 months after the Captain & Ten- 
nillc's fall record hit the charts, and 
lev* time than that since ABC pro- 
gramming chief Fred Silverman first 
saw Ihe duo on Dick Clark's "Amen- 
can Bandstand'' and got the idea lor 
Ihe show 

It's also unusual lor an act as hot 
as Tom Al Daryl have been on rec- 
ords in ihe past IH months In do any- 
thing that might tamper w iih its suc- 
cess formula But with a track record 
of four consecutive lop five gold sin- 
gles and two straight top 10 plati- 
num LPs. the Dragons are obviously 
betting they can be a hit on two 

fronts, 

The early returns are firmly back- 
ing up that belief The Nielsen rat- 
ings have been excellent, as are the 
chart numbers, with "Muskrat 
Love.'' Ihe third single lifted from 
the "Song Of Joy" album, up to 
number 25 after just four weeks. 

The best thing about the show is 
lhat it allows Toni Tennille to show 
her vocal versatility, from the warm, 
sunny way she handles standards to 
the bold, uptempo attack she'll use 
on a rock hit 

The first several shows opened 



and closed with Ihcsc spirited rock 
numbers, which arc prerecorded be- 
cause they arc staged and choreo- 
graphed so fully Tom had a chance 
lo sing "I've Got The Music In Me. 
"Shop Around," "Honky Cal." 
"Boogie l ever" and "Gimmie Good 
Lovin' " in addition to takng part in 
a 1950s finale with Ihe "Happs 
Days" gang in which she offered "At 
The Hop," while Daryl soloed on 
"All Shook Up." 

A regular feature in every show is 
when Tom sings an old-time stand- 
ard live to a prerecorded instrumen- 
tal track Karly shows had Tom's 
emotion h : vocals gliding over 
the Gershwins" "Someone To Watch 
Ova Me," Kern and Hammerstcin's 
"Can't Help Lovin' Thai Man" and 
Charlie Chaplin's "Smile " 

One of the best features of the 
show is the concert spot, where 20 or 
30 members of the audience come 
and Mt around the piano and watch 
Toni sing solos like "You Don'l 
Mess Around With Jim," "How 
Sweet It Is" and "My Guy" or duets 
with guesi stars, like one with John 
Travolta on "Don't Go Breaking My 
Heart " It also allows Daryl lo show 
ofT hjs keyboard skills, as when he 
gave rock. Latin. Hawaiian. Eskimo 
and march interpretations to "On 
Top Of Old Smokey Best of all. it 
allows ihe two to re-create the inti- 
macy and spontaneity of their 
smokehouse lounge days. 

One innovation in Ihe variety for- 
mat is lhat each show includes loca- 
tion shooting, designed to open up 
the program scenically . One of these 
had the two on a tennis court while a 
prerecorded Toni sang "Will It Go 
Round In Circles." 

The comedy features include a 
series of purposely awful hat jokes 
by Daryl. which spoof his image of 
shvness and humorlessness. 



Producer of the show is Bob 
Henry, who won an Emmy in 1970 
for producing Flip Wilson's scries 
and was nominated lor several more 
in the mid-'ofk for directing "The 
Andy Williams Show." Director is 
Tony Charmoli. w ho won last year's 
I mmy tor choreographing Shirley 
MacLainc's "Gypsy In My Soul" 
special, and whose tv credits also in- 
clude Dinah Shore's "Chevy" Show 
and Miiv.1 Gaynor specials. 

Henry enthuses that his "great 
break is their ability lo do comedy 
Tom is much more or a comedienne 
than wc ever dreamed But then she 
acted at ihe South Coast Commu- 
nity Theatre in Orange County The 
Captain's a pixie, with his quixotic 
mind and dry. poker-faced wit mik- 
ing him a lalter-day Harold Lloyd " 
Lloyd." 

There will be more comedy lhan 
music guests. Henry explains, be- 
cause Tom & Dary l do six or more 
music number* a week While such 
acts as Gladys Knight & the Pips. 
■ rankle Avalon and John Davidson 
are lined up. the producer generally 
doesn't want the music ratio to ex- 
ceed the comedy. 

Aware lhat some music acts have 
had their record sales slip in the 
move lo tv. Henry notes thai the 
Captain & Tennille will avoid thai 
hy maintaining their "perfeclionUr 
standards and not neglecting [heir 
recording career. 

Their manager allows that while 
the two aren't dealing with material 
for their third album yet because the 
show has them working "alt day and 
all night." Tom will have more of a 
hand in producing it. And a lour is 
being planned for next May and 
June, concentrating on smaller 
house* or larger venues where they 
can have absolute control of Ihe 
sound PAL'LGREIN 



Talent In Action 



ECM FESTIVAL OF MUSIC 

Awry Fisher Halt, Sew York 

II was the public's list opportunity lo attend 
the recently renovated Hal) and E >_ M with its 
reputation lor technical brilliance, appeared to 
be a very appropriate nost Yet accomplished as 
this German based label might be in record pro 
duclion. this Oct 20 concert (which kicked oft a 
national tour by ECM artists) demon slrated a 
lack ol expertise in concert production 

Never mind the poor attendance, the late 
start, the schedule changes and schedule onus 
uons, because they were minor irritants com 
pared lo Ihe bwres, hums and other distortions 
lhat accompanied each set throughout the eve 
nmg The detractions provided by the sound 
system continually brake through the soft tones 
and sensitive interplay thai is characteristic erf 
almost all of ECU'S lineup ol \-:: interpreters 

Guitarists Ralph Towner and John Abet 
crombie opened the shew with Cotm Wakotl ol 
Oregon on sitar and tablas joining them on the 
second ol their two numbers Both Townei and 
Abercrombie played with restraint in fact un 
derplaymg. as though they were unacquainted 
and unwilling to risk offending each other In 
stead of their usual boldness and purpose they 
engaged in iighi bland sketches which weie as 
interesting as an American cheese sandwich 

Colours, a quartet lead by German bassist 
Ebahard Weber, was neil and probably trie 
most victimized not only by the sound system 
but by a poor run which left drummer Jon Chits 
tenser's playing to mere speculation The group 
was slow m getting started but eventually 
worked themselves into Ihe soft layered sound 
lhat Weber lavors 

The Gary Burton quartet played lor 20 mm 
utes and as always provided a smooth but 
swinging set 

The surprise guest advertised by ECM turned 



up alter the intermission and turned out to be 
the always impressive Keith Jan ett Janett's one 
song set was punctuated wilh Ihe vitality and 
virtuosity that have become his trademark 

Stranded at the end ol the line like an unim 
port ant guest on the "Tonight Show" was drum 
mer Jack DeJobnette's quintet. Directions De 
Johnette is a stiong drummer who moves fits 
group by his distinct presence without being 
pusny 01 all the groups of the evening Due 
tions proved to be Ihe one most closely in touch 
with Ihe urban American pr; tradition 

LAWRENCE FROST 



STEPHEN STILLS 

Palladium. Sew York 
Stills struggled through a one horn and 40 
minute one man show that was al times in- 
spired and captivating and at other tunes sloppy 
and tedious He did material tiom all phases of 
his career accompanying himsetl on piano, 
banjo, dobro and live different guitars Most of 
me Oct .' i show s weak moments came early in 
the performance when Stills had problems hold- 
ing the attention ol the rude talkative audience 
As the audience settled down so did Stills and 
(Continued on page 3B} 
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Talent 



Boston Jazz 
Bash Lines 
Up 15 Acts 

BOSTON - The Thanksgiving 
weekend Jaz/Tesi jnd Muml Fair at 
Prudential C enter here Nov. 25-28 
has set 1 5 hcadliners for shows at the 
5.(J0O-scal auditorium. 

The event was announced in Bill- 
board this summer It is a combina- 
tion of concert scno and exhibition 
for music consumers, sponsored b\ 
ihe Boston Globe newspaper and 
produced by Fred Taylor, co-owner 
of the famed Paul's Mall nightclub 
here. 

Among the artists signed are Ella 
Fit/gcrald. Count Baste. Donald 
Byrd & the Blackbyrds. Grover 
Washington Jr.. Freddie Hubbard. 
Hcrbic Hancock. McCoy Tyner and 
Gato Barbien. 

Athena Shifting 
Hanson To Coast 

DENVER -Athena Artists, book- 
ing agency headquartered here, has 
decided to put president Chct Han- 
son in charge of its new Beverly Hills 
office. Bob Zievcrs, formerly of 
Apogee and Republic Artists will as- 
sist Hanson in L A 

Bob Aiss. former Billy Jack Pro- 
ductions and Apple Records staffer, 
will remain in the Denver office in- 
stead ol transferring to L A. as prcvi- 
O ously announced. New Athena artist 
5 clients are Taj Mahal and Tom 

O Waits. 
■ 

d A Spinners Special 

■ I OS ANGELES The Spinners 

5 sur on their own one-hour television 

°2 special pegged for Nov. 9 over 269 

* stations of the PBS network. 
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• Continued from page 36 

K he went along His voice and musicianship 

steadily improved 

Highlight o' the evening included seme out 
standing guitar work during Stills medley of 
Robert Johnson's "Crossroads" and Chuck 
Berry's "You Can't Catch Me " The set ended on 
a high iiole as Stills cloud »tlh two ot his early 
classics '49 Bye Byes ' Iron, his days with 
Crosby and Nash and 'For What It's Worth." his 
fast map hit with the Buffalo Springfield After 
a standing ovation Stills returned to display his 
prowess on electric guitar during "Find The Cost 
Of Freedom " and Ihe Allmar Brothers Mid 
night Rider " 

Ihe obvious disappointment ul the show was 
that Stephen Stills was not accompanied by a 
band and therefore neglected many ol his better 
known songs thai require additional instiumen 
U\\w In Ihe past Stilts would 60 two sets, one 
acoustic and one wrth an ampMied band To 
day's audiences may have trouble adjusting <d 
this type ot show, but hopefully they will be able 
to appreciate the courage and talent it takes to 
perform alone m large concert halls 

ROBERT FORD JR. 



JOHNNY RODRIGUEZ 
EDDIE RABBITT 

Troubadour, Los Angeles 
Rodngu« played to a moderate sued au 
dience of enthusiastic fans Oct 8 His easygoing 
style put everyone in a good mood as fie tiav 
eted down memory tane 

His backup, the Music City Band opened 
with I'm Already Standm' On The Ground " and 
Ray Charles I Got A Woman' which featured 
some fancy guitar and keyboards Rodriguez 
then joined the band and began with his hit 
'Love Put A Song In My Heart " He continued 
with Ridm My Thumb To Meuco. " ' Get Up 
Anx) Close The Ooor" and a medley ot h<s older 
tunes 

His sel included a couple of energetic num 
bers. such as 'Proud Mary ' and Jambalaya " 
Thai's The Way love Goes ' and 1 Just Can't 
Get Her Out Of My Mind'' ottered more lyrical 
moments, as did an excellent rendition ol the 
Eagles "lym' Eyes" 

Rodriguez brought the audience to its feet 
with Hillbilly Heart" the current single Irom 
his just released Merucry LP Reflecting " He 
Mil »w] up with encores "luisana. ' a Cajun 
song, and the infectious There II Always Be 
Konky Tonks In Teus.' 

Eddie Rabbit opened with an excellent pro 
gressive country set which included many num 
bers Irom his latest FJektra LP Rocky Mountain 
Munc. " such as his hds ' Dtinkin My Baby OH 
Of My Mmd,'' Two Dollars In The Jukeboi, and 
the title cut. 

Rabbitt displayed a great deal ot versatility 
as he moved 'rom his more energetic numbers 
mto ballads such as I Don't Want To make Love 
(With Anyone Bui You) " He was backed well by 
a band (hat had only been together tor one 
month Hollered good vocal haimonies and lea 
lured an English guitarist Mike Spurt;, who 
tossed out country licks like a native of Ten 
nessee TOMCECH 
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FRANKIE VALLI 
FOUR SEASONS 
KC AND THE SUNSHINE 
BAND 

Madiwn Square Garden, New York 
Professionalism was the forte ot this Oct 1 
concert KC and his group, who were leviewed 
recently, opened Ihe show with a bang and gol 
the audience up and dancing. The act proved 
that longevity should be no problem, because it 
can excite with an mlectious brand ot pure 
rhythmic funk mixed with piectsion dancing and 
theatrics 

The Four Seasons mounted the stage sur 
rounded by a full hom and string section After a 
bnel instrumental interlude Valh entered and 
showed why he s been around lot more than IS 
years This singer knows eiacllv how to play to 
the audience and do it with Imesse 

• .1 1 voice is as mellow as ever and though 
he's been knocked in Ihe past for doing many ol 
the group's oldies, he has the great sense to M 
termix the old with the new 

Valh s comeback hits. "Swear To God" and 
My Eyes Adored You ' were of course featured 
Most of the old Four Seasons standards received 
a good going over, though they weren't driven 
into the ground with a "couldn't care less'' atti 
tude thai many other gioups pervade 

In most cases, the older hits were grouped to 
gether m medleys m which the Four Seasons 
(none of the original group) sang backup 

These lour musicians who supplied guitar, 
keyboards, bass and drums also did a short set 
of their own hits wedged into the 90 minute sel 
Each is a very good singer and instrumentalist 
and Valh |oined only lor vocal harmony 

The two monster hits-'Who Loves You and 
December 1963' -received pertormances at 
least comparable to the brilliant LP versions 

JIM FISH EL 

DONNA SUMMER 

Rosetand, NtW York 

It should come as no surprise that Donna 
Summer can do more than breathe deeply 

Appearing before mote than 2.000 tans at 
the dance emporium that on other nights tea 
lures tangos and waltzes. Summer toned down 
Ihe disco sound m favor ol a more concert hah 
production The focus was on her not the beat 
and nobody danced dunng her 75 minute show 

Backed by Ihe New York Horn and String En 
semble and the vocal group. Smoke. Summer 
performed a repertoire thai went Irom a disco 
medley, lo such standards as The Lady Is A 
Tramp' to ol course. "Love To Love You Baby ' 
performed with restrained eroticism 

But the highlight of Ihe evening was her per 
formances ol selections trom her "Four Seasons 
01 Love " IP, especially the Spring Attair and 
Summer Fever' sections Combining surpns 
mgly sophisticated instrumentation with Sum 
mer's sweet but strong vocals, the result was m 
the forefront of modern funk muSK 

With such strong material, a riveting stage 
presence (the woman i beautiful} and a more 
than adequate voice she is more than a one hit 
freak wonder ROMAN KOZAX 

SOUTHSIDE JOHNNY AND 
THE ASBURY JUKES 

Bottom Ltne. Sew York 
Last year. Southsrde and the Jukes were a 
New Jersey bar band that played covers ol rib 
songs Now thanks to assocation with Bruce 
Spnngsteen and his guitarist Miami Steve Van 
Zandt. it is a New Jersey bar band with an album 
featuring covers of iftb songs 

The band s Oct 16 set had none of the crea 
trnty that one would eipect from a group whose 
debut was accompanied by so much hype With 
Ihe exception of 1 Don't Want To Go Home," 
written by Van Zandt and Mean So Much To 
Me." wntten by Springsteen, the band relied on 
rib standards like Stagger Lee" and We re 
Havng A Party to till out the 30 minute set 
Apparently Ihe overflow audience did not seem 
to mmd Ihe Jukes lack ol original material as 
the group was called back lor two encores 

To the band S credit it has better than avei 
age musicians and Southside Johnny, the vocal 
tsl. has a good voice and an entertaining stage 
manner But these credentials are carried b> 
thousands of lounge acts and for a band lo ex 
pect to sustain as a maior recording and concert 
attraction, it must haw some originality 

ROBERT FORD IR 

AL STEWART 
STEVE FERGUSON 

Roxv. LosAngrks 
Stewart played to an SRO crowd as he 
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Ambrosia: Classy hitmakers but no "classical rock band." 

Ambrosia Eyes Clear 
Image For Its Music 



By ED HARRISON 



LOS ANGELES- Few Lontem- 
porary rock groups can boast of 
playing (he Hollywood Bowl with 
the Los Angeles Philharmonic, espe- 
cially without a record contract at 
the time Yet in 1971, newly-formed 
Ambrosia did jusl that, performing 
selections by John Cage. Charles 
Ives and an original composition. 

Now. with its second album 
"Somewhere I've Never Traveled" 
released by 20ih Century. Ambrosia 
is re-stirring ihe momentum that be- 
gan with "Hold'in On To Yester- 
day" and "Nice. Nice. Very Nice" 
two hiLs from its first album. 

An extensive summer lour on bills 
with the Beach Boys. Fleetwood 
Mac. Peter Frampton and Lynyrd 
Skynyrd has aided Ambrosia in get- 
ting mass exposure. 

Comprised of David Pad on lead 
guitar. Joe Pucrta. bass; Burleigh 
Drummond. drums; and Chris 
North on keyboards. Ambrosia is a 
diversified conglomeration of classi- 
cal, soul, rock and jazz influences. 

"I don't want us labeled "a classi- 
cal rock band.' " says Pack "Classi- 
cal is just one of a myriad of ele- 
ments ihat comprise Ambrosia." 

Many of Ambrosia's songs are in- 
spired by literature, poetry and film 

launched his U S. tour Oct 21 Bached by an e> 
cellent band ol versatile musicians he played a 
set packed with music famthai lo American fans 
Although aN his past albums have not been gen 
erally available in the US, the English folk 
singer/songwnter has been gathering a follow 
mg based on previews releases on Janus 

Stewart and his band were able to captivate 
Ihe audience througout his material which be 
gan with Apple Cider Reconstituted and con 
linued wilh songs such as the allegorical "The 
Dark And Ihe Rolling Sea " (which, as he points 
out, is a love song disguised as a song ot the 
sea). "One Stage Before. " and Scho Needless 
To Say " 

As an avid student of history. Stewart in 
eluded in his numbers Roads To Moscow 
which is a view of Wortd War II, and 1 Sirens 01 
Titan " which draws on Vonnegut His close lea 
turedtheBogarl influenced 'Tea' Of The Cat 

Ihe show was opened by Elektra Asylum's 
Steve Ferguson who performed numbers being 
prepared for his nert LP The songs, such as 
Tell Me Why ' Do I have A Chance With You, ' 
Destiny ' and Million Thnlls' have good pop 
appeal and beg to be backed by a band, but his 
acoustic rendition tailed to involved the au 
dience, despite some fancy picking TOM CECH 

VAN DER GRAAF 
GENERATOR 

Beacon Theatre, New York 
It was the Generator's fust visit lo New York 
Oct 18 and, judging from the response, this vet 
eran English group has a larger, more devoted 
following than perhaps the band itself eipecled 
Van Dei Graal has been around off and on 
smce Ihe mrd slides, achieving success in Italy 
wheie it can reportedly draw up lo 20.000 per 
sons to a concert In the U $ and Britain it is a 
cutt band 

And when a cult band meets an audience 



"Nice. Nice. Very Nice," wntten by 
Pucrta, was culled from Kurt Von- 
ncgul's novel "Cat's Cradle." 
"Mama Frog" is built around Lewis 
Carroll's poem "Jabberwocky." the 
title track of the new album is the 
utlc of an e.c. cummings poem and 
"Danse With Me George" is based 
on the television scries "Notorious 
Woman" about Chopin's love for 
authoress George Sand. 

"We don't sit down and intention- 
ally wnte a song based on a book." 
says Pack. "Literature is just one 
source of inspiration that comes nat- 
urally." 

Ambrosia lunher distinguishes iru> 
sound by way of self-invented and 
unorthodox instruments On "The 
Brunt," bicycle spokes, water gongs 
l metal plates dipped in a tub of wa- 
ter) and an Italian folk instrument 
known a.s a bandana, all aid in 
creating a musical contrast between 
pnmilivc and city life. 

What's puzzling lo Ambrosia is 
the confusion surrounding its on- 
gins, as they are often mistaken for a 
British group because of its progres- 
sive rock sound and internationally 
textured vocals. 

"A lot of people think we re from 
England lor some reason I don't 
know whether that's hurt or helped 
us\" says Pucrta. "We're a Southern 
California band with our own indi- 
vidual influences." 

Even the name Ambrosia reflects 
the essence of the band's ideals. "We 
liked the definition of ambrosia 
which means nectar of the Gods and 
universally appealing to the taste." 
says Pack. "It typified what we're 
trying to do." 

The first single from the new al- 
bum will be "Can't Let A Woman." 

LSigningsJ 

Freda Payne, Capital mat. to Associated 
Booking Coip Mitt Moore to Shelter Set 
Oils Hurt. Mushroom jet. toArBMIwU.il 
and Europe l*y Thomas. RCA artist to Cre 
alive Management Concepts ol Golden. Coto 

The dried Four lo CSC Must. Productions ol 
Las Angeles Screams ixk quintet and CM- 
cars «ntei singer Dave rhidoJI to Top Drawer 
Management 

Kodr Vale* to the pop show division ol 
Buddy Lee Attractions. Nashville Marshall 
Chapman to Epic Records George Jones to 
Billy Wilhile Talent. Nashville, lor eickisrve 
booking and management Aorade \>u rock 
seitette to Great Restraint Music ol los Angeles 
Gloria Gavnor re signs to Polydw Andy 
Paley and brother kxvathan Pale, to Sire Rec 
oids Persuasions and Buckeye Politician) to 
Somerset Talent for booking, not management 

Geo! Morgan, country singer and hit song, 
wider, to MCA. Laura Lee, rib artist, to 
Ariola Kenny Patsamm, striker hasstst who 
toured with Elton John's band this year, to RSO 
Records by ■bdL tjrnjei ton., „ , ay j 
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BEAR MANAGEMENT 

[Calif. Firm Grows 
- As a Middleman 

By JIM F1SHKL 



NEW YORK A Bear Artist Man- 
agement, ad up several months buck 
in Fullcrton. Calif., to service local 
college campuses as ;i middleman 
honking .1 gene v. is expanding 

1 he rapid success of the companv 
has promoted its two young owners, 
Bear and Don Paul, to expand out- 
ward k) other sections of the state 
and bordering areas 

According to Bear, the company 
was innaugurated earlier this year 
after he saw die many problems en- 
countered by schools attempting to 
gel acts 

"There are a number of major 
problems on campuses today, in- 
cluding the continuing financial cut 
backs pertaining to live concerts, the 
failure of the agencies In rcspnnd to 
schools because of the agencies 
rapid growth patterns, and the con- 
stant turnover of student honkers." 
he says. 

"In addition, the schools cannot 
DOttiUy compete with professional 
promoters in the bidding for certain 
acts, and most schools cannot afford 
to lose $5,000 on concerts per year." 

Bear says the company acts as 
consultants for the school represent- 
ing them in all of their concert needs 
This includes the distribution of 
publicity materials, coordination of 
the pre-concert work and even pro- 
motion of the date 

Block booking is one of the keys 
to Bear's collegiate plan, because he 
feels this will maximize the school*' 
ability to hire the top recording acts 
at lower fees. 

Perhaps the most radical differ- 
ence between Bear and other mid- 
dlemen is his intention to hire a stu- 
dent on each campus he represents. 



who will act as the go-between and 
he paid in coordinate lor the agency 

In the beginning, when he was 
searching for a way to break into the 
bnnking business, he never expected 
to handle the concert affairs of any 
more than 10 schools 

That number has soured several 
times and continues to grow, he says, 
and for this reason the NFC has re- 
acted unfavnrably toward the com- 
pany 

"1 think they feel we will cut into 
their business and lake the power 
out ol the students' hands, but that b 
completely false," he states. "In 
some cases, we are even encouraging 
certain schools we handle to join the 
NEC " 

Bear says the strength of the com- 
bined entertainment budget makes 
all of the colleges carry more clout 
with the booking agencies In snme 
cases, the budgets have been cut so 
severely that Bear is attempting to 
stabilise them 

According to Jeff Dubin. chair- 
man of SUPERB, the campus book- 
ing committee at the Umv. of t ali 
forma at Berkeley. Calif., this new 
company is ideal for smaller schools, 
because it will help them book acts 
easier 

Although his school does not use 
Bear at the present lime. Dubin feels 
it could be a necessary direction for 
colleges in the future. 

"We know there will be problems 
down the road with our new com- 
pany," says Bear, "but we feel it will 
be a step in the right direction, be- 
cause it will give the booking 
agencies a new perspective on guar- 
anteed money." 



Arts Administrators Hold 
20th Gathering Dec. 12-15 



NEW YORK The Aisn of Col- 
lege. University and Community 
Arts Administrators hold ii - 20lh an- 
nual conference at the Americana 
Hotel here. Dec. 12-15. 

More th a n 400 re p resc n ta li v e s 
from colleges and community arts 
organizations throughout the world 
arc expected to attend this gather- 
ing, which will present its Award of 
Mem to composer Aaron Copland 

The award, given only five times 
since the founding nf the organiza- 
tion, is presented to those who have 
made major and outstanding contri- 
butions to the arts and whose accom- 
plishments have significantly in- 
fluenced the historical development 
of the performing arts. 

Past recipient?, are Sol Hurok. 
Isaae Stern. Manan Anderson. Mar- 
tha Graham and the Johnson Foun- 
dation. 

Among those scheduled to pariu - 
pate in this year's confab are John 
Houseman. Sir Rudolf Bing, John 
Hobday (of the Canadian Confer- 
ence of the Arts). Donald Michaelis 
(administrative director of Min- 
neapolis' Guthrie Theatre) and 
many others 

For the first time, the conference 
will focus a complete day on a topic 
of current concern marketing the 
performing arts. A public events 
management seminar will again pre- 
cede the conference on Dec I I 

Conference chairman lor these 



meetings is Jerry G Willis, public 
events manager at California Insti- 
tute of Technology Assisting is Rob- 
ert Haag. coordinator of community 
services at El Camino College. 

NEC Convention To 
Discuss Disk Field 

NEW YORK -This year's NEC 
national convention will move one- 
step closer in allying with the disk 
industry, when it presents a three 
hour program entitled "Focus On 
I he Recording Industry." 

The meeting, scheduled to be held 
Feb 17 m San Antonio. Tex., was 
placed on the convention's docket 
upon the insistence of Dick Bmdci- 
ick. managing director of Morn- 
ings tar Records, a division of 
Springboard Recoids Inter national 

Urodenck has formed a steering 
committee composed of various in- 
duslrv officials including Debbie 
Newman of CBS Records. Steve Po- 
rada ol RCA. Alice Prager of 
SESAC. Jim Bailey of Peters Inter- 
national. Henry Brief of the RIAA. 
Lee Zhilo ol Billboard. Marty Os- 
trow of Cash box. Bob Austin ol 
Record World. Phtl Waldcn of Cap- 
ricorn. Jo Walker of the CM A. Tony 
Martel of CBS. Rick August of Se- 
lective Artists. W'eslcv Rose of Hick- 
ory Records, Doii Light of Don 
l ight Talent Joe Dlmpeno and 
Rich August. 
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Talent 
In Action. 

• Continued from page .W 
thai has united d long lime tu see and hear it. 
sparks tly Singer songwriter Peter Hammill or 
guitar and keyboards and Dave Jackson on saio 
phones led Van Det Giaal through a 2 'i hour 
show that had the fans demanding more 

Playing complei European piz rock Hammill 
and his band were a lot looser than on then rec 
ords On LP. Van Der Graaf s music b mathemat 
•cal. lagged and intense, pushed by Hammill's 
laige hoarse voice and twisted apocalyptical lyr 
ICS. 

Onstage this was smoothed out somewhat 
and made more palatable Hammill was not so 
careful lo perfectly pronounce eveiy word al 
lowing his truly striking rock growl to become 
one ol (he instruments 

Unlike on his European appearances. Ham 
mill allowed himself to take centerslage more 
often, prowling the stage as though caged by it 
and singing with intensity similar to Joe Cocker 

Ptaying songs from its new Mercury LP 
World Record " and some selections Irom ear 
her albums, the band was especially strong on 
the 40 minute Meuiglys' suite from the new 
release 

Van Der Graal is so solid that, like Genesis, if 
may soon rise above its cult status to reach a 
much wirier audience ROMAN K0ZAK 



LARRY HARLOW 
ISMAEL MIRANDA 
PETE "EL CONDE" 
RODRIGUEZ 
LOS KIMBOS 
Beacon Theatre. New York 
Iwo ol the maior names in sales, Miranda 
and pianist Marlon reunited Oct lb to* 7b mm 
utes ol red hoi music Miranda, who five years 
ago was trie vocalist in Harlow s Orqueslia Hat 
low, was in tme voice as fie eiafeet the Latinos 
with music from all phases cl his career Har 
'ow l keyboard work was as outstanding as ever 
and he has now added to his band an eicellent 
young guitarist. Larry Viaccr 

Harlow jrj one ol the most creative musical 
minds working today but due to the limited ap 
peal of his music fus talent goes largely unno 
t eed Harlow has hisloncaffy surrounded him 
sell with superb young musicians and his 
cunent band is no eiception The band's tight, 
powerful sound condasled well to Mirandas 
light zippy vocal style 

Popular vocalist Pete El Conde Rodriguez 
delivered a good 50 minutes ol salsa in the more 
classic tradition He's a fine salsa vocalist with 
eicellent slage presence but unfortunately he 
tends lo talk a bit too much and this slows down 
his show 

Adelberto Santiago and his band Los Kimbos 
(Little Devils in English) opened the show with a 
superlative 45 minute set that leatured hery 
music and entertaining stage antics 

ROBERT FORD JR. 



JACKSON BROWNE 
ORLEANS 

Palladium, AVw York 
California singer songwriter Biowne 
struggled through a tedious lh hours Oct 17 
set lhat should have been brJIed for tans only ' 
Browne, whose songs and records have at 
traded considerable attention does not seem to 
know how to present hrs songs to a live au 
dtence He has absolutely no stage presence and 
spent much of the conceit with his back lo the 
audience The fust 5Q minute* ot the show was 
devoted to an endless string of slower laidback 
numbers like For A Dancer' and Belore The 
Deluge' that seemed to bore the audience and 
bis band 

The band seemed more enthusiastic by the 
time Browne got around to doing a couple ol 
rockers lo close hrs show and its play ng picked 
up measurably Much ol Browne's more familiar 
material was missing trom the set that was 
slowed by endless tuning up and preceded by a 
45 minute stage wart As a songwriter lackson 
Brtrwne has lew peers but as a showman he has 
a lot to learn 

Orleans opened the show with a very enter 
laming 50 minute set that featured outstanding 
vocal work Riding the crest ot its second top 10 
single, Still The One " and a line new album 
AarVing And Dreaming, Orleans shows good 
taste in material and presentation 

ROBERT FORD JR 
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Rank | 


ARTIST-Promoler. Facility. Dates 

•DENOTES SEUOUt PERFORMANCES 


Tout 
Ticket 
Sales 


Tlckit 

Pnce 
St j It 


Gross 
Receipts 


Arenas (6,000 To 20,000) 


i 


EAGLES/JOHN DAVID S0UTHES— PjciIic 
Presentations and Concerts West, The Forum 
Inglewod. Calit . Oct 19. 20. 21. 22 (4) 


B ODD 


$6 75 8 75 


1444.000" 


2 


DO0BIE BROTHERS/FIREFAIL-Feylme Inc . 

v Nich I. Arena Denver Colo . Oct 24 


12.348 


17 00500 


182,043 


3 


Chicago - R» " and Vaughn. Umveisity ol 
Alabama. Tuscaloosa. Ala . Oct 23 


12.000 


J4 50 -7 50 


166.694 


4 


TED NUGENT/MONTTOSE JAY FERGUSON- 

Contemporary Productions Kiel Audit . St Louis. 
Mo, Oct. 21 


10.586 


J4 50 6 50 


161.684 


s 


EARTH. WIND AND FIRE''EM0TT0NS-Sun:r,ir,e 

Promotions. Indiana University Assembly Halt 
Indianapolis. Ind , Oct 24 


B.723 


54 50 6 50 


150.805 


t, 


BLUE OYSTER CULT/BOSTON-Ruhno and Vaughn. 
Central Mame youth Center, Lexiston. Me. Oct I' 


6.000 


16 50 6 00 


147.000' 


1 


JACKSON BROWNE/ORLEANS-Monarch Enl . 

Capital Theater. Passac. N.J . Oct. IS. (2) 


6.888 


S7 00 6 00 


145.864' 


1 


TED NUGENT/MONTROSE.'JAY FERGUS0N- 

Sunshme Promotions. Louisville Gardens. Louisville 
Ky . Ocl 22 


7.200 


S5 50 6 50 


139J25- 


9 


FRANK ZAPPA-Bultalo Festival BuHalo Memorial 
Aud . Butlalo N Y . Ocl 22 


S.678 


$6 50 6 00 


136493 


1(1 


JEFF BECK R t 0 SPEEOWAGON-Rullino and 

Vaughn. Syracuse Memorial Aud . Syracuse. N.Y., 
Oct 14 


4.000 


16 00 6 50 


130.000 


11 


COMMODORES LTD-'ORAMATICS-WidstUh 

Concerts Midsouth Coliseum. Memphis. Tenn . Ocl 

22 

TOWER OF POWER/MOTHER'S FINEST-Cornucopia 

Prod . Harttovd Civic Center, Harttord Conn Oct 
24 

STEVEN STILLS JOAN ARMATKAOING-Electrrc 

Factory Conceits, loner Theater. Philadelphia. Pa , 
Oct. 22 


4.500 


{4 60 6 50 


126.000 


1? 


3.500 


16 00 7.00 


124,000 


13 


6,292 


14 50-6 50 


116,904 


Auditoriums (Under 6,000) 


i 


MELBA MOORE BILL WITHERS-Lugene Harvey 
Prod . Shubert Theater. Philadelphia Pa Oct 17< 
20(4) 


7.200 


17.50-5 50 


150.400 


? 


LYNVR0 SKYNYRD/6E BOP DELUX-Ron Oelsener, 
Palhadum Theater Nev. York. N Y . Oct 23. 24 (2) 


5.500 


17 50650 


141.064 


3 


NANCY WILSON THAO JONES MEL LEWIS 10NNIE 
UST0N SMITH-Eugene Harvey. Carnegie Hall. Hew 
York NY. Oct 22 (2) 


5600 


18 50 6 50 


140,000 ' 


4 


NANCY WILSON /BILL VtlTHERS-Fugene Harvey. 
Masonic Aud . Detroit, Mich . Oct 24 


4 600 


18 50 6 50 


138,000- 


s 


000BIE BROTHERS /SILVER— Feylrne. Western 
Idaho Fair Building, Boise. Idaho. Oct 19 


5.312 


17 00 


137,184 


6 


TED NUGENT/REX -Alan Cooley. Fo. Theater. 
Atlanta Ga . Oct 24 


4,000 


16 75 


125,000- 


7 


BOB SEEGER AND THE SILVER BULLET BAND/ 
PHAEDRUS-Rick Kay. No Michigan University. 
Maiquette. Mich . Oct 20 


4.800 


15 50-500 


124,006' 


1 


TED NUGENT/ JAY FERGUSON-M rjsouth Concerts. 
Onon/Meyers No Hall. Memphis. Tenn . Oct 20 


4.361 


16 00 5 00 


123.000' 


! 


BRUCE SPRINGSTEEN/THE E STREET BAND- 

Monarth Emtertainment. Rutgers Gym Nev< 
Etrunsxick. NJ.Oct 12 


3.000 


17 50 


122.5O0 


» 


BLUE OYSTER CULT/PARIS-Dicesare Englet. 
Agricuttuial Hall. Allenlovm. Pa , Oct 20 


3.700 


16 50 5 50 


122 000 


11 


TOMMY BOLIN 'BRIAN AUGER-Fun Prod Santa 
Monica Civic. Santa Monica. Calit . Oct 24 


2.706 


17 50 6 50 


120,096 


12 


UlY TOMUN-Bill Giaham. Sacramento Theater 
Saciamento. Calif , Oct 23 (2) 


2.305 


17 65 5 65 


116,938 


13 


PHOEBE SNOW 0AVI0 POMERANC-Northwesl 

Releasing. Paramonl Noith West. Portland. Ore.. 
Oct 21 


2689 


16 00 4 00 


114.941 


14 


I0HN PRIME . 8YR0N BE RUNE AND SUNDANCE- 

Northnest Releasing. Opeia House Seattle. Wash 

Oct 21 


2.554 


16 00 4 00 


114,160 


IS 


IERRY JEFF WALKER/GUY CLARK.' LOST GON20 

BAND-Midsouth Concerts. Dtion/Meyers Music 
Hall, Memphis Tenn . Oct 19 


2.400 


16 00 5 00 


114.000' 


16 


I0HN PRIME 'BYRON BERLINS AND SUNDANCE- 

Nothvresl Releasing. Portland Audit . Portland. 
Ore , Oct 20 


2.516 


16 00 4 00 


113.955 


17 


JOHN PRIME BYRON BERLINE AND SUNDANCE - 

Northwest Releasing. Queen Eluabeth Theater 

Vancouver. B C . Oct 22 


2.219 


16 00 


113.314 


If 


LILY TOMUN-BiH Giaham Flint Center De An/a 
College. Cupertino. Calit . Ocl 24 


1.780 


16 50 5 50 


112.182 


U 


STICKS.'PARIS-DicFSare Englei. Foium Harnsburg, 

Pa.Od. 12 


1.122 


16 00 6 50 


110,988 


20 


TOOTS AND THE MAYTALS-lun Prod . Santa 


1.1(1 


17 50 6 50 


18.613 



~7 



Discos 



41 



Atl. Sound Firm Selected 
For Carter Election Fete 



By JOHN 
LOS ANGELES Disco Parly, 
ihc portable disco firm. h.is been 
contracted to provide sound facil- 
ities and music for what is expected 
to be the lop attended dance event 
\ct The Jimmy Carter-Walter Mon- 
dale ton.es base hired the Atlanta 
based firm to set up a Ccrwin-Vcga 
I arlhquakc sound system in a more 
than 50.00(1 square-foot area in the 
Georgia World Congress. Center, At- 
lanta, the night of Nov. 2 to cele- 
brate the Democratic pair's presi- 
dential victor). 

Barrs Chase and Scott Wood side, 
president and vice president, respec- 
tive!) . of the burgeoning portable 
dtsco firm, who will share DJ duties 
got the job because they successfully 
handled the recent whistle-stop tour 
" ty Carter. 

What ii the Democrats lose the 
presidential race? "We'll still hold 
the partv that night It might just end 
earlier." Woodside says. Upwards of 
40.000 people could attend the free 
victorv bash, he aids 
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RECORD DEPOT 

your 

I STOP RETAIL DISCO 
HEADQUARTERS 

Mail orders welcome 

Send name & address 
for weekly disco Survey 

1604 N. Highland 
Hollywood, Calif. 90028 
(213) 464-9926 
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During the evening, the Private 
Slink album of historical songs, 
done dffCO style bv the DCA I KpCfl 
encc. will be featured along with 
other current hits Woodsidc hopes 
lo secure a taped version ol "Hail To 
The Chief tiom one of the mili- 
tary's top musiL.il oigam/attons. 

Disco Partv. which has C hicago. 
Dallas. Houston and Kansas Cilv 
branches which features the Port- 
able Peach system for disco, is also 
shooting a sK)-nunute television pilot 
based on the disco trend 

Rock-Ola In 
Disco Act 

By ALAN PENCHANSKV 

CHICAGO-Noiing the "Sky- 
rocketing growth ol discotheques." 
Rock-Ola Manufacturing Corp un- 
veiled new. disco-related equipment 
al its annual international sales 
meeting. Oct. 21. in Phocniv and in- 
vited operators lo cash in on what it 
savs is becoming the "most popular 
form of adult entertainment in the 
US" 

Reporting that discos will gross 
more than $4 billion (his year, the 
manufacturer bowed two new disco- 
style boxes and a new "Disco-Light" 
dance floor, unprecedented with the 

firm _ 

(Continued on page tut 

Brick Develops Its 
Dazz Blend Sound 

NEW YORK A new form of mu- 
sic for discotheques blending the 
rhythms ol disco music with a me- 
lodic free form of ja«. is being pio- 
neered by a new group out of At- 
lanta. Ga . called Brick 

The group's music on Bang Rec- 
(Conlmued on /Hijpe ft// 



Disco Mix 
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NfW rORK Midland Ifilrrnjtianjf M n 
leased the new Silver Convention LP filed Wad 
House " Their jtc Iwu vnv vtiDng cuts '0*nc 
nf In The Aisles is the stiongei ol (he \m but 
musl be sped up to work Ibe lune Qtih with 
dinting un i ■ 1 ■ it, i mi i- ' jnd thr kIudJ 
sound ol tne plane is used w I hp introduction as 
wed as «i the vamp The tot is 5 29 mmules 
long, and embodies ill Ihe magic ttul hf, popu 
landed Silrtt Convention 

The second ol the Ivro stiunjt cuts is fancy 
Party II <s taster than Dane In The Aisles 
and is very commercial The piano sound (hat 
was predominant in Fhj Robin fly. the 
froup's ftrsl hit is again featured in this cut 

Widmghl Lady,' is also a good cut It rs a 
mid tempo ballad thai features the vocalists 
way out m trout and also embodies an in 
tedious melody This LP does not compare wilh 
the group s first, but there is something about it 
(hat makes the listener want lo hear it again 

Midland is also rush releasing the cover ver 
Mon ol Abba % worldwide hit Dancing Queen 
by Carol Dougtas Atlantic Records which re 
leases Abba s producl m this country will not 
release the group's version ol (he song before 
January 

Warner Bios Records is rush releasing the 
newAshtord & Simpson hi! Mled. Tried. Tested 
& found True " 

This is one of Ihe most eicilmg records done 
by Ihe group to date Al times the orchestra 
tends to drown out Ihe vocals, bul the etcite 
menl s sustained and the Itaws can be over 
looked This will undoubtedly be the group s big 
gest discs M 

"You're My Driving Wheel' is the new single 
by the Supremes from their forthcoming album 
titled. Mary Scheme & Suray/e Ihe record on 
the Motown label sounds like a nil This is prob 
ably the funkiest thing the girls have ever done, 
and features al members ynging the lead vo 
cats, instead of the customary one lead with two 
backups 

Tins is a new sound lor the Supremes and it 
ts 3 welcome change The record was produced 
by Brian Holland, one of the producers that 
made stars out of Ihe original group 

Marc Hnuner. now doing disco promotion for 
all MCA product, is eicited about Peter Gunn' 
from (he new Deodato LP titled Very To 
gether " Here is a well arranged song wilh \ui 
r&b overtones and a strong rhythm break There 
(Continued on page 4}) 



S.F. Airport Hilton Will 
Follow Vegas Experiment 
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1 AS VbtiAS-Us Vegas Hilton 
Hotel authorities, in conjunction 
with Audio C oncepts ol Los An 
geles. arc speeding plans to establish 
a disco room at San Francisco's air- 
port Hilton The move follows five 
months of solid success with a simi- 
lar club in Ihc Las Vegas Hilton 

News ol ihc planned San Fran- 
cisco club was released by Dick 
Lane. Hilton entertainment director, 
and Irvin Laskcv. president of 
Audio Concepts at the recent open- 
ing of Seattle Airport Hilton disco 

Diselosmg that ihe Hilton was 
working closely with Audio Con- 
cepts on other disco creations lor the 
international hotel chain. Lane says 
his firm was impressed with Ihc suc- 
cess ol the I as v cgas club v\ hich vo 
far has been well accepted 

The Las Vegas Hilton discotheque 
was opened last March and has 
ma in tamed a live band / recorded 
music formal The room with a ca- 
pacity of 300. is open every night 
from 8 p.m. lo 4 a m The bands, 
mostly out-of-town talent, pcrtorm 
40-minule segments opposite the re- 
corded disco music 

"The hotel has never made so 
much money on a room." Laskcy 
says, "Disco has successfully 
bridged the live entertainment gap 
so prevalent in resort sellings-" The 
increase in local patronage supports 
Laskcy 's remarks, adds Lane. 

The only modification to the 
room, which contains mirrors, light- 
ing effects, seating and chandeliers, 
is ihe planned installation of a new 
Micro-track mixer. 

Meanwhile, female disk jockey 
Wendy Hatch remains at the disco 
helm, supported by relief deejay Lo- 
raiic Domonico Hatch reports no 
cover charge during the first °(l min- 
utes which changes to a two. drink 
minimum from 9:30 p.m. on. 

KHM Stereo 102 has renewed and 



extended the promotional "Electric 
DitCo" program t reated by Century 
21 The hourly vhow blends com- 
mercials about Ihe hotel disco, with 
selected dancing music. 

Station programmer Larry Shipp 
reports the 9*10 p.m. Wednesday 
feature has produced internal traffic 
by way of radio receivers in the Hil- 
ton rooms. Guests can only tune into 
several fixed stations on furnished 
bedside units 

Aside from the Las Vegas success, 
Laskcy has revealed Ihe Saturday 
(30) grand opening for Mexico's 
largest live and disco club in Aca- 
puko. w hich will showcase such pop 
talents as Natalie Cole and Gino 
Vannelli The new disco will hold 
1 .000 customers. 

"We've been able to do a great 
creative job on this project." reports 
I uskcy 'It will be the largest disco 
club in Mexico at a leading resort lo- 
cals" 
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Project yourself into the 1980's. 



This little box is probably the most revolutionary concept to hit discotheques since the 
invention ol psychedelic lighting. 

It will have a profound effect on your customers, and your profits 
And its called, quite simply, The Intersomc Proiection System 

Ifs not a boring, outmoded visual effects machine, but a beautifully 
made cassette proiector All the proiection functions are oper 
ated by remote control by the disc jockey, and the King 
sue images are large enough for any discotheque. 

And we even have a consultancy service to 
help you best site the system itself 

Your customers can actually see and hear 
their favourite arhsts performing Or you can 
play mood films ol live visual effects to compliment 
different types of music 

And it you're wondering what films are available, 
look no lurther It |ust happens we have a vast library of all 




the top rock and soul acts and exciting live visual effects All beautifully produced in colour 
video or film cassettes, you'll receive them on a monthly basis through our distributor in 
your particular territory 

So fill in the coupon today and we'll post you all the facts about the Intersomc 
Projection System 

It will be the first step towards taking your discotheque into the 1980's 
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To Intension Lid . 153 Ibi. Regent Street London W1R 7FD 
Englmd Telephone01437 4377 Telex 2675?9 
Please pcoiect me wlo the 1980's 
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on 

A MiDWHTLDVIIFVAiR-[>o<(>w(Lu-MHRar<d 

InttrnitiMMtLP) 

9 IF TOU CART BUT CM. JOIN EM 'Mart Rater-UniM 

Arl nh IIP) 

10 ATMOSPHERE STRljTT-Oaud Oat - P 4 P 

1 1 UTS MARE A DEAL I VE COT TOU UNDER MT Mil 

LOVER BE HHTE-Clflfu Ciyiw ~**i4a (LPl 
17 MARES TOO BLUD-GMtr- Band Audi 
1 1 TOU SMOilLO BE DAAKINC - BW Gm-RSO ( W «Kh) 

14 LiTS GET FT TOSCTrlFJ-Ei Cam- »i ( 17 Ml 

15 DCST DISCO IM T<MN-R'tc^ Firr>d r V, 



PHOENIX 



IfiuWtti 

I FOUR SEASONS Of LOVE-C^iu Suaw OawllPal 

oris) 

7 0A1U&KT SHOUlO I STAT I MONT LET TOU CO- VMll 

ftiRaa aa if fl (I P] 
I MAWS TOU Ml ■ ■ Band -RMt» 

4 MTSWEETSUWERSUITlrtRAIIuMLOVESORC-- 

lan ■■ '-■ 1 1 ■ ■ f* .!■ ■ "t ' Ctnlant ( 1? nch I 
IP) 

5 Ria 4 NRRSTT-Sai»tf Orthtslra-Sllioal IIP »R caU> 
• PETER CUNN I SHOT THE SftEWf-ttraftin MCA UP 
1 E^'UPlNSalOlX'MUSICIIiU^EddirMaAKlj- 

EMl(lf| 

I R)«A?Tllil»l»E.WE'REHAVINCAP*m'r«OT 

UMM-Do(aIt>4lrf in 0 Ltn*)-ChttMl (LP| 

9 MiDNAI4TirMA/TMR-C»ol(>iM*« Matla^ 

lntrrna(«aal(lP) 

10 CAR NRSH-ffnr Raftl-UPl 

I I LONE IUS- ftwtfjlrSar M .irnlrt- R»d G>« j ( 17 <Kk) 
12 N4CHT PEOPU UVES EMWOCD IT DJt fiaiwRW torn- 

WMtbOuatEILP) 
I ] WHAtXHEffSIGH-Ptatl 4 ML- 1 .*,r. Witf- ■ < 17 

11 DCRMTOlOVETOVfN-0-N>aali Mntnaa (17 taca) 
IS FNEE-HobCf-f Gent-atrCfl-Elf'RiUPi 



PITTSBURGH 

IhaWwl 

I OAiV-t- • 

7 WHBWMB BRNinMi MRnfcQJ] 

) OOin TAAE AHAT FH£ MUSK - 1 «»rn Capftol ( 1 7 

4 OATUCHT. SHOULD I STAT I WONT HE TOU 60- IF«:* ' 

Su« RoMKa-KA(tn 

5 MUO TOU eUHD-Ci4tt' land *■"■■«< 

i I DORT WARM LOSE TOUR LOVE - f motow Cd urnda 

(if) 

J LETS SET IT TOCCTriB-El Coco-* VI 1 1 7 ax*) 

I CAITPSO BRIAA DOWN -Rale' McDoaald - Marl* (LP) 

9 LJT»liRRiA DEAL IVE GDI TOU UNDER MtStIN' 

LOVER IE HTRC-Ctom Cjnao>-Pori«e* tin 

10 CREJXHClAFEMW "S0UR4 SWEn I-ILPLA'THE 

FOEH-D- faaarfl J Or* 5«iaajh Baaid «CA 

on 

11 ICTOtSWaV tDtRR-Bitrf^ nata%* Hart-aUn 
17 »CHJ SfKH.LD IE oanCJNt- 3** GfM-RSC (12 ix» 
11 SP»NGAiTAJR-Doaaj5tfn™>P-0»iaPl 

II ■£ ii >u.n ■ " , 

IS 'Wliw Ij-mnlfl 

SAN FRANCISCO 

mwpn 

I 0CMniDLOKT0«ll-0itgiuU-ttolaaall?M>dll 

I HUUrouBllMO-CineiBMd-lrati 

i MTUGKT SHOULD.*™ '"OinUIIOUM-V,.. 

:. = (-.,•»>. 

4 CaiTPSO M EMDOarN rrME«rSTWtLfl1rt-**l|* 

M V, . . I 

I '~h» iii.r,.i^,i ■• OttaiLPall 

cats) 

i ruU liyt tnlH^rft-MKina dowlrllr 1 1 7 .null 

7 MOTnUSTUtn*JWJ^t)w1ll-:&<*WM«a- 

Taabl(P) 

I yiDNICMHimifFM-Ca'IOoui^-. UidUnd 

l'"-njt - 1 (IP| 

s inroumooacavw utntaiiiia ion-«c t 

10 UTSMEISUHMEIISUIIL.l«UHUNLDVtSOK- 

laRUnl.iNlei0thei*i~?tthOnhirr II? mcfe' 

in 

11 ■«Kimmx.infiDi«iD»iii»E-iimaic'o<'- 

Wcd>MMd<Lf> 
17 MMUN-lta»KO|CC-MCIMLr> 

ii nMBUrflH souai swtn iunjt mi 

fOOl-Ci BuuvdiOntmiiSlrlMiblind-IICA 

tin 

14 roil • Ml =lOft-Jn*I#ulralmlIi-W,.*4tfl(l7 

15 HtlCOattOOUBaORlO 01 WEBRT MUSIC -VV. 



SEATTLE 



Tan MM 

I aiCEHUASTT-S»l»«IO«l»eh4-Srt«iill7«dn 
7 fLIT Dull fyaiT MUSIC-. C*«rri S^HCrtr/(jw 
! •UU(HSAIIDMM-Soin44n-lil4nlKllP) 

4 GCTMMV-Lirir w.ndlF»r-Cd<*ib4{17Mchl 

5 sun, *j mum, . , IMXalLP) 

t rHisiusgolJUOl ntL34--Ci«tili«io« Hm rm 

6m ILP) 

7 LiTSMJMIEIIOfJILIIItfiOITOUUNOllMISIIIN- 

1 0. 1 P ■ - Ohtm Cnnor - WldM < L P) 

t RUIITO«.C4ad.St]1a«-wiiatrBra|17inchl 

4 lOUlOMItKmRTTMIK-aralllMii U^lri|Arlnt% 

is DOIN il-ncn«liru>a-CoiuflifriiilP> 

II iril ■ ■ i - 4IIIHIK 

17 IDONIIIVIIUlOSLrOUIlOn-linclwii-CohinMij 

apj 

IS MWWnuMUlOIVUIII-OooitutnrSaiO 

leP4i-C»H!4i aPl 

14 OILKHKUFIMME SOU! 1 S>rtE7 - :« Iwiroi 

0..f-ul SifiMjr B4nd-»C4 (IPI 

15 If T0UCM7 BUI IM. 1!M lU-Uyt Pito-UoilU 

4r.:t- iLP 



MONTREAL 

iimm 

I WDMICHT LOVE ILFf Ul-C4ial DoudH-Pd 
7 LOWliu - ir. caw, 
I M4JUSTOUIllPJO-Ci.rlr.8U*! -C4P40I 

4 MIS«SllSOMM|PSl)in-.^rWI«.M0rtKta., 

CPT |i; H4CH> 

5 OMCt irTElI UUIT HAKE - 1 u I>» r. C&S 

6 04SCODUCX-Pa*IV«icrnl liimfaniaa 
I 00»«EOLINIIOM-Oriuis-Milon 
I .L»ttlllO-L«»«illo|.-PO 

4 aiCElllAASTY-' i ,i» 1) lc>tfc«a,-PC4 
10 MIPIOME IOIJ»4HEJUrTS>U«f«t-tj>»Sii' 0 » 



WE* 



PSa 



ii oanJCHl- 

17 rNC»IK-Mi4«H»prt-PU 

I] . i. . .4. i ^ ■ . . 

II SUB SUM. SUB- 14441 -Qrtl.il 

IS 4CtUCUMSONUIFmi-llic/r,l«i-CBS 



Compiled by telephone from Disco 0 J Top Audience Response Playlisls representing key discotheques in the 16 ma|or U.S. Disco Action Markets. 



1 MY SWEET SUMMER SUITE/ 

BRAZILIAN LOVE SONG-Love 
Unlimited Orchestra-20th 
Cenlury(12 inch/LP) 

2 OOWNTOIOVETOWN-Originals- 

Motov>n(12 inch) 

3 FOUR SEASONS OF LOVE— Donna 

Summer— Oasis (LPall cuts) 

4 MIDNIGHT LOVE AFFAIR— Carol 

Douglas— Midland International 
(LP) 

5 YOU + ME = LOVE-Und.spuled * 

Truth-Whit<ield(12 inch) 

6 NICEtkNAASTY-SalsoulOrcheslra- 

SalsouKLPaHcuts) 

7 CHERCHEZ LA FEMME I SOUR & 

SWEET' I'LL PLAY THE FOOL— Dr. 

8uz2ard'sOngmalSavannah 
Band— RCA<LP) 

8 MAKES YOU BUNO-G«t1er Band- 

Arista 

9 CALYPSO BREAKDOWN 'WHERE IS 

THE LOVE— Ralph McDonald— 
Martm(LP) 

10 DAYLIGHT I SHOULD I STAY/ 1 WON'T 

LET YOUGO-VickiSue 
Robinson- RCA (LP) 

11 I DON'TWANNA LOSE YOUR LOVE- 

Emotions-Coiumbta (LP) 

12 CARWASH-RoseRoyce-MCA(LP) 

13 ANOTHER STAR/ 1 WISH .'SIR DUKE' 

ISN'T SHE LOVELY-Steyie 
Wonder-Tamla(LP) 

14 FULL TIME THING— Whirlwind— 

Roulerte(12 inch) 

15 LETS GET IT TOGETHER/FAIT LA 

CHAT-EICoco— AVI<12 inch) 

16 I'M YOUR BOOGIE MAN I KEEP IT 

COMIN LOVE WRAP YOUR «l 
ARMS AROUND ME BABY I LOVE 

YOU /(Shake, Shake. Shake) 
SHAKE YOUR BOOTY-K C 1 The 
Sunshine Band-TK (LP) 

17 RUBBERBAND MAN— Spinners— 

Atlantic (LP) 

18 SOULCHA-CHA. SWAHILI BOOGIE— * 

VanMcCoy-H&L(LP) 

19 GOIN UP IN SMOKE MUSIC MAN 

THANKS FOR THE MEMORIES— 
Eddie Kendricks— Tamla (LP) 

20 YOU SHOULD BE DANCING— Bee 

Ge«-RSO(12-inch) 

21 DANCING. SEARCHING FOR LOVE 

FAR OUT — Crown He.ghts A(1a«r- 
De Lite(LP) 

22 LETS MAKE A DEAL/ I'VE GOT YOU 

UNDER MY SKIN LOVER BE 
MINE— Gloria Gaynor- Poly dor 
(LP) 

23 GETAWAY . SATURDAY NITE-Earth. 

Wind & Fire— Columbia (12 aich.' 

LP) 

24 WATCHERSIGN— Pratt & McClain- 

Warner Reprise ( 12 inch) 

25 WELCOME TO OUR WORLD OF 

MERRY MUSIC WINE FLOW 

DISCO-Mass Producton- 
Cotilbon(LP) 

26 NIGHT PEOPLE LIVES DIVIDED BY 

JIVE-Fanlashc Four-Weslbound 

(LP) 

27 JIMBO SALSA DANCIN' KID. RIDE A 

WILD HORSE WE'RE HAVING A 
PARTY ' HOT LAVA— Disco Tex 4 » 
TheSe* 0 lettes-Chelsea(LP) 

28 DAZZ-Bnck-Bang 

29 PETER CUNN I SHOT THE SHERtFF- 

Deodato— MCA(LP) 

30 PLAY THAT FUNKYMUSIC— Wild 

Cherry — Sneet City ' Epic 

31 BEST DISCO IN TOWN-Ritchie 

Family-Marlm(LP) 

32 THAT OLD BLACK MAGIC— 

Sortones-Ayco(12 inch) 

33 DON'T TAKE AWAY THE MUSIC— 

Tavares— Capitol ( 12 inch) 

34 STUBBORN KIND OF FELLOW- 

BultaloSmoke-RCA(12 inch) 

35 LOVE BUG— Bumblebee Unlimited- 

Red Greg(12 inch) 

36 LOVEBITC-R.cnaidHM.son 

Orchestra-Splash 

37 DOTHEWALK-HcjrtiSoul-P.IP 

(12 inch) 

38 RUNTOME-CandiSlaton-Warner 

Bros. (12-inch) m 

39 HELLO STRANGER— New York Rubber 

Rock Band— Henry Street 

40 FREE /WELCOME TO MY LIFE/ 

MENAGE A TROIX — Bob Crewe 
Generation— Elektra (LP) 



Compiled Irom Top Audience R«- 
sixinseRirnrrtiinthf l^ii s reglona | 



Rock Singles Bestsellers 
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SINATRA A 
DISCO DRAW 

PHILADtLPMI A - Frank Si- 
natra in the source ol inspiration for 
a new discotheque just opened in 
suburban Andalusia The room, des- 
ignated 1 the Chairman Of The Hu..rd 
Room, is decorated with memo- 
rabilia that spans the Sinatra years 

Sinatra records arc plased exclu- 
sive.) b\ Bob Hamill. the club s dee 
j«y. The Chairman of The Board 
Room operates lucsdass through 
Saturdays. 

Sinatra Records are also featured 
at Markv's IXTice. a discotheque in 
Allenlown. Pa . thai utilizes an old 
Wurhl/cr jukebox that can accom- 
modate up to 50 disco singles 
Present da\ disco artists ats»> share 
space with Sinatra in the jukebox 

The records cost only a dime a 
pla\ in this novel club where elabo- 
rate lighting and sound ss stems lake 
a back scat to nostalgia 



Disco Mix J 



• CotumuvJ from poge 41 
& « high energy level on this tunc which a mam 
tamed throughout 

The new Charles Uland LP The Great Prra 
mid on Mercury Records has a strong cut titled 
Onttmg Here a a beautiful tune thai borders 
on the mellow side with some percussion mstru 
merits that give way lo a strong rhythm and vo 
cat sound as the record builds 



,z_Discos_Z 
Integration Is Decreasing 
Profit, Black Owner Says 



iu n w 

LOS ANl.l I I S Integration 
has decreased black businesses drj 
mat Kails because whiles are now ac- 
cepting blacks into their estab- 
lishments." says Richard Bowling, 
new owner of the Honda Street 
Shopping Center, in which one of 
his two disco> is - . .Med in Greens- 
boro. N.C. 

"Blacks arc now pouring their 
mones into while communities with 
noihmg tommy back mlo the blaA 
^immunities." he insists 

Bowling contends that as long as 
segregation existed, although he 
hurndly denounces it. black busi- 
nesses hounshed 

Bowling is waging a private cam 
paign lo bnng both black and white 
husinc^sL^ back into the hl.uk ion,- 
mumlies b\ appealing first to the 
Chamber of Commerce and then 
Irving to educate blacks to the neccs- 
si(\ i*| patrom/ing black businesses 

Bowling has named his two dis- 
cos, located in different parts of 
town. Cosmos I and Cosmos II Both 
tlubs offer tree membership cards. 
Al Cosmos II. the newest club, ad 
mission during the week is $ I w ith a 
card and $2 without Weekend 
charges are $2 with a card and $3 
without Cosmos I charges S2 and 
S3. 




YOUR KEY TO SUCCESS 

wk * 
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DEMAND TIMES SQUARE PRODUCTS 

REQUEST FREE 68 PAGE CATALOG \ 
^ ON DISCO ft.N0 STAGE LIGHTING EQUIPMENT ^ 




WILLIAMS 

( o-iiims I is geared u< lot entei 
(ainment but has an in -house deeja\ 
on WedncsUav and I nda\ nights 
The club offers a computerized 
dance 11001 with a capacity ol 200 
dancers and a restaurant that will 
accommodate 500 

Cosmos II is a converted grocery 
store in the shopping center Bowl 
ing claims he has spent more than 
S200.000 in renovations, wilh ihe en- 
ure ground level of the two-stors 
building housing a dance floor ca- 
pable of holding I, (KM) dancers 

The club seats 1.200 li has a live 
remote broadcast on WRQK.-LM in 
Greensboro. Tuesdav. Wednesday 
and I hursday nights from M- 1 1 p m 
The broadcast extends as far awa\ as 
100 miles. 

Bowling notes that ttOf of his 
business comes trom radio broad- 
casts with mosl of his customers 
coming from outside of Greensboro. 
A chunk of his business also comes 
from college students. 

The clubs are equipped wilh 
Technic turntables. Clubman 2 mix- 
ers and Altec speakers He explains 
that he is being serviced bv a few la- 
bels but he is also purchasing rec 
ords from local retail outlets 

"The problem with purchasing 
records in Greensboro is that the 
shops arc generally late in receiving 
current product," he says 

Bowling says he has two star DJs. 
Fred Milk. Cosmos Is spinner, is 
lead singer with a group called the 
Lunk House and Hollywoood Pete, 
who recently won the "Soul Train" 
dance contest in Greensboro, spins 
at Cosmos II 

fcmploying 42 persons in the 
clubs. Bowling has a preference for 
nurses as waitresses 

"I want my staff to be profes- 
sional, and nurses tend to have the 
kind ol discipline and compassion 
for people to be good waitresses 

"Also of the utmost importance is 
personality Because of their train- 
ing, nurses seem lo have the ideal 
personalities needed to handle ihe 
job. 

"People who can handle oihcrs 
can also keep basic staff/customer 
problems, which alwavs seem lo 
ansc. under control." offers Bowl- 
ing 

No hard Liquor is sold over the bar 
in North Carolina and he has a 
"brown bagging" license, which 
qualifies him lo sell beer and wine 



Stress Big Bands 
At Wis. Nightery 

MILWAUKEE "Dance to the 
music you grew up wilh." counsels a 
newspaper ad Cor "contact" dancing 
every Sunday night at The Frit/ 
disco here. 

Disks by Glenn Miller. Artie 
Shaw. Tommy and Jimmy Dorsey. 
Benny ' limn and others are fea- 
tured al the weekly big band event, 
with cha-chas, Charlestons and pol- 
kas also in the mix 

John Volpc Jr .owner ol the nine- 
monlh-old disco. sa\s the big band 
night draws crowds langing in age 
from 3> to 70. which often fill his 
265-seat club There is no cover 
charge 

The nostalgic sounds prevail from 
4 p.m - u p m After that, "we go 
straight disco." the club owner ex- 
plains 

Volpc says The Frit/ includes big 
band numbers as part of its regular 
disco mix. often Icalurtng disco hits 
that cover an old tune back to back 
with the original. 



As Of 10 

Complied Irom selected rack|obbcrs by Ihe 

1 DISCO DUCK-Rick Dees-RSO 857 

2 IF YOU LEAVE ME NOW-Ctucago- 

Columbu 3 10390 

3 PLAY THAT FUNKY MUSIC-Wltd 

Cherry-Erne 8 50225 

4 I ONLY WANT TO BE WITH YOU- 

Bay City Rollers-Arista 0205 

5 ROCK N Ml-Sleve Millw-Capitol 

4323 

6 01 Vll WOMAN— Cl.tl Richard- 

Rocket 40574 

7 WUSKRAt i out : 

lennNle-AAM 1870 

t A FIFTH OF KCTHOVtH- Walter 
Murphy ". The Big Apple Band- 
Private Slock 45073 

9 THE WRECK OF THE EDMUND 

FITZGERALD— Gordon lighttoor- 
Reprite 3169 

10 NADIA'S THEME (The Young 1 The 

Restless)— Barry DeVorzon 6. 
Perry Botkins Jr -A&M 1856 

11 A LITTLE BIT MORE— Or Hook- 

,[ t i 4280 

12 MAGIC MAN .i -Mushroom 

7011 

13 BCTH-Kss-Casablanca 863 

14 STILL THE ONE-Orleans-Asykim 

45336 

15 DO YOU FUl-Peter Frampton- 

AS.M 1867 

16 LOVE SO RIGHT — Bee Geei-RSO 

859 

17 DID YOU BOOGIE (With Your 

Babyi-Flash Cadillac & The 
Continental Kids-Prrvale Slock 
45079 

IS THIS ONE S FOR VOU-Barry 
Manilosv— Arista 0205 

19 FERNANDO— Abba — Atlantic 3346 

20 DON'T GO BREAKING MY HEART- 

Elton John & Kiki dee-Rocket 
40585 



/25/76 

Record Market Research Dept ot Bilboard. 

21 (Don't Fear) THE REAPER— Blue 

Oyster Cult-Columbia 3 10384 

22 MORE THAN A FEELING— Boston- 

Epic 8 50266 

23 I'D REALLY LOVE TO SEE YOU 

TONIGHT— England Dan -. John 
Ford Cotey-B t tree 16069 

24 (Shake. Shake Shake) SHAKE YOUR 

BOOTY — K C A. The Sunshine 
BanrJ-TK 1019 

25 YOU ARE THE WOMAN-Firerall- 

Allantic 3335 

26 A DOSE OF ROCK 4 ROLL— Rmgo 

Starr-Atlantic 3361 

27 SHE'S GONE-Hal Ir Oates- 

Atlantic 3332 

28 THAT'LL BE THE DAV-L.nda 

Ronsladt-Asylum 45340 

29 LOWDOWN-Bor Scaggs-Cohjmbia 

3 10367 

30 TONIGHT S THE NIGHT (Gonna Be 

Akight)-Rod Stewart-Warner 
Bros 8262 

31 WHAM BANG SHANG A LANG- 

Silver-Ansta 0189 

32 JEANS 0N-Da»id Durvdas- 

Clirysal.s 2094 

33 STAND TALL— Burton Cummings- 

Portrait'CBS 7011 

34 GETAWAY— Earth Weld I Fire- 

ColumtHa 3 10373 

35 I GOT TO KNOW-Slarbuck- 

Pr.vate Stock 45104 

36 JUST TO 8E CLOSE TO YOU- 

Commodores— Motown 1402 

37 WHENEVER I'M AWAY FROM 

YOU-John •• ... • . USdland 
International 10780 

38 YOU MAKE ME FEEL LIKE 

DANCING— Leo ... -Warner 
Bros 8283 

39 LOVE BALLAD— L 10— A&M 1847 

40 WITH YOUR LOVE-Jetlerson z 

Starship-G/unt 10746 O 
< 

to 

£ 

03 



Rock LP Best Sellers 
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As Of 10 

Compiled trom selected reck|obberi by the 



'25/76 _ 
Record Market Research Dept ol Billboard _ 



1 


FRAMPTON COMES ALIVE— Pc-trr 


21 




Frampton-AAM SP 3703 




i 


FLY LIKE AN EAGLE— Steve Miller 
Band-Caprtol 11516 


22 


i 


FLEETWOOD MAC-Repr.se 


23 




MS2225 


24 


4 


CHICAGO It-Columbia PC 34200 


5 


DREAMtJOAT ANNIE— Heart- 






Mushroom MRS 5005 


25 


» 


THEIR GREATEST HITS 1971 
1975-r ... > . .. 7E 1062 


26 


7 


SPIRIT .a.. Oenver-RCA APLI 
1694 


27 


t 


SONG OF JOY-Capta.n & 


28 




Tennate-A&M SP 4570 


* 


CHILDREN OF THE WORLD— Bee 


29 




Gees-RSO RS 1 3003 


10 


SONGS IN THE KEY OF LIFC- 


30 




Slevie Wonder— Tamla TI3 




340C7 




n 


SILK OCGREES-Boz Scagjts- 
• . ..i"l.. . PC 33920 


31 


12 


HASTEN DOWN THE WINO-linda 






Ronstadl— Asylum 7E 1072 


32 


13 


SUMMERTIME DREAM -Gordon 
LiffhTloot-Reprise MS 7249 


14 


THIS ONE S FOR YOU-Barry 


33 




Manilory-Ar.sta AL 4090 


34 


H 


SPIRtT-Eartn W.nd 1 FSTSS— 




Columbia PC 34241 


35 


lb 


ONE MORE FOR THE R0A0- 






Lynyrd Skynyrd-CA 2 6001 


36 


17 


ENDLESS SUMMER -Beach Boys- 
■c r i SV80 11307 


37 


18 


FIFTH Of 8rCETHOV£N-W.llter 






Murphy Band- Private Stock 


38 




PS2015 




11 


SREATEST HITS-W.ir- United 
Artists UA LA648G 


3* 



20 THE OUTLAWS-Wjylon Jennings 
Willie Nelson Jessi Colter '. 
tonspan Glasei-HCA APLI 1321 



34165 

NIGHT ON THE TOWN-Rod 

Stewart-Warner Bros BS 2938 
PITFIRE- Jelterson Starch ^s- 

Grunt BFll 1557 
OVE WILL KEEP US TOGETHER — 

The Captain & lennille— A&V 

SP 3405 



HITS— America— Warner Bros 
BS 7894 

IEAUTIFUL NOISE-Ne.l O.amond- 

Coiumbra PC 33965 
IREE2IN'— George Benson-Warner 

Bros BS 2919 
HICAGO l> CHICAGO'S 

GREATEST HtTS-Coiumb.a 

PC 33900 
I0NNY & MARIE FEATURING 

SONGS FROM THEIR 

TELEVISION SHOW-Donny & 

Mar* Osmond-Kolob PO 6068 
IEST OF 8 T 0 I So Farl- 

Bachman Turner Overdrrve— 

Mercury SRM 1 1001 



Cuit-Coiumb.a PC 34164 



Hal & John Oales-RCA APLI 

1467 



Commodores— Motown M6 867 

SI 



Philadelphia International P7 

33957 

40 OREAM WEAVER— Gary Wr.ght- 
.'.■.. Bros BS 2868 



Disk Execs To Throw a Party 



NFW VORK-The Fraternity Of 
Kc-ciiiding ExccuUves (FORE) will 
li.-ld .i disc lund rai-'inc parts 1 n 
day (22) in Ihe Penthouse Suite of 
the New York Hilton Hotel 

According lo James Tyrcll. head 
of EOKE and vice president of Epic 
Records. Ihe show, aimed at raising 
funds for KORE's Pace Scholarship 
Awards, will feature such entertain- 



ers as (he Islcy Bros . Falhack Band. 
Melba Moore and the B.T Express. 

Through FORE'S annual Pace 
Scholarships a deserving student is 
chosen from a Usl of nominees for 1 
four-year musical scholarship. The 
student is also given a "guardian" 
from w ithin the music industry lo of- 
fer guidance during the period of Ihe 
scholarship. 
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2 Semi-Pro 
Units Added 

B> JOHN WORAM 

NEW YORK-Tnc line blurring 
between professional and consumer 
prnducts is again evident as Pana- 
sonic introduces Iwo new tape 
recorders 10 lis I ethnics line-model 
RS-I500US, an open-reel half-track 
stereo and Ihe RS WOOL'S cassette 
system. 

The wealth of features on both 
these machines as well as the price 
tags about SI. 500 each-place them 
near the top of the consumer prod- 
uct line However, the smooth tape 
handling and the presence of a play - 
back head on the cassette deck, 
should attract the attention of the 
professional or "semi-pro" user as 
well. 

In fact, though Technics has la- 
beled the machines "high fidelity." 
both were introduced to the profes- 
sional user first, at the AES conven- 
tion here that concluded Mondav 
(D- 

And at least one professional 
recording project is already in the 
discussion stages, where the RS- 
lSOOL'S is being considered for 
some on-location classical piano 
recordings. Most piano recordings 
will reveal the slightest variations in 
speed unmercifully, and the RS- 
ISOOUS should prove to be partic- 
ularly effective for this type of work 

The open reel, half-track stereo 
RS-1500US deck features an iso- 
lated loop tape drive system Other 
consumer tape recorders using this 
(Continued on page 49) 




By JIM McCULLALGH 

LOS ANGELES -Things have 
been cooking at the Record Plain 
here In addition lo opening the 
doors to its fourth 24- track room. 
StudioD. recent LP projects haic in- 
cluded Dave Mason with producer 
Ron Nevison who also engineered 
with help from Richard Smith: Ste- 
1 Continued on page 707 



'HIDEAWAY' STUDIO- 

A Super Site For 
Monterey Facility 



3 




Billboard photo by Bonnie Tiegel 
Family Team: Iris and Dick Sontag work together in their Monterey, 
Calif., studio. 



By ELIOT 

MONTFREY. Calif. - Super 
Sound, a 34-year-old rustic stu- 
dio, is in competition wnh all ihc 
"hideaway" type facilities 
around Ihe country, explains 
Dick Son tag. one of its owners. 

Located in a downtown section 
of this Northern California me- 
dium sized city, the studio does 
not compete with facilities in San 
Francisco or Los Angeles, Sontag 
adds. 

Sontag and his wife Ins plus 
Steven and Uorothv Walton are 
the facility's four owners. The 
Sonlags were formerly in the mu- 
sical group Three's A Crowd and 
they both claim being traveling 
musicians allows them lo relate 
to their customers 

An influx into the area of some 
well-known musicians has 
helped stimulate business for the 
24- track room Jon Mark moved 
into the area and through him 
Cat Stevens heard about the 
room and spent several weeks 
there last summer producing 
Alun Davies Jack Daugherty. 
the Carpenters' former producer, 
now lives in nearby Carmel and 
brought up a whole group of top 
L.A. studio musicians lo record a 
big band LP. 

John Hams, Paul Anka's mu- 
sical director, has been bv check- 
ing out the facilities: Anka is 



IIK.H 

building a home in Ihe area. 
Newly reactivated Harpers Bi- 
zarre did several projects to keep 
(he room active and buzzing with 
contemporary sounds 

And Michael Nesmtth lives in 
Carmel and has been mixing 
some works here also 

In addition to these nationally 
known names, the facility is also 
being used by local musicians, 
interjects Iris, who is getting into 
production and is the house 
cook Yes. the studio has its own 
kitchen and Ins says she custom 
prepares food for clients so they 
don't have to waste lime going 
out to eat. 

Other selling features: a 
lounge with a pong game, small 
outdoor patio for sunning, 
wooden walls, carpels, a fish tank 
in the control room (with fish 
named after clients), a stain glass 
emhedded in the control room's 
wall, subdued lighting in the 
control rtK>m. home in (he Car- 
mel Valley with indoor swim- 
ming pool and private airport for 
tltittl wishing to fulfill the po- 
tential of making the visit a "semi 
vacation" and golf facilities at 
Pebble Beach 

InvcMor Wallon proudly rat- 
tles off these features. 

Beginning with 4 track equip- 
(Continued on page 61) 
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CBS' New '6' 
Ready To Roll 
In New York 

NEW YORK-Thc CBS a&r staff 
put ib stamp of approval on the ex- 
tensive physical and technical reno- 
vations to Columbia's Recording 
Studio "B" here, after a recent tour 
by Bruce Lundvall. CBS Records 
president, and C'al Roberts, vice 
president, operations marketing 

Planned and designed bv Tnk 
Porlcrfield. director of recording en- 
gineering, and Boh Southern, man- 
ager, recording operations services, 
with aid of the CBS facilities design 
group, the studio is fullv converted 
to a 24-lrack operation, equipped 
with both MCI and Ampes ma- 
chines, and j choice of eitliei Dolbs 
or dbx noise reduction. 

Features added to make the studio 
more flexible include environmental 
sound screens for varying si/c 
(Continued on page 7 0f 



These are best s«llin| ruddle of the road singles compiled from 
'Miii station an plan listed in tank order 



TTTU. Mat, Label 1 Number (Dot Label) (Publoker. License*) 



MUSKMT LOVE 

Captain I Tenmlle UM 1810 (W.shbOPt ASCAP) 

Fernando 

Abba. Allanlic 3346 (Artwtk ASCAP) 
THIS ONE'S FOR YOU 
Batrr Minim Ansta 0706 BMI) 
AFTER THE I0VIN 

tnitleerl Humperdnck [pre 6 50270 |Sil»ei Blue ASCAP 'Oceans Blue. BUI) 
DON! THINK . . FEEL 

fled Diamond. Columbia 3 I040S I Stone In idee ASCAP) 
YOU ARE THE WOMAN 
feetall. ANanlrc 3336 (Rich Roberts, BMI) 
TOU'RE THE ONE 

Bind Saeal I lean Columbia 3 10400 (Udl Caser/Patia BMI) 

YOU GOTTA MAKE YOUR OWN SUNSHINE 

Neil Sedaka, Rocket 40614 (MCA) (Oon Kesrner, BMI) 

YOU DON! HAVE TO BE A STAR (To Be In Mr Stow) 

Mam,n MiCoo I Bill, Datrs I' ABC 12208 IGiioeendle BMI) 

LIKE A SAD S0NC 

lo»n Denver, RCA 10714 iv,, lane. ASCAPI 
THE WRECK OF THE EDMUND FITZGERALD 

Cordon Li|titfoat. Reptrse 1369 (Warner Bros) (Moose, CAP AC) 
SO SAD THE SONG 

Gladys Kniifit A Ike Pips Buddah 644 (Screen GemsCotumbit BMI 
( Print 9. ASCAP) 
NIGHTS ARE FOREVER 

tnetind Dan I John Ford Cokti Bid Tree 16079 (Atlantic) (Dannbreakei. BMIi 
BETH 

Km. Casablanca S63 (Ctft Amtncana. kiss Sons. ASCAP/All Br »./' BMII 
I GOT TO KNOW 

Startuck Private Slock 16014 .Brotkf Bills ASCAPl 
THINGS 

Anne Murray Capitol 4329 iHudson Bat BMII 
LOVE ME 

Ivoarie Elkman RSO oV> f-J,3«- IStiewoodiUiiichappeil BMII 
IF YOU LEAVE ME NOW 

Cheap Columbia 3 10390 :B s Uk/Pobib Prince ASCAP) 

NADIA'S THEME (The Young & Die Restless) 

Battf OrVoiloo S Pen» Botkms Ir, AIM 1866 iScreen Gems Columbia. BMI) 

CALIFORNIA DAY 

Starland Vocal Band Windsor* 10786 (RCA) (Cheirr Lane ASCAP) 
STAND TALL 

Burton Commutes Portrait/C8S 7001 (Shillelagh, BMI) 
LOVE SO RIGHT 

Bee Gees, RSO 169 (Polrdor) iCasseiolt.'Unickapoeli BMIi 
THE END IS NOT IN SIGHT (The Co.bo, Tune) 

ArnaM) Rbrfhm Acts. ABC UM (Fowls Floor ASCAP) 
BREEZIN' 

George Benson Warner Bros 8?68 (Unart/Traceboli BMI) 
EVERY FACE TELLS A STORY 

Mn Neaton lokr MCA 40462 (Ctirysaks/Bmce Wekh BMI/Otiamiis ASCAP) 

00 ME WRONG 

loknas Mathrs Co nmbia 310404 iFd»m H Morns A Co Zapata ASCAP) 
THAT'LL BE THE DAY 

Linda Ronstadl Aiysim 16340 (MPt C-.rrmu.-icH 3ns BMI I 
MR. MELODY 

Nalalr Cole Capitol 473S (lass [nlecpirses.Ckappell. ASCAP) 

1 NEVER CRY 

Alice Cooper. Wamei Bros 8226 (Erra/Eart) frost BMI) 
HERE'S SOME LOVE 

lanta tucker MCA 40698 (Screen Gems Colombo. BMI) 
SING YOUR OWN SONG 
Matt Lmdsai Gretdi 106 llnlieusei. ASCAP) 
EVERY NOW AND THEN 

Mac Darns, Columbia 3 HMII [Scteen Gems Columbia/Sore. Pamlei BMI) 

I ONLY WANT TO BE WITH YOU 

Ba r &!« RrHltts. At su 0206 (Chappell. ASCAP) 

GROOVY PEOPLE 

loo Raxls PMadelpnra International 2604 (toe) iMijU, Thtet BMI) 
HEART ON MY SLEEVE 

Gallaitier ( I, it AAM I860 lh>in|. BMI) 
G00FUS 

Catpenlets, AAM IIS9 (Leo Fetsl. ASCAPI 

I TAKE A LOT OF PRIDE IN WHAT I AM 

Paul DejKolo. Airrsts 01 America 177 (Blue Book Must BMI) 

I CANT UVE A DREAM 

Osmonds. Kolob 14348 IPon/dot) (Siller Bind Arnold lat ASCAP) 

CAST YOUR FATE TO THE WIND 

Rrrter Williams. MCA 40626 lUmckappel BMh 

MY SWEET SUMMER SUITE 

The Love Unlrmrled Orchestra 20th Centura 2301 (Sa Vetle/lanuarr BMIi 
WHENEVER I'M AWAY FROM YOU 

ks«n Iratolla Midland InltmalKinal 10780 (RCAl (Mrdsoni ASCAPI 

TONIGHT'S THE NIGHT (Gonna Be Alnirtil) 

Rod Slrneil. Watntr Btos K262 

SAD COUNTRY LOVE SONG 

Tom tVesri, Fan 009 (Screen Gems Colombia. BMI) 

A DOSE OF ROCK ( ROLL 

Rie-fO Starr, Allanlrc 3361 (M.llmerran.Bloomstjrt BMI) 
SLOW DANCING 

Funk, km, Arrsla 0209 (laubod/Btnchmark ASCAP) 
NEVER GET YOUR LOVE BEHIND YOU 

Farrainer Brothers ABC 12210 iBiaiMree/Ferallkp BMI) 
ARIA 

Atketbtilr. Pre 

TORN BETWEEN TWO LOVERS 

Matt MacGretor. Atuli Amenca 7638 (Capitol) (Muscle Shoals BMI Sil.tr 
Damn ASCAPI 
ANYTHING YOU WANT 

John Valtntr. kroli America 7626 (Capitol) (Mmta BMIi 
D0N7 FIGHT THE HAND 

rlamdton lot Frank A Dennrson Platbov 6088 itccCee BMIi 
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The 
Hallmark* 

of Total 
Involvement 




. . . In every territory throughout the world ... in all media using music . . . 
signifying integrity . . . creativity . . . aggressive exploitation and complete 
commitment to the highest ideals of the music industry 



*haW-mark n: a mark or device placed or ttamped upon an article of trade to indicate genuinenetB. 

A. SCHROEDER INTERNATIONAL LTD. 

ARCH MUSIC CO., INC. • JANUARY MUSIC CORPORATION • SEA LARK ENTERPRISES, INC. 
SA-VETTE MUSIC CO. • PAST, PRESENT AND FUTURE (RECORD) PRODUCTIONS, INC. • MAINSTAY MANAGEMENT CORP. 

Executive Office: 25 West 56th St., New York, N.Y. 10019 (212) 582-88 1 0/Cable : SCHROMUS. N.Y 
Los Angeles: 9000 Sunset Blvd. 90069 (213) 274-735 1 /London : 15 Berkeley St.. W.IX 5AE 493-2506 




By MIKE HENNESSEY 



The 50th anniversary ot ClSAC was celebrated on Sept 27 
this year during the Confederation s 30lh international con 
gress in Pans This is the story of ClSAC. a unique inter 
national organization to which composers, lyricists 3n ^ music 
publishers throughout the world have a substantial debt 

The delegates trom 18 author and composer societies that 
met in Paris on June 13. 1926. were men ot principle, men of 
vision— men who regarded the author's right as one ot the 
most sacred and inalienable ot man s rights They foresaw the 
vital necessity ot establishing an international, co ordinated 
network ot authors' societies in order to afford the maximum 
protection for the creators of works of art. 

They foresaw the growth in international cultural ex 
changes that was likely to flow from improved communi 
cations, from the development and proliferation ot sophis 
ticated sound carriers— and they recognized that authors 
would have no hope ot collecting |ust remuneration lor the 
performance and reproduction of their works unless they ac 
ted as a united front 

But it is doubtful if any of the distinguished men at that 
inaugural international congress in 1926 had the slightest 
inkling ot the phenomenal development in the international 
dissemination of intellectual and artistic property which was 
to take place over the next 50 years— a development solely in 
the field ot recorded music which would generate a sound car 
ner in sales turnover in 1976 well in excess of $6.0 billion at 
retail level in the Western world alone— and this apart Irom 
performance fees and neighboring rights 

What those pioneers did realize, however was that the en 
lightenment which had enabled the principles ot the protec 
lion of intellectual property, enshrined m the 1886 Berne 
Convention to be incorporated into the laws of their own coun 
tries, had to be adopted by all other countries ot the world, 
that the massive divergencies in authors' rights between one 
country and another— not only in terms ot law but also in 
termsof efficiency ot collection and distribution— required au 
thors' societies to pool their resources and. as tar as local con 
ditions permitted, pursue a unified policy 

The philosophy was summed up at that inaugural congress 
by Paul Leon director of the Beaux Arts in Paris, who wel 
corned the representatives of the 18 authors societies with 
this observation: 

To achieve in each country the acceptance ot common 
principles for the perception of rights and tor the protection ot 
works, to unify your methods, to collate your agreements, to 
multiply the reciprocal links among you— all this amounts to a 
vast program which fully justifies your splendid initiative It is 
more than ever necessary today 

It was in the course of that first authors society congress in 
Paris that the idea ot an international confederation was 
born. Limited in its first two years to societies ot authors and 
composers ot dramatic works, it became, by unanimous vole 
at the 1928 Berlin congress, extended in scope to include so 
cielies representing all categories of authors, composers and 
lyricists 

At the Vienna congress ol 1932. the Confederation Inter 
nationale des Societies d Auteurs et Compositeurs decided to 
open its doors to mechanical right societies and this boosted 
the number of societies in membership to 46 

By 1939. the societies ot 28 countries were represented in 
ClSAC. thanks to the leadership and enterprise ot a success 
ion ot distinguished presidents, including the celebrated com 
posers Pietro Mascagni and Richard Strauss 

The war. naturally, seriously disrupted the activities of the 




ClSAC is celebrating a golden 50th anniversary. This photo 
shows ClSAC BIEM world congress in Hamburg last year. 



Confederation but when peace returned. ClSAC lound a re 
newed dynamism under the presidency ot Britain's Leslie 
Boosey He organized an extraordinary general assembly in 
Paris in March 1946 and with the advent ot the Washington 
congress in October of that year. ClSAC was once again oper 
ating with its normal vigor and vitality— even though travel dit 
ficulties. aggravated by strikes, made it impossible tor all the 
member societies to be represented in Washington 

At the tollowing year's congress in London, however, repre 
sentation was more or less complete During the meetings 
there were highly animated discussions about the tradi 
tional— and the more recently arrived— dangers lacing the 
creators ot intellectual property, all ot which served to under 
line the vital necessity ot CISAC's continuing vigilance and un 
relenting pursuit ol its aims to secure universal adoption of 
the highest degree of protection lor authors and composers 

At the Buenos Aires congress of 1948. Arthur Honegger 
was elected president— which he remained until his death in 
1955 At that congress it was decided that m future the inter 
national assemblies would be scheduled once every two years 

Since 1935. ClSAC had been composed of four constituent 
federations— 1 Authors and composers' societies tor theatri- 
cal rights 

2 Authors' and composers' societies for non theatrical 
rights 

3 Authors and composers' societies for mechanical rights 

4 Literary nght societies 

In 1954 it was decided to admit a fifth federation to mem 
bership— a federation representing societies and associations 
ot film and television writers. 

These live federations enjoy complete autonomy within CI 
SAC and give the Confederation strength over a very wide 
front Each ot the five is administered by a federal bureau 
which is. in a sense, the executive arm ot the federation 

ClSAC itself has a confederal council which also has an ex 
ecutive function. 

Another important element in the ClSAC structure is a Pan 
American council which is a consultative body with the special 
responsibility ot providing precise and regular information on 
the special problems of the American member societies 

Today ClSAC has a membership ol 95 societies trom 47 
countries, including 17 developing countries, and its role re 
mains precisely the same as when it was lirst founded 50 
years ago— to form a solid Iront tor the development ot united 
action in the defense ot the different perrogalives attaching 
to the author's right 

The declared aims ot ClSAC. as defined in Article 4 of its 
statutes, are 

1. To assure and safeguard the respect and protection of 
the moral and professional interests ol the creators of all liter 
ary and artistic works. 



lurks, both nation- 



ine understanding that each society has total authority over 
its own international organization 
4 To set up an international inlormation and study center 
Despite the diversity ol national cultures and ot historical, 
ludicial and economic traditions which are the heritage ol the 
member societies. " says ClSAC s general secretary. Jean- 
Alexis Zicgler. ' and notwithstanding Ihecontlict of ideologies 
which have created agitation in the world in the course ol the 
last 50 years. ClSAC has been able to resist all those elements 
which inevitably lend to divide the members ol an inter 
national organization and has maintained a remarkable unity 
ol endeavor in the service ol authors and the protection of 
their rights. 

"This is a remarkable achievement when one considers 
that so many international institutions, though born in a great 
spirit of enthusiasm and generosity on the part ot their found 
ers. have nul been able lo withstand the pressures of time 
and the upheavals ol history. 

"ClSAC. while adapting itself to the exigencies ot contm- 
porary life, has been able to maintain its role and to conserve 
its dynamism— and this is essentially due to the wisdom of its 
member societies and to all the members of those societies 
who are more concerned with finding common ground among 
the member organizations than to look for things which tend 
to create division and disunity." 

[he principal activities of ClSAC are: 

—action in the defense of the juridical and professional in 
teresls ol creator ot intellectual property. 

—the provision ot technical assistance to member societies: 

—the analysis and resolution of juridical problems and pro- 
fessional problems involved in the protection of authors' 
rights 

In connection with the first ot these roles. ClSAC maintains 
regular contact with inter governmental organizations which 
concern themselves with authors rights, such as UNESCO, 
the International Labour Oltice. the International Writers' 
Guild, the International Publishers Association, the World In 
tellectual Property Organization, the Association Litteraire et 
Artistique Internationale and the International Mechanical 
Rights Bureau (BIEM). and participates in the work under 
taken by these bodies with the aim of ensuring that creators 
benefit fairly and |ustly Irom the fruits ol their labors 

ClSAC is vigilant in such matters as the reproduction ot pro 
tected works, satellite transmission, the establishment of uni 
form copyright laws in developing countries, cable television, 
videograms the avoidance ot double payment on works 
transferred from one country to another and the protection ot 
computer programs In each case ClSAC prepares texts ex 
pressing its position in lavor ot respecting the tundamental 
principles of authors rights By direct intervention in the de- 
bates. ClSAC endeavors, with considerable success, to counter 
moves by those who seek to gain from the creative work of 
others without ensuring the indispensable protection which is 
due to the creators 

On the technical side ClSAC helps to co ordinate the re 
search ot member societies into new techniques of admmis 
tration and accounting— perfecting techniques ot royalty dis 
tnbution and new methods for promoting repertoire and its 
ever increasing uses 

One fruit ot this effort has been the preparation ot a com 
prehensive list— kept continuously up to date— of all authors, 
composers and publishers who have created or published mu 
seal or literary works and who are members ot an authors' 
society The list has 700.000 names. 

ClSAC has also published, in live languages, an authors 
rights glossary 

Finally, in the juridical domain. ClSAC s juridical and legisla 
ttve commission involves itself in the study ot numerous ques 
tions and otters advice and guidance to member societies 
The different reports prepared by the commission on various 
legal aspects of authors' rights constitute a valuable source of 
reference tor member societies and represent a maior step 
forward in developing an international authors' rights infor 
mation center The commission is currently engaged in a 
study ol the basic contracts lor the production and use ot 
videograms 

The work ol the juridical and legislative commission is 
closely lollowed by representatives ol international inter- 
governmental organizations which concern themselves with 
intellectual property and by all organizations engaged, like 
ClSAC. m the delense and amelioration on an international 
level ol the rights ol the creator 

ClSAC has 50 years ot achievement behind it. but its task 
remains an immensely lormidable one which it could not even 
begin to tackle without the constant, generous and dedicated 
support ot the 95 societies in membership 
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American Society of Composers. Author* and 

Publishers 

1 Lincoln Plain New Yoik 1 0023 Tel (212)595 

3060 

Branches Hollywood. San Francisco Miami At 
•aula Chrcago Oak Park New Orleans Botion 
Minneapolis. Cleveland Houston Pueito Rrco 
Stanley Adams prcwdcrt Paul Marks managinij director Beriiaid 
Koiman general counsel 
Performing rights only 
Founded 1914 Joined CISAC 1926 
Affiliations L t .. . 

Member* 23 000 (18 000 composers- songwriters- 5 000 pub 
kthets) 

Catalog <mposs>bte to determine 
Annual turnover 585 million 

Propomon of income udro 2? million tv 53? millton live 

cinema background mi r ■ ■ ■ music .10 miNion membership 

dues and interest investments 13 74 000 symphonic and concert 

performances SSI 2.000 

Society s eapense u-.i than 20t» of gross 

Foreign royalties — Paid 56 million Earned »14 Million 

Length of statutory duration tor copyright U S Copyright law 28 

years plus 28 years — 




Broadcast Music Inc 

40WeslS7ihSt New York 10019 Tel (212) 
586 2000 

3rench office* Nashville Hollywood San 
Francisco. Chicago Boston Houston and Flor- 
ida 

Edwa'd M Cramer pres'""* Neil Anderson «-* president San 
Francisco Ron Anton VC« resident pe sfthj I jhts west 
Performing Rights Only 
Founded I 940 Member of ClSAC 

44 032 ... embers- 28 757 writers and 1 5 275 publishers 
Catalog 850 000 titles 
Annual turnover ?55 million 

Proportion of income 30 000 accounts 25% billed monthly 
14 000 billed quarterly remainder semi annual and annual 80% 
are radio tv and live with 500 000 logged hours annuaRy Break- 
down is 7 000 radio stations 700 tv stations 21 000 general !• 
cansees 8 k, are ., users and 12% other 

Socfctty'a •ape'-** approximately I 7% of gross 
Foreign royalties earned included m 1 2% other income 
Pay. nt structure 

Radio — Each performance is multiplied bv a factoi The factor 
reflects the ratio of number of stations logged to number li 
censed 

TV — Fees and terms set by periodic negotation between BMI 
and officials of the All-Industry TV Stations Mus>c Licensing 
Committee with lees based on station income, less certain appli 
cable deductions 

General — Negotiations with established trade organizations 
Length of statutory duration of copyright U S copyright law 8 
years plus 28 years 

ish aajnj c ioi 




Assn (The Harry Foa Agency) 

110 East 59th Si New York 10022 Tel (212) 
751 1930 

Salvatore T Chientia. chairman. Leonard Fenl president 

Mechanical Rights Only 

Founded I 9 17 Joined ClSAC 1955 

170 members 

Mechanical right prevailing rata lor disk and tape A terfmu, with 
fees lor administration 3V> to 5% 

Synr hi on ■ ration rights terms vary with each situation with com 
mission of 1 0% 

Length of statutory duration for copyright US copyright law 28 
MM plus 28 yean , ... 

* ' • - - iSm lilt MS* C III 




Society ol European Stage Authors and 
Composers 

10 Columbus Cncle New York 10019 Tel 
I2l2)*ab34b0 

Nashville office 1513 Hawkins St Tenn 
37203 Tel (615) 244 1992 
Alice H Prager president i . .-• 8 
Candikxa executive vica president W F 
Myers vice president director ol international relations 
Performance and Mechanical Rights 
Founded 1 J J I Joined ClSAC 1973 
Catalog 129 000 Mies 

Proportion ol income 78% radio 21* tv 1 % all other 
Foreign loyalties more collected than paid out 
Payment structure Annual Rates — Performance 

AM Radio HMiOn s power hours ol operation market we 

and station s own rate card 

FM radio — station i maikrl Ji'd highest one minute ad rate 
Commercial tv— Station s market and 4U '■ ol <ts heahest one- 
hour ad rate 

Non-broadcast— based on total annual entertainment expend- 
dure Mechanical Lcensmg 

Disk and tapa— 2c par 5 minutes IfiC each minuta tharaaftar 
Special disk and tapa— less than 2c negotiated (budget pre 
mrum lecord club etc ) 

Cinema Ires negotiable depending on cahbei of picture and 
amount ol music used 

Radio transcription— ■ 1 0 per composition per year 
TV synchronization— sliding scale depending upon extent ol us- 
age running Irom 125 to 5 100 per composition per year 
Length ol statutory duration for copyright US Copyright law 28 
years plus 28 years m »*«• c jo, 
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BMI's president, NMPA's (from left above) Leonard 
Ed Cramer. Feist. Albert Berman and Sal 

Chiantia. 



Carl Haverlin. BMI's first 
president. Bob Burton. 
BMI's second president. 
BMI's data entry dept. 





SESAC's (Irom left) Sidney Guber. vice president of mar 
keting services; Albert F. Ciancimino. vice president and 
counsel; Salvatore B Candilora. executive vice president: 
Alice H Prager. president; W. F. Myers, vice president and 
director of international relations; and Norman Odium, vke 
president and director of copyright administration 




ASCAP's founding nine: 
(left clockwise) Victor Her- 
bert. George Maxwell, Silvio 
Hein. Louis A. Hirsch. Ray 
mond Hubbell, Nathan 
Burkan, Glen MacDonough, 
Jay Witmark. Gustave 
Kerker. At right. Stanley 
Adams, president of ASCAP 
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Argentina 




Sociedad Argentina de Autores Y Composi 
torsi d« Music* 

. HI nil \ Lavalla 154 7, Buenos Aire* and 8 blanches 
I CuIIUIp 1 Anel nafT,,reI P'esxlenl Julian Plata vice pres 
Vvfllllllr/ D ' ,r * rr, * n3D Burone general manager 

VIII lilt / p,- ',„ i nn, and mechanical rights 

Founded 1916 Joined CISAC 1937 
Affiliations Bernr .md Universal 
Memoir* 1 & 347 99 2% composers-' Iv'K'*!* H • music editors 
Employ** 500 plui 1 500 agenis 
Catalog 230 000 domestic and 1139 000 loreign 
Annual turnover approximately 3 7 million 

Proportion of income ?% radio, 1% tv. 66% live performances 
2 7% movie scores/commercial jingles 29 • dish mechanicals 
Mechanical right prevailing for disk 3 75% per side on 90% ot 
total production, bawd on retail prices minus lO'V for shipping and 
21% for the added value ta» 

Mechanical right prevailing lor tape 7 5 % □! the retail pr.ee lor 
each record reproduced on each lap*' Im-xiJ on 00 *■ ul total pro 
ductian minus 6 5*> lor shipping and 21% for added value la« 
Length ol protection performance Me plus GO years 
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CISAC s Pan-American Council meeting committee 
(SADAIC president Ariel Ramirez, insert) 

The Republic ot Argentina has always been concerned with 
protecting the rights ot persons who create or conceive musi- 
cal or literary materials, and is constantly updating its laws 
and regulations regarding practices within the industry SA 
OAIC has been appointed by the government as the commis 
sion in charge ot making any necessary reform of laws govern- 
ing the music, theatrical and entertainment industry. The law 
governing the entertainment industry is strictly enforced, es 
pecially with regard to direct protection of the rights of com 
posers and lyricists Violators are punished with prison terms, 
varying from one month up to six years, depending on the 
gravity ot the violation. 

On June 9. 1936 Sociedad Argentina de Autores Y Compo 



sitores de Musica (SADAIC) was founded by the union of the 
two previously existing entities, the circuto de Autores and the 
Asociacion de Autores Y Compositores. Francisco Canaro was 
the president of SADAIC's original governing body It is a non 
profit association which operates through an associate as- 
sembly made up of those members having the power to vote. 
There is a board of directors appointed by the associate as 
sembly to serve a term of four years and may be re elected 
Also an executive committee consisting of the president, the 
secretary and one member from the board of directors. A con 
sultant committee is elected from the membership by the 
board of directors. 

SADAIC s home office is in Buenos Aires with eight branch 
offices located throughout Argentina There are approxi 
mately 500 persons employed plus some 1 .500 agents Ariel 
Ramirez is the current president with Dr. Fernando Burone 
heading up administrative as general manager 

SADAIC romed CISAC in 1937 The Republic of Argentina 
endorsed the Berne Convention on June 10, 1967 and the 
Universal Convention on Nov 13. 1957 At present there are 
15.347 members; 99 2% are composers/ lyricists, the remain 
ing are music editors. Foreigners may become members il 
they establish residence in Argentina In 1975 approximately 
$7 million of revenue was collected, a 4% increase over 1974 
Due to increasing international licensing of Argentinian liter 
ary and musical material, significant revenues are being col- 
lected from other countries. 

Argentina's law that is equivalent to copyright presently 
protects an author, composer or lyricist for life plus 50 years 
The reform commission of SADAIC is presently proposing a 
period of 80 years of protection to become the law. 

The proportion of income tor 1975 was as follows: 66% live 
performances. 2% airplay; 1% television: 29% recording 
rights, 2% movie scores/commercial |ingles Inspectors are 
utilized to supervise handling of boxoffice proceeds through 
out the country Recording rights; royalties, usage of material 
for commercials, and all airplay of product on tv or radio are 
controlled through the mam office and some of the respective 
branches Accounting and controlling procedures are handled 
by an NCR 315 computer Presently registered are 169.000 
foreign and 230.000 national works Prevailing royally rate on 
records is 3 75% per side on 90% of total production, based 
on retail prices, minus 10% for shipping and 21% for the 
added value tax The 21% added value tax is subtracted from 
the price of sale from the manufacturer to the retailer For 
tape it is 7 5% of the retail price for each record reproduced 
on each tape, based on 100% ot total production, minus 6.5% 
for shipping and 21% for added value tax. both ot which are 
subtracted from the price ot sale from the manufacturer to 
the retailer Imported product is only acknowledged for 



recording rights wl)en re recorde d or commergtfl^eu within 
Argentina ' 

All ot SADAIC's provision for enforcement of payment of 
rights apply also to media not yet in existence Cable tv exists 
only in areas where normal transmission does not reach. 
There are 23 cable stations presently operating and they are 
required to pay 2% of their income Videodisks do not exist 
yet Any transmissions via satellite require payment of corre- 
sponding rights from Ihe station receiving transmission 
Some pirate activity exists in production of tapes and cas 
settes SADAIC collaborates with all similar organizations in 
Latin America in order to combat pirate activity. 

There is a great deal of effort concentrated in the areas ot 
social and cultural activities A weekly talent recital is held in 
the San Martin Theatre in Buenos Aires holding 700 persons 
and admission is free There is training in harmony, chorus, 
music reading, etc offered to members and the general pub 
lie in schools without charge. SADAIC operates the Institute of 
Composers Rights, which holds courses, conferences and 
other programs to educate its members as to the rights of 
composers and lyricists. These activities are attended by law 
yers and other persons related to the industry Independent 
presentations of song festivals and talent shows is encour 
aged and controlled 

SADAIC offers assistance to many organizations and so 
cieties connected with the industry In Peru financial contn 
butions were made Several key personnel ot Paraguay's APA 
came to Argentina to study the structure of SADAIC. There is 
a formal cooperative agreement with the Bolivian society. 
SOBODAYCOM Executives have come to Argentina to learn 
and two SADAIC executives will go to Bolivia to assist in Ihe 
betterment of this society. In Ecuador a seminar was provided 
in 1974 for SAYCE Funds were advanced against account tor 
the construction of SAYCO s building in Colombia Financial 
assistance and guidance in organizational and operational 
procedures were given to UGASAL in El Salvador 

In 1966 a delegation ot SADAIC representing CISAC toured 
Latin America in its entirety to familiarize itself with the re 
spective societies and persons connected, thus resulting in a 
mutual sharing of constructive ideas for the general advance 
men! of the industry. 

Prior to 1972. it was well known that there was no enforce 
ment of payment of right and royalties between the different 
Latin countries, causing the loss of thousands of dollars The 
Organization Recaudadora de Derechos Fonomecanicos Y 
Representacion Autoral (ORFRA) was founded by GEMA ot 
Germany, SACM ot Mexico and SADAIC In its three years of 
existence it has developed as the principal protective society 
in all Latin America In 1972 ORFRA signed contracts with the 
fConimued on pa$t C- '*) 



ASCAP 

The American Society of Composers. Authors and Publish 
ers is 62 years young, 23.000 members strong and more vig 
orous and dynamic than when it was born in New York City on 
February 13.1914. Although performing rights in copyrighted 
musical compositions were recognized in the U.S. copyright 
actot 1909, there was no performing rights society to seek en 
lorcement of those rights on behalf of American composers, 
lyricists and music publishers. When the great Italian com- 
poser, Puccini, visited the U.S. in 1910. he learned from his 
U.S. publisher that there was no perlorming rights body to li 
cense and collect tor him and he was indignant Shortly after 
wards. George Maxwell, his publisher, consulted with the 
firm's attorney, able Nathan Burkan. They agreed that a char 
ismatic leader was essential lor launching a performing rights 
society, and decided to recruit internationally famous Victor 
Herbert 

Composer Raymond Hubbell. whose widow's estate now 
funds the ASCAP Raymond Hubbell scholarships for young 
students of composition, went to Philadelphia on behalf ol 
Maxwell and Burkan to convince Herbert of the need tor 
founding ASCAP In October 1913. 36 prominent composers, 
lyricists and publishers promised to attend an organizing din 
ner to be held at Luchow's restaurant, but heavy rain reduced 
attendance to only nine. These men, the founding lathers of 
ASCAP. were Victor Herbert. Silvio Hem. Louis A. Hirsch. Ray 
mond Hubbell, Gustave A Kerker. Glen MacDonough. George 
Maxwell. Jay Witmark and Nathan Burkan. 

ASCAP has always had a strong interest in the international 
world ot performing rights, and was initially modeled on 
France's SACEM born in 1851 With this international on 
entation, it is hardly surprising that ASCAP was among the 
first members of CISAC when the confederation was founded 
in 1926. 

Unlike sister societies in some other countries. ASCAP li- 
censes only the right to perform copyrighled musical works 
Although ASCAP does not license the right to record, it is 
firmly opposed to all forms of record and tape piracy and vig 
orously supports all efforts to eliminate these forms of steal 
ing. 

ASCAP's structure has evolved to license performing rights 
efficiently and economically, as is reflected in operating costs 
ot less than 20% ot revenues Efforts to minimize operating 
costs are a major focus of Ihe entire organization, and a major 
goal of the board ot directors which governs ASCAP ASCAP's 
members elect the board every two years, with the writer 
members selecting 12 directors and the publisher members 
choosing the same number Three ol the writer directors and 
three of the publishers on the board must be primarily con 
cerned with the world of concert and symphonic music The 
board elects its olficers annually, and the president is tradi- 
tionally a writer member ot the board The president and chief 



executive officer of the society is the well known lyricist Stan- 
ley Adams, first elected president in 1953 The managing di 
rector ot the society is Paul Marks Bernard Korman is ASCAP 
general counsel 

Officers elected from the board of directors are vice presi- 
dents Salvatore T Chiantia of MCA Music and George Dumng. 
noted screen television composer; Morton Gould, distin 
guished composer and conductor; Ernest R Farmer, treas 
urer of Shawnee Press, Arthur Schwartz, known inter- 
nationally tor his stage and screen scores, assistant secretary. 
Leon J. Brettler ot Shaprio. Bernstein & Co . assistant treas 
urer. 

The full board consists of Adams, Brettler, Arnold Broidoof 
Theodore Presser Co., Chiantia. Emmy award winning com 
poser Cy Coleman. Oscar and Tony award-winning lyricist Hal 
David. Duning, Pulitzer Prize-winning composer Jacob Druck 
man. Farmer. Gould, lyricist-composer Arthur Hamilton, Sid 
ney Herman of Paramount Music Corp . composer Gerald 
Marks, W. Stuart Pope of Boosey & Hawkes, Irwin Z. Robinson 
of Colgems Music Corp . Wesley H Rose of Milene Music. 
Schwartz. Larry Shayne of Larry Shayne Music. Ed Silvers ot 
Warner Bros. Music, composer-conductor William "Billy" Tay- 
lor, composer critic Virgil Thomson, multiple Academy award 
winning lyricist Ned Washington and Norman Weiser ot Chap 
pell & Co. 

The policies that govern ASCAP are set by the board, which 
meets each month at the society s headquarters at One Lin 
coin Plaza (opposite Lincoln Center) in New York City (ASCAP 
does not own this building or any other real estate ) The board 
operates through a number of committees, and president 
Adams and the chairmen of several committees report 
directly to the membership four times a year. There are two 
membership meetings in New York City and two in Beverly 
Hills. 

Copyright questions, enforcement suits against violators 
and important rate negotiations are among the concerns of 
the society's legal department That department also super 
vises the ASCAP Nathan Burkan Copyright E ssay Competition 
in law schools throughout the country. 

ASCAP's income and licensing are divided into two areas, 
one that of radio and tv broadcasting (approximately 7.700 li 
censees) and the other "general" users (approximately 
30.000 licensees) Broadcast licensing is supervised by Louis 
Weber 1975 domestic license fees for television were 
$36,921,000, and income from radio was $21,724,000 
ASCAP's general (non broadcast) licensing is directed by 
James Cleary. whose staff operates from 1 3 offices across the 
country. 

License fees from general and background music were 
$9,914,000 and from symphonic and concert performances 
$512 000 With the addition ol $374,000 in membership 
dues ($10 annually for writers. $50 tor publishers) and inter 



est on investments, total domestic receipts were 
$71,269,000 Royalties from foreign societies were 
$13,972,000. producing a 1975 total of $85,241,000 

1975 distributions totaled $70,580,000. including 
$5,733,000 paid to foreign societies tor ASCAP licensed per- 
formances ot their works in the U.S. 

ASCAP has membership offices in Hollywood and Nashville, 
with David Combs serving as regional executive director tor 
the West Coast and Edward Shea as regional executive direc 
tor for the South. They report to director of membership Paul 
Adler in New York. Responsibilities ot the membership dept 
include liaison with current members, and processing the ap- 
plications of new members ASCAP welcomes writers and 
publishers engaged in every branch of music ASCAP s Lon 
don representative. Lawrence Ross, who reports to the direc 
tor of membership, is basically concerned with liaison and in 
formation sharing with foreign societies and foreign 
publishers who might wish to license through ASCAP in the 
U.S. ASCAP normally makes six distributions ot royalty in 
come per year to its members, tour on a quarterly basis cov- 
ering domestic receipts and two a year ot foreign income Dis 
tnbution manager Lawrence Goldberg supervises three 
departments, index, program and royalty, 

ASCAP s relations with CISAC itself and some 35 individual 
affiliated performing rights societies throughout the world are 
the direct responsibility ot the foreign dept.. headed by Amok) 
Gurwitch. In addition to liaison and coordination for distnbu 
tions made by foreign societies for ASCAP members and 
ASCAP distributions to foreign societies, the foreign depl 
handles negotiation and implementation of ASCAP's agree 
ments with sister societies, notifies them ot new works in the 
ASCAP repertory and changes in ASCAP membership and 
coordinates ASCAP's participation in the varied activities ol 
CISAC. 

To cope with the enormous and complex problems involved 
in efficient operation ot a maior music licensing organization 
in 1976, ASCAP's creative and well equipped information sys 
terns dept has working units to handle systems and program 
ming and data processing operations Major responsibilities 
of the information systems dept. are data processing, sys 
terns analysis, equipment selection, programming and oper 
ations This sophisticated operation is headed by Edgar Aya. 
and its priorities include developing a total system to mm 
imize operational costs in distribution, membership activities, 
accounting, radio billing, general licensing, microfilming and 
document retention Information systems also works on max- 
imizing the potential lor computer utilization, and innovative 
solutions for international information exchange between 
ASCAP and other societies and organizations 

Working in tandem with the broadcast licensing and gen 
eral licensing teams, ASCAP's symphonic, concert and educa 
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AT V Music? 

Not just a pretty Deo ties song, 
but the top DMI Award Winner 
for 1975, with 5 *l chort songs 
so for in 1976— a dynamic group 
of marketing-oriented companies 
world-wide. 

Get to know ATV Music Group.... 
Our companies: Our writers: 



ATV 

Maclen 

Welbeck 

Comet 

Sweco 

Return 

Attache 

Dig Day 

Hagood Hardy 

Abovewater 

Pondwater 

Sounds of Memphis 



John Lennon 
Paul McCartney 
Dilly Joe Shaver 
Cdwin Starr 
Dobby Dare 
Harry Shannon 
Ron Fraser 
David Duskin 
Fred Koller 
Charlie Williams 
John Lombardo 
Rocky Durnette 
Tim Sullivan 
Lowell Fulson 
Joe Nixon 



And... we now toke greot pleosure 

in welcoming 

Darry Mann & Cynthia Weil. 




Music Group 

Los Angeles • Hew York, Nashville Memphis-Toronto London 
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AMPAL 



Founded ^956 Joined CISAC 1966 
IS luH members iind 12 assotwie members 



Australian Muaic ■ , 

Asm Ltd 

Rudolph E Bore chairman Alan J 
Turner. MtCUtiW officer. Jim 
M nil secretary 
Mechanical Rights Only 




| Australian Performing Right Assn Lid 

25-2 7 Albany Si Crows Nest Sydney NSW 206S 
Tel |02l 439-8666 
I New Zealand oHice 3 1 7 Fansh St Wellington Tel 
I 42-48 John Sturman, managing director Gtenda 
I CaNoghjn secretary A»« JWrh.r financial cantro'rer 
I Performing Rights Only 
Founded 1 926 Joined CISAC 1934 
Affiliation* Bi'iiii- .mil Un>vrrs.il 

3 500 tuH and associate members— 3.350 composer and voog 
writer* 1 50 publishers 

Catalog 1 70.000 htles. approximately 40% active 
Annual turnover 55 8 million 

Proportion of income Performance— 33% radio. 40% Iv, 2% live 
3% cinema 2 v lukebox and background muvc 20% miscel- 
laneous 

Society's eipense approximately 14**-- ol gross 

Foieign royalties: Paid — 40% of gross. Earned— less than 2% of 

gross 

Paym«m structure 

radio broadcast — 2% of ad revenue 
iv broadcast — 1 5% of ad revenue 

live performance— I 5% ol boa office or 2% of gross expenditures 
background music — S15 per annum plus 25C per speaker 
onema— 3% ol bo* office 
|u*ebo« v 25 per annum 
halls— 50c each 100 persons per performance 
Length of protection perfoimance Me plus 50 years 



AMPAL 

Although mustc publishing companies have operated lor 
many years in Australia and New Zealand, it was not until 
April 1956 that they combined together to lorm a company 
under the New South Wales Company Act called Copyright 
Owners Reproduction Society Limited" (CORS) as a company 
limited by guarantee without a share capital The company 
was lormed primarily lor the general purpose ot promoting 



APRA's board: (from left) J Egginton, J. H. 
Argent. L. Breen. W B Ahrens. R E. Bare. J 
Sturman, G S. Cooper (chairman), G Callag 
han. Sir Alexis Albert and C. Vaughan-Smith. 
Sturman, managing director (insert) P. A. Bell, New Zealand 
branch manager, is second from left top of page. 

and protecting the interests ol parties owning or controlling 
the rights lor mechanical reproduction ol musical works in 
Australia and New Zealand 

Membership of CISAC was approved in November 1967 ef 
fective Jan 1. 1968 

CORS represented its principals before Ihe Spicer Com 
mittee of Enquiry which was set up by the Australian Govern 
ment in 1958 to make recommendations lor a new Copyright 
Act to replace the 1912 Act, following the enaclment of a new 
United Kingdom Act in 1956 Obviously a considerable 
amount of CORS activities during the period between its tor 
mation and the 1958 hearing was devoted to the preparation 
of the music publishers submission to the Committee of En 
quiry 

CORS voted Nov 29, 1973 to change its name to Australian 
Music Publishers Association Limited (AMPAL) and at the 
same lime adopted new memorandum and articles of associ- 
ation under which specific powers were given to AMPAL and 
its council lormalizmg representation ot members by an 
agent lor various licensing purposes The J McFadden 
Agency, which had represented Ihe members ol CORS in that 
capacity for several years, continued to do so under the au 
thonty of individual agency appointments between the 
agency and AMPAL members, but subject to the general di 
rection ol the council ol AMPAL Administration ol AMPAL 
continued through a council of eight lull members, including 



the current chairrnVn Rudolph E Bare who has held that 

tion since 1962, assrejed by Jim McFadden, part.fjrrw^ocre 

tary since the lormatid i i u l C WW ' 

Effective Jan 1, 1975 AMPAL opened an office staffed by 
lull time employees and at Ihe same time lormed a licensing 
division called "ANZ Musical Copyright Agency' (ANZMCA) to 
take over the licensing and royalty collection activities previ- 
ously carried on by the J McFadden Agency This followed Ihe 
appointment of Alan J Turner (known widely in the Austral- 
ian recording and music industry lor the past 20 years as Jack 
Turner) as executive officer ol AMPAL on Oct 1. 1974. 

Current membership is in two classes, full and associate, 
thereby providing the opprotunity lor membership to the 
small independent Australian and New Zealand music pub- 
lishers Numbers are 15 lull and 12 associate with approxi- 
mately eight pending additional associate members 

Apart Irom representing interests of music publishers gen- 
erally. AMPAL has taken on specific functions in Ihe held of 
copyright protection on behalf of its members. While record 
manufacturers in Australia and New Zealand account to each 
publisher direct in respect ol records and tapes made lor re 
tail sale. AMPAL-via its collecting division. ANZMCA— li- 
censes miscellaneous imports, exports ol Australian made 
(Continued on page C-22) 

APRA 

Although Australia's oldest performance society was 
formed during the advent of radio in 1926, the Australasian 
Performing Right Assn Ltd (APRA) embraces ele 
ments that are unusual even in nations from which APRA's 
philosophy derives As old as CISAC. which APRA joined in 
1934. the Australian society rellects the heritage of English 
law The society represents both Australia and New Zealand 

Statutory legislation in both territories has superseded any 
common law rights which may have previously existed even in 
unpublished works And it is expected that in the luture legis 
lators will continue to seek to achieve copyright legislation 
which strikes a balance between the fundamental rights of 
the author as the first copyright owner and the public mteresl 
in accessing such works Since the territories administered by 
APRA are mainly "user" areas, we anticipate continuing diffi- 
culty in persuading governments to recognize the right ot the 
creator against those ol the user whose economic advantage 
is so often wrongly identified with the public interest. 

An example of the above thinking may be found in the com 
pulsory licensing provisions of the Australian copyright act. 
which are unique even among those countries whose laws in 
corporate a system of statutory royalties as opposed to freely 
negotiated rates Under the Australian law first consent to 
{Continued on page C-22) 



ASCAP 



Continued from page C-6 



n tional dept. licenses U S symphony orchestras, foreign or 

2 chestras on U.S. tours, promoters and artists in the recital 
> field and educational institutions offering concerts It also 

3 maintains the relevant "program logs" required for proper 
z royalty distribution Manager ol the symphonic and concert 

division is Gerald Oeakin 

The public relations dept. provides inlormation to |Ournal 
ists, authors and broadcasters about ASCAP members and 
their works, produces the magazine titled ASCAP Today, pre- 
pares press releases about the society and its activities, as- 
sists the licensing and membership depts. with brochures and 
maintains biography and photo tiles ot members II super 
vises Ihe annual ASCAP-Deems Taylor Awards celebrating the 
best non-fiction books and articles about music and its crea 
tors, answers inquiries from both the press and the general 
public and provides speakers tor radio and Iv programs and 
special events, including campus talks by symphony and con 
cert coordinator Marlin Bookspan and public relations com 
mittee chairman Gerald Marks 

As for inspection of music users. ASCAP's sole interests is 
whether commercial users have entered into license agree 
ments and whether licensees are properly calculating and re- 
porting their license fees ASCAP's auditing dept has an ac 
trve field staff spot checking those broadcasting firms and 
other licensees whose license agreements provide lor per 
centage related tees When an establishment has rejected all 
requests to comply with the copyright law, the society's efforts 
tor legal enlorcemenl ol its members' rights often involve ob 
taming evidence to establish that copyrighted music has been 
used without permission to violation of the law. 

The costs of annual licenses vary greatly, ranging from mil 
lions ol dollars per year for a major television network to less 
than $100 a year for a small restaurant or store offering re 
corded music A variety ot objective factors relating to the eco 
nomic importance ol music to the user atlect license lees In 
the case of nightclubs, for example, the number of seats, the 
number ot nights music is offered, the number of musicians, 
the scale of prices and whether admission is charged are 
among the factors that are relevant In all cases, users are I 
censed on a non discriminatory basis 

As for membership. ASCAP has shared in the music boom 
of the past quarter of a century and its membership has ac 
tually trebled in the past 12 years As of the end ot June, the 
society had some 18,000 writer members (composers and lyr 
icists) and approximately 5,000 music publisher members. It 
is impossible to determine exactly how many titles are in 
eluded in Ihe ASCAP repertory because works are added daily, 
as they are written Technically, a work is in the repertory 
when a member completes it even it it is known only to the 
author and composer The repertory's size can only be charac 
tenzed as very large With so many hundreds ol thousands of 



thousands of copyrights involved, it has become essential to 
use computerization in many phases ot collection and distri 
bution 

It should be noted that the copyright situation in the U S. is 
currently being reevaluated by Congress (the national legisla- 
ture), and there may we/I be changes likely to bring American 
copynght law closer to the statutes in other countries At the 
present time, the U S is not a signatory to the Berne Copy 
right Convention or the Rome Convention on Neighboring 
Rights but has acceded to the Universal Copyright Conven 
tion The controlling 1909 statute does not provide for per 
formance rights income in either recording musicians or art- 
ists 

As for private domestic recording, the U.S. copyright act 
gives Ihe copyright proprietor of a musical composition the ex 
elusive right to record that work Thus any private domestic 
recording is a technical infringement U S law does not pro 
vide lor any levy on tape or tape recorder sales, and under 
American law recording rights are licensed by the individual 
copyright proprietor, not performing rights organizations. 

Under the U S copyright act. the copyright proprietor of a 
non dramatic musical composition has the exclusive right to 
perform the work publicly for profit In some cases, such as 
the performance of a work as part of a religious service in a 
church the ' for-profit" limitation may apply Finally, in 1 964. 
the U S Court of Appeals lor Third Circuit held that one who 
has acquired the right to sell records ot a musical composition 
may not publicly perform such records for profit merely be 
cause such performances constitute an effective means of ad 
vertismg the sale of such records, especially when Ihe per 
formances serve the purpose of providing background music 
to the establishment 

Under a 1975 decision ot the U S Supreme Court, the use 
of licensed radio broadcasts over loudspeakers as back 
ground music by a commercial establishment is not a "per 
formance" under the present copyright law. and so does not 
require a license Irom the copyright owner or his representa 
live. 

ASCAP receives income Horn many sources, including radio 
and television broadcasters (both network and local stations), 
background music companies, popular and serious concerts, 
symphony orchestras, college and university orchestras and 
concerts, circuses, ice shows, amusement and theme parks, 
and other users ol copyrighted music who perform the works 
in the ASCAP repertory publicly and lor profit. 

ASCAP is concerned about all present methods ot deliv 
enng music performances, and is carefully monitoring tech 
nological developments that may permit other delivery sys 
terns to develop in the near future. Coordinating research on 
the new technology is one ot the responsibilities of ASCAP s 
stall economist. Or Paul Fagan. who provides material lor 
rate negotiations and a variety ot legal and legislative matters 



ASCAP does not sponsor or commission works or benefit 
concerts, but it contributes Victor Herbert Scholarships under 
a program administered by the National Federation of Music •» 
Clubs, and itself directs the Raymond Hubbell Scholarships 
program which assists student composers at universities and 
conservatories. Earlier this year, president Adams announced 
establishment ot a new ASCAP foundation to provide a legal 
structure for ASCAP members and other individuals to con 
tribute to music-related philanthropic programs. 

As lor prospects for increased protection of the works ol 
ASCAP members, they look promising After more than a 
quarter of a century of ASCAP's determined educational and 
legislative efforts, it seems likely that the Congress will finally 
pass a copyright revision bill that would increase Ihe U S term 
of copyright to the lile ot the creator plus 50 years, remove the 
so-called jukebox exemption and modify the for profit" limi 
tation. The current statutory duration ot U S copyrights is 28 
years, with provision tor renewal tor another 28 years. 

In the rare cases in which allegations of plagiarism may 
arise, the merits are determined by the lederal courts and not 
by ASCAP The problem of many different songs sharing the 
same title has not proved to be too difficult for the ASCAP in — 
dex dept , since file cards also indicate such information as 
the writers, publishers and record labels 

ASCAP has always believed that music should flow freely 
around the world, and considers quota systems designed to 
guarantee broadcast of a fixed percentage ot locally written 
musical works inappropriate People should be able to hear 
and enjoy whatever they wish. 

As tor arrangers ot copyrighted songs, it is obvious that they 
make a contribution and should be compensated, but not 
with an interest in the performing rights unless the underlying 
work is in the public domain. 

ASCAP is actively engaged in a broad public relations pro 
gram designed to encourage the use ot its members works, a 
coast to coast effort in both the symphonic and popular 
fields Continuing liaison with music critics and music direc 
tors ot major orchestras is part of this program, and the 
society also funds the ASCAP Symphony Orchestra Awards, 
cash grants to orchestras which program significant amounts 
of contemporary music ASCAP draws new composers of 
promise to the attention of the press, radio and tv in a variety 
of ways 

ASCAP has been working with other performing rights so- 
cieties when called upon. It is obviously essential for eslab- 
lished societies in industrialized countries to share their expe- 
rience and expertise with each other and with newly 
established societies in developing countries The world of 
music in general and the world of performing rights in particu- 
lar is clearly an international community, and there can be no 
doubt that increased international cooperation lies ahead. It 
will benefit all ot us, and it will benefit the global audience that 
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The Members of the 

SGAE 

Sociedad General de Autoresde Espana 



Hereby Greet 



CISAC 

International Confederation of Societies 
of Authors and Composers 



in its 




50 

Anniversary 



Congratulations ! 
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Austria 




Steatrich Genehmigte Geselfschaft 
der Autorerv Komponisten & Musik- 
verleger 

Baumannstr, 8 10 A 1031 Vienna 3 
TH 102221 73 15 55 
Pro' Or Ugrcel Rub>n president Or 
Peter Her? Dr Johann Juraneh Prof Norbert Pawhcki vice 
presidents Ernst Huemer general manager 
Performing rights only 
Founded 1897 Joined CISAC 1927 
Affiliations: Berne Universal and Rome 
268 members {70 s. composers) 160 employes 
Catalog: 600.000 Mies 250.000 active 
Annual turnover $11 million 

Proportion of income 47 1% government owned radio and w 
28 .■' pop music. 1 1% records, tapes pubK ad»o i I tv. 10 
|ukebo>es 2 2% cinema I 3% classical music and S5 500 from 
Cathol.r. ihgrch voluntary 

Society s expense approximately 25 7%. a' gross 
Foreign royalties — Paid TJ miffinn riftlfWf s ' 3 million 
Length of statu lory duration for copyright: /U years 
Length of statutory duration for recorded performance bO wars 



LITERAR -MECHANA 



vVahrnehumungsgesellschalt fur Urheberrechte 

Lmkv vVieiizeile 18 A- 1 060 Vienna 6 Tel 57 2) St 57 22 49 
Prof Hanc Fuchs president. Or Wilhelm Peter and Dr HansPemef. 
lawyers F rani Leo Popp. general manager 
F rani Leo Popp general manager 
Performance and mechanical rights 
Founded 1059 Jomod CISAC 1962 

1 400 members |1 340 composers and songwriters 60 publish 
ers) 

Employes 12 

Annuel turnover S572 200 

Proportion ol income (572 200 (mechanical rights! 5 144.000 
(performing rights) 

Society & expense ?0'> per member 

Foreign royalties pay twice as much as corn 

Length ol protection performance 70 y«ars 

Length of protection mechanical 50 years liom fuation.'pub- 

lication 



AUSTRO-MECHANA 



Gesetlschah xur Verwaltung und Auswertung Mechem&ch- 
IVIusikalisher Urheberrechte 

Same address as above Tel 72 35 87 

Hormann Schneider president Prof Franz Zelwecher vice presi- 
dent Di Helmut Slowimeu general manager 
rvWh.iriH-.il rights only 
Founded 1934 Joined CISAC 1935 
Affiliations: EVrne Universal and Rome 

Members. 3 000 {2 950 composers, songwriters 50 publishers) 

Employes 30 with 30 associates 

Catalog 400 000 titles 

Annual turnover: approximately 56 million 

Proportion of income rnrord industry 55% radio 'tv 42% Olhtr 
3% 

Society's expense. 15% per Auslnan member 

Foreign royalties earned Ml" l» - 9l imil< n- 

Mechanical right prevailing lor disk ■ tape 8 Mil retail minus do- 
ducnon allowed by VATBIEM 

Length of statutory duration tor copyright 70 years 

Length of statutory duration for recorded performance 50 years 




Staatlich Genehmigte Literenache Ver 
wertungsgesellschaft 

Same address, phone as above 
Milo Dor president Frank Popp general 
manager of Liierar-Mecha.ni 

Manages rights ol broadcasting pubic diffusion and public recita- 
tion of literary works with trie exception of dramatic works 
Founded 1 i 1 7 Joined ClSAC I 956 
Members 246 (40 publishers. 1 260 authors) 
Employes font' Administration handled by LITEBAB MECHANA 
Annual turnover 559 000 

Length of protection performance Me plus 50 years 

Length of protection mechanical 50 years Irom fixation .'pub 

l.sh.ng 




AKM 

In Austria, copyright matters are handled by a variety of so 
cieties and four— AKM, Austro-Mechana. LVG and Literar 
Mechana— are members of CISAC The first two are involved 
in music copyright collection and the latter represent play 
wnghts and literary rights (Continued on page C-24) 



AUSTRO-MECHANA 

Austro Mechana, a society which protects mechanical 
rights at audio ''visual levels, was sel up in 1936. Prior to that. 
Austria's mechanical rights had been handled by Germany's 
AMMRE. 

The reason lor lounding the new organization was a new 
German law which lorbade the exporting of more than 1.000 
Deutsch marks out of the country. 

First general manager of Austro Mechana was Bernhard 
Herzmansky Jr from Ihe Doblmger music-publishing com 
pany But the society's first phase lasted only two years In 
1938 it was disbanded and incorporated in the German 
STAGMA. but was set up again as a separate entity in 1946 

Current president is Hermann Schneider, with Prof Franz 
Zelwecker as vice president and Dr Helmut Steinmelz as gen- 
(Continued on page C-26) 



AKM s Prof. Dr. Marcel Rubin, president (left top); Ernst Hue- 
mer. (top middle) director who will be replaced this year by Dr. 
Rudolph Pitterman now general manager (left below). Her- 
mann Schneider, (top right) president, Austro Mechana; Milo 
Dor, LVG president (second below); and Hans Fuchs, board 
president. Litera-Mechana. 

LITERAR -MECHANA 

Prior to 1959 the rightsot public use and mechanical repro 
duction ol literary works were not protected collectively in 
Austria Then on April 24. 1959. Literar Mechana was formed 

Main organizers were the author. Prof Vtnzenz Chiavacci. 
who became the society's first director and who was president 
of the supervisory board between 1972 and 1975. along with 
the publisher Prof Hans Fuchs. current president of Ihe 
board, and the lawyers Prof Dr Wilhelm Peter and Dr Hans 
Perm (Continued on page C-IS) 

LVG 

Austrian writer Friedrich Schreyvogel founded LVG, the 
Staatlich Genehmigte Literarische Verwertungsgesellschatt 
(LVG) in 1937 But one year later it was disbanded 

However, it re emerged after World War II and became a 
member of CISAC in 1956 Its |0b is to manage the broad 
casting rights, rights of public diffusion, and rights of public 
recitation ot literary works, with the exception of dramatic 
works (Continued on page C-Wl 



£ BMI 

UJ 

co Thirty six years . . . 

3 Thai's not much time tor an organization to become a po 
> tent force on the music scene, yet Broadcast Music. Inc (BMI) 
O hasdone it And in the process it has become the world's larg 
est music licensing organization, representing nearly 45.000 
writer and publisher affiliates. 

In less than four short decades, BMI's hallmark has become 
service to both the creators and users ot music and dedication 
to all the many worlds of music, all of the rich output ol Amen 
can men and women, all ot the music that is heard and ap 
plauded around the world. 
But let's step back those 36 years and a bit more 
The formation of BMI in 1939 was not the first attempt 
to provide a competitive source of music licensing in the 
U S Some four years earlier the Warner Bros music com 
panies, representing about 40°* of popular American music, 
had offered separate licenses Theirs was the most recent in a 
series of similar short lived ventures that had begun in the 
early 1920sand involved, among others, such musical figures 
as Carrie Jacobs Bond, the Oliver Ditson music companies 
and Henry Waterson ot Waterson. Snyder & Berlin 

It was inevitable that the nation which was tirst to espouse 
the principles of antimonopoly and competitive enterprise in 
its legislation would be the first to support competition in mu- 
sic licensing 

The most amazing story in the vivid history of American mu 
sic is that of the growth of BMI during a period of some three 
dozen years Starting with little more than the determination 
to provide competition and opportunity. BMI today repre- 
sents the largest group of composers, writers and music pub 
lishers in the world. In this growth BMI has been abetted by a 
number of factors— technological, social, political and eco 
nomic— which have changed the scope and character of popu 
lar music around the world. 

A far different music world than the one we know today ex 
isted in the late summer ot 1939 when attorney Sydney M 
Kaye unveiled plans for a new music licensing body to be 
known as Broadcast Music. Inc At the lime, three companies 
dominated the recording industry They provided virtually all 
records bought by the public, used by those ot the 700 exist 
ing radio stations that chose to broadcast recorded music, 
and in the 400.000 machines of the burgeoning |ukebox in- 
dustry. 

Fewer than 150 music publishers and slightly more than 
1.000 songwriters shared in an annual performing rights in 
come ot about $6,000,000. Most of that money was distrib 
uted only on the basis ol live performance during evening 
hours on the country's tour radio networks. Recorded per 
formances did not count, nor did those on independent radio 
stations 

Although there were thousands ot composers and music 



publishers who could not share in this source ol revenue, it 
was impractical for these individuals to negotiate performing 
rights licenses with the thousands ot establishments that uti 
lized music commercially Forms of music that are widely pop- 
ular today were generally unknown, except to small and iso 
lated audiences Country music was referred to as "hillbilly." 
rhythm and blues as "race. ' ' These and other manifestations 
ol the great American musical genius were frustrated by the 
lack ol economic encouragement and cultural acceptance 

Such a state of affairs could be resolved only by the creation 
and development of meaningful competition and economic 
opportunity, and by government intervention, which would 
lead to the democratization of American music whose fruits 
the world enpys today. 

In 1940. some 600 enterprises, principally engaged in 
broadcasting, initiated this change by forming BMI The or 
ganization filed documents with the Securities and Exchange 
Commission, theofficial government body which oversees the 
sale of its stock It was declared that no dividends were ever 
expected to be paid on the original investment which aver- 
aged some $500 None has Nor has BMI ever operated as a 
profit making body. 

By achieving the classical feature ot competition— a tree 
and unrestricted market tor intellectual property— BMI 
opened its doors to all creators of music, including those who 
had previously been denied an opportunity to share in per 
lorming rights income It adopted a method of compensating 
these writers and publishers which would equitably credit 
them with actual performances— whether live or recorded, 
whether national, regional or local. It offered non discnmi 
natory licenses to all users Most significantly, it served the 
public by encouraging every kind of music. 

In the classic American tradition, BMI began by grubstak 
ing, that is financially assisting small, independent music 
publishing ventures 

An initial statement ol BMI policy addressed to the Amen 
can public said: 

BMI is a complete new force in American music It is also a 
means of giving you who make up the musical public an op 
portunity to hear its music, and most significant of all. an op 
portunity to grow familiar with the work of composers who 
previously have not been privileged to put their music belore 
you. 

BMI has dropped the bars, and now the new men. the 
younger men the men you may not have heard can bring you 
their music " 

The past 36 years have seen a dramatic realization ot that 
promise Because of BMI's existence and because of its con- 
cern, the many sounds ol American music have been heard, 
accepted and acclaimed New writers have become successful 
internationally. New music publishers, most of them starting 
as small businesses, have made a cultural contribution To 
gether they have brought the public country, rhythm and 



blues, jazz, rock'n roll, gospel, contemporary popular and 
concert music, electronic and experimental sounds. It is their 
work that makes up the maionty ot America s contemporary 
musical tradition. 

Because of its open door policy. BMI was able to pioneer in 
the encouragement and development of the music that has 
gained the greatest international popularity in history The 
first and most significant creators of country music, rhythm and 
blues, rock'n'roll and other manifestations of contemporary 
music licensed their works through BMI. As a result both the 
BMI repertiore and its affiliated writers and publishers were 
able to grow in a manner without precedent. 

At the start ot this bicentennial year 15.275 publishers li 
censed their music through BMI. an increase annually ol 
about 1,000 new affiliates 

As of Jan 1. 1976. 28.757 writers were affiliated with BMI 
and their numbers grow annually at an average of 2,500. 

The chief reason tor this growth is BMI s open door policy 
Not only do Americans affiliate with BMI, but foreign nation 
als as well While BMI tries to encourage foreign nationals to 
loin the society of the country of their residence, the guide 
lines set for this organization by the U S. Federal Court re 
quire that it affiliate any legitimate publisher or writer No ex 
ception is made tor foreign residents. 

BMI's income has grown commensurately with this growth 
ot affiliates and repertoire More than 7.000 radio stations 
700 television broadcasters and more than 2 1 .000 general li 
censees are estimated to pay $55 million this year Eighty per 
cent of this came from broadcast users, about 8% from gen 
eral users, the batance from foreign and other sources. 

BMI pays out the great bulk of the money that it receives to 
the creators and copyright owners of the music it licenses It 
does not pay dividends and it is not a profit making organiza 
tion All income is distributed except operating expenses and 
a small general reserve Except for a modest handling charge 
all foreign monies are distributed to writers and publishers 

BMI makes regular quarterly payments to copyright own 
ers These are determined from logged reports of some 
500 000 hours submitted annually by radio and television 
networks in the U S and Canada, plus local AM outlets in both 
countries and FM outlets in the U S Because there are so 
many stations, it is impossible to keep track of everything 
each one of them plays every day ol the year Instead a soeri 
titically chosen, representative cross section ot stations i 
logged each quarter The stations which are being logged su 
ply complete information as to all music performed. T 
lists or logs are put through an elaborate data processing 
tern in which eventually each performance is multiplied by 
factor which reflects the ratio of the number of Stat! 
logged to the number licensed. It. tor example BMI Iic8~ 
500 stations ot a certain kind and 10 of them were logged 
ing a given period, every peiluimance ot a i lslPd 
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Societe Beige Des Auteurs Compositeurs et 
Edileurs 

61 Rut dc la Lor B 10*0 Brussclls T«l 
511 18 10 512 51 30 

Mar col Pool president Edgard Hoolants. Di- 
rector General 

Performance and Mechanical Rights 

Founded « -<1 CISAC 1950 

Catalogue 1 5 million tides (3 75.000 title* m working inrjei) 
Membership 1 870 lul members 2.380 associated 2 330 hold 
ers by inheritance or legacy 

Proportion of income 68V rad-o tv and iufcebo*es 2? 38 
chamcal 14 6?'*r> manufacture and sale 
of records' 

Foreign Royalties 32 08% ol collections 
paid io foreign societies 
Annual turnover S17.371 906 
Payment structure 8 ■ o' retail price 
length of protection performance iife plus 
50 years or 50 years alter lirst publication 



SABAM's Edgard Hoolants. director-gen 
eral. 



Fundamental copyright law in Belgium dates as far back as 
1886 but it was only in 192? thai Belgian authors and com- 
posers became independent of foreign organizations in the 
practical protection of their rights 

The first Belgian society was founded in November of that 
year by Emiel Hullebroeck and other pioneers, including Flor 
Alpaerts, Lode Baekelmans. Jan Broeckx. Lode Monleyne. Lo 
dewi|k Mortelmans. Frans Van Dyck and Edward Verheyden. 

The aim was simply to set up a unitarian association invoiv 
mg all kinds of copyright and open to authors, composers and 
editors. The range of activities now covered is wide perform- 
ing rights (theater), film rights, executive rights (music with or 
without lyrics), radio and tv, literary rights, graphic reproduc 
tion. and mechanicals. 

There were 187 members in 1925; 505 in 1930. 2.870 In 
1945 By 1955 the number had grown to 5.000. And by the 
end of 1975. the total was 1 1 .680 The Belgian society, origi 
nally NAVEA and now SABAM. has been a member of CISAC 
since the beginning m 1927 

At present there are 6.580 people with rights covered by the 
society— full name Societe Beige Des Auteurs, Compositeurs 
et Editeurs-of which 3,625 are of the French area and 2.955 
of the Flemish part of the country. 

Belgium became a member of the Berne Convention lor 
protection of literary and artistic works on December 5. 1887, 
and ratified the acts of revision of Brussels (August t, 1951 ) 



and ot Stockholm (with the exception of Articles 121 and ad 
difional protocols) on February 12. 1975 The Universal Con 
vention on copyright was ratified on August 31, 1960, but the 
Convention of Rome has not been ratified. 

SABAM has three categories of members full, enjoying all 
social rights; associate, qualified authors and composers but 
whose royalties are relatively small, and people who hold copy 
rights through inheritance or legacy. The numbers are 1.870. 
2.380 and 2.330 respectively. 

To be a member or associate member, one has to be a citi- 
zen of Ihe European Common Market, or someone with no 
other residential status or qualification 

The general board handles society regulalions The board 
ol administration comprises 16 members, each elected tor 
four years, and this board nominates the director general, 
currently Edgard Hoolants 

Society collection turnover was $7,578,476 in 1966 and is 
now $17,371,906. an increase of 229%. but in recent years 
the pace of the increase has slowed down In 1974. 32.08% of 
the collection (lor payment last year) went to foreign so 
cieties Rights divided to members from foreign countries add 
up to two-thirds of what the society pays out abroad. 

SABAM has 22 agencies scattered over the country and 
handle direct contact with music users, giving the necessary 
permission for executive rights Each collecting olf ice is under 
the control of a director, who has various sub-agents accord 
ing to area and population and they visit restaurants, concert 
halls, ballrooms and so on as a spot check on what music is 
bemg used 

Where music is permanently used, either on records or by 
orchestras, yearly agreements are laid down. Charges depend 
on the size ot the hall, the type of equipment, the size of the 
town and so on 

The actual documentation department comprises some 1 5 
million titles, of which 500.000 are Belgian works. Registra 
tions from members between 1973 75 averaged around 
50.000 a year A simple but ingenious machine was invented 
by a SABAM inspector in 1951 to control the registrations 
data 

SABAM's working-' index has 375.000 titles. 

Apart from documentation and registration, the music 
service division looks after performing rights and royalties 
payable by radio and television The broadcasting systems 
BRT and RTB pay fixed annual amounts. 

Mechanical rights collected in 1 975 totalled $4.550, 109, or 
27.38% of the total annual income Roughly $2,975,294 
came Irom the manufacture and sale of records in Belgium 
and abroad, and the remainder from radio, tv and |ukeboxes. 

It is noted that Belgians buy roughly two records per person 
per year which gives an annual sales figure of 19 million, bro- 



ken down into 10 nv llion singles, 8 million albumt. *ni 1 "i' 1 

lion cassettes. Under the BIEM i.untract. royalty rate is 8% of 
the retail price 

As yet there is no mechanical royalty payable on the sale of 
recording apparatus so there is no ' cover" on private record 
ings But SABAM is trying to have such a royalty ratified by 

law. 

Music in hospitals tor patients is considered to be private 
usage, but not music used in waiting rooms and lobbies. A 
special, low payment is made lor music used during church 
services. In record stores, royalties are collected for perma- 
nent background music but not where a record is played as a 
sample prior to purchase All establishment owners using ra 
dio must be registered by SABAM Rights paid direct from the 
radio services do not cover public broadcast in public places. 

The society insists on copyright payments on cable tv and 
similar usage, based on part of the Berne Convention This 
year there has been serious negotiation between the 
society and the top executives of the Belgian cable tv service 
The society feels that videotape and videodisk systems are 
still comparatively new phenomena and there is much work 
still to do organizing proper collection 

Piracy also occupies the society and olfenders are prose 
cuted as olten as possible The Correctional Tribunal in Bel 
gium gave favorable legislation governing pirated records 
Irom within the country. 

SABAM does much to encourage its members, ottering 
pnzes of financial bonuses (both for Dutch and French mem 
bers) every six years for serious music, light music, theatre, 
literature, radio, television, film and fanfares, and every three 
years fro the "chanson " 

There is also a fund to provide financial support tor widows 
and orphans (if under the age of 18 in the latter case). 

As Belgium copyright law is one of the oldest in Europe, it 
has long been important and no radical changes have been 
made since 1886 But there are moves to extend the duration 
ol protection to 60 or 70 years after the death of the author as 
is happening in other countries It could also be that SABAM 
will |oin the Rome Convention eventually. 

In 1956. however, a special interpretation of Ihe mechani 
cal right was created According to this, a special license from 
the author of his representatives (publisher or reproduction 
right company) for the public use of reproduced work is neces 
sary for the public broadcast of a record, as well as the license 
for performance. 

The reasoning was that the recording of a work on a record 
gives the owner only rights lor private use ot the record There 
is a distinction made between the purely executive right of live 
music and the public performance of mechanical music that 
iConlinueU un page C-26) 
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[jj be multiplied by 50 and the writer and publisher would receive 
5 credit for 50 performances every time the work appeared on a 
g log 

O Television theme and cue music is logged with the aid ot cue 
2 sheets prepared by the producer which list all work performed 
in the program The number of performances of music m mo 
tion pictures, syndicated film series and certain other types ot 
tv shows are counted with the aid ot cue sheets and the 95 TV 
Guides published regionally throughout the country 

In the field of concert music. BMI secures all the programs 
of symphony orchestras, concert and recital halls, etc to as 
certain actual performances ol works by BMI composers. 

The music used and logged represents the broadest pos 
sible spectrum It is the creation not only of American com 
posers but of others around the world who are members of 
the 38 foreign societies with whom BMI has contractual agree 
ments. 

Both BMl's collection and distribution systems are fully 
computerized. Indeed, since its start BM I s performing rights 
royalty distribution has used the most modern data process 
ing technology It was m 1964 that BMI pioneered the ex 
change of royalty accountings in machine-readable form 
among its sister societies Today, of course, computer tapes 
are the preferred medium tor transmitting such information 

Since 1973, BMI repertory of 850,000 licensed works, to 
gether with the names of the writers and publishers involved, 
has been maintained in an electronically accessible data base 
New works registered with BMI at the rate of 40,000 a year are 
added to this repertoire directly by means ol cathode ray 
tubes CRTs, or screens, connected to a mam data base. Infor 
mation updating, tor example the new address ot an affil 
lated composer or thai ol a maior promoter in the field of pop 
ular concerts, is also handled by these CRTs At this writing 
BMI employs 28 CRTs to access and maintain all information 
Two of these screens are located outside the New York head 
quarters office, with more to be placed in other locations The 
world wide growth ol the music business has made use ol 
computer technology an absolute necessity 

The technology provides Ihe best service to affiliated 
writers and publishers, to BMl's sister licensing bodies, the 
users of music and the general public in search of accurate 
information 

An example of the international scope of this information is 
reflected in the list of 192 BMI licensed songs which have re 
ceived in excess ot one million broadcast performances as of 
Dec 31. 1975. To do so, a song must have been performed 
and been paid royalties lor some 50.000 hours ot playing 
time Songs Irom Belgium. Brazil, Canada. France. Germany. 
Italy. Japan and Spain have received BMI awards denoting 
this signilicant accomplishment. 

BMl's collection work is handled by a billing system whose 



accounts receivable ledger consists ol some 30 000 accounts, 
all maintained on the computer About one quarter of these 
licensees receive monthly bills, some 14 000 are issued com 
puter prepared bills once each calendar quarter. The remain- 
der are subiect to semi annual and annual billings 

The licensing of music users, both broadcast and general, is 
the responsibility ot a field staff of over 50 representatives 
working out of six regional offices which cover all ot the U S 
The users with whom they deal include radio and television 
stations, hotels and motels, restaurants, nightclubs, cocktail 
lounges and taverns, discotheques, ballrooms, skating rinks, 
background music services, airline inflight music, theme 
parks, symphony orchestras, concert halls and promoters, 
sports arenas, trade shows, traveling attractions like ice 
shows, circuses and rodeos All of the many kinds of attrac- 
tions of which music forms a commercial feature is dealt with. 

In addition to stations already on the air. licenses are issued 
to all new stations and must be issued anew each time a sta 
lion changes hands Annually. BMI licenses 500 stations 
which change ownership, and provides information and as- 
sistance to those others of the 7.700 licensed by the FCC 

The fees and terms ot broadcast licensing agreements are 
not set arbitrarily by BMI They are the result ol periodic nego 
tiation between BMI officials and the all industry tv stations 
music licensing committee and the all-industry radio stations 
music licensing committee. These committees consist of own 
ers and or executive personnel of radio and tv stations from 
coast to coast. Fees are based on station income, less certain 
applicable deductions Current agreements with individual ra 
dio and tv outlets run through Dec. 31. 1977. 

General licenses are established as the result ot negotia 
tions with established trade associations, organizations or 
other groups covering specific situations. 

To cite an example in arriving at Ihe lees to be paid by ho 
tels and motels for the use of music. BMI officials meet and 
negotiate periodically with ollicials of the American Hotel and 
Motel Assn Similarly, BMI officials regularly negotiate fees 
with representatives of the American Symphony Orchestra 
League and the National Ballroom Operators Assn Where an 
established trade group does not exist BMI will seek to nego 
tiate rales with maior representatives of that field 

Because of the wide variety ot music users and situations, 
there can be no single way ol calculating lees. They must be 
carefully tailored to specific circumstances and in assessing 
fees BMI uses the most appropriate yardstick ol payment lor 
each type of music user 

For instance, hotel, motel and cafe lees are based upon the 
annual expenditures for musicians and entertainers. Other 
fees will be based upon the seating capacity of the concert 
hall, or the percentage ot gross annual income, as in the case 
of ballrooms The BMI tee structure is carefully shaped to ac 
commodate all lectors within the situation, assuring equal 
treatment of all users of Ihe same type 



Among other duties. BMI field representatives regularly 
check music using establishments to determine whether 
those performing BMI material are properly licensed Where 
this is not the fact, the user is promptly mailed the necessary 
license forms for completion and return When required, vig 
orous legal action is pursued under provisions ot the U S 
copyright law BMI believes such steps are its responsibility to 
affiliated writers and publishers, to its sister licensing organi 
zations whose music may be infringed upon and to the vast 
majority ot American music users who recognize and assume 
their responsibility under the law. 

From the beginning BMI has brought new concepts into 
music licensing It welcomes new writers and publishers M 
treats all music users as customers entitled to fair treatment 
It is concerned about the public and strives to deserve its good 
will. 

BMI has involved itself in activecooperation with all the con 
stituent members of the American music industry in a drive 
for meaningful copyright legislation and government concern 
toward the protection of intellectual property BMI speaks on 
behalf ot its affiliates on matters currently pending in copy 
right revision It offers position statements to legislators in 
volved in the creation of laws affecting music and copyright al 
the national and state levels Its executive personnel works to 
make BMI and the problems ol its members better known to 
government officials and legislators. 

BMI has cooperated with various departments of Ihe U S 
government in many proiects These have involved the White 
House, the State Dept . Treasury Dept . Dept of Health. Edu 
cation and Welfare, the Dept ot Delense, the National Endow 
ment for Ihe Arts, the U S Information Service, and the U S 
Mission lo the United Nations, among others 

During the bicentennial year, BMI celebrated Ihe occasion 
in similar cooperation with the government. BMI sponsored 
exhibits taken from the Carl Haver r Collection ol Ihe BMI Ar 
chives arc touring Ihe country and Western Europe as one ol 
215 officially recognized programs. 

BMI executives are members of Ihe boards and advisory 
councils ol many public and private organizations involved m 
music and music education BMI has been an active force in 
the American Symphony Orchestra League. Ihe General Fed 
eration of Music Clubs, the Country Music Assn . Ihe Inter 
national Music Council, the World Jazz Assn . the American 
Music Center. National Academy of Recording Arts and Scien 
ces. the Copyright Society of the USA. the National Commis 
sion ol UNESCO Ihe Academy ol Popular Music and many 
others 

The staf I ot BMI regional managers, which deals with music 
users on a day-to day basis, also appear before mass commu 
nication classes on college and university campuses through 
out the country In the past 10 years a total of 600 BMI ap 
pearances have beerwnadebefor^3O0fJ0student5 
(Continued 
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The 1975 American Song festival. 
A lot of good things happened. 



The big break Sometimes it takes years. 
Sometimes it never comes. The American 
Song Festival is proud that it helps very 
talented people get their big opportunity. 
Here are just a few of the good things that 
happened: 

♦ PHIL GALDSTON and PETER THOM 
were the 1975 Grand Prize winners with 
"Why Don't We Live Together" This song 
has already been: recorded by Barry Manilow 
on his "gold" album, "Tryin' To Get the 
Feelin' " (Arista Records); released as 
singles by the N.E. Philly Band (Fantasy * 
Records). Arnold & Thompson (Arista 
Records) and Doug Ashdown has a 
single out in Australia; included in the 
upcoming Julie Budd LP (Tomcat 
Records); also a "country" version by 
Don Potter (Columbia Records) has 
been released. Phil and Peter 
themselves are currently negotiating 
for their own major recording 
contract Another of their compositions, 
"(Everybody's Goin') Hollywood", is already 
on the charts by Mark Allen Trujillo (Private 
Stock Records). 

* RON PATTERSON • who won /our Hon 
orable Mentions in the Amateur Division 
(with three songs) will be coming out with his 
own single very soon on Venice Records. 
The ASF introduced Ron to Leroy Lovett 
and they have a co-publishing arrangement 
on Ron's material Leroy was instrumental in Ron's recording deal. 
The two sides to be released will be two of his winning songs from the 
1975 competition, "We Gonna Make It" and "Storybook". Be sure to 
watch for this record, due for release in the near future. 

* TIM MOORE won the 1974 Grand Prize for his song, "Charmer." 
Since then he has gained success through his own recordings and he 
wrote Art Garf unkel's big hit, "Second Avenue." His latest success is 
"Rock and Roll Love Letter," which has just been released as The Bay 
City Rollers' new single, along with being the title cut of their great new 
album 

* TIMOTHY SHEPPARD won the top Amateur Gospel award for 
"Sweet Lovin' Grace" Tim's first solo album is about to be released 
on Heartwarming /Impact Records. His contract guarantees him two 
albums per year for three years. Another of Tim's songs, "Would You 
Believe In Me", has been recorded by The Imperials and a group 
named Truth Both should be singles, plus The Imperials are planning 
to include two more of Tim's compositions on their upcoming L P. 

* ROBERT "ROBBIN" THOMPSON was a Folk category Semi 
Finalist (Folk being a Judges Decision Option category) for his song, 
"The Boy From Boston" Robbin has now signed an exclusive 
recording contract with Nemperor Records and should have his first 
album released soon 




* STEVE JAM won the top prize in 
Amateur Rock with "Let It Stand. Let It 
Shine" Steve was signed to a record 
production contract by one of our 1975 
screeners Along with this, he is now a 
published writer with Cumberland Music. 
Steve and his group have just completed 
recording their first album 
♦ LUIS PANCHO VENEGAS was an 
Honorable Mention winner from 
Santiago. Chile for "Mi Cancion Para Ti" 
(one of the 22 non-English language 
entries which won in 1975.) During a 
recent visit to Hollywood, he was intro- 
duced to the Peer Southern Organization 
staff by the ASF and has signed a world- 
wide publishing agreement with this 
prestigious firm Four separate recordings 
of his composition have already been cut. 
* Two of the key executives with 
BEE GEE RECORDS were screeners in 
1975 and they discovered a wealth of 
talent. They have had their publishing 
division contract songs by FRED LEDERMAN and 
ALAN BABOFF. RALPH SYLVESTER and IRL 
THOMAS, RUBY SHIELDS, LEN ROGOWSK1, 
DOYAL SMITH and BETTYE ZOLLER and 
FRED SCHIRMER. Already, the Lederman and 
Baboff song "Determination" has been recorded by Marva 
Hines and "I Cry For The World" by Sylvester and Thomas is 

cut by The Ladies Of Song 
* These are just a few of the good things that happened. The 
AMERICAN SONG FESTIVAL has been responsible for many 
of its winners becoming published songwriters with major com- 
panies and the list of record releases will continue to grow. . . 

THIS YEAR IT COULD HAPPEN TO YOU! 



For complete information plus an official 
entry form, mail to: 

The American Song Festival 
(an international songwriting competition) 
5900 Wilshire Blvd., West Pavilion 
Dept TB 

Los Angeles, Ca 90036 

Name 
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(Please print) 



Address 



City. 



State . 



Zip. 
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Todor Popaw Andrei Gouryasrtlo, Ivan 
Kovachev deputy ihanmcn Ttayft 
Ivanov. director general 
Performing and mechanical rtgftti 
Founded 1 964 Jo<n«d CISAC 1976 
Affiliation* Berne and Universal 

Member* 1 .354-4 14 composers 940 lyiicnti & writers, no pub 
hshers 

Employees 83 m 7 departments ptjs 22 member board 
Catalog 58 886 titles 

Proportion of income 18 93% ladio'lv 7 75*i l.ve performances 
11 04% theatres. 21 38% restaur a Mi etc . 17 20% foreign au- 
thors in Bulgaria 10 45% Bulgarian authors abroad 
Society s expense approximately 2b -v ol gross 
Royalnes paid to foreign Western foreign 40 ** more then in- 
coming vvith Socialists countr.es equal to surm transferred out 
Payment siruciura. 

Radio/tv percentage of taxes paid goes to author > lees Sys 

lem of eight obligatory tariffs m other areas 
Mechanical right prevailing rate lot disk 8 R tor author s work 
4% lor arrangement of Bulgarian I oik music For tap* none 
Length of protection performance: life plus 50 years 
Length of protection mechanical for recordings 2b years as from 
January 1st of the year of first publications or performance 




Brazil 



One ol the newest copyright societies rs the Bulgarian 
JOSAUTOR. set up by the government there in 1962 ana at 
filiated with CISAC only since May 1976 

Its activity was originally restricted to the tield ot book Dub 
lishing and theatrical performances but since 1972 has been 
reorganized into a complex authors' institution aimed at pro- 
lection ol rights nationally and internationally in order to 
carry out state management ol copyright protection and rep 
resentation ol Bulgarian authors abroad 

Director-general is Trayan Ivanov Bistra Avramova is chair- 
man of the board as well as deputy president ot the com 
mittee for the press Deputy chairmen Trayani Ivanov. Todor 
Popov, Andrei Goulyashki and Ivan Kovachev 

The board directs the society's activities. It has a chairman 
and 22 members, mostly composers, writers. |Ournalists and 
representatives of various creative unions, notably (he Union 
ot Bulgarian Writers, the Union ot Bulgarian Composers, and 
the Union ot Bulgarian Journalists 

The society breaks down into seven departments with a to- 
tal of 83 employes The legal division works out and presents 
drafts for rates of fees, tariffs and regulations in copyright 



Under ornate chandeliers, delegates get down to business 
at the 1966 Prague congress, presided over by Sir Arthur 
Bliss. 



matters It studies Bulgarian participation in international 
conventions, and in international non governmental organi 
zations dealing with copyright and neighboring rights 

The literary department promotes works by Bulgarian art 
ists abroad; submits their works to foreign publishers and the 
ater. radio or tv organizations, also handling translation 
where necessary. 

Then the musical department concerns itself with the popu 
lanzmg of Bulgarian music abroad as well as making agree 
ments tor the staging ol Bulgarian works, or recording of sym 
phonic and chamber music It also mediates on agreements 
between the Balkanton record company and foreign firms for 
disk production under Bulgarian and foreign licenses This 
section also provides Bulgarian Opera houses and groups with 
music from foreign publishers. 

Trie encashment department collects lees earned, per 
forming and mechanical; and the distribution department 
looks after the technical side ot registration ot works by au 
thors The type, genre and originality ot works submitted are 
determined by the registration commission made up of four 
representatives of the Union of Bulgarian Composers and 
three from the Union ot Bulgarian Writers. 

The distribution division works out royalty information and 
presents it to the distribution commission, which comprises 
five representatives from the composers union and five from 
(he writers' union and which determines methods ol distribu 
tion and suggestions for altering the distribution table ot roy 
alties paid to different sections ot authors. 

The finance department handles the actual payment of 
fees and royalties, and provides the financial and accoun 
(Continued on page C-2rt) 
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South American Congress this past March 



Oswaldo Nery Santiago, founder and honorary president ot 
the Brazilian Composers Union (Uniuao Brasileira de Com 
positores). died of a heart attack recently at the age of 74. 
tearing that his organization was deemed to be closed at the 
end of the year. 

Shortly before his death. Santiago told Billboard that a new, 
government controlled Central Office tor Collections and 
Payments'' would supplant the UBC at the end ot the year. 
The UBC would be closed he said, after more than 34 year of 
service. 

However, members of the UBC said after Santiago's death, 
that they believed the organization would continue to operate 
under the supervision of the government office. 

Santiago founded the UBC on June 22. 1942 He served as 
its leader until his death Aug 29. 1976 In addition, he was 
founder of the SBAT. Brazilian Society of Playwrights 

Eight composers' . authors' and industry organizations pub- 
lished a posthumous tribute to Santiago, pointing out that he 
(Continued on puge C-26) 
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BMI executives engage continually in a series of speaking 
and teaching engagements, both in the U S and in other na- 
tions. 

This international involvement is shown by two recent 
events. In order to encourage study ot copyright matters deal- 
ing with Latin American performing societies. BMI estab 
lished the BMI/CISAC Pan American Council Scholarship An 
annual grant is made tor the best paper submitted and at the 
end of the first three year period BMI is making an additional 
payment to the Council to defray the cost of publishing the re 
suits of the studies 

Most recently, BUMA. the performing rights society of Hoi 
land, laid the groundwork for a new society in the Dutch An 
titles region For the present it will operate under BUMA spon- 
sorship, but is expected fo become an independent entity in 
five years. BMI encouraged the new organization with a finan- 
cial contribution m its lormative stage. 

On the occasion ot BMI s 20th anniversary the distin 
guished publication Musical America hailed BMI's contnbu 
tion, saying 

"Broadcast Music is a business with a conscience, fully 
aware ot the pressing need to make dollars work for contem- 
porary composers and music In a scant 20 years since its 
founding BMI has taken a mature and responsible stand on 
the state of contemporary, and, most important American 
musical thought It has realized that only through realistic 
support of our writers, through money, performance and 
recordings can the composer ot today lind an opportunity to 
flourish and work for America s culture and stalure in (he 
world of art." 

That support continues That realistic concern has brought 
info being a number of projects, in none of which is there any 
requirement of BMI affiliation for participation. 

Since 1951, BMI annually awards to student composers 
under the age of 26 in the Western hemisphere, cash prizes 
to encourage the creation of concert music More than 200 
talented young composers have been presented with these 
awards to be applied toward their musical education. 

The BMI Musical Theater Workshop offers regular sessions 
in New York, Los Angeles and other places fo young compos- 
ers and lyricists These are designed to stimulate proven 
writers and to develop new talent for the musical theater 

For the past several years BMI has sponsored the Alterna 
hve Chorus Workshop in Los Angeles. There new composers 
and authors have their works performed before audiences ot 
publishers and record company executives. * 

Overall management ot BMI is m the hands ot Edward M 
Cramer, president Preceding him have been Carl Haverlm 
(1947 1964). Robert J*y Burton.! 1964 1965) and Robert B 
Sour ( 1966 1968) Under Cramer, day to day operations are 



handled by officers responsible for the organization's pnnci 
pal departments. 

The officers, listed alphabetically, are; Neil Anderson, vice 
president, San Francisco; Ronald Anton, vice president, per 
forming rights West. Edward Chapin. secretary, Oliver Daniel, 
vice president, concert music administration; Helmut Gutten 
berg, vice president, foreign performing rights administra- 
tion. Robert J Higgins. vice president, licensing, Richard Kirk, 
vice president. West Coast; Edward Molinelli. vice president, 
finance and treasurer. Frances Preston, vice president. Nash 
ville. Lawrence Sweeney, controller. Russell Sanrjek. vice presi 
dent, public relations. Theodora Zavm, senior vice president, 
performing rights administration 

Through various executives. BMI has long had a close asso- 
ciation with CISAC Cramer is a member of CISAC's admims 
trative council. Sydney M Kaye. chairman emeritus of the 
BMf board, fs a member of CiSAC's legaf and legislative com 
mission. 

Helmut Guttenberg is an active member and participant in 
the BlEM. 'CISAC Work Group which concerns itself with tech 
meal problems affecting the data and information exchange 
among societies Too. Guttenberg has contributed papers on 
various topics at the sessions of CISAC's EDP Symposium and 
Technical Commission He headed the Standardization Work 
Group dealing with the exchange of royalty accountings in ma- 
chine-readable form and created the standardized format 
now rn use 

Leo Cherniavsky. Guttenberg s predecessor, chaired CI 
SAC s glossary Work Group, which produced a dictionary and 
concordance in five languages covering (he accounting and 
technical terms most frequently used by the performing and 
mechanical rights societies 

NMPA 

In May 191 7 the trade papers announced the organization 
of the Music Publishers' Protective Assn . the name by which 
the organization was to be known until 1966 when it was 
changed to the National Music Publishers Assn The an 
nouncement stated in part ' The general obtectives of the As 
sociation shall be to maintain high standards of commercial 
honor and integrity among its members, to promote and in 
culcate just and equitable principles ot trade and business, 
and to foster and encourage the art of music and song writ 
ing " 

Nearly all the leading music publishers of the day promptly 
became members of the new association and membership 
then, as now. was open to any company actively engaged in 
the business of publishing music in the U.S for a period of at 
least one year, whose mustcal publications have been used or 
distributed on a commercial scale or who assumes the finan- 
cial risk involved in the normal publication of musical works 

As the music publishing industry m the U.S. has flourished 



and expanded into all parts of the country, so, too. has the 
membership ot NMPA. Today, its 120 members include the 
very large publishing entities with their many subsidiaries as 
well as small, newer houses While m 1917 the American pop- 
ular music publishing was centered in New York and Chicago, 
and a very few other cities, today the roster of NMPA's mem- 
bers covers 17 states and includes publishers ot all the many 
and varied types ot music which is generally called "popular." 

Responsibility for the affairs ot the association is vested in 
the 18 member board of directors which is elected at two year 
intervals by the membership The board of directors, in turn, 
elects the officers, all of whom are members of the industry, 
except the president, who is the salaried chief executive. 

While the association was concerned with and undertook 
the two common objectives of all trade associations 1 ) to pro- 
tect and 2) to advance the interests ot their industries, the 
music publishing business is unique in that its very existence 
is fundamentally based on a law— the copyright Jaw. 

The U.S copyright statute, which still prevails at this time, 
was passed in 1909. only eight years before the estab- 
lishment of NMPA There is often a considerable difference 
between the intent ot legislators in drafting a law and the 
manner in which it works in practice Moreover, m the more 
than six decades since 1909. technological changes have con 
tinued at an accelerating pace Thus, one of the maior func- 
tions ot NMPA since its earliest days has been to cope with un- 
certainties where the copyright law is less than clear, to seek 
interpretation of the law as new developments and uses ot 
music create problems not contemplated m 1 909. and to deal 
with the practicalities ot the administration ot copyrights. 

Since the mid fifties, the process ot a comprehensive revi- 
sion of U.S. copyright laws has been in progress. NMPA has 
been active in thts revision process since its inception and has 
spoken for music publishers throughout the long preliminary 
and legislative proceeding which will, it is hoped, finally result 
m Ihe passage of a new law to become effective Jan 1 . 1977. 

Infringements of copyrights— whether for profit or conven- 
ience—has been a concern of NMPA from its earliest days. A 
maior step toward improving the law m this area was achieved 
in 1971 when, together with the recording industry, NMPA 
successfully urged the passage ot a law which, tor the first 
time, made unauthorized duplication ot records and tapes il- 
legal This law also included a section of great importance to 
music publishers Previously, the copyright law had provided 
only treble damages as a penalty for infringing music copy- 
rights m recordings For the first time, the full scope of rem** 
dies became available in this field, $250 minimum statutory 
damages, criminal penalties, etc 

As a matter of policy and practice. NMPA has continued 
be involved construct vety 'n all legislative matters whid 
louch upon copyright directly Or indirectly- 

Ttvo unrelated problems invoked in CQovMrh t have led 
(Continued o/fW-,' C /6) j 
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VAAP is a Soviet universal copyright organization 

VAAP provides for its business associates wide oppor- 
tunities to select and use musical compositions 
of all genres by modern Soviet composers 

VAAP grants and acquires rights to literary, scientific, 

dramatic, musical and artistic works 
VAAP informs about new works by Soviet authors 
VAAP has contacts with 950 partners in 50 countries 



Our Address 

VAAP, 

B Bronnaya 6A Moscow 103104 USSR 
Cables Moscow Avlor 
Teien 7627 Avlor SU 
Phone 2034599 



Canada 
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Composers Author* and 
Publisher A»?n ol Canada 

l 240 Bay Si . 1 " 1 On- 
tario M5H 2C2 Tel (416) 
924-4427 
Vancouver branch 1 Aim 
ander Si SC V69 1B2 Tel (604} 689 88 71 John Mills general 
manager 

Performing rights only 

Founded 192b Joined CISAC 1944 

Members 6.000(5 200 composers ■ songwriters 800 publisher*) 
Employes 70 

Annual turnover * 10 5 million 

Proportion of income leanse tees and .merest 93% olher 7* 
Society a eapense 14 8% of grots 
Foreign royalties earned 5689 072 
Payment structure 

Independent broadcaster radio— I 85% of receipt* 

Independent broadcaster tv— 1 6* cA receipts 

Government owned radio i tv— 54 94 each Canadian residenl 

Live performance— 1 33% paid lo talent 

Background music — tariffs 

Cinema— per seal basis 

All others— tar-f+s 



SCFPDA 



Societe Canedionno Francesie de 
Protection du Droit d'Auteur 

436 Est. rue Sherbrooke Montreal 
H2L 1J6 Tel (514) 649 4566 
J Z -Leon Patenaude executive director. Me Claude Beland, presi- 
dent Me Guy Boivm, executive •■■■<, 
Performing rights only 
Founded 1 969 Joined CISAC 1 971 

Proportion of income in three areas only radio tv and book e» 
cerpts 

Society's expense 5% of gross 
Foreign royalties earned 1 5% of gross 




CAPAC's gen- 
eral manager 
John Mills. 
Q.C., photo- 
graphed with 
Ann Wilson, 
lead singer and 
the main writer 
with Heart. 
Songwriter 
Terry Jacks (left 

in left photo) accepts BMI Canada's award from presenter 
Al Waxman. 



CAPAC 

What a dreadful position the individual composer, author 
or publisher of music would be in if he did not belong to some 
association these associations are important, essential to 
the safeguarding of the rights ol individual composers, au 
Ihors and publishers." 

The speaker was the Hon Justice J.T Thorson. and the oc 
casion was the last sitting of the Copyright Appeal 8oard of 
Canada immediately prior to his retirement as chairman And 
although Judge Thorson's words were spoken more than 10 
years ago they have remained something of a beacon lor CA 
PAC, the Composers. Authors and Publishers Assn of Can 
ada. 

And today, as CISAC celebrates its 50th anniversary. CA 
PAC moves forward to new strength as Canada's senior per 
forming right organization, with nearly 6.000 odd members, 
annual revenues close to $10.5 million, and a strong pattern 
of growth in all areas— revenue, membership, and, most im 
portantly. influence 

CAPAC. which celebrated its own half century last year, is 
deeply involved in Canada's booming musical life. Under the 
provisions of the Canadian Copyright Act, which came into 
force in 1924, CAPAC is involved only in the licensing of per- 
forming rights of individual musical selections, and is there- 
tore not involved in any way with grand rights, synchro- 
nization rights, mechanical rights or printing rights. 

A new Canadian Copyright Act is on the horizon, however, 
and CAPAC continues to be deeply involved on a formal and 
informal level. The effort is a long and complex one. and is 
likely to go on for some time Studies by the Economic Council 
of Canada and the establishment of a committee on copy 
right, within the government's Department of Corporate and 
Consumer Affairs, are now behind it The next step will be a 
working paper setting forward the government's philosophy 
behind a new copyright act That's expected early next year, 
and will likely be followed by public hearings, the filing of posi- 
tion papers by the various parties involved, a white paper, fur 
ther committee appearances, the drafting of the new act. and 
its final passage by Parliament— which, believes CAPAC's gen- 
eral manager John Mills, could well take five years. 

John V. Mills, Q.C., a 52 year old lawyer born in Windsor. 
Ont , pined CAPAC in 1957, and was made general manager 
in 1968 He has become one of the best-known figures in the 
music industry in Canada, and was recently honored by RPM. 
Canada's best established music trade publication, with the 
first "Canadian Music Industry Hall of Fame Award" as a 
"pioneer who has fought on behalf of the entire music indus- 
try in Canada." 

(Continued tin page C-28) 



SCFPDA 

The Societe Canadienne Francaise de Protection du Droit 
d'Auteur (SCFPDA) was established July 20. 1969 as a legal 
body by virtue of letters patent granted by the Canadian Mm 
istry of Consumer and Corporate Affairs SCFPDA was consti 
luted so that a Canadian francophone body could pursue the 
task ol representing and defending the interests of writers 
and publishers It does this as far as government bodies and 
other organizations interested in the question ol authors' 
rights are concerned. 

Other aims of the society are. equally, to act as a consulta 
tive body relevant to the question of authors rights with re 
gard to the public in general, to purchase or obtain by other 
means, in total or in part, rights to musical, literary, artistic 
and theatrical works and make them available by sale or other 
means 

J. Z. Leon Patenaude. executive director, was the president 
of the society from the date of its foundation until 1974. Since 
1969 Pierre Tisseyre (president ol the Conseil Superieur du 
Livre and vice president of SCFPDA) together with Patenaude 
have represented SCFPDA before all international and na 
tional bodies interested in the question of authors' rights. 

(Continued on page C-291 




CAPAC directors and officials, photographed at a board 
meeting in 1974: From left, standing: composers Marc For- 
tier. Christine Charbonneau. and Bruce Mather, Michel 
Pare (director of CAPAC's Montreal office), publishers Al 
Mair and Rosaire Archambault, Michael Rock (assistant 
general manager), and publishers Bailey Bird and W.J.I. 
Croombs. Sitting, from left: John Bird. Micheline Cou 
lombe Saint Marcoux, John Weinsweig. persident C C De 
vereux, and Matt Heft. Bruce Mather is no longer a director 
of CAPAC. 
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NMPA and the Harry Fox Agency on behalf of individual pub 
lishers to seek relief before the courts on an almost contm 
uing basis. The first— and most interesting— has been the de- 
sirability of seeking interpretation of the copyright law 
through litigation, either because the law itself was unclear in 
its language or intent, or because changing uses of music had 
created new questions as to the application of the law in areas 
which had not been foreseen by those who drafted the law As 
a result. NMPA and HFA. its licensing service, have been in 
volved in many lawsuits over the years on behalf of individual 
publisher plaintiffs and as amicus curiae Listing the impor 
tant actions and decisions would require more space than is 
available here Indeed, the decisions are well known among 
members of the copyright bar of the U S and probably over 
seas. 

NMPA and HFA have spent even more time in the courts in 
order to cope with their second problem actions against 
those who infringe on the rights granted copyright proprietors 
under the statute 

Piracy has been rife since the beginnings of printing and 
has been an ever-present problem for NMPA since its estab- 
lishment. A primary concern has been the unauthorized dupli 
cation of printed product It has always been the policy of 
NMPA to help protect the copyrights of its members wherever 
and whenever infringements of various types have menaced 
their interests. Today, the development of photo duplication 
presents a new threat and NMPA is prepared to cope with this 
new. widely available means of infringement which, more of- 
ten than not. is undertaken for convenience rather than for 
profit, but which deprives writers and publishers of legitimate 
return on their work and their markets lor it. 

Both NMPA and HFA, on behalf of individual publishers 
(members and clients), have been active in continuing efforts 
through invocations of the legal process to hold for copyright 
infringement unauthorized duplicators of recordings and 
tapes as well as printed music. 

Although the U.S. was not a member of any international 
copyright convention until 1955. its international relations 
have been an important factor throughout NMPA's history 
The popularity of American songs throughout the world and 
the impact of native musical developments such as iazz 
created an international market for American copyrights over 
a hall-century ago Protection was secured through the so 
called back door" of the Berne Convention by simultaneous 
publication in a country which was a Berne member When 
the Universal Copyright Convention (UCC) was drafted as an 
international instrument specifically designed in considera 
tion of the special provisions of American copyright law, 
NMPA was among the active proponents of ratification by the 
U.S . which was accomplished In 1954 

Since then. NMPA has played an even more active role. For 



the first time at the Berne Convention Revision Conference in 
Stockholm in 1967, a representative of American music pub 
lishing interests w3s included in an American delegation of 
observers. Subsequently, the association was, and continues 
to be, represented on the U S State Department Panel of Ad- 
visors on International Copyright NMPA was represented on 
the U.S. Delegation to the Berne and UCC Revision Confer 
ence which took place in Paris in 197 1 as it has to other sub- 
sequent international conferences concerning copyright and 
related maters 

In tour other categories which attect the music publishing 
business— taxes, tariffs, censorship and support of the arts, 
NMPA has maintained constant activity 

Of great importance to NMPA members is the study of tech 
nological developments and evaluation in terms of their po- 
tential future impact on the industry. The history of NMPA is 
obviously the history of almost six decades of American popu 
lar music, and that history is largely a consequence of the 
manner in which the communication of music has changed 
As long ago as 1922 the association was examining the prob 
lems and potential of radio broadcasting as it came into 
being The consequences of the use of music in talking pic 
tures was studied when they first appeared. The advent of the 
long playing record also required study as to its implications 
Most recently, videocassettes. cable tv and satellites have 
been the subjects of a comprehensive symposium and report. 

Throughout the years. NMPA. whether by financial support 
or the personal involvement of its officers with other organiza 
tions devoted to music and its composers, has maintained 
continuing activity in the service ol music of all descriptions 

For the year 1976/77. the officers of the association are. 
Salvatore T. Chiantia. chairman of the board; Leonard Feist, 
president. Wesley H Rose and Norman Weiser, vice presi 
dents; Leon J Brettler, secretary. Ralph Peer II. treasurer 

In 1927. when motion pictures first began to talk and sing, 
there was considerable confusion about the use of music in 
these "talkies " The producers recognized that it was neces 
sary toobtain some sort of license to use copyrighted music in 
their films, but considerable confusion existed The publish 
ers as well were caught m the contusion and turned to NMPA 
to come up with an efficient vehicle which producers could 
employ in seeking rights for music and which music publish 
ers could utilize in licensing such rights. E. Claude Mills, then 
chairman of the board of NMPA. was appointed to carry out 
this service which was made available to all publishers, 
whether or not they were members of Ihe association, as all 
services of the Harry Fox Agency are today The licensing serv 
ice proved to be of great value to all concerned, and in 1936 it 
was extended to include the licensing of records produced so 
lely for radio broadcast which were called electrical transcrip- 
tions This area proved to be extremely lucrative during the 
golden days of radio and blossomed under the direction of 
Mills' successor, John G. Paine. 



The early years of NMPA were the early years of phono 
graph recordings and piano rolls and as early as 1922 prob- 
lems appeared on the horizon There were discussions con- 
cerning licensing forms to be used by the industry and the 
first glimmer about Ihe advisability of auditing certain record 
companies However, it was only in 1938 that the licensing of 
recordings and the collection of mechanical royalties and their 
distribution was undertaken by the new agent, Harry Fox 
When Fox died in 1969. Albert Berman, his longtime col- 
league, was appointed managing director and. more recently, 
has been elected president of the Harry Fox Agency, Inc. 

It was in the tenure of Fox that the phonograph industry ex 
ploded and the trade association of the popular music pub 
lishing industry, NMPA, found that it had developed a licens 
mg service, the Harry Fox Agency, which became one of the 
largest organizations of its kind in the world serving more 
than 3,500 publishers in the field of mechanical reproduc 
tions HFA publishers were not and are not required lo be 
members of NMPA nor NMPA members obliged to use the 
HFA services The two operations maintained separate identi 
ties, but both are geared to the service of music publishers 
and. thus, to the authors and composers whose works are rep 
resented by the publishers 

Since the 1909 copyright provides for the compulsory li 
censing of recordings with the statutory royalty ceiling of 2 
cents, licenses are issued by the Harry Fox Agency for each 
recording released At times such licenses are issued below 
the statutory rate, but the terms of each license are deter 
mined by the individual publisher. 

Royalties are paid to HFA by each record company for each 
recording licensed and these collections are distributed by 
HFA to each publisher client, who in turn distributes compos 
ers' and authors royalties directly. 

For its services in issuing mechanical licenses, collecting 
royalties and distributing them to the publishers, as well as tor 
the periodic audit of record manufacturers, HFA presently 
charges basic fees ranging from 3' ;% to 5% which are the low 
est charged by any mechanical licensing organization 
throughout the world. 

While the licensing and distribution ol royalties from 
recordings are fully computerized, licensing ol synchro 
nization nghts is not, since each license must be negotiated 
according to the instructions of the copyright proprietor. The 
terms vary greatly from one situation to another and for its 
services in the synchronization field, a commission of 10% is 
charged 

HFA is presently engaged in two new licensing areas which 
are in the process of development— synchronization rights for 
pay television and for video recordings No industry pattern 
has yet emerged in these areas, but it is contemplated thai 
they will become increasingly important and that publishers 
will work out the ir own licensing policies m Ihe r par luture 



aTajtse^Theait 
adi05 » long goodbye 

a oounc" 

»FTER ALL WE'VE BEEN THROUGH 
AFTER THE RAINS 
• GUN DON'T MAKE A MAN 
A HOLE IN MY POCKET 
AINTCHA EVER GONNA 
AIN'T IT FINE 
AINT IT THE TRUTH 
A UTTIE THING LIKE LOVE 
ALLIGATOR ANNIE 
ALL I HAVE TO DO IS DREAM 
A LONESOME BOY |lik< Mt) 
ALWAYS IT'S YOU 
A MAN IS NOTHING MORE 
A MAN NEEDS A WOMAN 
AMIGO NO. 1 
A MILLION YEARS AGO 
A MUSHROOM CLOUD 
A NAME AND A NUMBER 
AND SO 00 rou 
ANDY IACK 
ANGEL. ANGEL 
ANOTHER GLASS OF BEER 
ARE YOU 
A STEADY BABY 
A TASTE OF THINGS TO COME 
AUTUMN SOUVENIRS 



BABY. BABY 
BABY ME. BABY 
BABY SISTER 
BABY SITTER 

BABY WONT YOU TELL ME SO 
BACK UP BUDDY 
BALTIMORE 
BEAUTIFUL BABY 

BEFORE THE RING ON YOUR FINGER 

TURNS GREEN 
BEFORE YOU GO 
BEHIND THE CURTAIN 
BELIEVE IN ME 
BELLA BELINDA 
BESSIE THE HEIFER 
BIG EYES 
BIG RIVER ROSE 
BILL'S GONNA SOON BE HOME 
BILLY GOAT 
BIG WILLY BROKE MIL 
BIRD DOG 

BLAME IT ON THE MOONLIGHT 

BLUE, BLUE TOWN 

BLUE DIAMOND BABY 

BLUE DOLL (BLUE BOY) 

BLUE DREAM 

BLUE GYPSY 

BLUE U200 

BLUE KIMONA 

BLUE MUSIC 

BROKE UP 

BURN EM UP 

BUS NESS MAN 

BUSY SIGNAL 

BUTTERCUP VALLEY 

BYE BYE. LOVE 

BYE NOW. BABY 

CAIUN FIDDLER 
CANDY COATED UES 
CARELESS LOVE GOODBYE 
CASE OF SORROW 
CAUSE I HAVE YOU 
CHAPUN IN NEW SHOES 
CHEE WAH WAH 
CHICKEN THIEF 

CHRISTMAS CANT BE FAR AWAY 

CTTY GIRL 

CIVILIZATION 

COME A LITTLE CLOSER 

COME LIVE WITH ME 

COMPLETELY 

CONGRATULATIONS ME 

COPY CAT 

COUNTRY BOY 

COUNTRY GENTLEMAN 

CRAZY DREAM 

CREWCUT ANO BABY BLUE EYES 
CUTIS, cum 

DADDY BLUEGRASS 

DANCING SHOES 

DANKE SCHON 

DARLING, MY DARLING 

DAY DREAM 

DEVOTED TO YOU 

DOES IT MATTER TO YOU 

DOLL FACE 

DON A WAN A 

DONNA DONNA 

DON'T FORGET TO CRY 

DON! MAKE ME LAUGH 

D0N7 TEMPT ME 

DON'T WAIT FOR TOMORROW 

DONT YOU PLAY WTTH BILLY 

DOODLM' 

DOWNHILL DRAG 

DOWN IN TEBO CITY 

DO YOU 

DREAM DOLL 

DREAM DREAM DREAM 

EACH OTHER 
EL CHARRO 

(SPECIALLY WTTH YOU 
EVERY OAY IS CHRISTMAS 
EVERY NOW ANO THEN 
EVRYTHING THAT'S GOOD 
EV'RY TIME IT RAINS 

FAILING IN LOVE 
FALL AWAY 

FAMILY REUNION 



KG LEAF RAG 
101 LOW ME 

ran 

FRANGIPANI 

FRESH RED APPLE CHEEKS 

FROZE 

FUNNY MAN 

GEE. BUT I'M LONESOME 
GEORGIA PINEYWOODS 
GET AWAY 

GETTING USED TO BEING LONELY 

GHETTO IN THE HILLS 

GHOST TRAIN 

GIVE MY LOVE TO IOEY 

GO AWAY. JOHNNIE 

GONNA HAVE MYSELF A BALL 

GUITAR LESSONS 

GYPSY LOU 

HANGOVER BLUES 

HAS BEEN 

HAVE A GOOD TIME 

HAWK EYE 

HE KISSED ME 

HELLO. HELLO 

HEY DADDY. DADDY 

HEY IOE 

HEY LONESOME 

HEY MISTER CUPID 

HEY SHERIFF 

HIGH ON THE HILL 

HILLBILLY RHYTHM 

HIP CAT'S WEDDING 

HOLIDAY MARCH 

HOLLOW WORDS 

HOT DIGGITY DOG 

HOT SPOT 

HOT TEARS 

HOW MANY MORE 

HOW'S THE WOR(D TREATING YOU 



JUNIOR S A BIG BOY NOW 
IUST AS MUCH AS EVER 
JUST DOWN THE ROAD 
JUST IN CASE 

IUST WAIT TIL I GET YOU ALONE 
JUST WONDERFUL 

KILL HIM WITH KINDNESS 
KISS ME 



LAUGH A LITTLE MORE 

LAY DOWN THE GUN 

LEFT OVER HASH 

LETS POSTPONE OUR WEDDING 

LErS THINK ABOUT LIVING 

LIKE STRANGERS 

LISTEN TO MY HEART 

LITTLE BIT WALTZ 

LITTLE BROTHER 

LIVELY PLAYED THE COMBO 

LIVING 00 LI 

LIZZIE LOU 

LONELY HEART 

LONELY ISLAND 

LONELY NIGHTINGALE 

LONESOME LADIES 

LONESOME IS 

LOOK, BABY 

LOOM 

LOOKIN AROUND 

LOOKING FOR A GOOD BOY 

LOVABLE YOU 

LOVEBIRDS 

LOVE HURTS 

LOVE IS ALL I NEED 

LOVE IS A SPARROW 

LOVE IS JUST A SOMETIMES THING 

LOVE IS ON MY MIND 

LOVE. LOVE. LOVE 

LOVE ME NOW 



. in mm i ii 

OLD GEORGE DICKEL 
ONCE UPON A TIME 
ONE LITTLE MUSTARD SEED 
0N( MORE YEAR TO GO 
ONE TIME TOO MANY 
ONION 

ONLY A PAST TIME 

OOH LA LA 

ORDINARY 

OUT AT THE POOL 

OUT BEHIND THE BARN 

OVERWEIGHT BLUES 

PAPA TOO 
PARTY HEART 
PAY DAY 
PEEPING TOM 
PEGGY 

PIE PEACHIE PIC PIE 
PING PONG 
PLEASE 

POLYNESIAN SUITE 
POOR JENNY 
PROB(EMS 
PROMISES 

PUT AWAY THAT GUN, BOY 

RAINING IN MY HEART 
REAOY FOR LOVE 
RED BEADS 
RICARDO'S MOUNTAIN 
RIGHT KIND OF LOVE 
RIVER (TAKE ME HOME) 
RIVIERA SUNSET 
ROCKABILLY BUNGALOW 
ROCKY TOP 
ROLL WITH THE TIDE 
ROSES FROM A STRANGER 
RUN ALONG. JUNIOR 
RUN. HONEY, RUN 
RUNNIN AND HIOIN 



CONGRATULATIONS 

CISAC 

ON YOUR 200TH ANNIVERSARY! 

BOUDLEAUX & FELICE 
BRYANT BSD 



I BELIEVE IN LOVE 

I'D GIVE ANYTHING 

I DJDN7 GO ANYWHERE 

I DON'T BELIEVE IN WISHING ANYMORE 

I DON 1 (IKE TT 

I'D RATHER BE BLUE 

I'D RATHER STAY HOME 

I DREAMED OF A WEODING 

IF I COULD HAVE MY WAY 

IF IT AIN'T ONE THING ITS ANOTHER 

IF NICKELS WERE DIMES 

IF WISHES WERE HORSES 

I JUST DONT CARE ANYMORE 

I'LL CRY MYSELF TO SLEEP 

I'LL GO 

I'LL HATE MYSELF IN THE MORNING 

I'LL NEED YOU FOREVER 

I'LL NEVER BELIEVE IT 

I'LL NEVERMORE BE SHACKLED IN 

A FOOL'S PARADISE 
I LOVE TO DANCE WITH ANNIE 
I'M GONNA DO IT TOO 
I'M GONNA SUP YOU OFFA MY MIND 
I'M GONNA STEAL MY BABY BACK 
I'M GONNA STEAL YOUR SHOES 
I'M UTTIE BUY I'M LOUD 
I'M MAKING LOVE TO A STRANGER 
I'M NOT AFRAID 
I'M NOT THAT KIND OF A GIRL 
I'M NOT YOUR BABY ANYMORE 
I'M SORRY GOLDBYE 
I NEED TO IE NEEDED 
I NEVER HAD THE BLUES 
IN MY PLACE 
IN THE MEANTIME 
IN THE MIDDLE OF THE NIGHT 
IN THE SNOW 
I SAW HER FIRST 
IT ALWAYS ENDS TOO SOON 
IT MAY BE SIUY 
IT NEVER HAPPENS 
ITS A LONG WAY BACK 
ITS A LOVELY, LOVELY WORLD 
ITS NICER THAI WAY 
in SUCH A SILLY NOTION 
TT TAKES YOU 
I'VE BEEN THINKING 
I'VE NEVER BEEN LOVED 
I MANIA GO FAST 
I WANT TO KNOW EVRYTHING 
I WISH IT HADN'T HAPPENED 
I WISHT THEY WOULD 

JACKASS BLUES 
JANGLE BELLS 
JANUARY 

IOHNNY MY LOVE 



LOVE OF MY LIFE 
LOVE. THE LEAVES ARE TURNING 
LOVE WORKED A MIRACLE 
LOVELY UPS 

LOVEY TOLD ME GOODBYE 
LOVIN' IS UVIN' 

MAGIC WORLD OF LOVE 
MAKE WITH ME DE LOVE 
MAKING THE ROUNDS 
MAMA 001 1 

MAMA. DONT CHASE MY LOVE AWAY 

MARBLE HEART 

MARGARITA 

MARGO 

MARTINIQUE 

MARY HAS A LOVER 

MARY. MARY 

MAYBE YOU WANT ME 

MECHANICAL MAN 

MEDICINE MAN 

MEMORIES NEVER DIE 

MO ICO 

MIDNIGHT 

MIGHTY MIGHTY LONESOME 
MISTER BIG 

MISTER LIGHTNIN' BUG 
MOMMIE S REAL PECULIAR 
MONEY TREE 
MOON FEVER 
MOONSICK 
MOON TAN 
MOUNTAIN MINUET 
MR & MRS SMITH 
MUCH BIG FOOL 
MUDDY BOTTOM 
MY BABY SAID BYE. BYE 
MY BABY'S GONE 

MY BABY'S NOT MY BABY ANYMORE 

MY FAVORITE DREAM 

MY HEART KEEPS HANGING ON 

MY JOHNEE 

MY LAST DATE 

MY MAN TRUE TO ME 

MY MIND HANGS ON TO YOU 

NASHVILLE BLUES 
NIGHTMARE 

NOBODY GOES BOO HOO HOO 

NO. NO, NO, NO. NO 

NO PLACE UKE HOME ON CHRISTMAS 

OATMEAL DREAMS 
OH, ITS GONNA RAIN 
OH LOVE 
OH NO 

ON TRUE LOVE 



SAD EYED BABY 

SAD SOUVENIRS 

SALTY BOOGIE 

SALTY TEARS 

SAY NO MORE 

SCHOOL BUS 

SCHOOL FOOL 

SCREWBALL'S LOVESONG 

SECRETLY IN LOVE WITH YOU 

SEEMS TO ME 

SEE MY LOVE 

SENSATION 

SHE KNOWS NOT WHERE 

SHE LOVES THE LOVE I GIVE HER 

SHE'S MY BEST FRIEND 

SHE WEARS MY RING 

SHORTCAKE 

SHOULD I TELL 

SICK. SICK. SICK 

SIDEWALK CAFE 

SILVER SPRINGS 

SIMPLE AND SWFET 

SITTIN HOME PRAYIN FOR RAIN 

SLEEPLESS 

SLEEPLESS NIGHTS 

SLOW SUICIDE 

SNOWBALL 

SO HOW COME 

SO IN LOVE 

SO LONESOME 

SOMEBODY'S STOLEN MY HONEY 
SOMEONE LIKE YOU 
SOME SWEET DAY 
SOMETHING'S MISSING 
SOME WAY 

STANDING IN THE STATION 

STINKY PASSED THE HAT AROUND 

STONED AGAIN 

STORYBOOK LOVE 

STORY OF THE MAGI 

STREETS OF PARIS 

STUDY HALL 

SUGAR BABY 

SUGAR 8EET 

SUGARBOWL WALTZ 

SUNDAY ANGEL 

SUPER MARKET 

SWEET NIGHT 01 LOVE 

SWEET NOTHINGS 

SWEET SAUCE 

SWEET SUGAR LIPS 

SWEET THING 

SWEET WILD HONEY 

TAKE A MESSAGE TO MARY 
TAKE ME AS I AM 
TAKE ME HOME JIMMY 



TAUHINA 

TALLAHASSEE BROWN 
TEARS 

TEARS OF THE CITY 
TEEN AGE WEDDING DAY 
TEEN EX 
TELEPHONE 
TELL EM NO 
TEU ME WHO 
TENDERHEARTED BABY 
TENNESSEE HOUND DOG 
THAI MAN RIGHT THERE 
THATS GOOD ENOUGH FOR ME 
THAT'S WHY I'M HAPPY 
THAT'S WHY I'M LEAVING 
THE BIG SHOW 
THE BLACXEVEO GYPSY 
THE BLUES KEEP HANGING ON 
THE BLUE WALTZ 
THE KUMQUAT SONG 
THE JACKIE LOOK 
THE LADY OF THE HOUSE 
THEME FROM A DREAM 
THE MUCHER WE DO IT 
THE OWL AND I 
THE PARTY'S OVER 
THERE AINT NO USE IN DREAMIN 
THE RICHEST MAN IN THE WORLD 
THE SlfTIES 
THE WILLOW WEEPS 
THEY DONT KNOW NOTHIN AT ALL 
THEY JUST DONT KNOW YOU 
THEY'RE NOT THERE 
THEY'RE STILL IN LOVE 
THINGS ARE DIFFERENT NOW 
THOSE UTTLE THINGS 
TIC A TIC A TOC TOC 
TIME 

TIME'S A WASTIN 
TINA 

TOO LATE FOR ROSES 
TOO MANY 
TOUCHE 
TRICKS 

TRUE CONFESSION 
TRULY, TRULY 

TRYIN TO FORGET ABOUT YOU 
TWENTY FOUR HOUR SERVICE 
TWO WOROS ENDED IT ALL 

UGLY BOY 

UNTIL MY DREAMS COME TRUE 
WAITRESS. WAITRESS 
WAKE ME UP 

wake up, una SUSIE 

WALLFLOWER 

WARM IS THE WINTER 

WASTED OREAMS 

WEBSTER YOU WROTE THE BOOK 

WE COULD 

WEEKS AND WEEKS 

WEIRDO 

WELL I DID 

WELL, I GUESS I TOLD YOU OFF 

WEVE GOT SOME DREAMING TO DO 

WE'VE GOT THINGS TO DO 

WHATEVER YOU WERE 

WHATVE I GOTTA DO 

WHAT WOULD I DO 

WHEELS 

WHEN FLORIDA FREEZES OVER 

WHEN THE GREEN BERETS COME HOME 

WHEN YOU SAY YES 

WHEN YOU TOUCH ME 

WHEN YOU WANT A LITTLE LOVIN 

WHERE CAN THE UMUttTT BE 

WHERE DID MY WOMAN GO 

WHERE DID THE SUNSHINE GO 

WHERE DID THEY GO 

WHERE IS YOUR HEART TONIGHT 

WHO'D A EVER THOUGHT TT 

WHO SAID I SAID THAT 

WHY CANT IT BE SO 

WHY CANT IT GO ON 

WHY, WHY, BYE BYE 

WILLIE CAN 

WILL I EVER 

WILLY QUIT YOUR PLAYING 

WINKIN AND A BUNKTN 

WINTERGREEN 

WITH LOVE 

WOLF BOY 

WONDER BOY 

YA GOTTA BE MINE 
YESTERDAY IS GONE 
YOU DONT HAVE TO LOVE ME 
YOU'U NEVER EVER SEE ME CRY 
YOUNG IUST YESTERDAY 
YOUR OADOY DONT UKE ME 
YOU'RE THE ONE I LOVE 
YOU'RE THOUGHTLESS 
YOUR LOVE WILL STAY 
YOUR MEAN UTTIE HEART 
YOUR SWEET UES 
YOU THRILL ME 
YOU'VE GOT EVERYTHING 
YOU WONDERFUL DOLL 
YOU WEREN'T ASHAMED TO KISS ME 
LAST NIGHT 



For information contact: 

HOUSE OF BRYANT 

PUBLICATIONS 

(BMI) 

P O Box 36 

Hendersonville. Term 37075 
(615) 3B5-3245 
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CISAC's Panamerican Council 

Universidad de Chile. Departamento de Derecho de Aulor 
(DAIC). the CISAC licensing agency in Chile, deals with a mar- 
ket of over 10 million people in a nation that is 2 650 miles 
from north to south and averages 110 miles in width Local 
record manufacture dates from 1927. when companies be 
gan importing masters and pressing their own records II took 
some time for Chile to start developing its local talent, but in 
the last two decades an extensive catalogue of Chilean folk 
music has been put together, and many Chilean musicians 
have become popular throughout Latin America 

Chile has 1 10 radio stations strong |ukebox sales and tele 
vision and printed media which are helping to develop local 
artists and hit songs There are seven record companies (in- 
cluding three ma|ors), three record pressing plants and three 
recording studios. There are ten indigenous record labels and 
about 75 foreign owned ones, with approximately 250 retail 
record outlets serving the area. Publishing is handled by three 
firms Locally 44% of the music produced is Latin. 18% U S. 
and 8% classical; other types of music together make up the 
remaining 30% 



LITERAR-MECHANA Continued from pap I 10 

Once in operation, it became a limited liability company, 
loinmg CISAC three years later Five diflerent societies are 
members of Literar Mechana They are the society of dra 
matte writers and composers, the society of utilization of liter 
ary works L V G (Staatlich genehmigte Literarische Verwer 
tungsgesellschaft), the press club Concordia, an association 
ot Austrian writers and journalists, the federation of Austrian 
stage publishers (Verband der Buhnenverleger Osterreichs). 
and the association ol Austrian publishers (Inter 
essengememschaft Oesterr. Musikverleger) 

The society controls the mechanical rights of reproduction 
for literary works, musical dramatical works, as well as the 
rights of public diffusion of literary and musical works as far 
as "Great Rights" are concerned Some 1,400 authors, com 
posers and publishers are involved, with 60 of them publisher 
members and the rest composers and lyricists 

Main departments of the society are administration, which 
comes under the direction of Franz Leo Popp. and distribu 
tion and documentation which has a staff ot 12. Collection ol 
royalties and distribution work is handled manually 

Royalties Irom Austria in 1975 totalled $572,200 for me 
chanical rights from radio, tv and recordings. The previous 
year s figures being 1973 $400,000. 1974 $450,000 Per 
formance rights in 1975 totalled $144,000. as against 
$111,000 m 1973 and $127,000 lor 1974 Royalties paid 
abroad are twice as high, on average, as those received from 
foreign countries. 

General administration costs tor Austrian members, and 
tor foreigners who are admitted as members, is about 20% 
For foreigners, who are members of foreign societies, the 
costs depend on individual contracts with these foreign so- 
cieties 

As for future use of cable tv. Literar Mechana will control 
the mechanical and broadcasting rights for literary works as 
well as for the "Great Rights for musical dramatic works But 
the society does not control film rights and decisions have still 
to be made about videodisk rights in future 

This society is also deeply involved in finding a way to pro- 
tect members from blank taping tactics by forcing action on a 
levy at sales level on radios and tape recorders 
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Colombia, the third largest country m South America, tor 
merly included what is now Panama. Venezuela and Ecuador 
The CISAC affiliate serving this nation is the Sociedad de 
Autores 4 Compositores de Colombia (SAYCO) The most pop 
ular music is of Latin origin In Colombia, where the maior pop 
ulation centers are all inland and trade revolves around coffee 
and mining 

There are 16 record companies and 13 pressing plants in 
Colombia, but a third ol the records sold come from foreign 
sources Five of the record manufacturers have recording stu 
dios and there are 3 independents as well SAYCO deals with 
four Colombian publishers in addition to its foreign Iransac 
tions 

Since 1971 two record companies have been added to the 
music industry in Colombia and sales have doubled to $10 
million per year One tape duplicating facility has been in op 
eration since 1969 



LVG Continued Irom page C'10 

Altogether there are 40 publishers and approximately 
1.260 authors who are entitled to receive royalties Annual 
turnover in 1937 was $55,000, and in 1975 it was $59,000 

It is a society of limited liability, with shares divided among 
246 associates (authors and publishers) Direction is by writer 
Milo Dor. president, and an executive board of tour authors 
and four publishers It has no employes, and the work is basi 
cally done by Literar-Mechana with Franz Popp as general 
manager, but it nevertheless has a voice in CISAC. 

Austrian authors have for years demanded a public lending 
rights law It will be discussed this year, with a sum of 
$440 000 planned, of which half goes to writers according to 
the number of times their books have been loaned out. and 
the rest to an author s social fund 
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NMPA Continued from page C-lfi 

HFA s licensing services are limited to the U.S. although un 
til April 1 , 1976 it was also active in Canada On that date, the 
Canadian Musical Reproduction Rights Agency Ltd began to 
function as the licensing arm of the Canadian Music Pub 
lishers Assn. and HFA discontinued its role in Canada, in 
other areas ot the world. HFA maintains a cooperative rela 
tionship with local mechanical licensing organizations and 
through them collects royalties for American publishers who 
have not entered into specific sub-publishing arrangement; 
in foreign territories 

HFA s licensing in the recording field is limited to commer 
cial recordings released for public consumption in the U.S. At 
the present time, the is no provision relative to private record 
ings and the pending revision of the U S copyright law con 
tains no provision relative to this use of copyrights. 

Although it is anticipated that a new copyright law will be 
enacted before the end of 1976, detailed discussion ot its pro 
visions would be premature until its final passage The provi 
sions of this new law will be ot great significance, not only to 
copyright proprietors in the U S but throughout the work] 
since the U.S. is a maior market lor the musical copyrights ol 
all countries It does seem assured that the new law will pro 
tect the copyright for the term ot the lite of the author plus 50 
years, in place of the present term of 28 years plus a possible 
renewal term of an additional 28 years A provision is included 
in the bill under which an author may recapture his copyright 
at the end of 35 years Copyrights subsisting at the time of 
enactment will be extended lor an additional 19 years for a 
total term of 75 years. Not only will there be compulsory li 
censes tor recording, but also tor cable tv, public (non protit) 
broadcasting and for |ukeboxes which, tor the first time, will 
be obligated to pay performance royalties 




A cheerful social occasion: From left, Dr. Jan Matejcek 
CAPAC's executive assistant; member Helen Irving; M»ry 
Butterill, manager of the Canadian repertoire department 
and David Cn m bt, g | A S CA P'o Ui t^ nge ies office 
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PRS is proud 

of its close association with CISAC since 1927 

of CISAC s achievements in defence of 
authors' and composers' rights throughout the world 

and especially of the unique role played by its 
and CIS ACs President of Honour 

Leslie Boosey 

Chevalier, Legion d'Honneur 

President and/or Chairman of PRS 1929-1967 and of CISAC 1946-48 

CISAC GOLD MEDALLIST 1976 
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SESAC 

America's bicentennial year, 1976, marks SESAC's 45th 
anniversary as one of the world s leading music licensing or 
ganizations Founded in 1931, 22 years after the American 
Copyright Act was made the law of the land, the firm has con 
tinued to expand its role as an internationally recognized 
leader in the music field 

The first American performing rights society. ASCAP, was 
established in the early 1900s, and remained America s only 
performance rights organization in the U S until 1931 when 
SESAC came into being Its founder, the late Paul Heinecke, 
was a young immigrant musician with the unusual faculty of 
being a good businessman, well trained in the music publish 
ing field, who had already founded a music publishing house 
in America— Associated Music Pubiishers-a firm dedicated to 
the presentation of serious music He was totally fascinated 
by a new American invention called radio and saw in it a prom 
ising instrument tor the exploitation of music for the educa 
tlon and enioyment of millions throughout the world He vis- 
ualized music on radio as the international language, knowing 
no language barriers. 

In 1929 while touring the world he renewed old acquaint 
ances among European music publishers, and frequently the 
talk turned to his conviction that radio, particularly in Amer 
ica. would become an unparalleled instrument for promoting 
music Many publishers shared his enthusiasm for this new 
communication art form, but they had an even more pressing 
problem: either they had no copyright representation in the 
U.S.. or they were dissatisfied with the representation they 
had More and more European publishers asked him to repre 
sent their rights upon his return to America He returned in 
1930 with a score ot prominent European publishers' cata- 
logs to represent Shortly thereafter, he founded the Society 
of European Stage Authors and Composers (SESAC) in New 
York City, and America had its second performance rights or 
ganization ASCAP was no longer alone 

It was not until the 1940s that BMI (Broadcast Music Inc ) 
was added as the third maior music licensing organization in 
the U S While at its inception SESAC represented only Euro 
pean publishers' works, radio soon changed that and led the 
way for new growth in all torms of musical usage SESAC s 
ongmal name was soon made obsolete with the affiliation ot 
hundredsof American publishers catalogs, encompassing lit 
erally thousands of American works and copyrights. The mi 
tials. SESAC. were dropped in favor of the adoption ot the 
name. SESAC Inc , and a new slogan was introduced. "The 
Best Music In America " Now. more than 45 years later the 
society feels Paul Heinecke's dream, his vision tor a world of 
music has come full circle Today. SESAC s broad diversity ot 
publisher catalogs, writers and international licensing agree 
ments. have provided the now widely accepted slogan. "One 
of the world's foremost music licensing organizations." 

SESAC first became affiliated with CISAC as a technical- 
participating but non-voting— member in 1968. and at that 
time, represented 313 publisher catalogs In 1973. it wasele 
vated to ordinary membership with full voting privileges and 
placed on a level with all the sister societies throughout the 
world. Presently SESAC represents 443 publisher catalogs 
and thousands ot composers and writers both directly and in 
directly. 

SESAC is headed by its president, Alice H. Prager. who is fol- 
lowing in the footsteps ot her father Paul Heinecke Prager is 
ably assisted by a cabinet of vice presidents, each of whom is 
in charge of a key area in SESAC's overall operations They are 
Sarvatore B. Candilora. executive vice president. W F. Myers, 
vice president and director ot international relations: Norman 
Odium, vice president and director of copyright administra- 
tion; Sidney Outer, vice president and director of marketing 
services; and Albert F Ciancimino. vice president and coun 
sel. 

Myers, in overseeing the loreign area, consistently empha- 
sizes the importance of the international exposure of SESAC s 
vast copyrighted repertory Through the international depart 
ment. mailings are prepared and sent to various publishers 
abroad in an effort to obtain cover recordings of affiliates' 
compositions To date SESAC has been successful m obtain 
ing cover records in 25 different countries around the world 
SESAC also acts as an adiunct to its publishers' activities by 
assisting them in obtaining foreign subpublishing agree 
ments with highly reputable and proven publishing houses 
throughout the world A well trained staff travels constantly to 
every maior area ot the globe promoting the SESAC catalog. In 
addition, agreements have been made with virtually every ma 
lor performance and mechanical licensing organization out 
side the U S ensuring SESAC'S affiliates full licensing repre- 
sentation throughout the world 

In Guber's area of marketing services. SESAC uses its best 
efforts, through its home office and field station relations 
staff, to enter into contracts and licenses with all users of 
copyrighted music radio and tv stations (approximately 98% 
of all radio and tv stations in the U S have SESAC perform 
ance licenses), hotels, nightclubs, sport arenas, auditoriums, 
background music services, theaters, performing groups, res 
taurants. business offices, steamships, railroads, airlines 
and. for that matter, wherever the SESAC repertory is used tor 
public performance for profit The SESAC repertory is that 
broad in scope and diversity that most music users recognize 
the essential need tor SESAC coverage 

SESAC's broadcast licensing procedure is implemented via 
standardized rate cards In the area ot AM. licensing is based 
upon the individual station's power, hours of operation, mar 
ket size, and the station's own rate card SESAC's schedule ot 
annual performance license fees lor commercial FM stations 
depends upon the station's market and its highest one mm 
ute advertising rate as it's printed in Standard Rates & Data, 
its schedule ot annual performance license tees tor commer- 



SESAC's Nashville building is dedicated in 1969 In first row: 
Salvatore B Candilora (third from left); others from his left: 
Alice H. Prager. George Drescher (her husband), Norman 
Odium and Albert F. Ciancimino. 

cial tv stations depends upon the station's market and 40% ot 
its highest one hour advertising rate as it's printed in Tele 
vision Rates & Data In all broadcast areas. SESAC's rate 
cards provide that like stations in like markels pay like tees In 
the non broadcast area, a licensee's annual rate is generally 
based upon its total annual entertainment expenditure. 

The areas ot copyright administration and mechanical It 
censmg are the domain of Odium, who has the arduous task 
of organizing the more than 129,000 index cards, each of 
which lists the pertinent data ot a song in the SESAC reper 
tory Assisted by the latest in data processing equipment, the 
copyright index department serves as the backbone of SESAC 
by organizing all ol the works contained in each of the pub 
lisher and writer catalogs affiliated with SESAC It has been 
SESAC's aim, at all times, to seek out and develop music pub 
hshers and writers whose catalogs include all types of music. 
SESAC has never believed that all of the music of America was 
located in one. two or at the most three of its leading cities 
Rather, it believed that, in addition to affiliating publishers 
and writers in these prime areas, there were and are through 
out the U S many music publishers and writers with first rate 
musical material in the small towns and medium-sized areas 
from coast to coast and from border to border. As a result, the 
SESAC repertory is highly diversified SESAC has literally 
taken many of these publishers and writers by the hand and 
shown them the way to a new life and earning power through 
the development and promotion ol their catalogs. 

Unlike most other performing rights organizations. SESAC 
also represents mechanical and synchronization rights The 
prevailing mechanical royalty rate is 2 cents for each pressing 
or duplication, which is set by U.S. federal statute Only in the 
case of works which may exceed five minutes duration is the 
rate more than 2 cents It would, in such instances, be 2 cents 
tor the first five minutes and an additional half cent for each 
minute for fraction thereof thereafter 

SESAC occasionally grants a less than 2 cent rate for spe 
cial circumstances: budget albums special promotional deals 
involving a huge number of pressings with either all or part of 
the royalties up Iront: record club sales. PX sales, and on oc 
casions when the playing time of a composition is very short, 
such as in a medley or on an album containing 25 or 30 cuts. 

In the area of licensing synchronization rights. SESAC gen 
erally deals with program producers in both the radio and tv 
fields, as well as producers in the motion picture industry In 
the motion picture area, tees are negotiable depending on the 
caliber of the motion picture being produced and the extent of 
the music being used In the broadcast area, the transcription 
recording license lee for radio is $10 per composition per 
year The rates tor a tv synchronization license are on a sliding 
scale depending upon extent of usage running from $25 to 
$100 per composition per year. 

SESAC's vice president and counsel. Ciancimino. has been 
one of the outstanding contributors to the congressional 
hearings on copyright revision in Washington His counseling 
and guidance has been sought after, and acclaimed by mem- 
bers of both houses of Congress, and his frequent appear 
ances before Senate and House Subcommittees have re 
ceived international coverage. 

SESAC s legal department contributes valuable service to 
all of its publisher and writer affiliates. Thoroughly versed in 
all phases of copyright law. this skilled legal staff provides ad- 
vice to the music publisher and writer concerning questions 
on copyright procedures and techniques. Reviewing docu- 
ments, suggesting approaches in the registration and renewal 
of copyrights, advising on legal requirements in the assign 
ment and conveyance ol musical compositions and catalogs. 
and analysis of the legal status ot musical compositions are 
but some of the areas in which affiliates benefit Irom this ac 
live department 

In the area of distribution of royalties through SESAC s 
recently introduced incentive program. Ciancimino. with the 
assistance ot modern computer processing equipment over 
sees the crediting and distribution ot performance royalties to 
writers and publishers affiliated with SESAC 

SESAC has taken a role ol leadership in condemning the 
practice of record piracy which has been running rampant 
throughout the country As chairman ot Committee 301 ot the 
American Bar Assn , SESAC's counsel introduced a resolution 
condemning record piracy which was adopted by the Ameri- 
can Bar Assn and which was a significant factor in the quick 
passage ol a copyright law, the first antipiracy statute ever 
enacted by Congress which introduced severe penalties tor 
record piracy Through the American Bar Assn . SESAC was 
also instrumental in the passage ol a resolution in 1 973 which 
condemned the exemption from copyright liability granted to 
program producers for the use ot religious works. 

In 1972 SESAC. for the first time began signing writers 
directly Prior to that, the firm had been known primarily as a 
publisher oriented organization Since the inauguration ol 
this writer's program' many of the nation's top established 
writers, as well as a wealth ot new composers, have |Oined the 
SESAC roster 

SESAC is very much involved in encouraging the use ot its 
affiliate's works by constantly assisting its affiliates in the pro 
motion ol their works with artists, record companies and 
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a record by one*>t SESAC's affiliates n released, proipitional 
mailings are of terHent to radio stations throughgtWe coun- 
try The radio statio ns m e mfcULj f jaswi uu tfieff program- 
ming format The records are accompanied by a comment 
card, which is returned to SESAC. advising it whether or not 
the station is performing the record, whether they are receiv- 
mg listener responses and requests tor airplay This informa- 
tion is then passed along to the publisher and /or record com- 
pany to assist them in their own promotion ot the record in 
the various markets throughout the country The promotional 
mailings are augmented by SESAC's field staff, consisting of 
nine veteran broadcasters, who visit radio and tv stations 
throughout the year and distribute copies of SESAC af filiates' 
latest releases 

SESAC also services its writer affiliates by submitting un- 
published works to those publishers who are searching for 
new material. This has resulted in many long lasting, benefi 
cial relationships Contacts are also made with SESAC pub- 
lishers to enable writer affiliates to have their works reviewed 
by mapr artists for recording consideration SESAC also pro- 
vides an open door for its affiliates to suppliers of background 
music-such as. MUZAK and 3M In this way. these music 
users can avail themselves of the opportunity to include SE- 
SAC affiliates' works m their tape services 

In addition, many of SESAC's new writers are given the op- 
portunity of preparing demo recordings at SESAC s home of- 
fice studio The studio is designed to supply SESAC's writers 
with the availability of a fully equipped facility for making 2 
track stereo demos. These demos are exposed to publishers, 
record companies, and independent producers Most 
recently, through SESAC's efforts, one of our writers was com- 
missioned to do the "Bicentennial Theme" for a maior Ameri- 
can radio network This studio, as with all of SESAC's services, 
is provided free to our writers 

SESAC is constantly trying to increase the opportunities lor 
its new writers In pursuit of this goal. SESAC was one of the 
ongmal members ot the New York Songwriter Showcase, 
which provides specially selected writers the opportunity of 
performing their compositions at one ot New York's most 
popular clubs, to a specialized audience consisting of music 
publishers, producers, and record company executives. 

For new classical composers. SESAC submits scores of their 
compositions to the conductors of national symphony orches 
tras throughout the U.S. for their perusal SESAC has also 
been represented on the board ot advisors of the American 
Song Festival— an organization which helps expose composi 
tions of aspiring professional songwriters. 

None of the three maior licensing organizations in America 
concentrates on any particular kind ot music Instead, each 
tries to include diversification in its repertory and boasts a 
generous share of pop. country, religious, band, classics and. 
in tact, all types ot music in its catalogs SESAC's catalogs 
contain numerous current hits and more than enough stand 
ards to keep its material in front of the listening public at all 
times. 

Presently. SESAC collects more from foreign societies on 
behalf of SESAC's affiliates than it distributes to such so- 
cieties. However, with the organization's increased inter- 
national activity and its intent to acquire the representation in 
the U S of important loreign catalogs, it's expected that the 
exchange of payments will be modified, with more money 
being paid abroad than is currently 

SESAC's income from revenue sources in percentage terms 
may be reported simply Income from radio. 78%: from tv. 
21%; and from all other sources. 1% SESAC maintains an 
open-door policy. Should a foreign national be interested m 
becoming a SESAC affiliate SESAC would, ot course, talk with 
the principals of the licensing organization in the country ot 
the interested foreign national Should there be no problems, 
a direct affiliation— either as a publisher and - or writer— may 
be accomplished it the foreign national is unalfiliated else- 
where 

Finally, with the U.S. copyright law currently undergoing a 
reexamination by Congress, it remains to be seen whether or 
not some of the time-tested, industry wide practices will re- 
main part ot our new copyright law. if such law is enacted. 
The area of cable tv. lufceooxes. public broadcasting and com 
pulsory mechanical licensing are all scheduled to be governed 
by some form of copyright tnbunal. the nature ot which remains 
uncertain at this time. Each of these areas ol music usage, under 
the revision bill, will be granted a compulsory statutory li 
cense SESAC. in principle, is against the granting ot such a 
statutory license, and has always felt that the market place 
should govern the licensing negotiations which historically 
have taken place between music user and music owner. 

SESAC does not tavor any kind ot quota system with regard 
to requiring a certain percentage of locally written broadcasts 
to be used over domestic radio and tv stations Also. SESAC 
has always considered the arranger of a song on equal footing 
with the composer or lyricist, provided that the arranger has 
contributed substantial new material to the original musical 
composition 

Since 1931 SESAC has remained sensitive to the needs of 
the music entertainment and communications industries ol 
the world. These industries, too. have shown phenomenal 
growth during this period For more than 70 years SESAC'S 
founder. Paul Heinecke. dedicated his lite to the world ot mu- 
sic. Thus following his death, in 1972. Prager. has assumed a 
heavy responsibility for planning the future development of 
SESAC SESAC headquarters in New York City, and its re- 
gional office in Nashville, boasts staffs of dedicated employes 
utilizing the most modern and etlicient equipment and tech- 
niques currently available During this bicentennial year, 
which marks SESAC's 45th anniversary, the firm's founding 
principle and philosophy continues to prevail: "Music is 
common denomiu-Jtoi . . . IIW HIlWnBnOnfJI Bfltjuage ' 
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Czechoslovakia 



(Si 



I Ochranny Svai Autorsky 

] Tndj d armady 20 16056 Bubenec Praha Tel 
I 325341 Cable 0SAUTOR PRAHA 
I Jan Seidal president Ivo Jirasek director 
1 Performing and mechanical tight* 
1 Founded 1919 Joined CISAC 1948 
AHiliations Universal & Rome conventions 

Mnbm 3. 184 (2,265 composer* 859 songwriter 50 publish 
M) 

Employes 90 

Catalog approximately 40 000 titles active 
Annual turnover approximately 7 5 million 

Proportion of income radio 7%. tv 8^> live performance 30' " 

Mm abroad arwl miscellaneous 30 % mechanical 20'K. 

Society's eipense 1 45 v ol gross 

Foreign Royalties 50% more received than paid out 

Mechanical right prevailing rate tor disk /tape, 8% 

Length of protection performance Me plus 50 years 

Length ol protection mechanical 26 years 



0SA presi- 
dent Jan 
Se.dl (left) 
and Ivo Jira 
sett, director. I 
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SOZA 



Slovensky Ochranny Zvaz Autorsky 

Zirnostenika 1 Bratislava Tel 541 41 
557 96 

Prof Jan Cikker president Andrei Gadus 



director 

Performing and mechanical rights 
Founded 192? Joined CISAC 1970 
Members; 376 
Catalog 30 000 INltfl 

Length ol protection performance life plus 50 year* 
Length qf protection mechanical 25 years 




vr*lfl3»f**'ArW< , jf 
, i .*-ir_JJ- . 




OSA, as an active force in Czech musical life, participates 
in all important musical events. Picture shows the Czech 
Philharmonic Orchestra in the Smetana Hall during one of 
the concerts of the Prague Spring Music Festival. 



OSA 

Two dark and damp basement rooms in which mirrors were 
placed close to the windows under the ceiling to reflect |ust a 
little daylight onto two battered desks That was the first 
headquarters ot OSA, Czech copyright society 

Information about music performances in theaters, bars or 
cafes was collected in a haphazard way Royalty demands 
were sent according to rough estimates by the staff of six Of 
ten there were complaints about blackmail or fraud made 
about the society to the police by aggrieved music users 

OSA is an abbreviation of the Czech title Ochranny Svaz 
Autorsky in literal translation "Composers Protective Associ 
ation," started soon after the Czechoslovak Republic was 
formed at the end of World War I But even during the war, 
Czech composers and publishers were discussing the pros 
pectsof forming an independent Czech society OSA was con 
stituted at its inaugurational assembly in October 1919 

The Berne Convention ol 1886 had supplied an inter 
national legal basis to copyright protection but individual 
countries were not in full agreement with it. And anyway, even 
where there was part agreement, it was difficult to put the law 
into practice 

In early years, the Czechoslovakia Republic's law was taken 
from the Austrian Hungarian Empire. So two different copy 
right laws were valid an Austrian law of 1895 in Bohemia and 
Moravia, and a Hungarian law ot 1884 in Slovakia Neither 
coincided totally with the Berne Convention 

One or two lawyers tried to collect fees for author clients in 
Prague, but OSA'S first |Ob was to put copyright protection on 
a legal basis and then enforce the law on a day to day basis. 

Even after Czechoslovakia signed the Berne Convention in 
1921, it was hard to persuade music users they were legally 
obliged to pay for the service OSA needed an air of authority 
and it got |ust that when a noted serious music composer Or 
J.B Foerster took over as president from the lirst holder of 
the office, music publisher Karel Barvitius. 

Equally important was the administrative work of two of the 
first directors. Otakar Dvorak, son of composer Antonm Dvo 
rafc, and Karel Balling, entertainer, composer and pianist, 
with a wide range ot languages which equipped him to repre 
sent OSA on an international level 



By 1922 OSAlas able to distribute royalties amoni 

members. IhougtiS* was still covering only a lewjpi 

Bohemia and Mora v i t i willi nu i lu I Ii uij i . U r W ering the 
smaller places In 1922. though, a branch office was opened 
m the Slovak capital Bratislava, giving copyright protection to 
the Eastern part ol the Republic This branch was later to be 
come the Slovak composers' society. SOZA 

In 1924. turnover grossed around $33,000 an unen 
pectedly rapid rise compared with the $2,600 collected |usl 
two years earlier 

Then, in 1923. came a real danger to OSA's existence. As 
performances of popular music were virtually OSA's only 
source ol income, popular composers felt that serious com- 
posers should not participate in the share-out and founded 
their own society. TUTTI. But it was soon proved that a split 
would harm everybody concerned, and TUTTI merged with 
OSA 

With OSA's help, the Czechoslovakia copyright law came in 
(Continued on page C-28) 

SOZA 

The Slovak copyright matters are handled by the compara- 
tively new Slovensky Ochranny Zvaz Autorsky (SOZA) Slovak 
is one of two republics ot which the Czechoslovak Socialist Re 
public consists 

SOZA like OSA. is a member ol CISAC Its founding was in 
agreement with the needs of the quickly developing cultural 
life of Slovakia. 

Since Jan 1. 1976 a special branch ol SOZA protects the 
rights of performers. The society's legal situation is consti 
tuted by special decrees ol state authorities and its role, being 
a Socialist institution, may be somewhat wider than other au 
triors' societies 

By securing copyright protection. SOZA not only creates 
conditions for the economic base of artistic activities but fol 
lows the aims of general cultural policy. It contributes to con 
tmuous development of Slovak music and culture. 

In Slovak territory SOZA is the sole institution entitled to is- 
sue licenses to users of music in public performance, films, 
radio and tv and recordings In cooperation with music pub 
lishers and record manufacturers OPUS SOZA protects the 
use ot musical works on records and tape and it has typical 
contracts with other areas of show business If has 27 bilat 
eral agreements with authors' associations abroad. 

Membership is 376 and the catalog comprises nearly 
30.000 works. The administrative board is split between au 
thors and performers. 

Among noted composers who have served on SOZA boards 
are Mikulas Schneider Trnavsky Prof Or Eugen Suchon. 
Prof Dezider Kardos. Prof Jan Cikker (currently president) 
and the director is Andrej Gadus. 
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» AMPAL 
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in disks and tapes, and sundry other usages as directed by the 

S ANZMCA principals Recordings made by broadcasting and 

oi tv stations (other than those exempt under the "ephemeral " 



provision of the copyright act) are also licensed by ANZMCA 
Members' accounts and remittances are sent out quarterly 
AMPAL's aims tor the future include the following: (1) Fol- 
low up the submission made to the Australian attorney gen- 
eral in April this year requesting the referral to the Copyright 
Tnbunal of AMPAL's claim for a more favorable rate of me 
chanical copyright royally payable by manufacturers of rec 
ords and tapes in line with the actions taken in this regard 
both in the U K and the U S A 

(2) Continue the specilic program commenced July 1975 to 
enforce the rights of its members with respect to the licensing 
and collection of royalties on imported disks and tapes in ac 
cordance with Provisions 37 and 38 of the Australian copy 
nght act 1 968. Avoidance of royalty payments in this area has 
occurred mainly in respect of deleted and overrun stock items 
from the USA and U.K. 

(3) Coordinate the actions required by its members to com 
bat the importation of pirated and bootleg recordings 

(4) Increase the flow of information and where necessary 
initiate communication between AMPAL and overseas music 
publisher associations 



APRA 
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record a musical work triggers oft the compulsory license And 
unlike the provisions ot the compulsory licence in the U K. 
and U.S . such first consent can be given by an owner any 
where in the world Thus contrary to the spirit of the inter 
national copyright conventions the statutory licensing provi- 
sions ot the Australian act have the effect m practice of 
reducing the rights of copyright owners in the area ot record 
reproduction to a mere entitlement to a fixed compensation 

Another unique aspect of the Australian copyright law is the 
qualified performing and broadcasting right vested in records 
as distinct from the musical works they reproduce Such 
rights exist in records made in Australia or in a foreign pro 
claimed" country 

These latter are countries which in addition to being party 
to the International Conventions, also contain in their domes 
tic law comparable rights m records The effect ot this is that 
records ot. say. U.S. origin, while they might be protected un 
der the Australian law against unauthorized duplication, may 
nonetheless be broadcast without the right to remuneration 
as in the case of Australian or British recordings 

APRA was incorporated on Jan. 4, 1926. The Memo 
randum and Articles of Association had been drawn up and 
agreed upon at a meeting dated Dec 23. 1925. the 



subscribers being Frank Albert. George Allan Ernest Lash 
mar, Walter Bassett. Edmund Burke. Herbert Davis. Leslie 
Smith, Arthur McElhone and Walter Dibley 

The formation ot the Association followed closely on the ad 
vent of radio In 1924 two broadcasting stations had com- 
menced operations in Sydney; and it was for the purpose of 
protecting the rights ot composers, authors and publishers 
whose works were being used by the stations that an organi 
zation known as the Musical Copyright Broadcasting Admmis 
tration was set up This body was. of course the forerunner to 
APRA. 

Concurrently with the licensing of copyright material by 
broadcasters. APRA took steps to license the use of music in 
such commercial places of public entertainment as cinemas, 
dancehalls and cabarets In consequence of this activity the 
Australian Government became interested in the activities of 
the association and the Prime Minister of the day convened a 
conference to which representatives of APRA were invited At 
the conclusion of these discussion the chairman made the fol 
lowing statement: 

"I desire to pay a tribute to the attitude adopted by the rep 
resentatives ol the Performing Right Assn.. and if delegates 
will go back and tell the parties and interests they represent 
what important concessions have been made by the Associ 
ation, thefwtt realize that they are dealing with a very fair and 
reasonable organization and will have no fears tor the fu 
ture." 

Some years later, in 1932. a royal commission was set up by 
the government to inquire, amqng other things, into the oper 
ation of APRA and the commissioner in his report to the Gov- 
ernor General made the following comment: 

"The evidence has satisfied the Commission that on the 
whole the Australisian Performing Right Assn carries 
on its business on sound lines, is managed by capable and 
reasonable men, protects to the best of its ability the interests 
ol the copyright owners it represents, accounts, as best it can 
to those whose money it collects, and attempts to afford infor 
matron to those who use or seek to use the music it claims to 
control " 

The early struggle for recognition by APRA was thus over 
but the effort to secure adequate compensation from users 
had |ust begun and still continues today 

APRA became a member of CISAC in 1934 and while its 
geographical isolation has prevented the association from 
playing a more active role in its affairs, it has strongly sup 
ported the principals and ideals ol the confederation in the 
firm belief that the coordination and guidance provided by 
CISAC is essential to the orderly administration by member 
societies ot the moral and economic rights of copyright own 
ers 

I he association is governed by an elected board of directors 
comprising five writer directors, one of whom is appointed by 
New Zealand writer members, and six puhlisher directors. 



The key executives consists of a managing director. John I 
Sturman; company secretary. Glenda Callaghan. and fman 
cial controller. Mr Alex Jeliba This top management team 
oversees all departmental heads, comprising program depart 
ment manager, repertoire department manager, licensing de 
partment manager accounts department head and New Zea 
land branch manager. 

APRA is concerned only with the administration ot the pub 
lie performing, broadcasting and diffusion rights and is not 
concerned with mechanical or graphic rights which are admi 
nistered by the music publishers and other copyright ownets j 
directly or in certain cases through the intermediary ot the j 
ANZ Musical Copyright Agency 

The association has in excess ot 3.500 members including 
approximately 150 publisher members Membership is avail- , 
able to any copyright owner residing (or if a company, carrying i| 
on business) in the territory of the association A foreign na 
tional therefore may become a member provided he is a copy 
right owner and has a permanent place of residence or busi- 
ness in the territory. 

Membership in APRA is broken down into associate mem 
bership, writer membership and publisher membership 
Since associate members have no vote, no distinction is made 
between writers, publishers or other copyright owners within 
this category However, on appointment to full membership a 
member is categorized as either a writer or a publisher and", 
votes accordingly in the election ot directors and on other 
business conducted at general meetings. 

Apart from the licensing ot its repertoire and the collection 
ol resultant royalties. APRA provides its members with a retir- 
ing benefit which entitles those qualifying to an annual 
amount ot up to 11.000 depending on the level of their aver 
age earnings 

Gross earnings from all sources for the financial year ended 
June 1975 were $5,859,607 

After expenses, approximately 14% ol gross, the associ 
ation's income is distributed to its members and affiliate so 
(Continued on page C-24) 
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Latin American Federation of Phonographic Producers 
(FLAF*E) and through this is able to control payment ol rights 
and royalties Any new member is automatically protected by ^ 
this organization under its contract for any country in Latin 
Amenca The main office is located in Caracas. Because of its 
excellent image, several European record companies and so 
cieties have incorporated into ORFRA. 

A broad invitation is extended to anyone who wishes to en ' 
ter the Latin American market. ORFRA continues to work 1 
toward the goal of having the same type ol nr p.=ini7atinn and i 
protection world wide for the industry J 1 
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'•WltB Administration 
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£«-t«[ht TViltey 
Phoebe Snow 
J. J. Cale 

Willis Alan R amsev 

Leon Ru SS€ n 

Matthew Moore 

feter Tosh 

Joe Higg s 

Tom Pettv 
Larry Boston] 
Bunny Wailer 
Lyon s&clark 

Richard Torrance 
Mar.vMcCrcary 
•>■ KogerH 

&2£ "Person 
Jesse Barish 
Alan Gerber 



A Song For You" 
jfOetiy Man" 
Muskrat Love" 
"I'm On Fire" 

Pressure Drop" 
..funk.v Kingston" 
..„' ,ac . e Captain" 

Llu.-hinl" 
"Satin Sheets" 

" ; ong I),s(.,,„,. K , . 

, Back To The Island" 
Breakdown" 

"Love Lines" 

"Tightrope" 

"Blues Power" 

"Momnlew" 

Fisted Love" 

That's What I Like 
In My Woman" 

Lies" 

;'•<! Have To Be Crazy" 
f- verlovin- Woman" 
1 Broke Down" 



Arfefs 
Covered 

America 
Freddie King 
Karhra Streisand 
Andy Williams 
Helen Reddv 
Temptations 
Aretha Franklin 
Joe ( ocker 
Bellamy Brothers 
t.eorgie K am e 
Uavid Essex 
Cher 

('arpentcrs 
Lou Ran Is 
Bet te Midler 
Melba Moore 
Captain & TenniJle 
£ r ' c Clapton 

Johnny Hallydav 
Robert Palmer " 
Martha Velez 
Wet Willie 
A) Wilson 
CaWain Beefheart 
Bobby |}|„e Kland 

SBRS Varton 
Bill Medley 
Richie Havens 
GaborSzabo 
■L"r>my Buffett 
Taj Mahal 
Mina 
'•ani Hal) 
Blue Swede 
MillicaniNesbitt 
Jimmy Ruflett 
Wet Willie 
Ronnie Dvson 

[Jonny Hathaway 
Morgana King 
RustvVVeir 
f/eyda P ayne 

Merry Clayton 

Way Ion Jennings 

Michel LeCrand 
Joe South 
George Benson 
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Denmark 



koda 



Setskebet Til Forvollmng Al Inier 
national© Kornpontslrettighod aa I 
Denmark 

Rosenvacngets Hovedvei 14. OK 
2100 Copenhagen Tel (01) Tna J > 
02 

Sv«nd Wesif rgaard presidf nt Pml H Lund Christiansen general 
man a get 

Pwfotmmg rights only 

Founded 1926 Joined CISAC 192/ 

Affiliations Berne Universal and Rome 

Catalog 100.000 titles 

Annual turnover around *«l 16 million 

Society s eipense t 7 7% of gross 

Foreign royalties paid 60 of gross 

Length of protection performance life plus 50 years 



Nordisk Copyright Bureau 

1 A I DwsensVeil OK 2100 Copenhagen 0 

X XV^^/**_y Kurt B Re-ler general mnnager 

I Mechanical rights only (administration for Den- 
mark. Finland Norway Sweden and Ireland) 
Founded 1 9' S Joined ClSAC 1933 
Members 1 4 500 
Affiliations. Berne and Universal 
Catalog 1 50 000 titles 
Annual turnover 58 5 million 

Mechanical right prevailing rate tor disk cassette 8 of retail 

price 

Length of protection parlor mi nee die plus 50 years 
Length of protection mechanical 25 yea** 




NCB's headquarters in Copenhagen's Osterbro area. 

KODA 

What is described as "a cold wind blowing from political 
quarters against copyright protection in the Nordic countries' ' 
has been exercising KODA in Denmark over the past tew years 



The society view "In Denmark. Sweden and Finland na 
tional committees have been appointed to consider a revision 
ot the copyright law We trust that copyrights will be kept in a 
reasonable way and without any question of the Nordic coun 
tries giving up the level of protection that has. till now. charac 
tenzed our legislation. 

There is undoubtedly a tendency to try to solve more and 
more problems by collective agreements between on the one 
hand the copyright organization and on the other hand the 
users 

In Denmark, the photocopying problem, for instance, will 
probably soon be solved by a collective agreement which en 
sures payment in proportion to use. and individual distribu 
tion to the copyright owners accordingly." 

That is the future As to the past. KODA (Selskabet Til For 
vanning At Intermonale Komponistrettigheder I Danmark) 
was founded Nov 30. 1926. at a meeting attended by Otto 
Rung, author. J Ravn-Jonsen. journalist and author: Asger 
and Svend Wilhelm Hansen, music publishers, and P J. Carvil. 
then manager of the Nordisk Copyright Bureau 

The society linked with CISAC in August of the following 
year 

At present, there are 45 people working for the society, 
which deals only with performing rights. 

Top management ot KODA is the council, this year compris 
ing Svend Westergaard. president. Sven Buemann. LoneWil 
helm Hansen. Mogens Winkel Holm, Harry Jensen. Ole Mor 
(Continued on page C-26) 



N.C.B 

The Nordisk Copyright Bureau (NCB) was set up Dec 7. 
1915. by P J. Carvil, who had already gamed experience in The 
copyright field In his time as manager of a theatrical publish 
ing firm 

At thai time NC8 protected performing rights as well as 
mechanical works in Scandinavia It was a limited company 
with the majority ot shares held by EDIFO, but when the latter 
company ran into financial problems, changes were made 

The Scandinavian performing rights societies of the time. 
KODA, STIM and TONO founded in the 1920s, took over the 
EDIFO shares By 1936, NCB was completely restructured 
and handled only mechanicals 

In 1958 it changed from limited company into a company 
owned by KODA. STIM and TONO and in 1972 TEOSTO (Fin 
land) |0ined on equal terms with the three performing right 
societies. All four have transferred their mechanical rights to 
NCB. so the bureau now protects those rights in Denmark. 

(Continued on page C-JOt 
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Social* da. AUUHM. Compositeurs ol Editors 
do la Republic Arebe d Egvpte 

10. rue Ell. Bey Cairo Tal 55230 56266 Obi. 
SACERAU Cairo 

Abdel Hamid Abdel El Rahman vice president. 
Mahmoud laMltfl (uridicial counsellor 
Performing and mechanical rights Idislnbution <jf 
royalties through &ACEM Francel 
Founded 1 959 Joined CISAC 1965 
Aftrlralione Universal with Beme in Patlimenl to be reli'ted 
Member* 700 (250 composer*. 380 songwriters 1 0 publishers, 
60 composer I songwriters) 

Employes 1 6 plus a juridical counr.rl. a director and an administra- 
tive council ol S authors 8. 5 composers 
Annual turnover 1 1 90 000 

Proportion ol income udio live and mechanicals 1 7* tv12V 

and cinema 37V. 

Society s eapense 21 % ol gross 

Mechenrcel right prevailing rate lor disk/ tape: 8*** on retail price 



In Egypt, m 1959, the Societe des Auleurs, Compositeurs et 
Editeurs de la Republique Arabe d'Egypte (SACERAU) was set 
up by six music industry figures 

Their names Mohamed Abdel Wahab Fand El Atrache, Ah- 
med Rami. Riad El Soumbati, Maamoun El Chinawi and Mous 
tafa Abdel Rahman II became a member of CISAC in 1966 
and despite its youth in the copyright field has been of great 
help in forming other authors' societies m Arab countries. 

SACERAU is currently considering adherence to the Berne 
Convention, the minister of culture submitting a bill to parlia 
ment. and with the hope that formalities will be completed be- 
fore 1977 It is a member of the Universal Copyright Conven- 
tion 

Now the society has 700 members and the 1975 turnover 
was around H90.000 Turnover has increased steadily since 
the year of founding when it was around $22,000. 

Operating costs run to about 21% and the greatest income 
(37%)comes from cinema royalties, with mechanicals and ra- 
dio broadcasting second at around 17%. along with perform- 
ance fees, and 12% coming from tv. 

Of the membership, there are 250 composers. 380 lyricists. 
60 composer/ lyricists and 10 publishers. 

Collection is done by mail and by individual collectors, but 
distribution is through SACEM (France) because of its great 
facilities and low-cost operation Mechanical rights are also 
handled by SACERAU. following contracts linalized with the 
record companies based on an 8% royalty on the retail price 
(Continued on page C-30) 
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In cieties on approximately a 45/55% basis. The amount re 
2 ceived Irom affiliate societies abroad and distributed to the 
)i* association's members represents less than 2% of gross in- 
O come. The fees paid to the association's own members in re 
z spect of works created by them is approximately 10% of the 
total fees generated. 

In order to facilitate the collection and distribution of tees 
to members and affiliated societies. APRA earty recognized 
the need to mechanize" these procedures Early in the 
1960s it adopted unit record equipment as the most effective 
means for achieving this A few years later, in 1965. an agree 
ment was entered into with a service bureau to provide elec- 
tronic data processing as a more suitable alternate to unit 
recording This resulted in substantial cost reductions and 
better control over input and tile maintenance Following sev 
eral modifications input was achieved by manually recording 
the numeric code against titles on broadcast logs or other 
source media and subsequently transferring this information 
onto punch paper tape 

Following consistent review. APRA is now in the process of 
adopting on line facilities for performance data input with five 
terminals being connected on to the on line computers based 
at a service bureau. 

The present volume ot APRA s title master file is about 
170.000 records, Approximately 40% of these are active in 
each survey year. 

New Zealand and Australia operate under the benefit ol 
copyright acts which were passed in 1962 and 1968 respec 
lively, and both acts were largely patterned on the U K Copy 
nght Act ot 1956. While it is an infringement under this legis- 
lation for any person to make private domestic recordings fo a 
musical work without the license ot the copyright owner, appli 
cations to copyright owners for this purpose are rarely if ever 
made, notwithstanding the fact that domestic recording of 
this nature is widespread and represents a significant loss to 
copyright owners of potential royalty earnings The legislation 
makes no provision to compensate such owners by way of a 
levy on tape or tape recorder sales 

Where APRA's repertoire is performed in public at hospitals 
for the exclusive entertainment of the patients or at churches 
as part ot the service, no charge is made Where performance 
takes place at record shops in consequence of a sales demon 
stration the association similarly makes no charge However, 
where such performances are piped to the street or other sec 
tions of the store not concerned with record sales, then a li 
cense fee is required. 

One of the exclusive rights vested in the copyright owner in 
relation to a musical work is the "righl torausethe work lobe 
transmitted to subscribers to diffusion service " The effect of 
this is to permit APRA to license cable television and radio use 
provided such diffusion is not provided exclusively for rest 



dents or inmates where persons reside or sleep, e.g.. hotels 
and motels 

Video tape and videodisks released for sale to the general 
public must of course be licensed by the copyright owner and 
they are specifically excluded under the Act from falling within 
the operation of the compulsory licensing provisions 

In common with all copyright owners. APRA is directly op- 
posed to piracy and is supporting the suggestion that record 
companies' rights in records be secured under the legislation 
in such a way as to permit them to take effective action 
against persons or companies responsible for such piracy 
Music copyright owners themselves are largely powerless to 
take action against pirates having regard to the compulsory 
licensing provisions of the legislation, which can be relied 
upon by pirates to obtain the necessary statutory consent to 
issue copies of the original recording 

In common with British copyright legislation copyright 
protection in both Australia and New Zealand endures for the 
life of the author and continues until the expiration of 50 
years after the expiration of the calendar year In which the au 
thor of the work died. If a work has not been published, per 
formed in public, broadcast nor recorded for sale to the public 
during the lifetime of the author, then the copyright continues 
to subsist until the expiration ot 50 years (75 years in New 
Zealand) after the expiration of the calendar year in which one 
ot these events takes place 

Copyright in sub|ect matter other than works. Lt , records 
and films, subsists until the expiration of 50 years after the 
expiration ot the calendar year in which the recording or film 
are first published 

Copyright in a published edition of a work as distinct from 
the work itself endures for a period of 25 years after the expi 
ration of the calendar year in which the edition was first pub 
lished 

Australia and New Zealand are members of both the Berne 
Copyright Union and the Universal Copyright Convention but 
have not yet ratified the Rome Convention on Neighboring 
Rights. The Australian Government nonetheless indicated its 
desire to become a member of this latter convention and a 
draft Bill has been prepared which, if carried into law, would 
grant performers a copyright in their performances It would 
not. however, grant performers any statutory royalty entitle 
ment in consequence ol performances ot "fixations" of their 
works by broadcasters and in effect would only give them pro 
tection against the unauthorized use ot their performances in 
much the same way as the Performers Protection legislation 
currently does in the U K 

While APRA is concerned that its own writer members' 
share of its revenue is approximately only 10%. it does not be 
lieve it to be APRA s function to actively campaign to have this 
situation in any way remedied by the adoption of quota sys- 
tems APRA considers itself to be obligated to give equal treat 
ment to its entire repertoire regardless of source. Indeed it is a 



matter ol public record that the association regards quota 
systems which oblige the performance of one segment ol its 
repertoire as opposed to another as counterproductive and 
agamst not only public interest but also the individual inter- 
ests of the writers themselves APRA's concern, therefore, 
over the relatively minor use of its own members repertoire on 
radio and television, finds expression in direct subsidies anc 
commissions designed to assist members to compete on 
equal terms with the best from overseas In addition to help ii 
this manner APRA also funds and otherwise assists in awai 
and song competitions designed to bring its own members' 
works more prominently before the public with whom the tin 
choice must inevitably rest. 
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The oldest Austrian society is AKM. founded Dec. 15, WW 
and. in fact, one ot the first copyright societies in the world. 
Founder was music publisher Josef Weinberger, also Impena 
Counsellor (Kaiserlicher Rath), whose publishing set up bore 

his name. 

AKM was one of the founding members of the original set- 
ting up ot CISAC in 1926. But in 1938. with the annexing 
Nazi Germany. AKM ceased to exist and. until 1945, was part 
of the German copyright organization STAGMA 

Today AKM, in charge of non dramatic performances and 
performing rights has 160 employes in Austria and 50 in- 
spectors, some full time, some part time The society has li- 
censing departments in the various counties of the country. 

President is Prol Dr Marcel Rubin, and vice presidents ar* 
Prof Peter Herz, Dr Johann Juranek and Prof Norbert Pa*- 
licki General manager is Dr Rudolf Pittermann. who retires 
this year and will be replaced by Ernst Huemer 

Austria has been a member ot the Berne Copyright Conven 
Hon since 1920 in the 1948 Brussels version In 1951 Austria 
became a member of the Universal Copyright Convention, 
and in 1973 joined the Rome Convention on Neighbonng 
Rights 

AKM has 268 full members who share in general assembly 
decisions and policies, and 3.450 receivers of royalties Some 
70% of the full members are composers and the remainder 
split fairly evenly between lyricists and publishers. Foreigners 
can |Oin but only it they live in Austria. 

Annual turnover increases steadily It moved from $55,000 < 
in 1945 to $5 5 million in 1969 and $1 1 million in 1975. A ' 
breakdown shows the greater share comes from Austrian ra- 
dio and tv (47.1%). followed by pop music (28.2%); 
tapes, public tvand radio (11%). |ukeboxes (10 2%); 
(2.2%): and classical music (1.3%). 

Of the total. 25 7% is taken out to cover AKM expenses. 11* 
remainder divided amnrm rnpynQht aw n a tm - 
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Dutch copyright organizations 

Buma/Stemra 
congratulate CI SAC on their 
50th anniversary 
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For that Dutch film too, i eg, 
music. 

Naturally, I am affiliated totheBuma 
Society, like my 6000 Dutch fellow 
composers and lyric writers. On top of that, 
this society represents many tens of 
thousand of other composers and lyric .*. 
writers from all over the world . 
Bu ma sees to it that we receive a 
remuneration if ourmusic isplayed. 
In your workshop, for instance, 
nyour office or shop. Butalso 
during the presentation o^ffflflis 
and atidio- visuals about v our 




MH'i'inicii mil i»i ;i si-riysui ■tlfcfilmnenbfwHh Dutch compnen Copyrighted material 



■1 "> 
. 1*. 



3, 11 

1 

■i 



JUSATOR Continued from page C-N 

lancy discipline tor the society Administration keeps records 
and handles mail and the information/ advertisement depart 
ment issues a quarterly magazine, "Bulgarian Horizons,' 
which gives information on recently published books in lie 
lion, poetry, science, art and drama by Bulgarian authors 

Bulgaria is a member of the Berne Copyright Convention 
and of the Universal Copyright Convention It is not a member 
of the Rome Convention on Neighboring Rights 

Membership is 1.354. all Bulgarian authors ol musical, mu 
sical dramatic and literary works Foreign citizens are not. as 
yet. allowed membership A percentage ot taxes paid by radio 
and tv subscribers goes to authors' fees 

In balance of payment terms, the situation vanes between 
different countries. With the Socialist countries, the revenue 
gathered is equal to the sums transferred abroad But with 
Western countries, royalties going abroad are some 40% 
higher than income from foreign sources 

For 1975, revenue sources emerge as follows theaters 
1 1 04%. sound recordings 1 3 25%. radio and tv 18 93%. res 
taurants. etc 21 38%. publications of foreign authors in Bui 
gana 17.20%. Bulgarian authors abroad 10 45%. concerts 
7 75% 

Operating rates and costs vary each year but never go over 
25% ol the annual revenue Control of music usage in restau 
rants and other public places is undertaken by inspectors op- 
erating all over Bulgaria who inspect the quality, precision and 
duration of submitted program information 

Publishers are not members of JUSAUTOR In fact, a last 
count of membership breakdown showed 414 composers and 
940 writers and lyricists 

As of July 1 . 1976. there were 58.886 titles of Bulgarian and 
foreign authors registered with the society Royalties are 
worked out by electronic calculators. Collection of mechani 
cals is regulated by a tariff which provides 8% tor authors' 
works and 4% for arrangements ot Bulgarian folk music, both 
based on the retail prices of records sold. 

And as in most countries, there is no levy on tapes or tape 
records at retail sale level But no royalties are collected in Bui 
gana lor use ol society members' music in shops, as well as 
for music used in churches or hospitals. 

JUSAUTOR collects authors' royalties lor tilm music only in 
cases where the music is used on radio or tv. publicly per 
lormed or mechanically recorded Videodisk and videotape is 
not. as yet covered, by society regulations 

Piracy against copyright is punishable as a crime in Bui 
gana under the regulations at the Penal Code Bulgaria is not 
a member ol the international convention against piracy ol tv 
programs by satellites, but approves ol suggestions put lor 
ward by the Soviet Union. German Democratic Republic 
Czechoslovakia and Hungary at the Diplomatic Conlerence in 
May 1974 

In general JUSAUTOR has no money put by lor sponsorship 
ol authors or works, the separate creative unions having their 
own tunds. And the committee tor art and culture places or 
ders lor the writing ol works under special contracts But the 
tund system outside is at such a high level that authors can 
create works with their minds Iree ol every day financial prob 
lems. 

In Bulgaria there is a special law concerning the creative 
funds, which are collected by regular installments trom the 
users. Authors are organized m 10 cultural unions which are 
independent social organizations with elected boards ol their 
own. 

Eftorts are directed to securing the best conditions lor crea 
tive work as well as lor setting up clubs and recreation homes 
lor members and their lamilies. Authors in Bulgaria are in 
eluded in the State social security system, through which they 
are allowed tree health services. financial aid when ill. disable 
ment pensions or old age pensions at 60 for men. 55 tor 
women 

Copyright is a constitutional right ot each Bulgarian citizen 
and protected by the State The Socialist system in the coun 
try provides lor copyright protection in the interest of the au- 
thors themselves as well as m the interest ot the entire nation 
Current copyright law was set up in 1951. and amended with 
regards to radio and tv principally in 1972. 

Being part and parcel ol the socialist law system, copyright 
in Bulgaria aims at contributing to the establishment and 
growth of the socialist culture, at helping spread knowledge ol 
works of literature, art or the sciences, while at the same time 
protecting authors but at the same time working within the in 
terests ol the people Certainly Bulgarian copyright legislation 
secures protection ot both moral and material rights of au- 
thors at the level ot all advanced countries. 

Certain aspects of the Bulgarian copyright system are re 
garded as unusual, il not unique. In this system, while the au 
thor himself is the only person who can grant his rights to pub 
lishers or others, the term ol the grant is limited strictly to live 
years Outright sale ol the copyright is in principle, not 
allowed 

And authors' lees are set within a system ol eight obligatory 
tariffs This means that authors can work independently ol 
the users ol music in the sense that socially or culturally im 
portant works can be encouraged by a different rate to works 
ol less lasting merit The society can take steps to impose 
sanctions on unlawful acts in this respect 

One other unusual aspect is that amateur groups, youth or 
ganizations and entertainment community centers can use 
authors' works without paying royalties Other cultural and 
educational institutions can claim this right so long as en- 
trance lees are not charged. 

Bulgaria has a system ol approving musical works lor public 
perlormance. It involves the collective opinion ol special com 
missions set up ol musical workers, elected by the Union of 



Bulgarian Composers or similar organizations No work is per 
lormed in public without the linal acceptance ol a commis 

sion 

Basically there is no plagiarism among Bulgarian authors 
but where different songs share the same title, the problem is 
solved by discussion by interested parties. 

On a more general level. JUSAUTOR is proud of the tact 
that the Bulgarian creative unions have wide programs ol en 
couragement for all their members, with particular energy 
coming from the Union ol Bulgarian Composers. The society 
produces photocopied musical material and prints out. lor its 
own uses, musical scores and parts and provides records and 
recordings whenever necessary 



AUSTRO-MECHANA CiHUtntwd Irom pa$c C-IO 

eral manager Though records are uncertain, it is believed 
Austro Mechana became a member of CISAC in 1936 

It is a private limited liability company with 30 associates, 
made up ol eight lyricists, tour classical composers, ten music 
publishers and eight pop/ light music composers It has 30 
employes and. apart from the board of directors, has depart 
ments for collection and control, documentation and distnbu 
tion The general assembly— highest authority for society de 
cisions— appoints the nine member supervisory board and 
the seven members ol the executive board, who take the main 
decisions on matters carried out by the staff 

There are some 3,000 members ot the society About 50 of 
the members are publishers, the rest composers and lyricists 
Austrian collections come roughly 55% Irom the record indus 
fry and 42% from ORF. the Austrian radio and tv system Fees 
collected internally rose trom $2 06 million in 1972 to %2 91 
million in 1 975— and this is roughly twice the amount of royal 
ties received Irom abroad 

The record royalty lee is 8% from the retail price, alter de 
duction ol Value Added Tax and BIEM deduction for record 
and cassette covers No royalty is payable for private record 
ings on tapes or cassettes Irom radio or records But Austro- 
Mechana has been trying lor years, using Germany as an ex 
ample, to obtain a royalty payable on tape and cassette 
recorders at retail sale 

Considering that lour times as many blank cassettes are 
sold in Austria compared with pre recorded product and that 
each blank tape is recorded on an average three times, the im 
portance ol some kind of royalty becomes obvious But there 
is still no sign of success in Austro Mechana's fight 

However, rights on cable tv and radio use will be managed 
in the future by the society in the same way as those ol the 
national network Film music rights in Austria are not handled 
by the society, but in the hands ot either publisher or copy 
right owner But it is obvious that rights concerning video us 
age will be more and more important in the future and these 
will come within the society's structure. 

Foreigners may become members ot Auslro-Mechana, but 
while the administration fee for Austrian nationals is 15%. the 
fee dillers lor "outsiders" depending on contracts existing 
with toreign societies 

Fees are collected manually and payments are calculated 
through a computer The lull index contains 400.000 titles, 
but these are not memorized by the computer. 

Relations between the society, the record industry and 
Austrian radio and tv are settled through a normal BIEM con- 
tract. Following the BIEM example. Austro Mechana has also 
made deals with the record pressing plants and tape custom 
duplicators The aim ol overall cooperation is to torestall and 
put an end to piracy. 

As a collection agency. Austro Mechana sticks to that 
rather than involving itself in outside activities such as benelit 
shows or benevolent funds Its work in collection is based on 
the Austrian copyright law ot 1936 and the three subsequent 
amendment laws. 

For the future, though. Austra Mechana is to step up its 
fight for some arrangement for a levy on tape and cassette 
recorders tor private use And there is an aim to get royalties 
tor copyright owners from hirers of recorded audio and audio 
visual material. 

Incidentally, arrangers of songs other than public domain 
material basically receive no royalties from Austro Mechana 



SABAM Continued from pa%e C-12 

also includes a customer's right On this basis, a higher 
charge is foreseen by the society for use ot mechanical music 
than tor performance rights. 

The SABAM has a procedure for dealing with allegations of 
plagiarism is noted, the tile of comments goes fo a permanent 
committee, made up of administrators, who call the different 
parties together. The idea is to settle on an amicable agree 
ment but if the parties cannot get together then a legal verdict 
is sought. 

As for arrangers, a royalty share is payable in certain cir 
cumstances where a version is permitted by the publisher 
The arranger can share in performances whether his name is 
mentioned on the program or not. in all perlormances where 
it is clear that his arrangement was programmed, and in per 
formances of a specific kind ot music, for example harmony 
or fanfare performances, when the version was speciticalfy 
written tor that kind of performance. 

On a more international level. SABAM has given, notably af 
ter the independence, help to the establishment and organi- 
zation ot the Zaire authors' society Even now Belgian experts 
are regularly sent to Zaire to offer advice. 



UBC 

negotiated most oNJrazil s international roya lty, 

Ihe tribute marie veil Ul l m f u l f ill M HJ I fryfTWWfrrOTigements 

underway tor collections and payments 

"The death of Oswald Santiago occurs at serious time tor 
royalty rights in Brazil said the tribute "His leadership was 
needed more than ever to reestablish |ustice of the kind that 
springs from the sacred respect for that inalienable right ol 
man-that ol creation-which is based on clear, simple and 
complete jurisprudence While it can not be reversed, it is not 
irreparable, if we know how to follow the examples ol tenacity 
and confidence in |ustice." 

The CISAC anniversary finds UBC engaged in a struggle to 
head off a government takeover ot the collection and pay- 
ment of royalties 

The UBC and allied private organizations have asked the 
courts for the right to organize and control the protected 
"Central Ollice lor Collections and Payments" ECAD-'Escn- 
torio Central de Arrecandacuao e Distnbuticao " Created by 
law three years ago, the central ollice is scheduled to start op 
erafmg with the new year 

The "National Council ot Authors' Rights," a federal 
agency, had held that it holds the right to organize the Central 
Collection Ollice and control royalties The private organize 
tions argue that this would amount to an invasion ol the con 
stitutional rights ol private property 

The UBC is making its fight under the leadership of Dr 
Humberto Teixeira. its new president, a composer and lawyer 
Dr Teixeira lakes the place of the later Oswaldo Santiago, 
lounder of UBC 

The main UBC ollice is located at 107 Visconde de In 
hauma. Rio de Janeiro Branches are located in Sao Paulo. 
Porto Alegre. Belo Horizon te. Salvador and Recite Agents are 
throughout Brazil 

UBC adheres to the Berne Convention Besides handling 
royalties the UBC has a social wellare fund tor its members 
who number some 4,000 

Besides representing CISAC members, the UBC represents 
ASCAP ot the U S and VAAP ol the U S S R 



Hector Stamponi. secretary of SADAIC. Argentina. 
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tensen. Pou! Rovsmg OJsen and Erik T/alve General manager 
is Prol H Lund Christiansen; Else Larsen. the ollice head, lb 
Bo. head ol collection; and E. Hoybye. head ol distribution. 

KODA, acceding to the Berne Convention, the Universal 
Copyright Convention and the Rome Convention. Ihe latter 
concerning the rights ol pertorming artists, Ihe record pro 
ducers and broadcasting services— the Danish institution in 
question being GRAMEX 

Turnover in 1975 was about $4 16 million, witha 17 7%op 
erating cost Distribution between Denmark and loreign 
countries works out roughly to a 40 60 ratio. 

Membership involves tour organizations Dansk Kompo 
nisttorenmg tor composers ot serious music; Danks Revylor 
fatter og Komponisfforbund for composers and lyricists ot 
popular music; and two societies representing music publish 
ers Apart Irom members drawn Irom these organizations, 
there are many affiliated members 

Distribution procedure is computerized, with some 100.000 
titles m the index 

Oenmark is lortunately tree of piracy but KODA. along with 
other Scandinavian societies, is considering its position about 
future attitudes to rights over cable tv, videotape and video 
disk. 

Net income of KODA is reduced by 10%. the money used for 
national musical purposes, disposed ol by organizations atlil 
lated to KODA Encouragement ol new composers and use ol 
members' works is left to the affiliated bodies to handle m 
their own way. 

But at present. KODA has been operating fifty years and 
Ihe authorization ran out in June. 1976 However the prob 
lems ol society could not be immediately solved, so the Danish 
Minister ol Culture has extended the authority to June ol next 

year 

In recognition ot the atmosphere which existed at the gen 
eral meeting in February this year, there were no big anniver 
sary celebrations. 

Meanwhile work goes on to protect performing rights As a 
society. KODA has no special procedure to deal with allega 
tions ol plagiarism or to isolate the many different songs 
which share the same title 

And Ihe society does not involve itself in terms of plugging 
for more Danish created material to be used on radio or tele 
vision. l. 
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Robert Kingston 



As Chairman of the new Board of Directors at M.C.PS. 
I am very pleased to find myself in the position of being 
able to extend on behalf of all the members of the 
Mechanical Copyright Protection Society Limited my 
warmest congratulations to C.I.S.A.C. upon reaching their 
50th year of ser\ ice to the industry. M.C.RS, itself a pioneer 
in the field of cop\ rights in the music industry, recognises 
the valuable service performed by the Confederation 
Internationale des Societesd'Autcurset Compositeurs and 
is proud of its membership v. ith C.1.S.AC. 
It is the intention of the Board to retain the present policy 
ol M.GBS. and to protect and enhance the interests of 
British and other music recording right owners which it 
represents. We look forward to our continued association 
w ith C.I.S.A.C. in the furtherance of these aims. 



Chairman 




In May of this year, the Music Publishers Association took over control ol the Mechanical 
Copyright Protection Society Limited This move follows the trend of major countries 
abroad where organisations responsible for the collection of music royalties, but w Inch 
were in the hands of private shareholders, have now been brought into the general 
ownership of the music publishing industry. 

We believe that the takeover w ill prove to be of considerable benefit to M.C.RS. Besides 
being more directly accountable to members we shall be in a better position to keep 
in touch with trends in the industry. 

The acquisition of M.C.RS. by the M.PA. brings about the establishment of a new 
Board of Directors. Chaired by Robert Kingston, and w ith myself as Managing Director, 
members will find the new board very keen to foster close relationships within the 
music industry internationally. 

It is, therefore, with some considerable pleasure that M.C.RS. congratulates and thanks 
C.I.S.A.C. for their past .50 years service to writers and composers. 




Ft W. Montgomery 



Managing Director 



Mechanical -Copyright Protection Society Limited 

ELGAR HOUSE ■ 380 STREATHAM HIGH ROAD • LONDON SW16 6HR 
Telephone: 01-769 3181 Telex No: 946792 Cables: MECOLICO LONDON SW16 



Finland 



teosto 



Ssveltaiein Tekiiainiokevatorm 
rsto 

Lauttasaarentre 1 00700 Hel 
wnkr 20 Tel 6922 51 I 
Joonas Kokkonen charrman 
Roger Lindberg vice chairman Pekke Kallio managing director 
Performing rights only tmechancal rights through NCB Denmarkl 
Founded 1928 Joined CISAC 1929 
Affrlistions Berne Universal & Rome convention! 
Members 101 (949 composers 41 7 songwriters 9S publ'Shr-rs. 
809 combmslion composers authors publisher) Total of 2 300 
copynriht owners 

Employe* 46 with 2 lull-time inspectors 
Catalog 400 000 titles 
Annual turnover S2 92 million 

Proportion of income radio Iv 3 7 7-v five porformanre 15 

cinema 4 8^ restaurants 25 2 1 public transportation 9*t l.brar 

an 4 3"S sports 2 1 * other 10% 

Society s eipenae- 27 B-% ot gross 

Forergn royalties earned S2b? 000 annually 

Payment structure: larrfls 

govetnment owned redro'tv — 2 2b v lake 

live performance— j 4 si salarim paid 

disk recordings — * 3 a minute (collected by GRAMEX) 

cinema — 2"' ol gross profits 

olhar— based on Moorage number ot employes number ol selec- 
tions available 

Mechanical right prevailing rate for disk 'tape B on recom- 
mended retail prrce, etcludrng purchase la* and sleeve costs 
Length ol protection performance: 75 years 
Length of protection mechanical 25 years from year ot recordmg 




TEOSTO's most recent signing of a reciprocal contract, with 
VAAP in 1975. with (left to right above top) TEOSTO's Pekka 
Kallio, Joonas Kokkonen and Juri Zharov. vice-chairman 
ot VAAP. Retirement ceremony (top) for Martti Turunen. 
for 37 years managing director of TEOSTO. who left in 
1969 as "the grand old man of Finnish music." Left to 
right: Pekka Kallio, Turunen. and Joonas Kokkonen. 



Free use of music, apart from major theatrical works, was a 
sort of every man's right in Finland until 1928 Though there 
had been groundwork for some kind ot copyright law in the 
previous century, it was not until 1928 that Saveltaiain Teki 
lamiokeustoimisto TEOSTO r y . started operating on behall 
ol composers and lyricists. 

In 1919. soon alter Finland gained its independence, a 
committee was set up to prepare a comprehensive law on m 
tellectual copyright within the spirit ul Ihe Berne Convention 
The committee finished its work in 1920 but there the matter 
rested until 1926. 

Final contents ot the law were formulated by the minister of 
education, Prof E N Setala. who left out some key issues in 
the original text— tor instance, that the state will inherit a work 
when the statutory duration ot copyright ceases and its future 
income will be used for supporting intellectual works through 
a special fund 

But the development of the copyright theme in Finland was 
followed closely by the local musicians' and composers' guild. 
Suomen Saveltaiteiligain Lntto. and particularly its active sec- 
retary. Laun Ikonen Preparations were made for the setting 
up of a local copyright bureau. TEOSTO. and it was to follow 
the example ot STIM in Sweden and its initial experiments 

The formation meeting washeld March 7, 1928al the Musi 
ikki Fazer offices Present were composers Laun Ikonen. Er 
kki Melartin. Leevi Madetoia. Yrto Kilpinen. Armas Maasalo. 
Erik Furuhielm. Heino Kaski. Totvo Haapancn and Evert Ka 
lila. music publishers G. Fazer and Toivo Voss Schader (Musi- 
ikki Fazer). G Westerlund and Axel Karlsson (Westerlundtn 
Musnkkikauppa) and Vinton Suomalamen (KustannusOy 
Otava) 

First director was Ikonen. unanimously elected He went to 
the CISAC conference in 1928 and met with the executives of 
Genossenschaft der Deutschen Tonsetzer (G D T ), the 
society with whom TEOSTO signed its first reciprocal con 
tracts 

By Ihe end of its first year, the society had deals with AKM 
(Austria). BUMA (Holland). GEFA (Switzerland). KODA (Den 
mark). MARS (Hungary). NAVEA (Belgium) OSA (Czechoslo 
vakia). SIAE (Italy). STIM (Sweden) and ZAIKS (Poland) 
Through authorization with STIM. it also represented SACEM 
(France) and PRS(U K ) It also had a unilateral contract with 
GEMA (Germany) 

Locally it had agreements with 60 Finnish composers and 
publishers It also tried to arrange control ot mechanical copy 
nght at the national level, an easy task because Finnish pub- 
lishers and controls had loyally transferred the right to 
TEOSTO. 

Next step was an agreement with an international copyright 




bureau First the society signed with IBA in Germany, then 
with Nordisk Copyright Bureau (NCB)m Copenhagen 

Starting in 1938. TEOSTO gained the right to collect Irom 
film companies and Oy Vteisradio Ab (government controlled 
radio station). This was necessary because movie-makers 
were embittered over what they described as "intolerable 
tariffs from NCB. and because Yleisradio had started making 
its own recordings 

By 1942. TEOSTO started controlling the mechanicals in 
Finland and made agreements with Rytmi and Saaristo 
kauppa. two music stores who also acted as record producers 
In those days there were no record companies as such. iust a 
handlul of mapr music stores that represented the catalogs 
of leading U K and German companies. All Finnish records 
were also produced and pressed abroad, so that entire or 
chestras were sent to Poland, Germany or London 

However. Finnish records pressed abroad and imported to 
Finland had a lower custom duty and this greatly helped sales 
At the end of the 1930s, the market share of domestic records 
was a staggering 90%. 

TEOSTO was offered a partnership in NCB but feared losing 
ils independence Today, like STIM. KODA and TONO. 
TEOSTO is one of NCB's shareholders 

The starting ol collection from music users caused a big 
shake-up There was heavy opposition from owners of eating 
houses and bars. After the society failed to reach an agree 
ment with the Finnish Restaurant Assn in 1929. it was 
prompted to issue its famous "last warning." 

That had the desired effect Agreements were signed by the 
hundreds around 1929 30 But there were still rebels and 
one, Oy Paivansade, who owned an establishment called 
Pans, was taken to court Plaintiff was AKM. the Austrian per- 
forming right society, and the composers involved were Paul 
Abraham. Franz Lehar and Rotter Kaper Both magistrates 
court and the Court of Appeal ruled against the defendant 
and compensation was paid. 

{Continued on poet C-iOi 
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[rjj Mills is a patient man. and is well aware that the battle for 
2 updated copyright legislation is a long one Mills like the or- 
w gamzation he serves, is used to long battles 
O CAPAC was founded in 1925 by PRS. the British performing 
Z right organization, as CPRS. the Canadian Performing Right 
Society Harry T Jamieson. now 91 and still in excellent 
health, was the organization's first general manager, and tor 
25 years he fought a tough battle to win acceptance tor the 
pnnciple of the payment of performing right license lees His 
successor. William St Clair Low. became general manager in 
1947 He undertook the next phase in the organization's 
growth, its "repatriation" as a Canadian society, owned and 
operated by its own members CPRS became CAPAC in 1945 
During Ihe next two decades. CAPAC continued its legal 
battles, winning most of them, but the emphasis was on 
strong growth as an organization Membership increased dra 
matically to well over 1.000, and the organization's annual in 
come rose to $5 million 

In the late titties, the emphasis at CAPAC began to change, 
with the principle of performing rights largely accepted by mu- 
sic users. A two pronged effort began, to encourage the 
greater use of music written by Canadian composers, and to 
intensify the struggle to have the 1924 Copyright Act revised 

CAPAC's growth in the last 10 years has been litlle short of 
phenomenal. CAPAC s income grew from $5,360,000 in 1968 
to some $10,501,072 in 1975 The growing success ot Cana 
dian music is indicated by the fact that the income for CAPAC 
publishers grew Irom $1.511 .000 to $2,203,508. while the in 
come for writer members increased from $364,000 to 
$1,509,991 in the 1968 1975 period A strongly increased ac 
ceptance of Canadian music abroad is indicated by the growth 
of performing rights income tor CAPAC members from for 
eign sources, up from $118,000 in 1968 to $689,072 last 
year 

Today. CAPAC membership is growing faster than ever be 
fore with individual composers and lyricists KDining at a record 
rate More than 400 /omed so tar this year There are now 
more than 5.000 composer-author members, and some 800 
publisher members The membership ranges from the giant 
international publishing houses like Chappell and Southern 
Music to small independent companies and composer owned 
firms 

Individual CAPAC members include such well-known Cana- 
dian writers as Gait MacDermot ("Hair," Two Gentlemen 
from Verona"), Gordon Lightfoot, pianist Glenn Gould, vet 
eran country singer-composer Will Carter. Murray 
McLauchlan. Dan Hill, the Stampeders. Heart, country singer 
Stompin' Tom Connors, and Quebecers Gtlles Vignault, Felix 
Leclerc, Robert Charlebois. Claude Leveillee. Harmonium and 
Beau Dommage 

CAPAC's head office is in Toronto, where it occupies the top 



floor of a midtown oflice block The bulk of CAPAC s 70 odd 
employes works out of (his office, which houses a sophis 
heated computer facility A bilingual staff based in CAPAC's 
Montreal office serves the needs ot Quebec members who are 
the dominant force in the province's booming French-lan- 
guage music field. And an office in Vancouver was opened 
nearly two years ago and has already proved ot mator assist 
ance to a growing number of composers and publishers based 
on the West Coast 

The first CAPAC members signed by the new office on the 
West Coast were the members of Heart, who had significant 
success on Billboard charts during the summer 

CAPAC is certainly not an inward -looking organization. It re- 
tains strong links with performing right organizations 
throughout the world, negotiating reciprocal agreements with 
similar societies serving almost 100 different countries The 
personal links with ASCAP In the U S , PRS in Britain, and 
SACEM in France-three countries where Canadian music is 
gaming an ever stronger degree of acceptance— are partic 
ularly strong 

And CAPAC's understanding ot the importance of an inter 
national approach to copyright matters is underscored by the 
active role it has played within CISAC CAPAC lirst |omed the 
body in 1944, and for the last 20 years has been continually 
represented on senior levels of the organization John Mills is 
a member ot the administrative council of CISAC. as well as 
being a member of the 10 man Executive Bureau, along with 
representatives from ASCAP. SACEM. PRS. GEMA in Ger 
many. SIAE in Italy, and performing right organizations Hun 
gary (Arlisius). Sweden (STIM). Belgium (SABAM). and Spain 
(SGAE). CAPAC 5 voice contributes to Ihe international efforts 
to gain equitable copyright legislation 

As CAPAC moves into the future it looks forward with some 
confidence. The upcoming copyright act. whatever its final 
form, will certainly be a lorward movement, wtth the act hope- 
fully clarifying copyright in such areas as cable television, and 
the use of what the 1924 act calls music by means ot a 
gramophone." which currently is not subiect to a license tee 

License fees in Canada are set by the Copyright Appeal 
Board, set up by the government in 1938 Currently. CAPAC is 
entitled to 16% of receipts ot privately owned tv stations in 
Canada, 1 85% of receipts of privately owned radio stations, 
and an amount equal to 1 33% of the money paid by clubs for 
live entertainment The publicly owned CBC radio and tele 
vision networks pay a license fee to CAPAC. based on $4 94 
for each person living in Canada, based on the latest popu 
lation statistics Cinemas, drive ins. and theaters pay on a 
per seat basis Other regulations, listed in Ihe Canada Ga 
zette. cover tariffs tor background music, fairs, exhibitions, 
arenas, steamships and airplanes. 

The growing strength ot Ihe Canadian music scene in Ihe 
seventies has been assisted by CAPAC in a number of ways 
Although its primary purpose is that ot collecting and distri- 



buting performing rights royalties Ihe organization has un 
dertaken a number of other activities to assist both its mem 
bers and the industry as a whole These obviously include the 
involvement of CAPAC in a variety of appearances before a 
number of federal and provincial government commissions 
relating to aspects ot copyright, but also in other areas 

CAPAC released a book, "You and the Business of Music." 
written two years ago by John Mills as a guide to newcomers to 
the music industry— so far more than 15.000 copies have 
been distributed And a 48 page magazine. "The Canadian 
Composer." is published 10 limes each year, and m addition 
to its distribution to members, is sent to parlamentartans in 
volved with the administration of copyright, as well as more 
than 1.000 media people. The aim ot the magazine, published 
in both English and French, is not only to stress the involve 
ment of the individual composer and publisher in his associ- 
ation but also to otter a source of valuable promotion for both 
individual members and the Canadian music scene as a 
whole The magazine has been published continually for more 
than 10 years 

In addition, CAPAC offers young composers two annual 
scholarships for additional graduate work in composition, and 
has run a series of highly promoted annual lectures which 
have featured internationally know musical ligures. ranging 
from songwriter Arthur Schwartz, this year s speaker. theCa 
nadian singer Maureen Forresler Other guest speakers have 
included Ravi Shankar. Zoltan Kodaly, George Ligeli and Gait 
MacDermot 

The future for Canadian music— in both the pop and sen 
ous fields— is a positive one And CAPAC. the senior perform 
mg right organization in Canada, is continuing its efforts to 
make the future for Canada's composers and publishers an 
even brighter one. 
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1926 and contracts were set up with radio and record com 
pantes Bilateral contracts wilh Austria. Germany. Sweden 
Switzerland, the U K . Hungary. France. Finland and Italy had 
been concluded and when CISAC was formed OSA was a 
founder member 

OSA is not merely a collection and paying agency on per 
forming and mechanical royalties It has its own legal depart 
ment which gives a free consultative service to all members in 
legal problems As income from artistic activity is taxed at a 
special low rale in Czechoslovakia. OSA also serves as a cen 
tral pool of evidence tor more than 7.500 royalty recipients, 
and handles their taxation matters 

Membership is of 2.265 composers, 859 lyricists and 50 
publishers, whose catalogs are represented by Supraphon 
and Panlon. So tar only compositions on records and cas 
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La Maison de la Musique, the impressive complei in Neuilly 
outside Paris which houses the administration of the 
SACEM and the SDRM. The complex comprises concert 
halts, exhibition areas, conference rooms, recording stu- 
dios, a library and a musical documentation center. 



SACEM 

01 all the member societies ol CISAC. the French Societe 
des Auteurs. Compositeurs et Editeurs de Musique (SACEM). 
has a special claim to distinction because it was the first such 
society to be founded in the world in 1851 

However, the principal ol protection ol intellectual cop/ 
right was established in France very much earlier than that— 
as far back, in fact, as the 1 7th century 

It is recorded that the writer Trislian Ihe Hermit, who lived 
between 1601 and 1655, employed a valet who had literary 
aspirations The valet, whose name was Qumault wrote a play 
called The Rivals" and Tnstian decided to produce it Theac 
tors agreed to share the proceeds from the play with the au 
Ihor but when it was discovered that the play was entirely the 
work of a mere valet, the public decided to cut its contribution 
by hall This meant that the actors would receive 50 ecus and 
the author nothing 

When Qumault complained about this. Tnstian came to the 
rescue and suggested that each actor pay Qumault a perform 
ing right consisting of one ninth ol his lee In this way. so the 
story goes, the principle of performing rights was established 

The principle was upheld by the politician Joseph Lakanal 
belore the French Revolution He said "Of all property, that 
which is the least open to challenge and whose growth can 
neither damage the principle of republican equality nor inter 
fere with liberty is. unquestionably, intellectual property." 

And Beaumarchais. author of "The Marriage Of Figaro" 
and The Barber Ot Seville" observed "They say in the foyers 
ot our theaters that it is not noble lor authors who pride them 
selves on aspiring to glory, to concern themselves with such 
base considerations as financial benefit It is true that glory is 
very attractive, but these people lorgel that in order to enioy it 
tor |ust one year, nature condemns us to have dinner 365 
times " 

The principle ot copyright protection became enshrined in 
French law in 1791 when a decree signed by Louis XVI ac 
corded to authors the exclusive right to sanction the presenta 
tion or execution ot their works in public A further law was 
passed in 1793, tor right of reproductions— but it was one 
thing to pass a law banning unauthorized performances and 
quite another to police it 

Thus lor decades, concert promoters and theater owners 
continued to use the works ot authors and composers without 
scruple and without paying a sou in royalties There was noth 
ing that the authors and composers could do individually to 
protect themselves, so their only recourse was to set up an as 
sociation whose aim was to create a centralized collection and 
distribution mechanism to ensure that its members received 
lair remuneration lor the use of their works 



The way in which this came about in France represents a 
piquant slice of French social history 

One day in 1847 the wriler Ernest Bourget, accompanied by 
the composers Paul Henrion and Victor Parizot. was attend 
ing a cafe concert at the Ambassadeurs on the Avenue des 
Champs Elysees in Paris During the course ol the perform 
ance Ihe orchestra played some ol Iheir works, but their ap 
preciation of this tribute was somewhat tempered by the fact 
thai they could expect no royalties lor the performances. 

(Continued *m pug? C-3iii 

S.D.R.M 

Mechanical rights in France are administered by the Societe 
pour L'Adminislration du Droit de Reproduction Mecanique 
(SDRM) which was lounded in 1935 It was originally run as 
an entirely separate entity Irom the French performing right 
society. SACEM. but in 1974. as an economy measure, it was 
decided to have one administration lor Ihe two societies 

Thus SDRM is still a legally independent body, with its own 
president and general manager, but its administration is han 
died by SACEM 

SDRM has its head olfice in the Maison de la Musique. the 
impressive complex it shares with the SACEM on the banks ol 
the Seme at Neuilly outside Paris As well as collecting and dis 
tnbuting mechanical rights Irom recordings of music. SDRM 
also collects mechanicals on behall ol the Societe des Auteurs 
et Compositeurs Dramatiques (SACD) and the Societe des 
Gens de Lettres de France (SGDL). both ol which are also 
members ol CISAC and which concern themselves with the 
protection respectively ol dramatic works and ot literature 

The prevailing mechanical royalty rate in France is that es 
tablished by BIEM (International Mechanical Rights Bu 
reau)-8% ol the retail price of the recording The retail price 
is calculated in France by averaging out the various prices at 
which records are sold 

The annual turnover ol SDRM has increased at the rate ol 
about 20"., per year over the last three or tour years. Last year 
Ihe turnover amounted to 160 million francs ($35,555,555). 
The Societe is constantly striving to improve its efficiency and 
to crack down on persons importing records into France with- 
out paying mechanical rights. 

In this connection SDRM works closely with the French Po 
lice 

Like all mechanical right societies. SDRM is concerned 
about the increase in the incidence ol private recording— a de 
velopment which can seriously undermine mechanical rights 
income— and is planning a campaign to press tor a levy on 
tape recorders and tapes as a kind ot license lee lor home 
recording 
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Claude Beland has been president ol the society and Guy Boi 
vin its executive secretary since 1975 

In 1971 SCFPDA became a member ot the Contederation 
Internationale des societes d auteurs at compositeurs (CI 
SAC). 

SCFPDA is composed of active members" and "associate 
members " The active members are professional associations 
ol publishers, booksellers and librarians, the associate mem 
bers are publishers interested in copyright and its protection 

The society used to receive a grant from the Quebec Mm 
istry of Communications As a result ot changes in ministerial 
policies, the society will henceforth be making its represenla 
tons to Quebec's Ministry ot Cultural Affairs 

The administrative board ol SCFPDA is made up ot the fol 
lowing five members Claude Beland. president. Pierre lis 
seyre and Victor Martin, vice presidents: Victor Cote, secre- 
tary, Michel Bonneau. treasurer. The administrative board 
holds regular monthly meetings and a general meeting ot the 
members annually in January 

SCFPDA has signed a service contract with Ihe Conseil Su 
peneur du Livre The society's headquarters, thus, are the 
same as those of the CSL The staff of the CSL supplies the 
secretarial services the society requires In particular. Boivin. 
executive secretary, is responsible tor various initiatives pro- 
posed by SCFPDA 

The society acts as a consultative and informational body 
by publishing, lor the benefit ot its members, a bulletin and 
also various pamphlets that have a wider circulation SCFPDA 
also performs the task of a collection agency In this regard it 
signed a new agreement in May 1975 with Radio Canada con 
cerning radio programs and is making preparations to nego 
tiate a new contract with the tv section ol that corporation 
relevant to tv programs. 

Since 1971 SCFPDA has collected and distributed to Que 
bee writers and publishers approximately $20,000 01 this 
amount, 15% came from France, Belgium and Switzerland by 
transtering it to SCFPDA with the assistance of the Societe 
des Gens de Lettres de France. At the present time the thrust 
ol the society is restricted to the collection ot authors' nghts in 
the fields of radio, tv and book excerpts 

SCFPDA retains 10% of the rights collected Of this percent 
age 5% is used to cover operational expenses Thus Ihe 
society obtains a net profit of approximately 5% Other 
sources of income and. up to Ihe present time, a government 
grant and membership fees (1976: $1,300) 

In the course of the past 18 months SCFFOA has drawn up 
an agreement lor consideration by public and private educa 
tonal institutions in Quebec The society has received the 
support ot several of these by offering them an agreement 
suitable to t hr-ir needs As a result ol an agreement with So 



cietes des Gens de Lettres. SCFPDA would permit accessibility 
to, more or less, all works written in French at the cost ol $1 
per year per student 

SCFPDA, moreover, had arranged to reduce lo a minimum 
the compilation and secretarial tasks of the institutions con 
cerned Unfortunately , the ettorts ot SCf PDA in this direction 
have not resulted in an agreement This is due to the attitude 
ot the Ministry ol Education that has inlormed educational in 
stitutions to sign no contractual agreements in Ihe immediate 
luture The society has entered into negotiations with the 
ministry and. il these tail, there will be an obligation to insti 
tute legal proceedings against those who violate authors 
rights by making undue use ol photocopying in the held ot 
teaching 

Canadian law with regard to authors' rights is more than 50 
years old It has not been revised in spite ol its numerous 
weaknesses In particular SCFPDA believes that Canadian law 
on this matter should include new clauses dealing with the 
problems relating to photocopying and, in a more general 
way, with those connected with reproduction Translation 
rights should also be modified The Ministry ol Consumer and 
Corporate Affairs has been working for several months draw 
ing up a program ot reform and legislation with regard to "in- 
tellectual" property rights 

SCFPDA made a number ot suggestions on the question ot 
authors' rights tor the recently published "Livre Vert." It is 
preparing a detailed analysis of the "Livre Verl" which will be 
sent to the Ministry ot Consumer and Corporate Altairs. The 
analysis will appear in the society s bulletin 

The society has always been intensely interested In the ac 
tivities and aims ol CISAC For financial reasons it has only 
been able to participate sporadically at the congresses and in 
ternational meetings 

Nevertheless SCFPDA foresees brighter perspectives in this 
matter Already Ihe society s participation at the congress eel 
ebrating the 50th anniversary bears witness to the firm desire 
to link efforts with CISAC in order lo reach solutions to the nu 
merous problems relative, in all their aspects, to authors 
rights 



BMI 

In 1940 BMI Canada Limited was lormed lo license in Can 
ada the repertoire ot Broadcast Music. Inc in New York Al 
that lime nearly all the music broadcast north ot the border 
originated outside Canada By 1947. however, it was obvious 
there was much original material in Canada and that year BMI 
Canada was activated to work lor Canadian writers compos 
ers and publishers There was a monopolistic situation re 
garding performing rights at that time, and BMI Canada be 
gan lite as an alternative 



Over the years more and more of Ihe music performed in 
Canada has been that licensed by BMI Canada This year BMI 
licensed music consistently has tilled more than 50% ol the 
MOR top single and country charts in Canada The perform 
ing right organization began small and it is correct to assume 
that licensing revenue was also less than Us competitors 
When repertoire expanded, revenue naturally expanded In 
1969 |ust over $200,000 was paid Canadian publishers lor 
the performance of the works they represented This was 
slightly over 10% ol total revenue that year Five years later 
the ligure had lumped to more than $11 million, or 22% ot 
the total Performance payments to writers have increased 
proportionally As more and more Canadian music is per- 
formed, more income from performing rights remains in Can- 
ada 

BMI Canada s primary function is the collection and distn 
bution ol performance royalties but it has been active 
throughout the years in the promotion ol Canadian music and 
has a wide program ol assistance to music creators and users 
in Canada 

In the area of concert music. BMIC publishes brochures 
with biographical material and lists ol compositions and 
recordings for many ot its affiliates It also acts as artist and 
repertoire director tor Melbourne Records, a Canadian label ol 
contemporary classical music owned by George Taylor and 
distributed by London Records BMI Canada oilers composi 
lion prizes to every university faculty of music in Canada and 
all community colleges where composition is taught 
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seltes. and lilm music, are on computer index, but it is hoped 
to add radio and tv broadcasts Mechanical rights are through 
the BIEM 8% contract And copyright protection extends tor 
50 years after the composer s death, and 25 years for re 
corded performances 

As to the administrative cost deduction al 7 45% in 1975 
OSA can point with pride to a surprisingly low cost service to 
members. 

OSA has a board ot 10, nominated by the Czech Composers 
and Performing Artists Assn . and the Czech Writers' Assn 
Current president is Jan Seidal. composer. 

The stall now stands at 90. with composer Ivo Jirasek as 
director, and the organizational structure divides the staff 
into secretariat, management and legal sections, with lour 
other departments handling the actual check on perlorm 
ances and eventual registration and payment ol royalties 

No records are imported into Czechoslovakia Irom the West 
so there are no mechanical collection problems But on rec 
ords imported Irom the East, mechanical rights are paid and 
collected by manufacturers in countries ol origin. material 
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tt occurred to them that while the public in the restaurant 
were paying the creators nothing lor the privilege ol hearing 
their music, all were expected to pay the proprietor tor their 
seats and meals. 

When the time came to pay, Bourget. Henrion and Parrot 
refused, saying to the waiter: "The owner is making sure ot 
his money and is no doubt making a profit from the use of our 
works and those ol our colleagues No one has asked our per 
mission to perform these works and no one seems prepared 
to pay us a tee therefore we are quits' 

Not only did they refuse to pay fheir bill but they took the 
matter to court, in the meantime securing the backing of the 
publisher. Jules Colombier 

On Sept 8. 1847, the case came before the Tribunal de 
Commerce de la Seine which found in favor ol the plaintiffs, 
and forbade the Ambassadeurs to use the works ot Bourget 
and his colleagues The director of the cale concert however 
persisted and the case again went to court whose decision 
again in favor ot the plaintiffs, was upheld by the Paris Court 
of Appeal The director ot the Ambassadeurs was required to 
pay a substantial sum m damages 

Asa result of their success Parizot, Bourget. Henrion and 
Colombier founded on March 19. 1850 the Agence Centrale 
Pour La Perception Des Droits Des Auteirs Et Compositeurs 
De Musique— the lorerunner ol SACEM 

In no time at all the new organization had 221 members 
and the membership list was sent to all directors ot theaters 
and concert halts It is recorded that royalty income for May 
1850 was approximately $32. 

SACEM was formed on February 28, 1851 and in the course 
ot its first year ot operation SACEM collected and distributed 
about $3,045 Thirty years later its income was in excess of 
$218,000 

The early years were marked by constant litigation as music 
users, unused to the "indignity and outrage" ot having to pay 
royalties, bitterly contested SACEM s right to collect on behalf 
of its members 

From the very beginning the directors of SACEM saw the 
necessity of casting their net increasingly wider and thus afftl 
lates were created, not only in the provinces ot France but also 
in foreign countries The first ot these was established in Be 1 
gium and by a skillfully managed campaign, the society pe' 
suaded the Belgian government of the need tor a law on copy 
right protection On Dec 1 1885 the Belgian parliament 
passed a law giving protection to artistic and literary works 

At its inception the administrative staff ol the French 
society consisted of a manager and three employes operating 
from offices in the rue Sainte Anne By 1882 the staff had In 
creased to 30 and SACEM moved to larger offices in the rue du 
Faubourg Montmartre About 1900 the organization took 
over even larger premises m the rue Chaptal where its head 
quarters remained until earlier this year when it transferred to 
a vast new complex on the banks of the Seine at Neuilly 

Hand in hand with its consolidation in Fiance. SACEM de 
veloped more overseas affiliates Agencies were created in the 
U.K.. Holland. Switzerland. Spain Greece. Monaco. Portugal. 
Egypt Rumania and Syria Foreign authors and composers 
who had no national society to defend their interests were 
only to happy to have the French society represent them 

However, as time went on foreign composers and lyricists 
began establishing their own national performing right so 
cieties and on Sept 8. 1886 there were 14 nations repre 
sented at the diplomatic conference in Berne. Switzerland 
This paved the way for the famous Berne Copyright Conven 
tion, signed by the 14 participating countries |ust two years 
later 

SACEM today is governed by an administrative council 
whose president holds office tor one year but is eligible lor re 
election The council consists of five authors, five composers 
and five publishers. 

The permanent administrative staff, which carries out the 
council's policies, includes experts in a variety of fields from 
international law to accountancy The permanent staff, based 
in the Neuilly headquarters, is headed by Jean Loup Tournier. 
the director general, and numbers more than 450 people In 
addition there are 14 regional directors. 120 regional dele 
gates and another 450 employes in provincial centers, so the 
total staff amounts to almost 1,200. 

SACEM is extremely diligent in securing remuneration lor 
its members— currently numbering more than 39.000— wher 
ever their works are used The society not only licenses the 
aters. music halls, cinemas and concert halls but also cafes, 
hotels, casinos restaurants, fetes and festivals, department 
stores and supermarkets Because of the strength and unre 
mitting vigilance of its organization. SACEM's operating costs 
are relatively high— of the order ot 22 percent ot turnover But 
Ihe society points out that this is the unavoidable cost of en- 
suring that very lew music users slip through its net 

The basic tariff established by SACEM in respect of loca 
lions where music is performed is 8.8% of the boxoffice 
receipts or. where there is no admission charge. 4 4% Of 
money spent on drinks and lood For cinemas the larift is nor 
mally 1.5% of the gross receipts 

Commercial radio pays SACEM and SDRM (the French me 
chanical right society) 6% ol its advertising revenue and com 
mercial Iv pays both societies 5% ol its advertising revenue 

The State radio and tv companies pay to all the French au 
triors' societies a sum equivalent to 4 16% ol the license lees 
and roughly the same percentage on its advertising revenue 

Membership ot SACEM is open to lyricists, composers and 
music publishers and Ihe break down is 21.000 lyricists. 
36.000 composers and 1 .300 publishers There is. ot course, 
a massive overlap in the lyricist and composer categories be 
cause members who write both words and music get separate 
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SACEM negotiates up to 100.000 contracts a year and han 
dies about 40.000 declarations annually. II has an index ol 

3' .■ million titles 

It is a statutory principle of SACEM that performance royal 
ties from music users are divided equally among composer, 
lyricist and publisher, each receiving one third There are. ol 
course, variations of this formula. It. for example, the work 
concerned has no lyrics, then the composer receives two 
thirds and the publisher one third 

And in the case of a work without lyrics, which has been spe 
cially arranged, then the division of royalties is. one sixth to 
Ihe arranger, three sixths to Ihe composer and two sixths to 
the publisher 

For arrangements ol musical works with lyrics, Ihe division 
is two twelfths fo the arranger three twelfths to the lyricist, 
three twelfths to the composer and four twelfths to the pub 
lisher. 

In order to qualify tor membership ot SACEM it used lo be 
necessary tor a publisher to establish his credentials as a mu 
sic publisher in the literal sense by producing at least 50 ongi 
nal musical works in printed form which were published by his 
company This rule has since been modified and to quality for 
membership today, a publisher will have to produce 10 pub 
lished works 

Until recently, to quality for membership as a lyricist or 
composer, it was necessary to produce in printed form six 
works ol a certain minimum duration Today however, all 
that is necessary is tor the candidate to provide evidence that 
he or she has had a work performed in public. 

SACEM allocates its receipts to its members, after deduct 
ion of operating costs, 9 75% for cultural and social funds and 
0 5% for sundry other items, on the basis ot a point system A 
normal popular song lasting less than five minutes is ac 
corded six points A piece ol light music lasting between five 
and seven minutes would be accorded nine points and a full 
length symphony or string quartet might qualify for as many 
as 90 points, consideration being given to the tact that such 
extended works are pertormed relatively rarely 

The French society has always been extremely forward 
looking in its cultural and social achvities It operates widows 
and pension funds and is extremely active in encouraging the 
musical arts, subsidizing music festivals, commissioning 
compositions, sponsoring musical competitions and award 
ing prizes lor musical performances and compositions. 

SACEM sponsors as many as ten mapr music festivals a 
year, supports the Jeunesses Musicales. a nation-wide organi 
zation aimed at stimulating the interest ol young people m 
music— and grants scholarships to young musicians and com 
posers ol outstanding talent In 1973 for example SACEM 
spent $200,000 in sponsoring serious music concerts by 
young contemporary composers 

Like all similar societies SACEM is frequently involved >n 
cases of alleged plagiarism and 12 years ago. as a means ol 
assessing the validity of plagiarism claims, the society devel- 
oped a theme dictionary which enables computer compan 
son 5 to be made between various works The system is not ol 
course, infallible, but is a useful aid 

In its 125 years ol existence SACEM s turnover has grown 
continuously and tor the most pari the society has mam 
tamed a lavorable balance of payments with Ihe 40 odd over 
seas societies with which it has agreements. 

In 1972 the turnover was approximately $56 million. This 
year it will be nearer $67 million 

As lo the birth of the author rights President Vincent Auriol 
ot France on the occasion of the Centenary of SACEM March 
1950 said: In disseminating throughout the world the songs 
and the music ol France, the Societe Des Auteurs. Composi 
teurs at Editeurs de Musique has contributed to the cultural 
and artistic influence of France. It has done more— it has de 
tended and saleguarded the rights ot singers and musicians 
of all countries And its organization has created a method ol 
operation which has served as a model lor all similar societies 
It was France the country ol the chanson, which gave the au 
trior's right to the world. . . ." 



TEOSTO Continued from page c -2S 

With that, the whole problem of opposition was wiped out 
Royalties on musical entertainment in restaurants were set 
around 3%-4% of salaries paid to musicians 

At Ihe 1952 CISAC conference. TEOSTO had detailed talks 
with ASCAP about control of Finnish music in the US. partic 
ularly that ol Jean Sibelius There had been a treeze executed 
on Ihe ground that the copyright belonged to a German pub- 
lisher. Breitkotp and Haertel Directors of ASCAP soon con 
tacted the Alien Property Custodian, with authorization by Si 
belius. and the money started pouring in. 

Today TEOSTO s head office is al the top ol a lovely four 
story building in Helsinki The building is owned by the society 
and completed in 1973 al a cost of $1 1 ; million Prior to this 
development, it was for 24 years at Hielalahdonkatu 2. in Hel 
smki Part ot the house is rented by the Finish Academy 

There are 46 employes, spread over three mam depart 
ments licenses and tariffs, accounts and registers, and ad 
ministration TEOSTO has two lull lime district inspectors 
and scores of field agents. 

Yel membership is only 101 The low figure is explained by 
strict regulations A solid membership ol at least five years is 
required from national composers, lyricists, copyright owners 
generally Membership is through application which has to be 
granted by Ihe board ol directors 

But it handles nearly 2.300 national composers and copy 
right owners A breakdown composers. 949: lyricists. 417; 
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thors/publishei\ 4; composers/publishers. 7 
Where possible'^OSTO chases deals with I 
ganizdtions whose cr i_ g*ii8w* teinH iwr l ivir t i i * 1 * 

agreements are in lorce with Finnish cinema owners (300 1 
aters). the Finnish Hotel and Restaurant Council (3.000 out 
lets). Finnish Barbers and Hairdressers (3 500 m<-">b e 'S>- 
Raha automaattiylidisrys (around 2.000 |uketx»esl ; ,nd the 
Finnish Motor Coach Union (432 members) 

Domestic revenue sources show radio'tv. $1 1 million, up 
40%. public performance and dancing $400 000 up 15 4%, 
cinema. $140,000. up 13 5%. concerts $35,000 stage. 
$3,600. a drop of 50 6%. restaurants. $735,000 covering live 
and mechanical, public transport. $27 500. libraries $700. a 
drop ot 63 3% in a year ot setbacks, shops. $127,000: sports. 
$58,000 grandes droits ("great right ) $4,050 

Performing fees from abroad, not included in the annual 
turnover totaled $262 000 in 1975 

Alter deduction of costs, at most 10% of the remaining in 
come is transferred to lunds The rest is distributed 

The prevailing mechanical royalty rate is 8% on recom 
mended retail price excluding purchase tax and sleeve costs 
TEOSTO has a partial agreement with NCB on protection ot 
mechanical copyright And it is working on the situation where 
there is no special levy on tape or tape recorder sales Though 
there are currently some 900 000 cassette and 200,000 
open-reel recorders in consumer use. the sales of blank tape 
is estimated at 4 million annually, so the size of actual home 
recording is obviously low 



SACERAU 
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The society has inspectors to control use of its repertoire 
and international material in the hotel dancehall nightclub 
areas, as well as in cinemas 

Structurally, the society has an administration council of 
10— five authors and five composers There is also a |udicial 
council, a director and 16 employes Services operated are 

A registration department, a declaration department, in 
eluding alphabetical index and personal record of each mem 
ber, publisher, composer or lyricist, a service for checking ra 
dio. tv and cinemas: a recorded music service registenng 
recorded works with an index and repertoire ol record com 
panies. an accountancy division, a "perception" department 
which checks announcements and reviews ol shows and es 
tablishes contracts tor performance and mechanical rights, 
and a cashiers' department handling all financial transac 
tions. including royalty checks. 

In Egypt it is forbidden to import recordings from abroad, 
so record labels press loreign material under license and the 
society collects on behalf ot interested parties This eliminates 
any problems of non payment of mechanicals on imported 
product, but piracy is a problem. The society has instituted a 
system ol seizing illicit cassettes where found, as well as the 
recording equipment used to make Ihe pirated tapes. 

On more general lines. SACERAU has special funds to cover 
medical or funeral expenses of members and another fund to 
help widows of members 

It is also active in trying lo create opportunities tor new 
composers 

On a more international level, it has helped the formation of 
similar societies in Arab countries by allowing them the neces 
sary documentation, and it has taken part in conferences and 
congresses, advancing arguments and details about specific 
problems for developing countries 

SACERAU is part ot a governmental commission and 
through its |udicial counselor. Mahmoud Loutfi. has 
presented 10 competent authorities a complete study ol 
pieces ot legislation in existence in the Arab countries as well 
as recommendations about amendments which it feels 
should be incorporated in future law tor the protection ol au 
trior's rights 



N.C.B. Continued from paee C-24 

Finland. Norway and Sweden It also has an agreement with 
the Icelandic society STEF about mechanical rights in Iceland, 
so it is a lull Nordic society and a member ot CISAC 

Current membership is 14.500 As lor growth, in 1970 In 
come was $3 million By 1 975 it was $8 5 million and it is ex 
pected 1976 will produce about $10 8 million. 

NCB is computerized and 150.000 titles are registered in 
the system 

Producers ol records and tapes in the Nordic countries con 
elude standard contracts with NCB. on the basic BIEM. IFPI 
deals and Nordic law of copyright allows everybody to under 
take private domestic recording without payment ot royalties 
Also there is no protective tax on tapes or tape recorders. 

In its wide area. NCB is working towards eliminating piracy 
by trying to conclude contracts to regulate activities of mde 
pendent pressing companies, enabling NCB to control press 
ing and reproduction II needed. NCB is equipped to carry on 
lawsuits for members when illegal reproduction is unearthed 

Nordic statutory duration ol copyright is 50 years after the 
death ot the copyright owner, but where there is more than 
one owner, then it is 50 years alter the death ot the last surviv 
ing author The duration is 25 years in the case of recorded 
works 

Kurt B Reiler is general manager ol NCB and looks alter 
Ihe protection ot nearly 100% of all copyright works in Scandi 
navia from a building in Copenhagen's Osterbro area. 

Royalty rate on a record or cassette is 8% of the retail price. 
Producers of disks and tapes have to stamp product with Ihe 
NCB logo which is run in small letters with the "c" as a copy 
right logo 
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Anslalt tuf Wehrung rfer AuHueh 
rungsrechte euf dam Gebiete der 

Mull 

Stor.ower Sltasse 13d 1055 Borlm 
Tel 53 7 

Kun Schwann prostdenl Klaus En 
cnberth director gonoral 

Performing and MrH-hjnn al nights 

Founded 1 9S t Jomad CISAC 1 956 

Employe** 95 let head office) I I S fm 8 divtnct departmental 
Affiliation! Seme and Universal 

M ea n b. u a 4.000 (appro* 20 publishers remainder compose'* & 

lylr. islsl 

Catalog BOO 000 titles 

Annual turnover more then 19 million 

Proportion of income radio 8 L H> Iv 2%. live performance 45%. 

mechanical disk tape 45^> 

Royalties paid members 75 80** of gross 

Society s er.pen.aa I ,|ioss 

Mechemcef right prevailing rate of diafi tape 4% a side 8*v< a 
record— ol retail price of all drshs delivered by productron company 
to wholesale trade 

Length ol statutory duration lor copyright Me plus 50 years 



In the German Democratic Republic (East Germany), both 
performing rights and mechanicals were put on a properly or 
ganged basis beginning Jan 1. 1951 That was the setting up 
date for Anstalt mr Wahrung der Aultuhrungsrechte aut derrt 
Bebiete der Musik (AWA). 

Initiators in the setting up of AWA were Herbert Volkmann 
and Prol. Mai Butting, the latter the current honorary presi 
dent ol the society until his death on July 13. 1976 Prot But 
tmg was responsible 'or developing the first Germany copy 
right organization. Genossenschaft Deutscher Tonsetzer 
(GOT) 

The legal basis ol representing and protecting authors 
works in the musical held was established by a decree dated 
April 5. 1951 Much ot the hard work In the early years was 
handled by Kurt Schwaen. noted composer and today s presi 
dent ot the AWA advisory council Guido Masanetz. Willibakj 
Winkler and Carlernst Ortwein, and Kurt Borg. the former 
vice minister ot cultural affairs 

AWA became a member of CISAC at the 19th Congress, 
held in Hamburg 1956 

Now the advisory council is the society's supreme body. 



made up ot at least four composers, two writers and one mu 
sic publisher 

AWA Is managed by a board of directors, headed by the di 
rector general and including managing directors ot the van 
ous divisions royalties and licensing, distribution, planning 
and finance; plus the head ot the legal and general affairs divi 
sions 

The head ollice has 95 employes, with eight district depart 
ments with a turther 1 1 5 employes 

The royalties and licensing department, controlling the 
work ot the eight areas, has vitally contributed to the fast col 
lection growth ol the society 

In 1965, AWAs royally income totalled $3. 346.277 It was 
up to J5.095.764 by 1970. and in 1975 the figure had 
reached $9,361 714 The total roughly breaks down into45% 
from performing royalties. 45% from mechanicals, and 10% 
from broadcasting and television rights 

AWA has a contract, based on BIEM standard agreements, 
with the only record production company in the GDR VEB 
Deutsche Schallplatten. which covers various labels including 
Eterna. Amiga, litera and Aurora. Schola, and with the broad 
casting authority Staatliches Komitte fur Rundfunk and 
Staalliches Komttee fuer Fernsehen. 

Mechanical royalties on records are calculated on the basis 
ot 4% a side. 8% of the retail price ol all disks delivered by the 
production company to the wholesale trade 

AWA collects public pertormance lees on the basis of the 
AWA Verordnungol March 17. 1955 Music in church tor olli 
cial services is exempt, but the churches have to obtain a per 
forming right license and pay fees m respect to concerts held 
on church premises 

The society has 4.000 members and the sum distributed to 
them, and members ol 35 copyright societies afliliated to 
AWA. is 80% of the gross revenue in respect to performing 
rights and between 75% 80% ol gross revenue lor mechani 
cals, depending on individual commission percentages 
agreed 

Among the members there are. apart from some ?0 pub 
lishers. foreign composers and lyricists who have set up per 
manent home in the GDR 

AWA accounts are handled manually and the copyright in 
dex contains around 800.000 works. 

The society is legally required to assist members in the pro 
tection ot their moral rights as well as in royalty collection As 
to plagiarism. AWA s musicological service has fortunately 
had little to deal with up to now 

What is laid down in any allegation ot "song stealing" is 
that the person making the allegation tirst presents the score 
ol his own work A musicologist ol the society then compares 
it with the "suspect" work. It is possible the advisory council. 




Charles Mere, the French dramatist (third Irom left) and a 
former president ol CISAC (1932 1934 and 1937 1938), 
talks to friends during the dinner at the 1966 CISAC con 
gress in Prague. Fourth along on the right Irom Mere is Brit 
ish composer Sir Arthur Bliss, representing the PRS, who 
was then president of CISAC. 

and including composers ot all genres, would become in- 
volved in the ludgment 

II the claim is lustified. then the work is no longer credited 
to the plagiarist All royalties paid up to thai point are re 
claimed and transferred to the person deemed to be the right 
lul author, who can also demand that all performances of the 
stolen song be suspended and all existing copies destroyed 
Additionally, the wronged writer can lake legal action 

The society's musicology service is also involved in prob 
lems ol musical arrangements On the perlorming right, the 
society credits an arranger, with royalties even il the work it 
self is non copyright, provided that the arrangement con 
lorms with requirements ol the copyright act. 

Where mechanical rights are concerned arrangers ol non 
copyright works receive 100%. according to international 
practice. 

Distribution of royalties to foreign societies is the responsi 
bility of the international service, which is directly controlled 
by the director general. 

The banking and accountancy operations come under the 
planning and financing division, which also administers the 
fund for the promotion ot contemporary music that is in line 
with the CISAC recommendation ot 10% Musical events 
presenting contemporary music are supported through the 
fund, such festivals as the Music Biennial and the GDR Music 
Days 

At the local point of all these activities is the development ot 
a socialist musical culture, with encouragement for the gener- 
ation of young composers and provision ol general informa- 
tion about outstanding foreign works 

tCttnttnuvtl on page fT-.IA) 



State Music, formed in 1975 by Wayne Bickcrton.Tonv VVaddiiij»toii,John Fruin & Ronnie Beck. 



STATE 



STATE 



STATE 



State/Ladysmith Music has Ivor Novello and Music Week award 
winning songwriters of 1 975/6 Wayne Bickerton.and Tony Waddington 

State/Ladysmith Music hits include Sugar Baby Love.The Two Of Us, 
You're The Reason Why, Sugar Candy Kisses, Little Darling, Like A 
Butterfly, Nothing But AHeartache.Can'tStop Loving You. 



SJUJEl State/Ladysmith Music is a young and dynamic publishing company 
offering an efficient financial/administration service. 



jj|j[yg State/Ladysmith Music for the right representation in the U.K. 



Companies & Associate Companies 
jjTOfH State Music Ltd.,Ladysmith Music Ltd.,State/Sheila Music Corp.Ltd., 
J5c3 State/Kissoon Music Ltd., Cherry Music 



Send in for our newly published catalogue. 

Speen House, Porter Street, Baker Street, London Wl M 1 HY. 

/ 



German 

FEDERAL REPUBLIC 



G E M A 



G«9«IUch«ft fuf Mudihalitch* 
Aultuhrungs und Mechamtch* 
V«rvi«lfalligungsf«chi0 

BayfouihfiSir 3' 38 1 Bi-tim.- 30 
Tel 24 02 51 Cjble Nluwltschut/ Bed* 

Pfot D' E«k> SchuH« i - i «md g<*n»r«l manager Wolfgang 

Schiedung mti in ■• i ditecto' 

Performance and MecNantcjl »>yhis 

Founded 1903(1947 preterit »|r u clure)Joto*d CISAC 19?7 
AWIIattona B«'ne Convention Umverwl Copytighl Convention 
Annual turnover (120 million 
Society s Espense $ 10 million 

Membert B 220(1 321 ordinary member* 2 3B8 associate mem 
bers 4 276 probationary memberiand 23!) olhn copyright J^vgn 
ees Ordinary members are 8 68 com posers 191 lyre ms and 262 

Proportion of Income '■■ 4.' mifliort peilontum) jmJ i65 million me- 
chanical 

Foreign RoyaltiM: S 1 b million pa>d out 1 1 0 million received 
Payment structure Performance — publisher 4,12. compowi 5' 
1 2 lyricist 3/12 
Mechanical— evenly divided 

Length of protection performance L'le pk» 10 years 
Length ol protection mechanical 2b years 
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Professor Dr. Erich Schuize, president 
and general manager of GEMA. one of 
the most efficient authors' societies in 
the world. GEMA headquarters building 
tn Berlin. 



The first maior steps toward the protection of authors' 
rights in Germany came in 1903 when composer Richard 
Strauss, a man who was active in the field of international 
copyright and who was president of CISAC from 1938 to 
19i*6, founded the German Composers Co operative (GOT) 
and the Institute of Mechanical Performing Rights (AFMA) 

The first GEMA (Genossenschatt zur Verwertung Musik 
alischer Autfuehrungsrechte). an organization remote in 
character from the GEMA of today, was set up as a coopera 
live by a group ol composers in 1915 Then in 1930. the GOT, 
GEMA and the Austrian performing right society. AKM. 
amalgamated to lorm the Music Protection Organization This 
body became the sole institution dealing with live and broad 
cast music in Germany 

In 1933. however, it was replaced by STAGMA. an organiza 
tion created by the German government under Hitler to con 
trol performance and mechanical rights in Germany and 
Austria 

It was not until 1947 that the initials GEMA came back into 
being on the German music scene This time it was a com 
pletely restructured organization, embracing the perception 
and distribution of performance and mechanical rights 

In the last three decades. GEMA-Gesellschaft fur Musik 
alische Auf f uehrungs & Mechanische Vervieltaeltigungsrechte 
has established an international reputation as one of the 
most powerful and efficient authors' societies in the world 
GEMA not only achieves e.emplary efficiency in its perception 
and distribution of mechanical and performance rights, it 
benefits Irom an extremely up to date and efficacious admin 
istration but through its initiative and enterprise, it has made 
the Federal Republic of Germany one of the tew countries to 
introduce a system of compensation to copyright owners for 
the private recording of their works Manufacturers and im 
porters of tape recorders have to pay 5% of the retail price— or 
the import price— to GEMA on all tape recording equipment 
And because of the rapidly growing incidence of private 
recording. GEMA is now campaigning for a levy on blank tape 
sales 

West Germany is also one of the few countries to have im 
plemented a system tor the payment of performance rights to 
artists and musicians for the broadcast use ol their record 
ings Through its associated organization Gesellschaft zur 
Verwertung von Leistungsschutzrechten (GVL)GEMA collects 
these tees from radio and television stations and from |uke 
box operators. 

The principal architect of GEMA's pre-eminence among the 
world s authors' societies is 63 year old Prof Erich Schuize, 
president and general manager, whose qualifications and 
reputation in the field of international copyright law are out- 
standing. 

Professor Schuize. who joined GEMA in 1949. is a member 



I ctrnn 



ol the copyright cVnmission ol the German Federal HJ/stry 

of Justice: presiderH of the International CopyuehJ/Society 

(Intergu) j mc-inbei u T Trig fVPfU TI V l lll t lMII 111 tfl t f' jflmmis 
trative council of CISAC; a member ol the directorial com 
mitteeot BIEM and a member of the directorial committee of 
the German group of the Assn Lilteraire et Artistique Inter 
national (ALAI). 

In 1956 he was made an honorary doctor of the Juridical 
faculty of Cologne Univ in 1962 he was decorated with the 
cross of commander of the Pontifical Order of St Silvester, in 
1965 he was awarded the first class Austrian cross of honor 
for science and art; in 1967 he was given first class Order of 
Merit of the German Federal Republic, in 1967 the Bavarian 
Order of Merit and in 1973 the Golden Note award of the Ger 
man Music Union SAKOJ. the Yugoslav authors' society, be 
stowed upon him the Golden Lyre award and in 1974 he was 
made an honorary professor by the president of the Federal 
Republic ol Austria This year Professor Schuize was awarded 
the Order first class for Science and Art by the United Arab 
Republic 

Says Professor Schuize "GEMA s fundamental role is to 
proted copyrights and to observe the rights according to its 
statutes It must also protect the rights entrusted to it by its 
foreign partners and must seek to initiate improvements in 
national and international copyright laws through lateral and 
multi lateral conventions. 

"Copyright protection must constantly be adapted to meet 
the changing and multiplying uses of music. The new dimen 
sion of protection for copyright owners and other entitled per 
sons has lound its expression in permanent revisions of the 
Berne Convention of 1886 and the Universal Copyright Con 
vention of 1952 Further revisions will follow in the wake ot the 
economic, social and political development of the emerging 
countries and new international agreements will also be 
needed 

It is this broadness of outlook ot the GEMA organization 
that has made it one ot the most exemplary in the world- 
while keeping its own house very much in order. GEMA main 
tains an active interest in the development and amelioration 
ot copyright protection throughout the work) and is also pro 
toundly involved in facing up to the problems ol the future 
such as direct satellite transmission, the growth of cable tele 
vision, multi-lateral regulations for the protection of folk mu 
sic. the foundation of an international data bank, and the de 
velopment of audio visual technology. 

Says Professor Schuize: 'The original idea of the protection 
of intellectual property rights, as constitutes in the Berne 
Convention, has not lost its validity over the years. On the con 
trary it shows a continuity and stability which few inter 
national agreements possess " 

(Continued on page C-iftJ 
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MPIRS ASSOCIATES, INC. 

Services To The 
Music & Record Industry 
Since 1970 



COMPUTERIZED ROYALTY ACCOUNTING 
SERVICE PROVIDED FOR 

• MUSIC PUBLISHERS 

• RECORD COMPANIES 



COMPUTERIZED INVENTORY & 
SALES REPORTING 



MAILING LIST & MEMBERSHIP 
ACCOUNTING FOR MUSIC 
ASSOCIATIONS & ORGANIZATIONS 



MAILING USTS MAINTAINED FOR 

- PROMOTIONAL MAILINGS 

- EDUCATIONAL 

- LIST SALES AND RENTALS 



MAIL ORDER ADMINISTRATION 
Jack Kosheff Ed Abreuaya 



104 EAST 40 STREET 
NEW YORK, N Y. 10016 
212-661-7741 



JIMMY KENNEDY 

Writer of Songs with 
TOP TEN-DENCIES 

incl: RED SAILS IN THE SUNSET A MY PRA YER 

(both currenth' high in US charts) 
<t HARBOR LIGHTS.SOUTH OF THE BORDER. 
ISLE OF CAPRI. ISTANBUL. APRIL IN POR TUGAL. 
TEDDY BEARS PICNIC. TEN PRETTY GIRLS. 
HOMETOWN. APPLE BLOSSOM WEDDING. 
AN HOUR NE VER PA SSES. 
GOD S LITTLE CANDLES. ROMEO. 
DID YOUR MOTHER COME FROM IRELAND etc etc 
A LE T THERE BE PE4 CE. 

Congratulates 

CISAC 

ON 50 YEARS OF SUPER-SERVICE 
TO THE MUSIC BUSINESS 

(Just 4 years longer than myself!) 

ALSO BEST WISHES FROM 

KMGHTSB RIDGE MUSIC LTD 

27 SOHO SQ„ LONDON. W 1 
publisher of Jimmy Kennedy 's easy listening mstrumentals 

for Orchestra, played by BBC ARTE orchestras: 
THE J A RIT.Y, SKI-GIRL, THE LEFT BANK WALTZ. 
SWEDISH CANCAN. COUNTRY CAPERS. NIGHT RIDE. 
SLIPPER Y SAMBA. GA YA GAELIC. SOUTH TO BRAZIL. 
MUSIC BOX IT A LI A NO. IRISH SOLITUDE. 

TOOFRENCHFOR WORDSetcelc 
STANDARDS OF TOMORROW TODAY 1 

Grateful to my co-wrilers. A & R men. producers, 
arrangers. D.Ts. band leaders, artistes and yes, 
even publishers - J.K. 
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To order extra 
copies of: 



Billboard s International 
Buyer's Guide 



Fill out the coupon 
below and send 
check or money 
order for: 



$20 

This exclusive Billboard section features: 



Over 400 pages indexing virtually every product, supplier 
or service associated with the music business Covers over 
60 countries, over 30 separate categories 



Billboard Buyer's Guide 

2160 Patlftrion St., Cincinnati, Ohio 45214 
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Societa Anonym* Hellemque 
pour la Propriele Inlellecluelle 

I* rue Delighianni 148 Athene 
lei 826 69? 878 006 
Constenlm Mains m , cji 



recto* Pierre Xenlhopoulos leoa! advisor 
Performing and mechanical rights 
Founded 1930 Joined CISAC 1933 
Affiliations Berne end Universal 

Mem be re 3 S00 (998 composers 1 600 songwriters 2 publish 
em] 

Employee S9 mrludrng 40 inspectors 
Ceielog 1 20 000 titles 

PieoOfSiOW at Income:: performance 25% mechenicel 75% 

Society a Espenee administrative 9* distribution 13 16*- col 

lection ot performing rights 20* 

Foreign royalties more paid then received 

Mechenicel right preveilmg rate tor dish tepe B 

alter deduction ol 6 v "j * lor sleeve lecxet 

Length ot protection performance l ie plus 50 years 

Length ot protection mechanical under consideration 




AEPI s Constantin Macns. 
managing director and son of 
the late Zacharias Macns. 
founder of the society in 
1930 



In Greece the situation on royalties Irom radio and tele 
vision performance has become confused over the years and 
is a major problem tor the country s copyright society. Societe 
Hellenique Pour La Protection de la Propriete Intellectuelle 
(AEPI) 

Constantm Macns. managing director of AEPI. says 
receipts Irom radio and tv prior to 1967 were trifling Then, in 
that year, the JUNDA issued a law (Decree Law 451- 1970) 
which retroactively freed radio and tv from paymenl fo royal 
ties. 

But a further change came from Jan 1, 1975. when a new 
decree law was issued which compelled the radio - tv organza 
ttons to pay royalties as in other countries But more than 18 
months later, no payment had been effected despite re 
peated efforts by AEPI The nent move, says Macns. is legal 
eflort through the courts. 

AEPI itself was formed by Zacharias Macns. father ol the 
current managing director, in January 1930 The setting up 
operation was in conjunction with EDIFO of Paris It became a 



member ot CISAC prior to World War II AEPI is a "Societe 
Anonyme." run by a board of directors made up ol authors 
and composers Originally it dealt with control ot mechanical 
rights but since 1968 has also handled performing rights in 
Greece 

With a membership ot 3.500. and adhering to both the 
Berne Convention and the Universal Copyright Convention. 
AEPI has a representation of only two publishers— the only 
publishers in the country Otherwise Ihe membership in 
eludes some 2.500 authors, the remainder being composers 

Preparatory work is to computerize the collection and distri 
bution work and there are 120.000 titles in the index The 
BIEM contract is utilized between society and record industry, 
the prevailing mechanical royally rate being 8% on retail price 
after deduction ol 6 5% lor Ihe sleeve jacket 

AEPI has a basic suaft ot 16. with three accountants and 40 
representatives based in all the various Greek provinces 

Royalty collections have increased steadily over the years 
through general increases in number ol members, sales of 
records, by adjusting the percentage of royalties claimed, and 
particularly by a more systemalic perception ol repertoire 
used in hotels, clubs, shops, cinemas and so on Bui monies 
distributed abroad exceed the amounts coming in Irom for 
eign countries 

On a rough breakdown 75% ot receipts come from mechan 
icals and the rest from performance rights. A solution to the 
radio and tv problem could change this situation 

Foreign nationals are entitled to |Oin AEPI. bul only if they 
are permanent residents in Greece and have written approval 
ol membership from their own national societies 

The society uses inspectors to check on music usage in the 
various entertainment and catering establishments 

Administrative expenses of the society are approximately 
9%. with distribution expenses around the 13 15% mark and 
performing right collection accounts for 20% 

No royalties are collected from private domestic users of 
mustc. which include hospitals, churches and record shops 
But supermarkets using music, as well as bars and reslau 
rants, are compelled to be licensed with the society As yet 
cable tv and videodisk or videotape problems have not been 
considered by the society because these techniques do not 
apply m the country 

Piracy exists on a wide scale, though, and strong judicial 
measures are taken against proven pirates And AEPI is part 
of a massed elfort to find a law that will finally settle the piracy 
problem 

A more recent problem is that ot non payment ot mechani 
cals on imported records, but ways of solving this are con 
stantly under consideration with the customs authorities 

(Continued on page C-34) 
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Jeno Huszka, born 1875. died 1960, Hungarian composer 
and founder of the original Hungarian copyright society, 
MARS: Istvan Timar. current general manager of Hun 
ganan copyright society ARTISJUS, and president of the 
executive bureau of CISAC; Paul Gyongy, director of 
ARTISJUS since 1947, Hungarian composer and Billboard 
resident correspondent in Hungary (all from left). 

Composer Jeno Huszka born in 1875. founder of MARS, 
the original Hungarian society of authors, composers and 
publishers, finished his time at the Budapest Music Academy 
as a violinist in the famed Jeno Hubay s masterclass and also 
gained his Doctor ol Laws degree 

His story, from 1896 when he was tor a while a member ot 
the Pans Lamoureux Orchestra, is tied up with the story ot the 
{Continued on page C-.U) 
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** Hungarian tight tor copyright protection When Huszka re 
turned to Budapest, he became first secretary then counselor 
ot the Ministry ol Education 

Around 1900, Huszka started composing light music and 
his first big operetta success Prince Bob.' was produced in 
Budapest in 1902 Then more ot his works were performed, 
with equal success Though his music was much played in 
Hungary, he never received any performing right royalties 
Until Huszka took action, these royalties were unknown in 
Hungarian musical lite 

Huszka talked with other composers about the need to set 
up a collection and protection agency. As the Austrian society 
AKM was already prospering, he contacted the then director. 
Windhopp, who passed on information to start an operation 
in Hungary 

In May 1907 Huszka called a meeting ot composers, no 
lably academy prolessors Jeno Hub3y. Gyula Erkel. Viktor 
Herzfeld. Kalman Chovan. Albert S'klos. Bela Szabados to 
E gether with light music operetta composers like Pongracz 
= Kacsoh. Izso Barna, Zsigmond Vincze. plus the heads ot pub 
a lishmg companies Rozsavolgyi. Bard and Zipser. 
V They met in thebeerhall "Blemenstockl. " a place much fre 
g quenled by musicians There MARS was set up with Henteld 
§ as the first president with the first otlice a room in the apart 

< ment ot executive Fngyes Manchen 

Those early years were traught with difficulty. Nobody really 
understood copyright law and nobody was willing voluntarily 
to pay performing right royalties Legal actions were started 
but all tailed simply because there was no |udicial ruling on in 
frmgement of authors' rights in restaurants, coffee houses 
and dance halls 

One of the first maior pieces of litigation was the so called 
"Tzigane gypsy case The society took action against a gypsy 
musician who performed copyright music without permission. 
At lirst, the judge accepted the argument ol the musician's 
lawyer that the gypsy did not play a determined program but 
played at random, more from the heart than from printed mu 

SIC 

Though the society appealed, the judgment was upheld by 
the Court ot Appeal and the Supreme Court This fight lasted 
two years and proved a catastrophe because even the few 
people who had been paying royalties stopped payment So 
the whole process had to start anew 
9 To avoid future trouble. Hubay and Huszka visited the then 

< president of the Supreme Court. Miklos Szabo and explained 
2 to him the function ot the society and filled in information 
-I about author's rights. 

= It was an important meeting The president accepted the 
. view that in terms of infringement it was irrelevant whether 
r~ the gypsy played Irom printed music or from the heart. 
2? Though the newly initiated case was again dismissed by the 
g two lower courts, on revision the Supreme Court decided for 
ir the society 

"j However the gypsy was penniless and the baiiifl called on 
5 him in vain The society sued the owner ot the restaurant 
UJ which employed the gypsy. Again there were arguments. The 
q owner could not be responsible because he couldn't know 
Z what the gypsy was to play, couldn't give him instructions and 

rn any case many numbers were direct requests from the cus 

tomers. 

This case was also lost in the lower courts The Supreme 
Court president loyally tried to help the composers lind justice 
and though the Court of Appeal went against the society the 
Supreme Court decided in favor of the society 

For a while Hubay was president, then Huszka took over, 
but what was needed was an energetic executive, well paid, 
who could drive the society to fulfillment Theatrical agent 
Sandor Alexander Mart on, already handling some mechanical 
right collection, took the |Ob for 10 years against a high per 
centage payment 

But after two years, he opted out He said "This is a hope 
less task The society is already a dead horse ' 

In 1923, Huszka was at a ball and asked the steward there 
about collection He answered in negative terms, listing the 
existing expenses from the renting of the hall to the payment 
for the police license But it set Huszka pondering how il could 
be arranged that the police should give the license for a social 
event only when performing rights were paid 

It had to have legal support According to the then valid 
1921 Authors' Rights Law. public performance of musical 
works needed the preliminary permission ol the composers. 
Persons performing without this permission infringed au 
triors' rights and courts could proscribe an indemnity, plus fi 
nancial punishment or imprisonment This was the only civil 
law which had penal sanctions. 

It was a legal principle that it criminal cases in a certain 
sphere multiply, administrative authorities must intervene 
with adequate provision to prevent further increase. So it 
seemed justified that to prevent further cases, police author 
ities should give the licenses only when receipt for paid au 
thors' rights was produced. 

The society sent a memorandum to the Ministry ot the Inte 
rior and the Minister ot Culture was involved. The arguments 
were accepted and the ordinance covering them was issued in 
December 1 924 It was a revo/uhonary act regarding perform 
ing rights and created great interest abroad Similar regu 
lations were issued first in Italy, then in Czechoslovakia, later 
in Germany. Austria and elsewhere 

The importance can be seen by the sudden increase in in 
come Receipts for the entire year 1924 were about $867 In 
1925. January brought in approximately $7,000 The society 
was reorganized, with emphasis put on collection in the van 
bus Hungarian provinces and in tying up contracts with tor 
eicn societies 
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invitation from the Czechoslovaks OSA society to a confer 
ence attended by executives Irom Holland. Belgium. Ger 
many, Switzerland and Hungary A further conference, at- 
tended by president Huszka in May 1926, led to reciprocal 
contracts with SACEM (France). SIAE (Italy) and PRS (U.K.). 

Internally. 1926 was important tor the Hungarian Radio 
Corporation had |ust been founded and MARS set up a con 
tract for performing rights at a very favorable 6% of the corpo- 
ration's subscription fees The society reserved 10% of all 
receipts tor a pension fund, from which premises m Budapest 
were bought. 

Hungary was represented, by Huszka again, at the setting 
up of CISAC in Rome And an international congress was held 
in Budapest in 1930. with Huszka elected vice president ol 
the 2nd Federation (Performing Rights) of CISAC This was 
the year when MARS landed a contract with the motion pic 
lure industry for music in films, established through 1% of all 
cinemas' receipts, less tax 

By 1933. the first pensions were paid to composers over 60 
years ot age. payments were also made to their widows and 
for educational grants tor their children There were then 
some 300 ordinary members and some 1.S00 external con 
tractors with rights safeguarded by the society 

There were problems with "serious" composers because 
only light music writers were elected to office and therelore 
only light music interests were represented fully This was why 
already world famed composers like Bela Bartok. Erno von 
Dohnanyi and Zoltan Kodaly were members of a foreign 
society. AKM of Austria, and all three were mainly published 
by the Universal Editions ol Vienna. 

1938 was the year of Austria s incorporation, the Ansch 
luss. into the German Reich, which cast a shadow over many 
members of the society who were Jewish. A tew laws were 
passed which restricted the rights ot this part ol the commu 
nity The German society GEMA "swallowed " the Austrian 
AKM When the German society demanded former AKM mem- 
bers to prove their pure" descent. Bartok and Kodaly. 
though Aryans, rejected the demand in extremely critical let 
ters and cancelled their memberships immediately 

Kodaly joined the PRS in London and Bartok. on arrival in 
the U.S., icined ASCAP. Though the society in Hungary pros 
pered. a general political attack was started in the early 1940s 
on the Jewish domination' on the board and other executive 
bodies. As Nazis infiltrated more into political life, Huszka 
quit the presidency and new directors were appointed and m 
early 1944 the "Nazification" ot the society was complete 

Russia's liberation ot Budapest in 1945 left the society with 
the head olfice building in ruins, all business papers de 
stroyed (though the reciprocal contracts with foreign societies 
were found intact) and a bank credit of some $800,000 prac- 
tically worthless Much of the town was in ruins, with the 
people searching for food, without light, with the Danube 
bridges destroyed and the Buda side still in Nazi hands The 
city was encircled by Soviet armies and strafed day and night 
by gunfire and air raids. 

Yet even in this atmosphere. Alfred Markus. former society 
vice president and composer ot "Take Me In Your Arms, met 
with the Revolutionary Council of Budapest and with cultural 
music adviser Prof Paul Kados. now president of ARTISJUS. 
agreed a restart lor the society, guaranteeing at least 20% ol 
all receipts to a bonus system for the serious music compos 
ers. 

Working from one room of Markus's apartment, the society 
moved ahead Galloping inflation made business very difficult 
and the new board ol directors decided to pay members ade 
quate weekly advances. Things improved as the Hungarian 
currency was stabilized and. in 1946. a new monetary unit, 
the fonnt. was introduced Markus attended the first post war 
CISAC congress in Washington and he died during his stay in 
New York of a heart attack 

Two new young directors were appointed in March. 1947— 
composer Paul Gyongy and Tibor Vasvan. manager of the 
Francis Bard and Son publishing company Playwright Jeno 
Eugene Heltay was installed as president Gyongy, Vasvan 
and Heltay were at the 1947 CISAC congress in London when 
ASCAP announced its resignation due to a supreme court de 
cision in its fight with the growing EMI But the Hungarian de- 
legation met ASCAP men and reached agreement in which 
ASCAP generously waived the performing rights due for 1946 
47 to the benefit of Hungarian society members. 

The progression ot Socialism in Hungary brought along the 
establishment ot newly created state organizations Thus the 
Bureau Hongrois Pour La Protection des Droits d'Auteur, or 
ARTIJUS, took over most of the mission ol the 45 year old 
society MARS, while the welfare aims were administered from 
then on by the Musical Foundation 

On Jan I, 1953. a decree ot the Hungarian government 
founded the bureau for the protection ot copyright in Hungary 
to replace the former bodies handling authors' rights and in 
terests 

Wording ot the decree "establishment ol a bureau in order 
to enhance more effectively the protection ol copyrights." 
clearly expressed that the government ot the Hungarian 
People s Republic assumes the protection of authors' rights 
as an important objective of the state 

ARTJSJUS is directed by a board ol composers and writers, 
with the director an ex officio member of the board, and he is 
appointed by the minister of culture In the past decade the 
bureau has been charged with new and more important tasks. 
As the protection ol authors' rights is regarded by leading 
state bodies as an efficient means to further the country's cul- 
tural development and to promote cultural relations at inter 
national level, the society enjoys high reputation. 

But collection is still the most important activity It involves 
autonomous collection and distribution ot performing rights. 
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with Hungarian fcdio and tv as well as with the big caJrmg 

firms Jr 

A legal provision, n u c ra to to f a u utfmre ^c-wPfrre society 
may give assistance to authors, representing them without 
tee tor expenses in court in cases ot copyright infringement. 
General advice is given tree Since 1970 the functions have 
been extended to cover the collection ot royalties lor the pub 
lie performance and public recording of literary works 

An important part ot these statutory rules is that the au 
thor s consent to the public performance ol works already 
made public, shall be deemed to have been granted it the tee 
imposed by the society, with the approval of the Minister ot 
Culture, has been paid 

Certainly the aim of the society is to enforce authors claims 
in a friendly way. so few lawsuits have been initiated since the 
new copyright act came into force. Jan 1 , 1970 The society 
executives played an important part in preparing the act and 
in recent years no legal provision has even been published 
without the society being involved 

ARTISJUS has been charged by the Hungarian Ministry ol 
Foreign Affairs to take care ot functions connected with copy 
right implementation at the international level. The general 
director of the society became a member of CISAC's executive 
bureau in 1966. was elected vice president tor 1972 75 and 
more recently its president since the 1975 Hamburg con 
gress 

One member is on the CISAC legal committee. Representa- 
tives regularly assist at meetings ot CISAC and BIEM and re 
nowned composers and authors take part in the arts councils 
ot CISAC— for example. Prol Pal Kadosa, society president 
and Prot E Petrovics of the administrative board take part 
The society's international department fulfills the functions 
of an international copyright agency. 

The new copyright act has given other powers: intervention 
ex officio after the expiration of the term of protection to pro- 
tect moral rights, handling of royalties tor unknown authors, 
registration of authors wishing to preserve anonymity: con 
tracts with radio and tv tor royalties of works broadcast by le- 
gal license, collecting and distributing those lees and check 
ing radio and tv programs. 

Under the copyright act. a committee ot copyright experts 
has been set up. giving expert opinion in disputes about copy 
right The minister ot culture appointed 170 experts from all 
kinds of artistic and scientific fields. 

Recent experiences show that the experts opinion was. in 
the overwhelming majority ot cases, accepted by the courts 
Therefore competent judiciary bodies endorse the valuable 
services provided by the committee 

AsotJan I, 1976. ARTISJUS had a membership ot 2 672 
composers, 1,670 authors and 37 publishers 

Turnover internally in 1975. including "grande droits.' was 
$3,654,000 This compares with a 1965 turnover ot 
$1,133,000 

Received from foreign societies in 1975 was $663,000 and 
paid out to foreign societies was $923,500 A breakdown in 
ternally of revenue on percentage terms shows for 1975 ra 
dio and tv. 17%; catering trade. 40%. classical concerts 1%. 
varieties. 5%. other ' small'' rights. 1 1%: films. 6%: mechani 
cals. 20%. 

Operating costs in 1975 added up to 21 12%. In 1970 it was 
an 18 91% cost and in 1965. 21.13% 

There are tulltime inspectors and part-timers checking mu 
sic usage Tariffs are established according to the usage For 
example in the restaurant field, factors taken into account 
being classification of business, size of town or community, 
opening hours, musicaf service (five or mechanical), program. 
and whether there is dancing or not. 

This year sees the introduction of computerization for me- 
chanical rights Mechanical royalties are at BIEM standard 8% 
of fixed sales price 

Hungary is a member of the convention against record pi 
racy On the initiative ot ARTIJUS, an ordinance was pub 
lished against piracy and though cases are very rare m Hun 
gary. they are prosecuted aggressively and successfully. 

Legal protection time in Hungary on a work is 50 years. On 
the question of plagiarism there is a chanson and popsong 
commission to which all works are submitted If there is some 
similarity shown, then the authors and composers are advised 
to make changes. Songs which are turned down by the com 
mission because ot low musical standards, in music or lyrics, 
can be performed— but get no performing rights And radio 
and record companies do not use them 
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The society solution to handling songs sharing the same 
title is. basically, that when the title is composed of a word ol 
phrase in the Greek language and has a defined meaning 
then the title is not protected But it the title is composed ot 
words which are "nonsense" words and clearly the inspiration 
ot the writer— words like zab zab or zoub zoub. tor instance- 
then the title cannot be used by anyone else and is fully pro 
tec ted 

On the question ot song arrangements on material other 
than in public domain, the Greek attitude is not to permit roy 
alty payments without the prior consent of the original au 
thor— composer The fee tor this kind ot licensed agreement is 
mutually agreed by both parties 

The question of payment ot performance rights to record 
ing musicians and artists is at present being studied at top 
PI a^d ^ther^ntereste^pa^o^^^ ^ 



ELAND 



India 



Israel 



STEF 



Simbind Tonsklada og Elganda 
f I u in toga rait a r 

Bohhlodusiig 2 Reykiavih 
SigunJu' R«yn.f Petursson, dure 
lor 



•V',. ,, and h . . i , > . 
Founded I 948 Joined CISAC 1949 
Aflilmiom B«rn« and Umvctil 
Mimbwi 600 
Catalog ovr>t 6 000 titles 
Annual turnover $270000 

PWayortten ot income, 46% radio tv 25% restaurants dance 
halll 12% cmema concern 10 * other 
Foreign royalties paid and aarnad ralio of 3 1 
Payment structure tl 

State Broadcasting Server 4 2% of llcenae tea collected for 

every receiver sat 

Cinema theaters- l ft* of price ol all tickets minus sale* lai 
Dane* halls- 5% ot ticket price minus sales la* entertainment 
l«i 

Hotel restaurants— quarterly Ued tee according to number ot 
seats 

Business— fued annual lee tor each employe working there 
Chu'thes— percentage ol total lees paid to performers 
Educational— percentage ot total fees paid to performers 

Mechanical right prevailing rate for disk & pW recoid on aver 

age WfJal pitce For tape none 

Length ol protection performance life plus 50 years 
Length ol protection mechanical 26 years 
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Indian Performing Rights Society Ltd 
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Pcrlotming and mechanical rights 
Founded 1 1MB Joined CISAC 1970 
Affiliations Berne and Universal 

Membare. 323- 94 composers 36 authors 1 93 Mm produce 




STEF s staff (from left) Helga Aqustsdotlier, collection di- 
rector; Uos Thorbjorg Leifs, distribution depositor: 
Siqurdur Reynir Petursson, director; Urs Asgerdour 
Aqustsdottir. mechanical rights; Geir Olafsson. collector. 
Toasting ten years ot STEF, Petursson (left in left photo) 
and Shulz Hall, now president. Late president. Jon Leifs 
as he receives defense force check. 



Contemporary music in India is mainly confined to motion 
picture films. There are hardly any music publishers in India 
For more (nan three decades the creative talent of Ihe com 
posers and authors ot music in the country did not have any 
means of vindicating their rights enjoyed by their counter 
parts m other developed countries. 

After the Indian copyright law was enacted in 1957 the cine 
matography industry made a few attempts m the gigantic 
task of the formation of a national society Considering the 
vast country thai India is with diverse languages and dialects, 
little headway could be made 

The various languages include Hindi. Marahati. Bengali. As 
samese. Tamil. Telugu. Kannada. Malyalam Punjabi. Kon 
kam. Tulu, Smdhi. Kurgi and Oriya, etc. These languages are 
used m dims that stretch far and wide over the dim producing 
centers Bombay accounts tor nearly 100 Hindi and Marhati 
films annually, whereas Madras (Southern India) produces 
more than 200 lilms mainly in Tamil, Telugu. Kannada and 
Malyalam Though Bombay and Madras have for many years 
been the most important film producing centers, the industry 
is now rapidly developing in Bangalore (Mysore State). Hy 
derabad (Andhra Pradesn). Delhi, Chandigarh (Haryana) and 
as well as other centers 

The production tempo ot more than 300 films per annum 
has been maintained for nearly two decades and in this period 
the popularity of Indian music has made a phenomenal sue 
cess in the countries abroad. 

There are at present nearly 9,000 cinema houses including 
mobile cinemas in the country. Actively engaged in the film in 
dustry are more than 400 film producers and almost 200 mu 
sic composers and songwriters 

The top executives of the PRS (U K ) offered to assist the 
PRS agent m India to organize a national society there In Au 
gust 1969 the Indian Performing Right Society Ltd. (IPRS) 
was incorporated Within a year the IPRS enlisted among its 
i Continued on ptige C-36) 
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Emanuel Amnan and * 
Perloiming arid rum tunic 
Founded 1 034 Joined CISAC 1949 
A Nidations Bnnc and Universal 

Members 1 100 (4B $% composers 4B 5> songwriters 3>> 

publrshors) 

Employe* 3 1 

Catalog J50 000 lilies 

Annual turnover 1 8 00 000 

Proportion of income m'Juj i» 48 . live performance 10 9' "j 

■ najfnl 4 3%; dramatic performance B'K reprint 3 2%. mecham- 

Ctl disk tape 24 2K 

Society e expense 1 1 8% ol gross 

Foreign royalties paid 1 7 2%. earned 8 6% 

Machanical right prevailing rate lor disk ' lap* wholesale price 
plus fued rate ol profit agreed with Federation of Record Producers 
Length ol protection performance life plus 70 years 
Length of protection machanical SO years 




ACUM's Menahem 
Avidom, director-gen- 
eral and an artist's im- 
pression of the new 
building which houses 
Israeli copyright 
society. 



Though there had been a form of royalty collection in Issael 
in earlier years, largely run by a man named Markewitz. it was 
not until 1 936 that ACUM was created as an official orgamza 
tion, its.founder members including many well known writers 
in the fields of literature and music. 

At first it was just a small group of creative folk determined 
to do something concrete to protect their rights in terms of 
royalty collection and issue of licenses. Now there is a mem 
bership of about 1.100 with a 1974 7b turnover ot roughly 
$800,000 In 10 years the annual revenue has increased four- 
told in financial terms. 

(Continued on page C-36) 
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IPRS Continued from page C-35 

members Mm producers, composers and authors numbering 
nearly 400, thus controlling more than 90% of the creative 
work and talent of India 

The PRS (U K ) rendered assistance in whatever form it was 
required to stabilise the IPRS Ernest Ford, the head ol Itcens 
ing PRS (U K.) was sent out to India to advise and assist It 
was an uphill task throughout. The success in the orgamza 
tion of the Indian society is due mainly to the continued gen 
erous support for over five years by PRS (U K.) The patience 
with which matters have been dealt with by M.J Freegard. the 
PRS general manager, and Denis de Freitas, the PRS legal 
luminary, and other officials from time to time is likely to go 
down as a historical event in the long drawn out battle IPRS 
feels that there 15 a moral to learn from it all "Unity under 
tying the seeming diversity in the Universe." in keeping with 
the Biblical saying "Brotherhood of man and Fatherhood ol 
God " This was actually practiced by PRS (U K ) in vindicating 
the cause of Indian creative talent With their help IPRS has 
been put on a par with the world s creative talent 
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Professor Schulze is a staunch advocate of cooperation 
among all interested parties in the effort to secure greater 
protection for the creator 

"All parlies worked together in Germany to convince the au 
thorities of the necessity for a law to ensure that copyright 
owners were not adversely affected by private copying We did 
not seek to prohibit private copying, but we wanted compen 
sation for our members. Now a further concerted effort is nec 
essary because of the enormous growth in the use ot blank 
tape We are ot the opinion that the 17 million marks ($6 85 
million) derived from the levy on tape recorder sales in 1975 
falls a long way short ot the losses in mechanical royalties 
cause by the explosion in the incidence ot private copying of 
records on to blank tape " 

The GEMA president urges close collaboration with 
UNESCO to equalize the differences in the application and 
protection afforded by copyright laws and says that orgamza 
tions to protect copyright and similar rights must work to 
gether and not against each other 

"Concerted ettorts are needed." he says, "to prevent pt 
racy, but this, of course, takes for granted the fact that me 
chanical and performance rights are protected the world over 
This, however, is not the case 

"Sixty-five nations took part in the Berne Convention for 
the protection of rights relating to literature and the arts, and 
69 nations signed the Universal Copyright Convention But 
only 17-countnes participated in the Rome Convention of 
1961 regarding neighboring rights, and protection for the 
recording artist. 

"In Germany and Austria, however, copyright and perform 
ance right are treated similarly The relationship between per- 
former and record producer corresponds approximately to 
the relationship between songwriter and publisher and the 
producer's share ot the performer's income is about the same 
as the publisher's share of the copyright owner's royalties ." 

The German Copyright Act of Sept 9. 1965 gives the copy 
right owner the sole right to copy, distribute and publish his 
works Copyright lasts for the lifetime of the composer plus 70 
years 

Mechanical royalties are evenly divided among composer, 
lyricist and publisher, but with pertormance royalties, the 
published receives 4/12. the composer 5/12 and the lyric 
writer 3/ 12. If there is no separate lyric writer, the composer 
receives 8/12. 

GEMA does not accept agreements deviating from the in- 
ternally agreed distribution rules So that it a foreign original 
publisher and a German sub publisher make an agreement 
incorporating a division ot mechanical royalties other than 50 
(Continued on page C-48) 
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By a decree of 1 964, it is provided that 60% ol performed or 
broadcast light music has to be by GDR composers or those 
from socialist countries, which AWA sees as a decisive factor 
in developing the country's culture and in safeguarding com 
posers and lyricists 

Through its membership ot CISAC. and GDR's membership 
of the Berne Convention and the Universal Copyright Conven 
tion AWA keeps close contact with numerous foreign so 
cieties 

Copyright protection runs tor 50 years after the author's 
death 

AWA is always ready to cooperate with foreign societies and 
feels it can do this effectively through the "progressive and 
author minded' legislation of the new copyright act of 1965, 
which is particularly strong in exemplary delense of the "droit 
moral" of authors Also built-in are important rules as to 
rights ot authors when concluding agreements 

Celebrating its own 25th anniversary this year, as CISAC 
celebrates its 50th, AWA looks back with satisfaction at the 
work it has accomplished That it has been successful in its 
endeavors is quite clear from the high reputation it enioys 
among its sister societies. 



STEF 1 

The Icelandic pe rforming ri ghts organJailfl fcyEF, w « 

founded on Jan. 28, 1948 The initiative came trom the Com- 
poser's Society of Iceland and Jon Leits. chairman, who can 
be regarded as the founding father The society became a 
member of CISAC m October 1 949 Iceland became a part of 
the Berne Copyright Convention in 1948 and the Universal 
Copyright Convention in 1956 The copynght law had been in 
force since 1905. with subsequent amendments made in 
1943, but it had many faults and tell short of fulfilling the 
need for copyright protection Implementation ol this law was 
practically impossible because no one took it seriously or 
heeded its provisions As a result it became the task of STEF 
to enforce the existing law Practically no copyright royalties 
could be collected without going to court. Some of the legal 
actions lasted for years, but in the end consumers were re 
quired to pay royalties to STEF 

The last big legal battle was fought against the U S The 
American authorities had refused to pay copyright royalties to 
STEF tor music consumed by the American delense force at 
Keflavik Air Base The force operated a radio and tv station 
and had numerous clubs and dance halls within the area cov 
ered by the base Alter a long, drawn out legal process a court 
lodgment found the U S defense force liable for payment of 
royalties to STEF. 

The operation and management ot the society has been 
concentrated toward three main factors (1) the struggle lor 
protection and strengthening ol the individual intellectual 
copyright, (2) the collection of copyright royalties for the use 
of these rights; (3) the distribution ot the funds collected on 
behalf ot the copyright owners concerned The society mi 
tiated action for a new and improved copyright law and in 
1972 it was enacted. 

The Icelandic society is probably the smallest m the world 
There are only 200.000 inhabitants in its |urisdiclion Never 
theless there are approximately 600 composers, lyricists, 
publishers and other copyright owners and more than 6.000 
registered Icelandic works. The gross income has increased 
almost tour times in the past eight years Irom $70,000 in 
1968 to $270,000 in 1975 The ratio of royalties paid out of 
the country to those collected Irom overseas is about 3 1 
STEF's revenue for 1975 was divided as follows 48% radio/ 
tv; 25% restaurants'dancehalls; 12% cinemas; 5% concerts; 
10% other 

Tariffs are set for the main collection ot royalties The State 
Broadcasting Service pays 4.2% of the license fees collected 
tor every receiver set The cinema theaters pay 1 4% of the 
price of all tickets sold, minus the sales lax imposed by the 
state For usage of music in dance halls a royalty of 5% 0) 
ticket price, minus sales tax and entertainment tax, is paid 
Hotels and restaurants pay a quarterly fixed fee according to 
number of seats The amount of the fee vanes according to 
whether alcoholic beverages are served and it there is danc 
ing. It makes no difference whether the music is reproduced 
live or mechanically Businesses using music pay a fixed an- 
nual tee for each employe working there. Use of music by 
churches, in religious services or funerals, is calculated as a 
percentage of the total tees paid to the performing artists. 
The same calculation is applied for the use ot music for educa 
tional activities. 

In the administration ot mechanical rights STEF has en 
tered into a special agreement with the Icelandic Group of the 
International Federation ot the Phonographic Industries with 
the prevailing rate for records set at 8% on the average retail 
price STEF administers, in Iceland on behalf ot the Nordic 
Copyright Bureau (NCB). the compositions of foreign com 
posers tor which texts have been written in the Icelandic lan- 
guage. Private domestic recordings are not subiect to a roy- 
alty, nor is there any levy on tape or tape recorder sales 

The small and scattered population causes a number of dif- 
ficulties in not only the implementation ot copyright rules but 
in both collection and distribution To prevent the cost ol ad 
ministration trom rising out of proportion, simplification is an 
important matter. Mechanical rights are the most difficult to 
distribute Greater simplification has been achieved in the 
area of performing rights Royalties to Icelandic copyright 
owners is based entirely on the program of the State Broad- 
casting Service Distribution to foreign copyright owners with 
the approval of CISAC. is carried out by STIM in Sweden As 
the first step toward an individualized distribution system 
STEF distributes royalties received for music performed in 
concert halls on an individual basis. 

Apart trom the collection of royalties, and a participation in 
the struggle to protect copyright. STEF endeavors to assist 
and support its members in every way possible To further in 
terest in music, grants are made trom the society's Cultural 
Fund Ten per cent ot the net revenue collected reverts to this 
fund 
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And now there are 250.000 titles in the index Distribution 
of royalty payments is partially computerized now but plans 
are underway to make it a fully computerized operation. 

Though ACUM broadly follows the operating pattern ol 
similar societies, there is one situation which is believed to be 
unique Under paragraph 38 ot the local Broadcasting Au 
thonty Act. copyright in any work commissioned by the au 
thority is not the property of the author but ot the authorily- 
unless the author reserved ownership rights in a special con 
tract However, this is a widely criticized situation and it is ex 
pected to be abolished once a new copyright act can be 
enacted 

Key people responsible for the lormation ol ACUM were; 
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SIAE headquarters 
Rome, inaugurated in 
1967-and the room con 
taming SIAEs IBM 370 
computer 



Some of the greatest composers and writers ol the 19th 
century gathered in Milan on April 23. 188?. to try to lind 
some way to protect their business interests 

And trom this meeting emerged the foundations ol Socteta 
Italiana Degli Autori Ed Editori (SIAE). the Italian society ot 
composers and publishers, which today protects the copyright 
and publishing interests ol 1 5.347 members, as well as mem 
bers ol associate organizations round Ihe world 

That first meeting was virtually dominated by Giuseppe 
Verdi one ol the greatest Italian composers Many olhets at 
tended but notably there were composer Arngo Boito. histo 
nan CesareCanlu. poet and Nobel Prize winner ( 1 906)Gtosue 
Carducci. novelist Giovanni Verga and Felice Cavallotti. a poel. 
dramatist and politician 

From Ihe beginning, the meeting was not a matter ol tal 
ented people exchanging artistic ideas but more ol men aware 
that the works they were producing added up to Iheir lived 
hood and that it was essential thai they should get paid tor 
their efforts 

At Ihe meeting it was decided to set up an organization to 
protect mutually the publishing rights earned by its members, 
to provide general moral and material support for the publica 
lions and lo check on reprint rights and sale ol members' 
works 

It was also decided that the organization would collect the 
royalties due to its members and would work to establish deli 
nite laws to protect the rights ol authors and composers ol 
drama, stage and music generally But the Italy ot the men 
who founded SIAE was a new nation in an old country It had 
been united into its present stale only a decade earlier but 
was fast on Ihe way to becoming an industrial modern state 

The first law in Italy protecting composers' rights came in 
1865 In earlier years, the composer either sold his services to 
a lord, to the church or he sold out to a dramatic, operatic or 
publishing company which could do as they wanted with his 
material 

Within weeks ol the founding ol SIAE in 1882. the 1865 law 
was modified and strengthened, and gave composers the 
right to take legal action to protect their copyright The first 
Italian copyright laws in 1865 and 1882 anticipated the tor 
mality ol registering and depositing a writer's works to earn 
royalties The law changes ol 1925 established thai intellecu 
tal copyrights are acquired independently ol Ihe lormal de 
positing and registering ol the work 

The current law. dratted in April 1941. establishes in article 
6 that copyrights shall be acquired by the very creation ol a 
work resulting trom an intellectual etlort and failure to de 
posit the work with the government does not prejudice the 
rights ol the author 



And Ihe law states that even alter an author sells the com 
mercial rights to his work he shall retain the right to claim au 
thorship ol his work and lo oppose any modification or distor 
tion ol the work lhal he may leel be prejudicial to htm. 

The ideals establtshed at SIAE s fust meeting are still guid 
ing society thinking today First president was senator Tullo 
Massarani. who served Irom 1882 to 1886 First honorary 
president was Cesare Cantu, from 1882 to 1895 Beyond ar 
gument is the fact that SIAE is one of Ihe world s oldest au 
Ihor publisher groups II was created on the model lines ol SA- 
CEM (Societe des Auteurs. Compositeurs et Editeurs de 
Musique) in France, along with SCAD (Societe des Auteurs. 
Oramatiques el Compositeurs), also Irom Pans. 

But relorms were not made overnight The first years ol 
SIAE were devoted to publicity aimed at the general public to 
preach the need ol strong copyright laws This was done 
through newspaper, magazine articles, public speeches and 
various professional conventions 

There were also ellorts made lo coordinate SIAE-then 
called Societa Italiana Degli Autori— with other groups round 
the world with shared ambitions This culminated in the 
Bet ne Convention in 1886 and Italy was one ot the leading 
members 

Italy also took part in the Universal Copyright Convention 
and Ihe Rome Convention ot Neighboring Rights Italy was 
with the Berne union Irom the start and currently adheres to 
the 1948 Brussels text ot lhal convention 

Protocols two and three of Ihe Universal Copyright Conven 
lion were ratified in Italy in July. 1956 Protocol one. which 
dealt with royalty rights ol political relugees. was ratilied in 
July 1966 The Rome Neighboring Rights convention was rati 
{Continued on ptif>f C-38) 



E pioneers pictured in 1882. From 
left to right: Augusto Ferrari: Renato 
Simoni: Silvio Zambaldi: Count Gra- 
binski Broglio; Sabatino Lopez: Marco 
Praga: Giannino Antona Traversi; 
Gerolamo Roverta: "Pinella" Borghi; 
Enrico Annibale Butti. The historian 
Cesare Cantu. honorary president of 
SIAE from 1882 to 1895. 
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Avtgdor Hammein Menahem Avidom Mordechai Zeira. Ema 
nuel Harusst. Nissan Cohen Melamed Moshe Wilensky and 
Isaac Edel The society became a full member ol CISAC in July 
1952 

Now it is run by a board ol directors, the members being 
elected every two years by the general assembly Current 
board membership is lyricist Shlomo Tanni. chairman. Ema 
nuel Amiran (composer) and Ephraim Talmi (author), vice 
chairmen Ran Kedar (April Music publisher), treasurer. Oidi 
Menussi (author), secretary, and Menahem Avidom and 
Moshe Wilensky. composer board members. 

Administratively the society is headed by a director general, 
asstsued by three key executives, a deputy director, secretary 
general and chief accountant, plus a stafl ol 24 There are 
vanous departments: collection (performing rights), mechan 
teat lights, dramatic rights, reprint rights, accountancy, and 
distribution which is subdivided into tv. internal and foreign 

At present the society distributes twice as much money 
abroad as it collects from foreign countries. 

But taking the 1974/75 figures in percentage terms, the 
situation shows radio and tv. 48 9% live performances. 
10.9%. background music, including movies. 4 3% records 
and cassettes. 24 2%. dramatic rights 0.8%. reprint rights, 
. 3.2%. revenue from abroad. 8 6% 

Percentage operating cost is roughly 11%-it was actually 
1 1 8% lor the 1974 75 accounts The society employs inspec 
tors to make spot checks on music usage, a partol the collec- 
tion division s activities 

Through ACUM. Israel is a member ol both the Berne Copy 
right Convention and the Universal Copyright Convention 
While Israel has signed the Rome Convention on Neighboring 
Rights, she has not ratified it and therefore it does not apply 
However, there is a committee now studying problems of new 
legislation and will probably recommend neighboring rights 
be written into any new copyright act 

The Berne Convention Brussels text applies to Sirael. plus 
the Stockholm amendments Under the law in Israel, there 
lore, works ot Issaeh authors and foreign authors have been 
given the same protection 

ACUM with a membership almost equally divided between 
lyricists and composers (and with only 3% ol total member 
ship being publishers), lollows Ihe standard BIEM contract m 
. terms of contractual requirements with the record industry 
The prevailing mechanical royalty rate on records is based on 
wholesale price, plus a fixed rate of profit agreed with the Fed 
eratton of Record producers 

Israel sutlers the usual problems over private domestic 
recording Theoretically, under the law. private domestic 
recording is an infringement ot copyright but. in practice. 

there IS no -■'Y ^1 ^nntrnllinp nriv^ft- ih. [iiil.ngs and it is ac 



cepted that it is impossible to arrange Ihe issue ot licences 
The question of a levy on tape or tape recorder sales does not 
arise as there is no local production of these lines 

When it comes to usage ol music in hospitals, churches or 
record shops lor demonstration purposes, the policy ol ACUM 
is not to demand royalty payments provided Ihe music is 
within the ordinary activity ol such places Bui il radio is used 
in a bar or restaurant then Ihe owner must obtain a society 
license 

Israel authorities review international technical develop 
ments in the music industry with what Ihey describe as "con- 
cerned observation" because mosl ol those developments 
have not yet reached the country For instance there is no 
cable Iv. or videotape or videodisk machinery in the country. 

ACUM deputy director S Lmor says "All we can do at 
present is watch things as they crop up abroad and consider 
our action when these advances are introduced here " 

Bui the society most certainly lights the piracy menace 
However. Israeli law applies the compulsory license system, 
under which there is a fixed royalty payment ot 6'«% In ex 
treme cases the society has taken legal action but the prob 
lems ol fighting piracy usually stem from difficulty in getting 
names ot pirates Normally they are very small operations 
connected with the criminal underworld Nevertheless, all 
possible steps are being taken 

ACUM of fers services other than royalty collection financial 
help tor members from a social lund and annual prizes from a 
cultural lund It is interested m encouraging new composi- 
tions on a competitive basis and also allocates money for pub 
lishing worthwhile works ol music and literature 

However, on the copyright situation Israel in elfecl has no 
law ot its own It still has the British Copyright Act of 1911 as a 
guide, a residue of the law which existed under the British 
mandate A commission to set up a new copyright act has long 
been appointed, but in ten years' work has not come up with a 
finalized new bill 

Therefore. ACUM accepts that there are tew prospects ol m 
creased copyright protection in the country but that does not 
stop it Irom lighting for whatever increased protection can be 
gained 

Statutory duration ol copyright in a musical work in Israel is 
lor 70 years alter the death of the author, it was originally 50 
years and amended only recently For recorded music it is 50 
years Irom the date ol making the lirst disk 

As for plagiarism ACUM involves itsell only in complainls 
by one member against another Then an elected commission 
of authors sits as an arbitration board Otherwise, with non 
members involved, the society does not involve itsell in the 
matter 

ACUM is a society which advocates a policy ol tree choice ot 
musical works at all levels and, therefore, has never built any 
campaign to persuade local radio or Iv lo use Issaeli written 
material. 
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• MIRA SMITH HH 
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writers of ; 
"Reconsider Me", winner of 1975 Billboard C&W.W 
Single of the Year, the Pop-Soul hit "SOULSHAKE"; Jf 
plus 5 more BMI Award Winning Songs. "* 

• MICHAEL HENRY MARTIN — Singer/Song- 
writer/Musician/Arranger and popular Texas TV flf 
Talk-Show Host. * 



• MIKE LEGNON — young Super-talent and 
NEW discovery for RAM RECORDS 

• plus a "TREASURE CHEST" vintage catalog 
dating from the 'birth of rock' days! 



That Name Again, please . . . 

HIP HILL MUSIC PUBLISHING 

397 Saundersville Rd • Old Hickory, Tenn. 
Zip 37138 • USA • Pho: (615) 847^419 
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a Licensing affiliates: Harry Fox Agency. 
CMRRA. Canada. BMJ 

* Foreign Sub-publishing Rights are available 
in some areas. Please write 



Japan 




Jipinmt '-"<- . o< Rights ol Au 
ihors and Compoixt 

Jasvac House 7 13 1 Chomo Krsn 
■shim Bashi Miniiln ku Tokyo 106 Tel 
103) 502 6551 

Saburo S ikai chairman Masao Koga president Sadao Aoki and 
Maunon Monla managing directors 
Performing and mnchanit.il iiq,M% 
Founded I " <" Joined ClSAC I960 

Uimbtn 1.251 lull including 55 publishers 4 673 associate m 

eluding 433 publishers |2 542 lv»tiH» 1 765 tompoiert 1 184 

lyricist- composers 488 publishers! 

Emplo y ■ 314 v»ith 3 auditors 

Catalog 800 000 Mies 

Annual tumovor appropriately 440 million 

Proportion of income 

(1) Performing lees 23 2"*-ol grots gt nera' performances 45 8 mil 
hon radio 'tv %2 4 million dims 489 119 v*«ed diffus-on 
*246 299 (2i Publications and mechanical royalties 76 8". of 
gross publications 4 I 8 million sync hron nation i 74 06*0 me 
chanical records $19 3 million mechart-caf tape 17 7 million, 
videotapes 4684 

Society s expense 1 2 b *- of gross (performance 3 7 5 ■ mechani 
cal 62 5%) Foreign royalties earned H 29 700 
Payment structure 

live tad* tv — per -composition per use tee bans 

recorded radio tv — lump-sum lee 

live performance — per- composition per-use fee basis 

places ol enieftamment — lump-sum fee 

performance ol recordings — in accordance with provision of a spw 

oal government ordinance 

tukeboaes no collection made 
Mechenicel nghl prnveiling rate lor disk - tape B 1 l*i!h grad- 
ual rise to Si*) of retail price after subtracting 15% t*. 
Length of statutory duration for copyright Ml p'us 50 years 




JASRAC's Saburo Sakai. board 
chairman; Sadao Aoki, managing di- 
rector; Masanori Morita, managing 
director; a councillor's meeting; and 
the society's building JASRAC 
House. 




On Nov 18. 1939. a 68 man group of authors and compos 
ers met and founded the Japanese Society ot Rights of Au 
Ihors and Composers (JASRAC) for the purpose ot adminis 
tering the copyrights of Japanese authors and composers 
The tounders submitted to the then competent authorities 
Ministry of Home Affairs an application for formal permis 
sion in accordance with the then newly enacted Law on Inter 
mediary Business Concerning Copyrights and on Oec 28. 
1939. JASRAC was given formal permission tor its operation 
by the minisuer of home affairs 

In 1940, Or Rentaro Mizuno. LL D lormer minister ot 
home affairs, who had himself drafted the first copyright law 
of Japan, was named the first president of JASRAC Masao 
Koga, a prominent writer member of JASRAC. is now the sev 
enth president 

In 1951. JASRAC first established contractual relations 
with a foreign copyright licensing society and has since ex 
panded its activities of administration ol works ol foreign on 
gin The number of societies with which JASRAC has con 
tracts has reached 44 for performing rights and 33 for 
mechanical rights in about 40 countries 

In 1960 JASRAC pined ClSAC and in 1968 was admitted 
into full membership ot the Bureau International des Societes 
Gerant les Droits d Enregislremenl et de Reproduction Meca 
nique (BIEM) Saburo Sakai. chairman ot the JASRAC board, 
is presently vice president ot the Council of Administration of 
BIEM 

As of April 1. 1976. JASRAC had a total membership of 
5,924 including 433 music publishers 

JASRAC administers all the rights under copyright ot musi 
cal works and has 10 branch offices throughout Japan. The 
total number of its employes is 314 at present including 83 
assigned to the branch offices. 

JASRAC computerized mechanical royalty distributions in 
January 1965 and performing fee distributions in March 
1967 

Further in December. 1974 JASRAC developed its present 
automatic retrieval system for retroactive search for lees or 
royalties earned by such works as are newly found to be in the 
JASRAC repertoire 

The computer currently in use is the IBM 370. model 158 
The amount of data stored is approximately 250.000 works in 
the work tile, approximately 750.000 works in the industry file 
(tile of record manufacturers), and approximately 800.000 
works which annually become the subiect of performing fee 
distribution JASRAC is now developing a new system ot on- 
line processing tor the work file with a view to putting it into 
operation beginning January 1977 



Th- number ot j s T jf., ' .V illi VJ tltr Tl I BM AT II I T m -using 
agreements is as follows noncommercial broadcasting, one 
for radio and tv. the Japan Broadcasting Corp (NHK). com 
mercial broadcasting. 90 tor tv and 53 tor radio: record manu 
facturers. 20 including 16 JAPRA affiliated ones, tape manu 
facturers. 23 including 16 JAPRA alfilialed ones (JAPRA is 
abbreviated name of Japan Phonograph Record Assn ); 
places of entertainment, 5.284 including 417 dance training 
institutes 

JASRAC is administering the performing rights of its do 
mestic members and those of the members ol its affiliated so 
cieties For general performances at concerts and recitals, col 
lection is made on a per-composition and per-use tee basis; 
tor performances by live talent on the radio and tv. on a per 
composition and per use fee basis, and tor performances by 
recordings on the radio and tv. on a lump sum fee basis. For 
performances at places of entertainment collection is made 
on a lump sum tee basis For performances by recordings, 
collection is currently made from coffee shops, dance training 
institutes, variety shows, and so on in accordance with the 
provisions of a special governmental ordinance JASRAC col 
lects fees for cable tv beginning July. 1975 No performing 
lees are. however, collected for music boxes 

The new royalty rate of 6% ot a record or tape price was for 
mally approved by the government authorities on April 1, 
1975 The old rates of 2% per record side and 4% per tape, of 
their respective prices approximately 22 cents per work, were 
abolished It was. however, decided that a gradual raise of roy 
alty rates should be made in several steps over years toward 
the new rate The current rate is 5 4% 

Under the present Copyright Law, reproduction by a user of 
a copyright work tor his personal use. family use or other simi- 
lar uses is considered to be free JASRAC noted a rapid ad 
vancement of the reproduction techniques and has been pro 
posing to the Agency for Cultural Affairs that the tree use" 
provisions should be restudied with a view of strengthening 
the protection of the right owners in the cases of such use. 

Pirate recordings emerge from time to time in the Japanese 
markets JASRAC has energetically been endeavoring to bring 
to light those who are responsible for the illegal acts and 
whenever possible, to seek penal or other legal action against 
them 

Lastly, the JASRAC total collection ot the fiscal year 1975 
was approximately $40 million, it is broken down into approxi- 
mately $10 million for performing fees and approximately 
$30 million for mechanical royalties including printing and 
synchronization fees 
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• SIAE 

E 

uj fied on November 22, 1973. dealing with payment ot perform 
5 ance rights to recording musicians and artists came into el 
UJ feet in April 1975 

q However, SIAE gained strength as a collection agency in 
Z 1887 when Giuko Ricordi. Way's biggest music publisher, put 
some of his industry assets into the society SIAE was divided 
into two sections one of the collection of royalties lor dra 
matic works and another dealing with small" music pay 
merits. 

"Large" payments and rights were to the public perform 
ance of operas and operettas "Small" ones were royalties 
from sections of the larger works and individual songs 

The so called "large" royalties were collected, as they can 
now, by publishing companies but with the decline of opera 
they have been passing increasingly into SIAE The only musi 
cal publishing house still collecting its own "large" royalties is 
Ricordi. 

At first musical royalties were harder to work out and collect 
than royalties on dramatic works After 1884. however they 
grew steadily In that year the 104 members ol SIAE collected 
and split among themselves a total of 4.561 lire (now about 
$4 15) 

During its first 1 5 years SIAE grew fast in moral and numer 
ical strength if not so much in revenue This was a kind of 
idealistic period But with the election ot Marco Praga. a tough 
administrator and organizer, as director general in 1896 SIAE 
entered a second period 

Revenue went up Irom 100,000 lire (around $91 ) in 1886 to 
800.000 lire approximately $727 in 191 1 Two thirds of that 
total came from the dramatic section which was still the rich 
est area and the most active 

World War I did not disrupt SIAE's growth and by 1920 it 
was an established and reputable organization. It had 1.074 
members m the dramatic section earning 7 5 million lire (ap 
proximately $7,000) in royalties The music section grew from 
83 members in 1903 to 1.800 in 1920 In those years themu 
sic section earnings rose from 100.000 lire (around $91) to 
1.5 million lire (nearly $1,400) 

During the 1920s SIAE expanded with new headquarters in 
Milan and a new division to protect authors' books by emboss 
ing a seal on the title page to determine their press run and 
circulation 

In 1920 the society got a contract with the state, renewable 
every 10 years, to collect taxes on public performances. This 
has proved so successful that various organizers of show busi 
ness events have asked the society to provide its collection 
services 

SIAE is responsible tor the collection of membership tees 
on behalf of groups ot cinema owners, variety show promot 
ers. theater owners, circus owners, as well as from |ukeboxes 
and parish church cinemas It also collects taxes, on tickets is- 



sued by the tourist offices, rentals ot sports grounds, insur- 
ance premiums for movie productions and theaters, plus leas 
ing fees for some newsreel producers 

All these side functions now account tor 75% of the monies 
received annually by SIAE But while the society feels it is out 
side its function to lobby for more national product on radio or 
tv. and reiects any idea ot promoting members' works, it is ac 
tive in areas outside the mere collection ot money 

In 1950 SIAE established a pension fund that gives grants 
to members in need In cultural and educational fields it mar 
kets a general knowledge encyclopedia and publishes studies 
on the entire spectrum of entertainment activities It provides 
study grants, organizes discussions, pays public tribute to lop 
industry people and also administers a library on Italian the 
ater 

With the arrival ol Fascism in Italy, the control of SIAE in 
1925 passed into the control of the state and the president of 
the society was made a government commissioner 

As a quasi governmental agency SIAE moved to Rome, 
made various expansions and was renamed "Societa Italiana 
Degli Auton Ed Editon" its full name today In 1941 SIAE was 
briefly renamed EIDA (' Ente Italiano Diritto D'Autore") 
when the copyright laws were revised, but the name SIAE was 
resumed immediately after World War II 

The 1920s and 1930s were great years of expansion in ci 
nema radio and records SIAE kept in step with develop 
ments Soon its musical section outgrossed. in financial 
terms, all the other royalty sections combined 

Then in 1926 came the formation of ClSAC to unite the van 
ous national societies SIAE was an early member 

New copyright laws were announced in 1926. strength 
ening SIAE and influencing the revisions ot the International 
Berne Convention made in Rome in 1928 The society re- 
mained on an even keel during the world depression ol the 
1930s In 1941 it was given a mandate to be the exclusive 
agent in Italy tor the collection ot royalties for all public per 
formances recordings or broadcasting ot literary, artistic or 
musical works 

That exclusivity on royalties remains today though any indi 
vidual may be his own agent to protest his own royalties 

Asol December 1975. there were 15.347 members and as 
sociate members of SIAE Foreigners from outside the Euro 
pean economic community can be given "extraordinary" 
membership and there were in 1974. 143 of them Society 
membership has gone up from 12.673 in 1971 to today's lig 
ureof 15.347 

SIAE s view on current topics is that it recognizes the role ot 
the arranger in music not in public domain, but has to first 
consider the rights of the author and cannot represent an ar- 
ranger without the permission ol the original author 

The society has no internal machinery tor resolving dis 
putes over copyright ownership but when disputes do occur it 
witholds royalties until the dispute is settled in law courts In 



Italy copyright offenses and unauthorized performances are 
criminal, not civil, matters On unauthorized performances 
the tine ranges from about $4 to nearly $145 On plagiarism 
the law reads: "The penalty shall be imprisonment up to one 
year or a line of not less than about $36 for usurping author 
ship of a work or with deformation, mutilation or any other 
modification of the work 

But since SIAE's computer lists song titles with authors 
names, contusion over the duplication ol the titles themselves 
does not ordinarily arise 

At the end of World War I) SIAE was given back to the mem 
bers control, though its function as an agency for collection 
of slate taxes on public performances continues It is a non 
profit organization, recognized by the state as being in the 
public interest, made up of member authors and publishers 
It pays taxes as does any Italian commercial firm 

The society has several different sections lyric, music, liter 
ary. dramatic and cinema Each has a committee of full mem 
bers elected every three years The music section, the largest, 
has a 26 strong committee serving as a consultant board 

In SIAE an associate member can become a full member af 
ter live years, provided he has a minimum number of 
"receipts" certifying the professional status of his work An 
author of exceptional artistic or cultural merit could become a 
lull member in less than five years. There are now about 
1,000 lull members 

In tact there are no real differences in benelit between as 
sociate and lull members except that the latter can help elect 
olficers and also belong to the pension fund To become an 
associate member, one has to prove ownership of a copyright, 
either in original or derivation form And an applicant in the 
music section has to take a test to prove at least a minimal 
understanding ol music 

Again, though, there is compromise Special mandates can 
be olfered by the society to those composers who do not wish 
to take the music test, so that the society will still protect their 
songs without the composers having to |Oin the organization. 

SIAE's board ol directors comprises six members, plus a 
representative from the prime minister's office and another 
from the finance ministry The society president, chairman of 
the board, is elected by the assembly ot all Ihe committees of 
the various sub sections He is then proposed by the prime 
minister to the president of Italy who then officially appoints 
him 

So the state retains a certain inlluence within the society- 
SIAE agents, who collect taxes on public performances, work 
closely with law enforcement agencies so that evasion ol roy- 
alty payments for public shows is very difficult indeed. 

In Italian post war history, the "economic miracle" remains 
the most important aspect and SIAE has grown wit h the coun 
try with the music section showing the greatest growth 

In 1947 SIAE'S total collection, not including its function M 
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Consuolo Velasgue* .netident. BlaiGa'indo vica 
president Carlos Guhkj Barrerra general director 
Performing and mechanical rights 
Founded 1 93b Joined CISAC 1 960 
Affiliation* Brm» Universal and Rum* 
Mtmben 16.000 Employes 1 22 including 25 inspectors 
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Payment sir uclui e 

radio i*i total lanes 

iv — 3% ot total taxes plus minimal % base* on corn ol programs 
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musicians salanet 

I iv« performance* — 3 v ol boi oilier* 

background music- » 2 40 per speaker each month 

ci n ema— 1 "* ol bo« office 
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Mechanical nght prevailing rata for disk tap* vnylns I .'i ir.un 
retail sales paid to society plus 7c paid direct 1o publishers alburn* 
tapes 1c 10 3c tor each song (torn retail vil«*s depending on cost ol 
dil-.i ■ tape 
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President Luis Echeverria 
slices the anniversary 
cake ot SACM early this 
year, a ritual he has been 
following since early in his 
administration in 1971. It 
is his last cut as chief executive, since he vacates the office 
late this year. At Echeverria's left in photo are Consuelo 
Velazquez, president of the composers society, and Mario 
Moya Palencia, secretary of Gobernacion. President elect 
Jose Lopez PortUlo (nght) listens to current state of mu 
sical affairs by SACM general director Carlos Gomel Barrera 



Since its humble founding more than 40 years ago, the 
Mexican composers' society Sociedad de Autores Y Composi 
tores De Mexico (SACM) has grown into one ol the most so 
phisticated. efficient performing rights organizations in the 
world Although it wasn't an easy course, with many stormy 
political and economic road blocks almost causing it to fold 
along the way 

Today it stands on one ol Ihe most beautilul parcels of land 
ever imagined for such a CISAC affiliate, pndelully looking lor 
ward to the luture Its problems are still varied, but via the 
leadership of president, composer Consuelo Velasquez. Car 
los Gomez Barrera. general director and many faithful and 
energetic board members, there are all Ihe signs that some 
day soon SACM will attain every single one ol its goals 

The actual history ol the Mexican society goes back lo 
around 1935 when a small group ot composers got together 
to form what they then called the "Mexican Association ol Au 
thors and Composers " In reality, il worked as a publishing 
company with the call letters— AMAC 

Four years later in 1939. with catalogs ot the members ol 
AMAC and other existing publishing companies, the Mexican 
Union ol Authors. Composers and Editors ol Music (SMACEM) 
was born. It came close to its ultimate purpose, to collect lor 
Ihe small authors rights, relying on the 8th Title of Ihe Civil 
Code ol 1928 It also finally had a permanent headquarters at 
San Juan De Letran *68 in the heart of the city's downtown 
hub 

Firmer steps were taken on Feb 22, 1945. when a group of 
its most prominent members met to write a constitution un 
der a "civil entity" code It would finally be called the Society 
ol Authors and Composers ot Mexico, and its fundamental ob 
lective would be Ihe preservation ol the authors rights 

Among those who attended lor Ihe purpose ol setting up a 
stronger body tor the respecting ot their rights at home and in 
other foreign lands included: Alfonso Esparza Oteo. Ignacio 
Fernandez Esperon "Tata Nacho. Manuel M Ponce. Mario 
Talavera. Alberto Dominguez. Manuel Esperon. Miguel Prado. 
Alfredo Carrasco and Manuel Alvarez Maciste. among many 
other composers ol that era 

It was in a small office building on the street of Republica de 
El Salvador thai they convened to establish their civil society 
that night, however it wasn't until exactly one month later. 
March 22. 1945, thai they allirmed their position with the first 
statutes ever ol the organization 

Besides the atorementioned. other distinguished lounders 
during the period included Gabriel Ruiz. Gonzalo Cunel. Jose 
Sabre Marroquin. Luis Acaraz. Ricardo Lopez Mendez. Pepe 
Guizar. Raul Lavista, Miguel Lerdo de Tedada. Chucho Monge. 
Alfredo Nunez de Borbon Jose Antonio Zorrilla and Federico 
(Continued on page C-<40f 
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6 rue Layhouat B P 35 Rabat Tel 

221 97. 336-99 

AbdtffBxili Ztffld director general 
Performing and mechanical rights 
Founded 1 94 j Joinad CISAC 1971 
Affiliations Berne and Universal 
Mnmlmrs more than 550 Employe* 4 j 
Annual turnover 1703.355 

Proportion ot >ncom* 23 10% radio, tv 28 39% lilms 1 38% 
(healer* ) 89% ajkebotei 1 91 % background music license rev- 
enues kve musK 453 B78. mechanicals S 1 86, 1 84 
Royalties paid members SI 4'*> of gross 
Society * ■■pant* approximately 30% 

Mechanical right prevailing rat* lor disk 4% on each side on a 
soiling pnee ul » 1 3' pot single and S5 60 par album 
Length ot protection purformanc* life plus 50 years 
Length ot protection mechanical life plus 50 years 



With a first copyright law promulgated on June 23, 1916. 
■Morocco has always been a lorerunner in the tight tor defense 
of authors' interests on the African continent 

The first law. covering protection of literary and artistic 
works, came during Ihe period ot the French Protectorate At 
society level protection was handled by BAOA (Bureau Atri 
can des Dtcnts d Auteur). set up by the French authorities by 
the ordinance of April 14. 1943 

Emanating from the French societies, and benefiting from 
their experience. BADA defended well the intellectual prop 
erty ot its members, particularly Moroccans who. by |0ining, 
also became members of the French societies 

But when the Spanish protectorate of the northern zone of 
Morocco and the province of Tangier ended, legislation on 
protection of literary and artistic works in operation in the 
south was extended to the whole of the kingdom, by decree of 
March 8, 1965. 

Moroccan independence made it logical within the frame 
work of the process of "Moroccanisafion." undertaken by the 
government, to create a purely national association So. to fill 
the need. BADA was succeeded by the Bureau Marocam du 
Droit d Auteur (BMDA). 

Since its creation, BMDA has been run by Abderrahim 
H ssain (1965 1970) and Abderrazak Zerrad, director general 
since Jan 1. 1971 Coming under the control of the Ministry 
o* Information. BMDA is responsible for dealing with all forms 
of authors' rights 

(Continued on page C <42l 



Congratulations CISAC 
It's Your Golden Anniversary 

Our compliments on your continuing pursuit of 
excellence as the common denominator in all issues and 
the achievement of invaluable and enduring benefits 
to composers and authors throughout the world. 



We're proud to be your associate. 



New York 




Nashville 
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H.i Bureau Voor MllltO *U 
■•ursrecht 
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Suchiing lot Eiploitatie van Mech 
amsche — Repioductie Rechien der 
Auteurs 

Marius Baueistr 30 Amsierdam 
1017 Tel (020) 15-68 22 
J H Verhagen director G P Willemsen director general 
Mechanical rights 

Founded 1 900 Joined ClSAC 1938 
E mptoye«s 4 3 

Annual turnover (10 3 million 

Proportion ol income ii-co'd mlg. 98 2 million i.idau & tv 94 7 
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BUMA / STEMRA headquarters In Am 
slerdam. 




BUMA's general managers, G P Will 
emsen and J Verhagen. 



BUMA 

Perhaps because Hel Bureau Voor Muziek Auteursrecht 
(BUMA). Ihe Dutch performing right society had such an up 
hill light in its early years, it is possibly Ihe most aggressive ol 
the European societies when it comes to publicity, promotion 
and marketing. 

In recent years BUMA has gone to considerable lengths to 
make the Dulch population aware of its role in protecting the 
nghts ol authors and composers It has run a series ol adver- 
tisements in national magazines and has published bro 
chures setting out in simple terms |ust what the Society s 
lunctionsaretn an effort to combat some widespread miscon 
cephon5 about BUMA s role in the world of music. 

BUMA also believes strongly in promoting and marketing 
Ihe repertoire ol its members. Through Ihe Conamus Founda 
lion, a BUMA subsidiary, il does a great deal to encourage, 
and to achieve national and international recognition lor 
Dutch composers and songwriters. Conamus produces spe 
cial promotional records for distribution at music industry 
fairs such as MIDEM. coordinates the representation at such 
events ol Dutch music producers and publishers, awards 
prizes to outstanding composers and organizes song festi- 
vals 

BUMA also has a special department to advise on back 
ground music production and programming and to otter guid 
ance on audio equipment for this purpose The BUMA head- 
quarters in Marius Bauerstraat. Amsterdam, incorporates an 
audio showroom for the demonstration ol various back 
ground music systems. 

The Society runs a general inlormation service providing 
details about booking bands, concerts, promoters, impre- 
sarios, compiling music catalogs and dealing with a wide van 
ety of inquiries about BUMA itself 

In October 1975, BUMA launched its own weekly pop maga 
zme. the Nationale Hitparade, which incorporates a Dutch 
Top 30 chart compiled by BUMA and its associated mechnai 
cal right society. STEMRA 

BUMA was founded Dec 14. 1913 by four ogranizations— 
the Society ol Dutch Composers, Ihe Society ol Lyric Writers 
and Composers ol Light Music, the Society of Music Retailers 
and Publishers in the Netherlands, and the Literary Society 
One of the most active personalities involved in its foundation 
was the composer Jan Van Gilse. 

A little more than a year earlier the Dutch Copyright Act had 
come into being following Holland's ratification of the Berne 
Convention, and it laid down that copyright "is the exclusive 
right of the maker of a work of literature, science or art. or of 
his legal successors, to publish and duplicate the work, sub 
led to the restrictions ol the law " 

{Continued on Ptlge C-441 



STEMRA 

STEMRA. the Dutch i iWc li J i n t i .x fif lj t Hs suT- f uly w li tit i shares 
headquarters in Amsterdam with the perlormmg right 
society. BUMA. this year celebrates its 40th anniversary To 
mark the occasion the society is distributing among its mem 
bers a lubilee bonus of $214,326 

Since its foundation in September 1936. STEMRA can look 
back on four decades of continuous growth Collection In the 
Netherlands increased by 13 4%-or I] 0 million-in 1975 
Total income was $10 28 million, broken down as follows 
Dutch record industry $8 0 million 

Private record manufacture $294,000 

Radio and television $.47 million 

Background music $43 045 

Foreign sister organizations $1.1 million 

Last year Stemra allocated $10 1 million lor distribution to 
members. 38% more than in 1974 This spectacular rise was 
largely accounted lor by the payments of large sums due from 
previous years to claimants whose status was not known at 

the time. 

Operating proceeds increased by more than 17% to $2 4 
million, although actual operating expenses amounted to 
$16 million, an increase of 11% over 1974 which, says 
STEMRA's annual management report, "is not unlavorable 
compared to the overall cost increase in trade and industry " 

The report says that "in view of the operating results in 
their totality. 1975 may be regarded as another highly sue 
cessful business year This becomes all the more obvious 
when looking at the net surplus of $.81 million, an increase ol 
more than 30% over Ihe figure tor 1974." 

Although an offshoot of BUMA. STEMRA has over the years 
achieved an increasing degree of autonomy In October last 
year a revision ol the STEMRA statutes was approved by the 
BUMA board of trustees and one provision in the new statutes 
was that the appointment of STEMRA board members no 
longer needs the approval of the BUMA board In future, au- 
thors and publishers will eldct their own representatives to the 
board 

STEMRA employs 43 persons and has a fully computerized 
collection and distribution system. It is extremely active If) 
taking action against copyright violations In July last year, lor 
example, working in cooperation with the Dutch police. 
STEMRA discovered and closed down an illegal record press- 
ing plant in Beverwi|k alter two years of detection work. A sub 
{Continued on page C-44t 
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a state tax agency, was about $5,500 The music section con 
tributed around $3,000 In 1957 the figures wee approxi 
mately $10,000 and $8,000. respectively 

By 1967 they were up to nearly $22,000 and $16,000 and 
by 1974. the actual total overall was around $43 million The 
music take was nearly $32 million Including its tax gathering 
functions. SIAE's total revenue for 1974 was a staggering 
$126 million 

In 1975 SlAE'smustc section received more than $300,000 
from abroad Of this total approximately $200,000 came from 
perlormmg rights and more than $100 000 in mechanicals 
This gave the society a favorable "balance of payment" situ 
ation since it paid out around $200,000 abroad 

Of the outgoing payments approximately $200 000 was tor 
performing rights and nearly $2,000 tor mechanicals But 
these ligures are perhaps not completely exact because ac 
counting and payment schedules differ from country to coun 
try 

SIAE reaches into every town and village in Italy Us 1.100 
agencies of various sizes around the country are guided by 14 
regional offices directed from the central office in Rome Lo 
cal agents represent the society in all its functions and the 
music secion in Rome employs 125 The department is 
headed up by Angelo Natoli 

The payment system is computerized in Rome The IBM 
370 machine "memorizes some 600,000 songs 

The society collects from just about everybody playing mu 
sic in public, from street musicians to the RAI national radio 
and tv network Excluded from royalty commitment is music 
played in schools, convents, private homes and slate hospi 
tals— though private medical clinics do have to pay 

Record stores do not pay royalties on records demonstrated 
privately but music played in any store, club, convenience, or 
whatever is liable lor royalties A shop owner playing his radio 
at the store is required to pay royalties under article 19 ol the 
Italian copyright law which says that all rights and royalties on 
works are independent ol each other and Ihe exercise of any 
one of them shall not exclude Ihe exercise of other rights 
There is. as yet. no levy on sale of tape recorders 

SIAE charges no royalties on music played during church 
services but it does collect on concerts staged in churches 
Distribution of lukebox royalties and royalties in discotheques 
where lists of performed songs are not kepi is determined by 
actual sales ol Ihe records 

SIAE collects royalties on songs in the public domain and 
they are then turned Over to the state The author of a song is 
entitled to royalties through his lifetime and to his heirs for 50 
years after his death 

In Italy cinemas are required to pay royalties on all Ihe mu 
sic played in films shown Since some 550 million cinema tick- 



ets are sold each year in this movie loving nation, the money 
collected is high In 1974 these royalties brought in more than 
$500,000 which was 1 5 65% of the music section receipts In 
1975 it went down slightly to 14 04% 

Royalties on song performances in concerts, nightclubs, or 
chestral performances and so on, plus broadcasts locally ac 
counted for 38 63% of the sectional revenue in 1974 In 1975 
it added up to 38 69% 

From RAI, contributions amounted to 21 4% ol the total 
take" in 1974 and 23 77% in 1975 These royalties are paid 
out by the society with songs performed on Iv music shows 
bringing members $100 per minute, with a much lesser 
amount lor music accompanying tv test cards Members get 
approximately $3 64 per minute for RAI radio airing 

Royalties from Filodiftusione. the Italian Muzak, piped 
through the telephone system and provided by RAI, is also 
paid lor by the slate broadcasting network Payments to SIAE 
account for 5% of RAI's total advertising and license revenue 
and the amount paid is negotiated on an annual basis 

Mechanical rights contributed 15 44% of the music section 
revenue in 1974 and 15 21% in the following year SIAE has 
been collecting royalties on the sale of records and tapes only 
since 1970; before then it was collected by an agency SE 
DRIM based in Milan 

SIAE collects 4% on the manufacturer's price on every song 
released on a single in Italy and 4% on every album side In 
1975, mechanical royalties were received on sales of 
12,183,515 albums. 18.211.557 singles; 291.049 EPs and 
9,026,000 tapes 

Revenue from abroad contributed 8 29% of the music sec 
tion revenue in 1975 

The society charges producers of public shows a general 
10% lee of their post tax revenue from each performance but 
there is also a sliding scale in operation, with classical promo 
tions on a 7 5% fee. variety and circus shows on 4% Back 
ground music for theatrical shows earns 3 33% while cinema 
owners pay 2 1% Where music incidental to Ihe business, say 
in bars and hotels, the fee is negotiated by SIAE and the asso 
ciations of owners involved 

SIAE has a sliding scale also on commissions charged to 
members On public performances, excluding radio, tv and 
mechancial rights, it keeps 28% of royalties collected. For ra 
dio. tv and Filodilfusione it takes 15%. From royalties col 
lected Irom those who play music for customers and cinemas 
Ihe society retains 28% On mechanical rights it is 13% and 
3% for handling royalities Irom abroad 

The society has reciprocal deals with 57 societies on live 
continents It also has its own agents abroad so that, tor ex 
ample, it represents U S mechanical interests in Brazil. 
SIAE's mechanical interests in the U S are presented by the 
Harry Fox Office, 

Domestically SIAE has agreements with 30 professional or- 
ganizations-most important being F A.I.A.T. (Federataone 



Associazione Italiane Alberghi E Tunsmo) and F I P E (Feder 
atione Italiana Publici Esercizi) and A G I S. (Associazione 
lenerace Italiana Spettacolo) These groups of bar hotel, mo- 
tor coach, theater, store and restaurant owners negotiate 
agreements with SIAE to identity and pay tor the music used. 

Vet the society does have some setbacks in efforts to track 
down all payable royalties Since the SIAE computer is in- 
formed only of songs where rights have been sold to Italy 
some toreign songs may not be identified Bui annually SIAE 
keeps tabs on 600.000 public performances in 75.000 loca- 
tions not counting |ukeboxes or cinemas. 

Since not all SIAE clients can keep lists of authors and 
songs used, and since there is no flat lee but a scale depend- 
ing on the media and material, it is obviously an enormously 
complicated process to pay out realistic amounts to authors. 

On royalties from any song normally 50% goes to the pub- 
lisher and the remaining 50% is divided by composer and lyr- 
icist two thirds going to the composer 

But easily the biggest frustration for the SIAE staff are 
when royalties are evaded, and the most persistent culprits 
are tape pirates who produce millions of illegal cassettes. 

In an effort to combat piracy SIAE puts its stamp on all rec 
ords and tapes legally produced Agents check retailers to see 
that only stamped product is sold In cases of violation. SIAE 
agents mount raids on shops aided by finance ministry 
agents 

What hampers SIAE most is the Italian attitude that tape pi 
racy is a crime no more serious than cigarette smuggling. That 
plus Ihe clever organization of the pirates in covering up man- 
ufacturers and distributors of pirated tapes 

Most promising new source of revenue for the society rs the 
emergence of the new private radio and tv stations in Italy. 
They like producers ol videotapes, videodisks and satellite 
transmissions are governed by the same royalty laws as any 
other user of music 
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Baena The deed tor SACM was signed July 7 of the same 
year, registered Jan 15. 1946. and on May 7. 1947. other 
new. prominent tunesmiths joined the roster Among them 
were: Augustin Lara. Francisco Gabilondo Soler, Juan S Get- 
rido and Consuelo Velazquez 

It wasn't until 1948 that SACM started lo lunction under 
the December 1947 Authors Rights Federal Law when they 
began collections of public performances in Mexican territory. 
The generous provisions ol the Mexican legislature during 
that era stepped up Ihe fight of the society They began to 
regulate public use of music, but because of an oversight, 
regulation of the law was not strict enough Consequently, thftj 
problem still existsJodajf__^^^^fJg|^^n^ t ,.. c .^| 
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TONO's Gorm Baekkeiund. business manager ol Nor- 
wegian performing right society, on the start of the bureau 
since 1941; Klaus Egge. Norwegian composer, and reign- 
ing chairman of the country's performing right society; 
Knut Tvedt, a barrister, has been director of society for 
the past ten years. 

Norsk Komponistforenings Internasionale Musikkbyraa, 
TONO was set up in 1928 The Society of Norwegian Compos 
ers. formed the previous year, had shown concern about the 
need for a protective copyright law and Arne Eggen. its chair 
man, went to Sweden to study STIM the society there. 

Administration expenses, deducted before distribution of 
royalties by the Norwegian society TONO. are-at around 
26%— relatively higher than in most other countries This re 
fleets the geographical situation where the population is wide 
spread 

Additionally Norwegian music is not as organized as in 
other areas where there is generally a greater emphasis on or 
chestral societies, opera companies or a pop network In 
broadcasting. Norway has only one channel for radio and lele 
vision 

Therefore TONO s broadcasting income accounts for only 
40% ot the total, while neighboring countries find the figure 
nearer 60% In Norway, a correspondingly lower income 



comes from restaurants, hotels, bars and so on But annual 
turnover has consistently increased In 1975 it was 
(2,662,272 compared with 15 years ago when it was around 
$450,000 In 1975 SI. 179,775 was distributed abroad but in 
come Irom foreign sources was only $53,245. 

TONO has reciprocal agreements with 31 CISAC societies in 
its position as the only performing right society in Norway af 
filiated to the central organization It handles almost all the 
world's repertoire of music, wilh or wilhoul lyrics 

ThedecisiontosetupTONOwasmadeonOct.3, 1928 The 
society was constituted on Nov 28 and started work on Jan 
1, 1929 Besides Eggen, TONO s lirst chairman and chairman 
ol the Society ot Norwegian Composers from 1927 to 1945. 
the first board members were Eyvin Alnaes. Odd Gruner 
Hegge. Fridlhiof Knstolfersen and Arvid Kleven, supported by 
Trygve Toriussen and Frith|ol Spalder Present chairman of 
the society is the composer Klaus Egge 

Barrister Knut Tvedt is director of TONO. a position he has 
held 10 years There arc 34 employes at Ihe one ollice in Kli 
ngenberggaten 5. in central Oslo 

There are no branch offices. iust a traveling inspector 
"Otherwise says TONO business manager Gorm Baekke 
lund with the society since 1941. "collection is established 
through outstanding support from local police authorities all 
over Norway As soon as a businessman sets up a new reslau 
rant or organizes a public dance, permission has to be ob 
tamed Irom Ihe police who in turn notify TONO." 

The society handles only performing rights. The Nordic 
Copyright Bureau (NCB) takes care of mechanical rights on 
behall of the Nordic societies TONO is a cooperative society 
with a board and a committee and real power rests with the 
committee on behalf of around 1 600 members spread 
among composers, lyricists and publishers. 

TONO handles the protection of royalties and works in Nor 
way and abroad Eventual distribution after deduction ol ex- 
penses, is a long and demanding |ob and is not completed un 
til Ihe end ot the third quarter of the following year 

Baekkeiund says: "One early problem was getting musi 
cians to write down, on a day to day basis, the tunes they had 
played Generally il was done in a hurry at the end of the 
month— they'd write La Paloma.' 30 times and 'The Third 
Man' 28 times. It didn t really work Now we prefer to get an 
idea ol what is in an orchestra's repertoire, which can be com 
pared with what is being played on radio. " 

He adds "As far as the high operating costs, we have to 
know repertoire from all over the world We have to have the 
same liles and registers as other countries And expenses are 
Ihe same tor a small company as lor a big one 

Ten percent ol all income received tor foreign works goes, 
according to CISAC rules incorporated in the mutual agree 



ments among the societies, to national musical organiza- 
tions It's primarily given to the Society of Norwegian Compos- 
ers. Ihe entertainment group NOPA and lor special payments 
to members. 

TONO linds musicians could be better at notifying the 
society when they give concerts. "They don't seem to realize 
how much they lose in not reporting what they play, especially 
when their own works are perlormed But information comes 
regularly from broadcasting and other organizations." 

Most income is from foreign works There are few genuine 
Norwegian evergreen compositions On the pop Iron! lunes 
by Paul McCartney ol England. Duke Ellington. Cole Porter or 
Burt Bacharach ol the U.S —these are the names which crop 
up most regularly among the earners. 

Even so there are some local composers who are more 
played than others Edvard Grieg was, and is. played a great 
deal, but his rights have expired But there are others like Jo 
han Svendsen, Saeverud. Arne Nordheim, Klaus Egge, Knul 
Mystedl and Geir Tveidt Some ol Ihe most played in the pop 
held are Sigurd Jansen. Knstiab Hauger and Biarne Amdahl 

TONO has only petits droits so thai "grand droits." mu 
sical works for opera, theater or plays, are not prolecled by 
the society But if part of the music is played outside the the 
ater. the society handles the performing rights. 

Collection is computerized TONO adds extra services, par 
ticularly in offering guidelines for composers, such as check- 
ing contracts before they are signed 

Improvisation is. as elsewhere, a cause for discussion 
Baekkeiund says "Today some musicians or composers 
don't put a name lo music until after the concert and some 
operate as genuine spontaneous composers. CISAC is aware 
ol the problem and improvised works are being considered. " 

TONO cooperates fully with other organizations in Norway 
Involved are the Expert Committee for Intellectual Achieve 
ments. the Norwegian Composers' Assn.. the Norwegian 
Assn ot Light Music Music Composers, the Authors' Union ot 
TONO, the tund for practicing artists, the Ministry of Educa 
tion and Ecclesiastical Affairs, the Law Department of the 
Ministry of Justice and Norwegian Broadcasting. 

Nordic cooperation is characterized by a basic solidarity 
which links all Ihe Nordic countries together A great deal has 
been done to regularize standard agreements with music 
users, but conditions are still so different between various 
countries that inevitably there are disparities 

Baekkeiund sees TONO's task as "to keep up with any de 
velopments so remuneration for performance and recording 
ol musical composition follows at least the business cycles, 
but this is not suflicient The basis for payment has been too 
(Continued tin page C-52t 
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South American societies meeting at SACVEN in Vene 
zuela From left: Luis Alfonzo Larrain. Director General of 
SACVEN: Claudio Masouye. actually Director of the Inter 
national Organism OMPI; Eleazar Lopez Contreras. Presi 
dent of SACVEN. at the time: Luis Pastori. illustrious poet 
and a high official of the Venezuelan Central Bank: Dr. Ar 
turo Uslar Pietn. 

Autores Paraguayanos Asociados lAPAI. CISAC's licensing al 
filiate in Paraguay, is led by Cayo Frutos Pane, president and 
Pedro L Orrego. secretary The society deals with both per 
forming and mechancical rights, and is headquartered in 
Asuncion, the capital of Paraguay Asuncion has a population 
411.500 and is the maior urban center for Paraguay Much 
of the rest ot Paraguay is undeveloped, and music centers 
around the folk music ot the Guarani Indian natives The 
country has a population ol 2.243.400 and, as with most 
South American countries, has a growing middle class which 
is beginning to provide a market tor records and other lei 
sure products 

APA was founded in 1951 and |Oined CISAC m 1958: it was 
aided in its establishment by SADAIC of Argentina, which 
allowed several key APA personnel to study its structure as 
a background tor the formalion of their own society. 



liMDA Continued from page CJQ 

By virtue of a convention signed March 10. 1965. and re 
newed each year, French societies SACEM, SDRM. SGDL and 
SACD have conferred on BMDA the responsibility to operate 
on behalf of their national repertoire in Morocco as well as in 
ternational repertoires they administer This is in conformity 
with the reciprocal conventions Ihey have signed with loreign 
societies. 

Nevertheless, tor (udicial reasons. Moroccan authors are 
still members of the French societies who arrange payments 
ot their rights collected in Morocco. 

The copyright lawsot June 1916 and December 1943, have 
been replaced by Law No 1 69 135. of July 29, 1970 This 
law. one ot the best in the countries of the Third World, gives 
efficient protection ol intellectual property particularly with 
the provisions of the Berne and Universal copyright conven 
lions 

In administrative terms. BMDA is run by a director general, 
appointed by the Ministry ot Information, and is assisted by a 
general secretary He directs the activities ot the main offices 
at 6 Rue Laghouat. Rabat and 10 regional delegations in the 
principal Moroccan towns BMDA has 43 people on the staff. 
17 in headquarters and 10 regional delegates with 16 em 
ployes 

The Service des Societaires looks after relations with au 
thors and composers of dramatic and literary works and 
membership is in excess ot 550 

BMDA enables members to register new works on magnetic 
tape All submissions are considered by one ot three com 
mittees— lyric, dramatic, literary— made up of authors and 
composers Those accepted are given the visa of commission 
and sent to authors' societies concerned Submissions re 
fused on Ihe grounds of plagiarism, or as belonging to public 
domain, are returned to sender 

Statistics from regional delegations are centralized, and re 
turns are noted quarterly, semi annually and annually 

The ' perception" service prepares agreements with BMDA 
and music users, including Radiodiflusion Television Maro- 
caine, the Chambre Marociane des Exploitants de Cinemas, 
the C M des Distributees de Films, the Federation des Cine 
Clubs: the Club Mediterranee, the Association des Enploitants 
de I'Automatrque (jukeboxes), the Theatre Municipal de Ca 
sablanca. the Missions Culturelles Etrangeres. and hotels 
such as the Diafa. Maroc. Hilton and Holiday Inn. 

The 10 regional offices are m Agadir. Bern Mellal. Casab 
lanca. Fes, Marrakech. Meknes. Ou|da. Rabat. Sati and Tang 
ier Some delegates benefit from a grant from UNESCO enabl 
tConttnued on page C-52t 
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Others (from left): Carlos Mouchet. Argentinian jurist and 
SADE president: Ariel Cortazzo. ARGENTORES representa- 
tive: Hector Sapelli, APDAYC director general: Carlos Go- 
mez Barrera, SACM director general: Ariel Ramirez, presi 
dent of the Pan American Council and of SADAIC: Dr. 
Eduardo Tamayo Gascue. representative of the President 
of Venezuela. 



The performing and mechanical licensing rights in Peru are 
handled by the Assn Peruana de Autores y Compositores 
(APDAYC) which joined CISAC in 1962 Originally founded in 
1952. the organization is headed by Dr Felix Figueroa Goyti 
zolo. president SADAIC ot Argentina aided m the creation of 
this CISAC society 

There are eight Peruvian music publishers dealing with 
APDAYC. and Peru has 10 record companies, eight pressing 
plants and four studios There are 12 active indigenous record 
labels 

Records sold are 40% Peruvian and 60% international. 100 
AM and five FM radio stations serve the country Population is 
13 5 million, of which 2 5 million reside in the country's capi 
tal. Lima where APDAYA is headquartered 



Poland 




Ul Hipoleczna ? 'A.«ww !fl 27 60-61 
Karol MaJcurynsI" pmdmi Tadeuu Woftrach 
MaklakiewiCl & Anion. Marianowc; vtce- 
preudenis WifokJ Kolod/wflai director (jenAr.il 
Performing ■ 1 I mechanical rights 
Founded (918 Joined CISAC 1927 
Affiliations Berne 
Member! 3 791 (611 composers 3 180 
songwriter? publishers not associated) 
Employee 179 

Catalog 1 00 000 domestic 300 000 foreign 
Annual turnover S8 2 million 

Proportion of income? udio lv 1733.434 cinema 5 I 1 6 million 
film $26? 238 Urge rights 536 000 mechanical dish Tape 
1 1 2 million 

Society'! espenie 16% ol gross 
Foreign royalties earned 1592 i>'4 

Mechanical right prevailing rat* for disk ' tape 8 of retail price 



J. A. Ziegler. 
secretary gen 
eral of CISAC 
(left), with Mrs. 
Ziegler, with 
ZAIKS' chair 
man Karol Mai 
cuzynski in the 
Polish society's 
offices in War 
saw. 




A view of the ZAIKS head- 
quarters, in Warsaw. 



In Poland, copyright society ZAIKS has set up its own de 
lense mechanism to fight plagiarism in musical composition 
It has various teams of experts, knowledgeable in the differ 
ent kinds ol music, who examine each new work lor possible 
copying before it is registered. 

If plagiarism is alleged, then the composer is told the rea 
son why and that his work will not be registered It it is still 



performed in public, then no copyright payments are made to 
the composer 

Should plagiarism not be found, the original author can still 
lodge a claim against the work in an arbitration court A pla 
gianst can be expelled from ZAIKS. once lound guility 

ZAIKS also has its own answer to the problems created by 
similar titles No identical similar song titles have been regis 
tered since 1960 An identical title in any case cannot be reg 
islered unless the original author gives his consent in written 
form 

ZAIKS. originally the Polish Assn ot Authors and Stage 
Writers, was established in March 1918. originated by Stanis 
law Ossorya-Brochocki He was helped by eminent authors 
such as Julian Tuwim. Anda Kitschmann. Jerzy Boczkowski. 
Kazimierz Wroczynski, Andrzei Wlast. Jan Stanislaw Mar. 
Jerzy Wrzos. Konrad Tom, Stanislaw Ratold and Tadeusz 
Konczyc First elected chairman was Wroczynski 

The pioneering organization faced serious problems from 
the start, not the least of which was a shortage ot money 
Added to this was the animosity of most of those in Polish 
show business, plus the fact Poland had no copyright laws un 
til the second hall of 1926. when lite for ZAIKS became a lot 
easier 

In September 1926. the International Assn of Writers and 
Artists held its congress in Warsaw, under the patronage ol 
the president of Poland, with representatives from Ihe U K . 
Belgium. Denmark. Finland. France. Rumania. Switzerland. 
Sweden. Hungary and Italy taking part 

It was Zenon Przesmycki who presided over the committee 
ol organization and execution Result was that ZAIKS broad 
ened its range ol contacts and in 1927 joined CISAC 

Gradually the society's authority grew as did membership 
But after World War II. everything started once again from 
scratch The society's constilution was changed and was ex 
tended to take in all forms of artistic creation Walery Jastrze 
biec Rudnicki played a big part in the revival 

Today ZAIKS is an independent organization under the su 
pervision of the Ministry of Culture and Arts The general as 
sembly ot members elects the chairman and the various au 
Ihonties holding ottice for three year terms 

The council represents all artists' organizations in Poland 
Then there is the board ot administration, presiding officers 
ot the board, and various sectional governing bodies 

Current key officers are Karol Malcuzynski. president 
Tadeusz Woioech Maklakiewicz. and Antoini Mananowiu. 
vice presidents, Andrzei Szczypiorski. secretary. Benedykt 
Konowalski treasurer, Witold Kotodzieiski, director general 

There are several primary departments of the main oflice 
The encashment division handles money for members and 
non members, though non members are protected by ZAIKS 



only on condition that their works are reported and registered 
to Ihe society 

The distribution department contains the register ol Polish 
and foreign works, the foreign department balances accounts 
with foreign associations and overwatches reciprocal protec 
tion of copyrights The legal department handles copyright 
controversy, and there are departments handling accounting 
and general finances, plus a general section handling the ar 
chives and dealing with new members, and a social depart 
ment which handles medical care and welfare ot members 

ZAIKS employs 1 79 Legal basis tor the society is Ihe Polish 
copyright law, together with the Rome version ol the Berne 
Convention ot 1928 In spite of efforts to |om, Poland is not yet 
involved with the Universal Copyright Convention Member 
ship totals 3.791. including 3.180 lyricists, publishers are not 
associated with the society 

As yet there is no computerization but new equipment is 
being installed to make distribution and analysis easier on a 
"bank ot works ot some 100.000 Polish works and 300.000 
foreign works 

The 1970 BIEM agreement, in which 8% ol the retail price 
ot records, plus sleeve-cost allowances applies. ZAIKS has 
contracts with the Polskie Nagrania record company, plus 
Promt Ihe Venton record company, and Polish publishing 
agency Ruch 

Apart from radio and television agreements, the "lump 
law" covers owners ot places ot entertainment such as clubs 
and cinemas No royalties are collected tor free concerts, if 
the performers of such concerts have not got any payments. 
From church organizations the royalties for the music per 
forming during the ministry ot all kinds (any description) are 
not collected 

With an exchange rate ol some 20 zlotys to $1. total 
receipts in 1975 were $8,210,234 Theaters provided $1 16 
million: radio and tv a total ot $733,434, plus about $36,000 
on "large rights '; mechanical rights on records, tapes and 
cassettes, $1,206,782. Iilms. $262,238: with loreign receipts 
of $592,574 

Administrative costs came to 16% of Ihe total for 1975 
ZAIKS is involved, as a society, in the social activities ot 
members Members and their families can have special medi- 
cal care in certain clinics for small payments They ran conva 
lesce in "houses ot creative work." situated in Polish resorts 
and owned by the society There are reciprocal deals with simi 
lar associations. 

II members lall on hard limes, there are loans available 
which are non returnable A compensatory pension fund has 
been set up so that a member whose retirement pay does not 
reach the necessary minimum fixed by ZAIKS. has Ihe money 
(Continued on pan C-44) 
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'SPA'S Dr. Lutz Francisco Rebello. president and director ot 
administration; Maestro Frederico de Freitas, president 
general assembly: Or Bernardo Santareno, former presi 
dent of fiscal council 

The year 1975 saw the Portuguese copyright society Socied 
ade Portuguesa de Autores (SPA) celebrate its own 50th anm 
versary In that year, the society inaugurated its own building 
and Lua Francisco Rebello. president since 1973. spoke ot 
the long battles tought to gain protection ol copyright. 

He said: "Our anniversary, our new headquarters, come at 
a time when our country has found again its freedom and dig 
nity after so many years ot oppression Satisfaction tor Portu 
guese authors is complete at this moment. 

■ The need ot lighting lor the defense ol their rights threat 
ened or even refused by the cupidity ot managers of no 
scruples who took possession ol their works although the laws 
were protecting them, led the Portuguese writers and theatri 
^al composers. 50 years ago to assemble and light together 
in order to succeed collectively as it was not possible to win 
individually 



"The story ot SPA is the story of the struggle lor the con soli 
dation ol copyright, acknowledged by inward and inter 
national legislation This struggle was determined by progress 
and retreat, but finally victorious, because our leaders were 
never discouraged And hetause their tight was |ust 

"Now this tight passes through two fundamental points 
the uncompromising delense ol liberty ol enpression and the 
interests ot the intellectual workers, who are all authors It de 
mands. to be effective, coordination at international level Willi 
all similar organizations, governmental or not. in charge ol 
these nghls 

"Our April revolution brought back to Portugal the liberty ol 
expression and thought. It has introduced new social politics 
which have an aim to delend the working classes " 

SPAs own anniversary celebrations brought representa 
lives ol many olher CISAC societies lo Portugal Rebello 
added: "Their presence shows us that il was worth our 
struggle through halt a century tor the delense ol intellectual 
workers and il stimulates us to go on doubled energy In con 
science we know that the defense ot authors' rights is the best 
guarantee ol delense ol the cultural patrimony of a nation." 

SPA was founded in 1925 and recognized soon alter by the 
president ol the Republic, then the great novelist Manual Tei 
xeira Gomes, as a legal association entitled to ensure the de 
tense ot authors' rights 

The formation was the final step of a series ot attempts col 
lectively to organize the protection ot Portuguese dramatists 
and composers against unscrupulous producers and direc 
tors Today the society has spread its wings, representing only 
local authors in all fields ol literary and artistic creation, but 
also foreign authors tor use ol works in theater, concert, ci 
nema. records, radio and television. 

Its first president was the dramatist Julio Dantas (from 
1925 1928). followed by Fein FJermudes (1928 1960). Jose 
Galhardo (1960 1967). Carlos Selvagem (1967 1973). Luiz 
Francisco Rebello then taking over. 

SPA was one ot the 20 societies involved in the formation of 
CISAC in 1926 Rebello is chairman ot CISAC s international 
council ot dramatic authors, appointed in 1972, and as such 
is a member ol the parent body's administrative board 

Today SPA is structured as a cooperative association, di 
rected by a board with a general manager Rebello doubles in 
this |0b as president It has about 120 employes and some 
400 agents covering all Portuguese territory 

A mechanographic center was created a year or so ago and 
other main departments are administrative, collection and 
distribution, legal and linancial. 

Terms of reference come from the Portuguese copyright 
law approved in 1966, and Portugal has been a member ot 
the Berne Convention since 191 1 The Brussels Act ot 1948 
{Conlmueit on pvgr C-441 
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Set up on May 26. 1972. Senegal's copyright agency 
BSOA— based in Dakar- is one ol the newest organizations al 
filiated to CISAC The society comes under the Minister otCul 
lure and has exclusive rights to collect and distribute authors' 
rights from all existing forms of usage and those yet to come, 
in a technological sense. 

8SDA has an administrative council and a director general, 
the council consisting ot two songwriters, two playwrights and 
two composers, all of Senegal nationality The society oper 
ates regulations based on the SACEM system Members ol the 
council are up lor re election every two years. 

The council deliberates on disciplinary measures against 
music users accused ol plagiarism, false declarations and so 
on In Senegal, authors rights are for 50 years after the death 
ot the authors concerned 

Article Nine of the Senegal copyright law provides royalty 
payment coverage to several areas in the folk music field 
Works ot Senegalese folklore which have been passed from 
generation to generation, and which are presumed to have 
been created by authors of Senegalese nationality and pro 
duce a fundamental element in the patrimony ol Ihe country 
are sub|ect to royalty paymenl So are works inspired by folk 
lore and composed exclusively ot elements borrowed from cul 
tural patrimony. 

To present, perform or record this material with the aim ot 
making money requires advance authorization from BSDA at 
a rate determined by the conditions ol use. Basically 50% ot 
the royalty goes to BSDA. but where adaptation is concerned. 
75% goes to author and 25% to the society 

In Senegal an author cannot retuse. once his work is made 
legally accessible to the public 1 } performances in private lor 
(Continued on pa%t C-441 
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Our composers and authors are proud 
to be associated with CISAC through their organizations 
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Richard Bars ^ 
Tichon Chrennikow 
Peter rgetftoff 



Peter Kreuder 



Siegfried Behrend 

Nico Dostal 
Dmitri Kabalewski 




Rodion Schtschedrin 
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Norbert Schultze 



Theodor Berger 
Franz Grothe 
Bert Kaempfert 
Lotar Olias 
F.Moreno-Torroba 



Aram Chatschaturja 
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Les Humphries 




Gerhard Winkler 



Hans Sikorski Music Publishing Group - Hamburg • Germany 
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S. Africa 




South African Recording Righit Association L<m 

tted 

101 7 / 1 9 Bosnian Bldg 99 EMI Si Johannesburg 
2001 |PO Boi 4378 Johannesburg 2000i Tel 
23-B757 B Cab* MECRIGHTS 
G R Hard<« managing director 
Mechanical rights only 
Afflictions Berne Copyright Convention 
Founded 1963 Joined ClSAC 1976 
Members 297 (90 composers *. lynosH 207 publishers) 
Employees 1 2 
Catalog bOO. 000 Mies 

Mechanical income distributed to member* 88** of gross 
Society * expense 1 2 * of gross 

Mechanical nght prevailing rate trx disk . tape S*. of retail wiling 
price, provided that it is the recommended retail selling pnee al the 
h*ghe*l wholesale price plus 50** 
Length ol protectron performance 20 years 

Length of protection mechanical lor recordings 50 year* from 
end o> •■■ " -.'.■> ■■ made 




Southern African Music Rights Or 
q*nit><ilion Limiled 

Samio House DV Beer bj Juta Sis 
Braamfontem Johannesburg |P 0 
Sot 9292 Johannesburg) Tel 7?S 
1425. Cable ACiSUM 
Gideon Roos, managing director 
Paul Roos secretary and head of li- 
censing Gideon Roos Jr head ol 
documentation 

Performing nghts only 

Founded 196 t Joined CfSAC T962 

Affiliation* Borne Copyright Convention 

Members 1 066 (986 composers & lynctsis 80 publishers) 

Employees 6? 

Catalog 1 5 m-llwn titles wiih 1 20.000 active 
Annual turnover s 2 3 million 

Performing income distributed to members 77 35 1 * ol gross 

Society » eapanao 22 65^ of gross 

Foreign royalties 10 times more paid out than received 

Paymeni structure 

RtM performance— percentage of ariistic budget 
all other — based on tariff scale figured on w ol premise in- 
volved giving mdcation of the sue of potential audience 

Length of protection performanca 20 years 



SAMRO 

For 3'i decades beginning in 1925. performing right royal 
ties in South Africa were collected through an agency set up in 
the country by the Performing Right Society of the U K ( PRS) 

But in 1959 discussions between Leslie Boosey and Leon 



ard Walter, chairman and general manager respectively of the 
PRS. and Gideon Roos. former director-general of the South 
African Broadcasting Corp , led to the conclusion that it was 
time for South Africa to set up its own independent collection 

agency 

The PRS gave positive help and SAMRO. the Southern Aln 
can Music Rights Organization, was incorporated Dec. 28. 
1961. starting operations within a tew days with Roos as man 
aging director It was to become a full member of ClSAC in 
1964 

Though indigenous music has made considerable progress 
m the past 20 years, the bulk of music performed in South Af 
rica is foreign The result is that in the past financial years. 
SAMRO distributed some 10 times more money abroad than 
it received from foreign countries 

It is a limited liability company belonging to the composers, 
lyrcists and publishers who make up the membership Non 
profit making, in the unlikely event of SAMRO being liqui 
dated, each member could be called upon to make a max 
tmum contribution of approximately $2 30 towards the costs 
of liquidation (Continued on page C-4S) 

SARRAL 

The South African Recording Rights Assn Ltd (SARRAL) 
was registered in 1963 with the original members being the 
Mechanical Copyright Protection Society. Chappell and some 
of the key local publishers 

But with the increasing influence ot record manufacturers 
in the publishing field, through their acquisition of publishers, 
actual publisher members decreased to a point where in 
1970/71 membership of SARRAL was virtually nil and the 
very existence of the society was in jeopardy 

However four of the maior European societies— namely SA 
CEM (France). SDRM (France). GEMA (West Germany) and 
MCPS (U K (—loaned support and by reconstituting SARRAL 
became its main members At the same time a new managing 
director. G R Hardie was appointed 

This triggered ott a program ot reorganization and replann 
ing which resulted in the steady growth of the society in be 
coming the mechanical rights collection agency for South Af 
rtca It received international recognition through being 
appointed a member ol BIEM in June 1972. and a member of 
ClSAC in May of this year 

With a staff ol 12. it operates a tight-knit, cost-conscious or 
ganization comprising various divisions documentation, tv 
and film licensing and distribution, radio licensing and distri 
bution, commercial records and tapes distribution; general 
mechanical rights, including private pressings and back- 
ground music libraries. 
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French Composer Georges Auric, president ol ClSAC from 
1968 to 1970. addresses the 1970 ClSAC congress in 

Seville, Spain. 

The society has 297 members with 207 publishers and 90 
composers/ lyricists. While it acts tor all members in the fields 
ot radio, tv, Mm, private pressing, background music and so 
on where mechanical rights are involved, it has only been 
mandated to act for a limited number of publishers in the 
field of commercial records and tapes 

But its representation is not limited to local copyright own 
ers only It acts tor any owner irrespective of nationality or 
place of residence 

Unlike a performing right society, which normally issues an- 
nual lump sum licenses, SARRAL earnings are identified at 
the time the individual license is issued The expenses of the 
society have to be estimated and a collection commission 
charged against those expenses. Currently it is 12%. 

Distribution of the remaining 88% is on a manual basis and 
the mam title index has some 500.000 titles 

Mechanical royalty in South Africa is 5% of the retail selling 
price and normally the recommended retail price is used 

SARRAL is recommending a levy on tape recorders similar 
to that obtained in West Germany and will fight to have that 
included in any revision ot the copyright act in South Africa 
And at the same time it will make representation for improve 
ments in mechanical rights. 

SARRAL finds no great problem on payments ol mecham 
cal royalties on records imported into South Africa In most in 
stances where records are imported from Europe, the me 
chanical royalty has been paid in the country ol manufacture 
and where it has not been paid in that way the legitimate im- 
porter pays the royalties in South Africa 

As tar as the U S is concerned all imports are subiect to 
payment of mechanical royalties in South Africa The society 
leels that, by and large, it is able to track down most imports 
and enforce payment ot necessary mechanical royalties 

Through SARRAL has so recently undergone its own penod 
of reestabhshment it nevertheless is anxious to give all pos- 
sible help to any similar organizations in the mechanical right 
fields 



BUMA Continued from page C-4t) 

To give practical effect to the Act. it was necessary to have 
an association, but BUMA had a long, uphill light ahead of it. 
not least because SACEM. the French society, already had an 
olfice in Holland in order to collect royalties on behalf of 
French authors, composers and publishers. The advent ot a 
new collection society created some confusion and consterna- 
tion among the ranks ot the music users 

A particular problem was the tact that SACEM s agents, 
who worked on a commission basis, obtained most ot their 
fees from light music and allowed serious music to be per 
formed on the basis ot a very low tariff Thus, when BUMA be 
gan implementing a higher tariff, there was considerable re 
sislance from the owners of concert halls and Irom brass 
bands and choirs. 

It was the custom tor the representatives of SACEM in Hoi 
land to be given free tickets for performances by theater own- 
ers and it is reported that they made a good income by selling 
the tickets and sharing the proceeds It is recorded that the 
chief agent tor North Holland, which includes Amsterdam and 
the Hague, earned $15,200 from the sales ol tickets alone. 

There was bitter competition between SACEM and BUMA, 
culminating in 1925 with the publication of a serious accusa 
tion by BUMA against the chief representative ol SACEM in 
Holland, alleging embezzlement and forgery Finally SACEM s 
operations in Holland were ended when the Dutch Minister of 
Justice brought in a revision of the Dutch Copyright Act in 
March 1933 giving BUMA permission to operate exclusively in 
the Netherlands SACEM finally cancelled all its contracts with 
Dutch users at the end ot 1933. 

But BUMA's struggles were by no means over Opposition 
to the principle of paying for the right to perform protected 
works was still tierce and the Dutch press was almost unani 
mously on the side of the users There was hostility Irom 
broadcasting companies, from cafe owners, concert hall 
proprietors and theater owners, many of whom had scarcely 
been troubled by the SACEM representatives 

BUMA was involved in a great deal of litigation in the thirties 
and this fostered widespread bad feeling among users The 
antagonistic reaction was exacerabated by the Dutch press 
which tended to depict officers ot the society as Killjoys out to 
spoil innocent public enjoyment ot fairs, concerts and various 
festive events 

The fact that BUMA tailed to be deflected from its aims and 
ideals in those difficult years is due m large measure to dedi 
cation and determination ol its lirst two directors. A D. Oman 
up to 1933 and C A Wiessing who held the post from 1933 
until after the Second World War 

And the struggle to persuade Dutch public opinion ot the 
luslice ot BUMA's cause continued until well into the lorties 
and fifties It was only in 1948 that the first agreement was 
(Continued on page C-52i 



STEMRA Continued from page C-40 

stantial quantity of pirate Bob Dylan. Beatles and Barry White 
albums were confiscated. 

The society is alsoconslantry fighting a battle against illegal 
imports— records, principally emanating from the United 
States, on which no mechanical rights are paid. Thanks to in 
tensive checks on incoming record consignments. STEMRA 
has managed to keep large quantities of illegally imported rec 
ords out of the Dutch market, in other cases the society has 
taken acton to get due mechanical rights paid on imported 
product 

One of STEMRA's current preoccupations is the increasing 
amount of private copying of records onto magnetic tape. The 
Dutch law does not prohibit this lorm of copying and all at 
tempts to modify the law so tar have tailed But STEMRA in 
tends to maintain pressure on the Dutch government to have 
the Copyright Act modilied to provide for a levy on tape 
recorders and/or tapes so that its members can get some 
remuneration for the private copying of their works. 

Meanwhile STEMRA is cooperating closely with the Nether 
lands Assn of the Phonographic Industry (NVPI) in making a 
study of the scope and nature ot the copying ol gramophone 
records and radio programs for private use The result ot this 
study will be an invaluable tool in the campaign for a change 
in the Dutch Copyright Act 

BSDA Continued from page C-4S 

the tamily where no monetary receipts are taken. 2) educa 
tional performances. 3) religious services, 4) reproductions, 
translations and adaptations for strictly personal and pnvate 
use; and 5) parodies, pastiches and caricatures. 

Public domain material can be used subiect to an advance 
declaration and payment ot a sum to BSDA for cultural and 
social funds for the benefit of members. But the tee must not 
exceed 50% of the tee due during the period when the work 
was protected 

The BSDA has a commission lor identification ol works 
which examines works registered with the society, and checks 
them tor possible plagiarism 

Additionally there is a social fund to help authors and pro 
vide loans or subsidies and a BSDA prize is awarded annually 
to outstanding musical or literary works 

Senegal is a member of the Berne Convention and the Um 
versal Convention The society is. since 1973. associated with 
ClSAC and is run by six employes Membership is around 288 
and income is approximately $120,000 annually The pay 
ment balance is adverse, the society sending out 23% more 
than it receives from foreign countries 

Society operating costs have run between 30 and 35% ol 
the total income Agents employed by BSDA collect the royal 
ties and SACEM distributes the money to members. Mecham 
cal right royalty is 8% of the retail price 



A breakdown ot BSDA membership shows a preponderance 
of composers, around 238. with 16 publishers and 34 lyricists 
during 1975. *" 

No BSDA license is required tor churches or hospitals but is 
needed for record shops and all public recitals The society 
regulation is ' we have to license whether tor profit or not, ex 
cept for in family performances ." 

BSDA has no problems over cable tv or piracy as yet and as 
a society it makes no attempt to put a quota on the broadcast 
of foreign works as oppnsed to local material. 

ZAIKS Continued from page C-41 

made up The society grants scholarships and gives annual 
prizes Total cost in 1975 of these areas, including payments 
to families ot deceased members, was $300,000 

Currently a new copyright law is being worked out. with a 
close look at new ways of paying copyright royalties to creators 
in various fields ZAIKS is very much involved in putting tor 
vard new ideas. In Poland, agreement patterns on aspects ot 
book publishing and in musical works, are issued by the gov 
ernment and have to be completely followed The aim is tfjlj,; 
safeguard the author's rights both in exploitation and copy 
right payment 

All Polish radio and tv stations are state owned ZAIKS. bj 
its own constitution, plays no part in pressing for use of mem 
bers works— that is left to other organizations, such as thfj " : 
Authors Agency But ZAIKS can. and does, refer to matters' ; t 
such as the small amount of Polish music on the air 

ZAIKS is m close contract with more than 100 foreign so 
cieties and has signed 72 bilateral agreements It takes an ac 
tive international role Malcuzynski. president, holds office in 
the ClSAC administrative board and is a member ot the BIEM 
executive office Jerzy Lisowski is chairman ot the ClSAC inter 
national writers' council, and J Bleszynski has been ap 
pointed to the ClSAC legislature board 

ZAIKS is happy to invite to Poland representatives ol devel 
oping countries in efforts to find further improvement I 
copyright law internationally. 
*21 

SPA Continued from page C 4 

was adopted in 1951 While Portugal has been a member ol 
the Universal Convention since 1956. it has not signed It* 
Rome Convention on Neighboring Rights. 

Membership is around the 4 .000 mark, but only 1.000 or so 
can be regarded as active members. Copyright in Portugal j 
protected lor 50 years after the author's death Not all mem 
bers are ol associate status but modifications introduced in 
October 1975 have made admission ot such members mud 1 
easier 

Collection of royalties and distribution is computerized and 
has been since- Hie tail ul 1»T*. LUL* llflHlo^c substantial!) 
greater that* those collected from abroad 
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SAMRt^ 

In administrative terms SAMRO is directed by a board ot 
seven members ot which tour are composers/lyricists and 
three publishers Main operation is the collection and distribu 
Hon ol performing royalties organized by two divisions, licens 
ing and distribution 
t 1976 board membership lists Gideon Roos. chairman. 
O.PG Taylor. H du Plessis. M Freegard, Eric Gallo(all Ralph 
Trewhala). L Rood! and Alan R Terry, vice chairmen Key ex 
ecutives: Paul Roos. secretary and head ot licensing, 
Gideon Roos Jr . head ot documentation and distribution. 
A R Kerby. chiel accountant. Max Heim. chief ot documenta 
tin Eve Botha, chief ot distribution 

Total staff is 62 but will increase to cope with expanding ac 
Itvities The society's operational territory covers the Republic 
of South Atrica. Southwest Africa. Botswana. Lesotho. Rho 
desia and Swaziland 

South Atrica acceded to the Berne Convention in 1920 pur 
suant to a notification of the sovereign ot the U K and in her 
own right in October 1928 Today the country is bound by the 
Brussels Act ot 1948 tor substantive provisions and the Pjns 
Act 1971 tor administration The copyright act of 1965 at 
fords creative artists the protection required by the Berne 
Convention 

Though South Atrica has not adhered to the Rome Conven 
0 t>on on Neighboring Rights, her national legislation gives pro 
tection to performers and producers through the Performers 
Protection Act ot 1967 and other special provisions. 

However, the copyright act is due for revision in 1977 and 
the society is to ask tor improvements on certain points even 
■ though existing legislation is by and large very favorable to 
creative artists. 

When SAMRO was tormed it took over S3 members from 
the PRS. 40 South African composers, lyricists and 13 music 
publishers Turnover the previous year had been about 
$250,000 Over the years it has grown to a membership of 
1.066 (986 are composers ' lyricists and 80 publishers) and 
an annual turnover of $2 3 million 

Membership is normally restricted to nationals ot countries 
compnsing its operational territory but the board has power, 
m exceptional circumstances, to grant membership to foreign 
nationals and has done so in a limited number of cases 

Operating costs amount to a shade over 20% of gross reve 
nue. 22.65% for the financial year ended June 1975 so that 
nearty 80% is available for distribution 

The society has three full time inspectors touring the oper 
ational territory to check music usage and give advice to mu 
ac users on how to obtain the appropriate licences Some 
times part time inspectors are taken on 
" In drafting its tariffs SAMRO always looks for some way ol 
gauging what the music is worth to the user Performance by 



live musicians is an easily solved problem in that the tariff is 
based on a percentage ot the artistic budget. In other words, it 
is based on the cost of providing the music concerned such as 
salaries of the performers and other direct costs. 

But when the performance is through records or radio, 
there is no artistic budget on which to base an indication of 
the worth of the music In that case the taritl is based on the 
size of the premises involved, giving an indication of Ihe size 
ol the potential audience It all adds up to a fairly extensive set 
ol tariffs tor various performances in various types ol prem 
ises. 

SAMRO uses its computer as much as possible in collection 
and distribution Fully documented titles in the computer lile 
total 120.000 but there are more than 1 5 million in card in 
dexes and micro film form 

The copyright act here decrees that no tair dealing with a 
literary, dramatic or musical work lor purposes ot research, 
private study or personal and private use ol the person so 
dealing with thai work shall constitute an infringement of the 
copyright in that work " There is then no license lor private 
recording and no levy as yet on tape or tape recorder sales. 

Exemptions include hospitals if the music is for the benelil 
ot patients, but not tor music in stall quarters, in churches as 
part ol divine service, but not music in other circumstances on 
church property, and in a record store it the performance is a 
bona tide demonstration, but not to music made audible to 
passers by 

Though cable tv has not yet reached South Africa, copyright 
law reserves to Ihe author the diffusion right ." Cable tv is a 
form of diffusion, so SAMRO intends collecting royalties on it 
when it gets under way as il does for any performance by film, 
videotape or videodisk. 

On behalt ot members SAMRO has established a retirement 
annuity tund. aimed at providing help tor both the aged or the 
bereaved, plus a benevolent tund lor those in dire need Every 
so often the society sponsors the writing of a new work by one 
of its members, though this is infrequent 

As South Africa was a member ot the British Common 
wealth until 1961 copyright law has always been closely mod 
eled on the U K copyright act of 1956 It gives good protec 
tion to works ol the spirit but Ihe society is ever alert to 
possible improvements to put forward lor a proposed revision 
of Ihe act 

In 1972. SAMRO formed a special music advisory com 
mittee to which cases of alleged plagiarism could be referred 
for study and advice. It includes some of the leading musical 
experts and results have been gratifying, leading to settle- 
ment ot disputes without resorting to costly legal battles This 
is purely an advisory committee It its findings are not ac 
cepted by the disputants they can seek a solution in law 
When there are multiple works with the same title SAMRO 




CISAC meeting at Stockholm 1938. 

identities them by references in its main title lile on computer 
to the names of respective composers. 

"While South Africa must have its fair share of infringers, 
our experience has shown that Ihe great majority ot infringe- 
ments are committed through ignorance rather than malice," 
says Roos 

"In most cases our inspectors fulfill an advisory rather than 
detective role, and we lind that most users read favorably to 
an approach in that spirit, especially when they realize how 
valuable SAMRO is to them by protecting them against the 
ever-present danger ot copyright infringement and relieving 
them of the impossible task of negotiating direct with rights 
holders." 

SAMRO considers itsell bound by the principle embodied in 
CISAC s standard agreement ol reciprocal representation 
which is thai a member organization must impartially extend 
the same treatment to works of foreign origin as to the works 
ot its own members. For that reason it has never campaigned 
tor preferential treatment for indigenous works to be used on 
radio or tv and has never supported the idea ot a quota sys 
lem 

Following discussions in CISAC in 1973 SAMRO has told the 
general secretary that the society would be happy to assist de 
veloping countries in the establishment ol their own copyright 
organizations, for example, by training senior personnel in 
necessary management techniques. 

SAMRO s phenomenal growth over the past 14 years pays 
tribute to the dedication ot the Roos family, which has been 
closely involved in the organization since its foundation 

The driving force behind SAMRO has been Gideon Roos, di- 
rector general of the influential SABC until 1958 Two sons. 
Gideon Jr and Paul, followed him into the organization and 
now hold key executive posts. 
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1954-1958 Songwriter Recording artist Lenme LaCour scored 
with numerous hits— JUNGLE BOCK-JUDY-ROCK N' ROLL. 
ROMANCE (Gold)— FLAMINGO GIRL— LONELY STREET- 
HAVE I STAYED AWAY TOO LONG— JOHNNY BE-GOODE IS 
IN HOLLYWOO0 TRYIN" TO MAKE A LIVIN -ALL BECAUSE 
OF YOU— DADDY DIDN'T L1E-1 WAS A FOOL-PLEASE SAY 
IT ISN'T SO-SOMETHING MADE ME STOP SHOPPING 
AROUND— WALKIN THE BULLDOG— SPANISH LOVE 

1 968-1 974 Lennie turned writer-producer with his productions 
distributed by maior labels such as Chess— Checker— Mercury 
—Atco— Atlantic and Stax. 

Discovered DISCO LADY writer Harvey Scales and produced 
his first smash hits. GET DOWN. Also LOVE-ITIS-BROAD 
WAY FREEZE— FUNKY FOOTBALL— THE YOLK— LOVE IS A 
GAS— PUT ME DOWN EASY-TOO LATE TO BACK UP NOW 

1974-1976 Lennie LaCour Music reintroduced Its own labels. 
MAGIC TOUCH and KADER RECORDS, and Timepeace Music 
in co-operation with Robert Kaider Company is scoring with 
Harvey Scales SEXY LADY-DISCO DANCER (Desperados) 
I FOUND A LOVE (Connie Mackey}— WALKIN' THE BULLFROG 
-MAHARESHI (King Creole) AAAAAH (By Lennie LaCour)- 
NEVER ON BROADWAY (Album by Robert Olivera)-THE 
FURNITURE STORE (Album by Ihe Northern Front written by 
Tom Sparks. Ed Sac Tom Hoffman) 

CAW Monsters' LOVER *4 b/w LONELY RODEO CLOWN by 
Ron Jackson— MAMA b/w THERE'S GOTTA BE A LOVER 
SOMEWHERE FOR ME by Bob Baldwin 
Catalog contains over 300 copyrights— Rock N' Roll— R&B— 
C*W and Contemporary Rock Over »1 .000.000 in personally 
owned mailers 



All c protected and internationally represented by 

CAMPBELL CONNELLY & CO. LTD. 

143 Charing Cross Rd WC2H 

10 Denmark 
London. WC2H 6LU England 



AMERICAN MECHANICAL RIGHTS ASSOCIATION 
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Rosalie W. Miller 
Executive Director 



250 West 57th Street 
New York. N.Y. 100 19 
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Sociedad General (J* Aulores de Es 
M 

Fernando v>4 Madrid Tel 419 2' 00 
Federico Moreno- Torroba Ballesteros 
president Juan Jose Alonto M 1 " 
vice president Guillermo Sautiei Casasota general counselor dele- 
gated Cristobal Jimenez Quetada director general 
Performance and Mechanical Rights 
Founded 1 901 Joined CISAC 1926 
Catalogue 347 346 

Proportion of Income 11 7141 theatre 6 35'*- variety 4 1 68% 
Irve performance. 21 92% mechanical 9 10> cinema 9 24% 
television 

MejnbMhip- 23 300-SS 50% lyiiciii-authofs 26 10% compos 

ers 1 7 70% aulhor-composeis 70% publishers 

Foreign royalliM: 40 42% more paid out than roceived 

Society s eipensa 24 46% ol revenue 

Payment structure 6% ol the retail price altei laaes 

Length of protection performance life plus 80 years 




SGAE's Madrid headquarters originally de- 
signed by the famous architect Gaudi. Fed 
erico Moreno Torroba Ballesteros. presi 
dent. 



There were three important 1 9th century antecedents to to 
day's nourishing Soctedad General de Autores de Espana. 
SGAE the copyright society of Spain. The country itself was 
one of the first to defend authors' rights and tight the many 
problems involved 

In 1848. the Constitution ol Spanish Dramatic Authors was 
signed by mam creative people in the field But the constant 
political changes in the country created a hind ot social dec 
adence and by 1960 the society had broken up 

Then in December 1874. creative people set up the Founda 
tion of the General Association of Spanish Writers and Au 
thors and in a comparatively short time almost every writer. 



composer and musician in the country was enrolled. Its power 
grew through meeting in the cafe of the Zarzuela Theatre and 
reached a point where no one could use musical scores unless 
he had previously obtained the authority of the organization 

This led. in 1880. to a change of name to the Society of Au 
thors. Composers and Proprietors of Dramatic Plays This was 
a policy making organization but there were soon important 
problems to counter Managers ot theaters were buying up all 
available compositions and so created a monopoly of their 
own 

The authors fought the monopolistic trend and the fight 
took several more years to win The writer Sinesio Delgado 
and composer Ruperto Chapi were the key figures among the 
rebels and in 1899 had the help of the most important com 
posers and lyricists ot the time In that year they founded the 
Society of Spanish Authors 

It had great success with new authors who learned not to 
sell material outright to the theatre managers The first execu 
live council was formed by Vital Aza. Ruperto Chapi. Carlos 
Aroiches, Miguel Ramos Carrion. Tomas L Torregrosa. Jose 
Lopez Silva and Sinesio Delgado 

This society started in a simple and direct way It took from 
authors 8% of total collections from the provinces. 15% from 
foreign usage and 2% ol the gross income from the "small 
rights " The society then paid rent, wages and heating There 
was an attempt to set up a new society, led by Perez Galdos. 
Echegaray. Nunez de Area. Fernandez Caballero. Manuel del 
Palacio and Carlos Fernandez Shaw, but the two orgamza 
lions were integrated in the October ol 1901 

There were changes ol address and membership and a 
quiet spell between 1928 and 1930. but a new managing 
board was set up under the presidency of Federico Oliver in 
the spring ot 1930, counselors being Federico Romero. Pablo 
Luna. Luis Manzano. Cayo Vela. Jose Forus. Juan Vert and 
Francisco Serrano Anguita 

And. on March 3, 1932, it became SGAE, with one million 
pesetas available through 2.000 bonds ot 500 pesetas each 
The new society integrated lyric and variety writers as well as 
performing and mechanical collections 

During the Spanish Civil War (1936 39) the society kept up 
the separation between performing and mechanical rights, 
but was afterwards fully united President ot the society in 
1 950 was Jacinto Guerrero, who bought the existing premises 
in the Madrid street Fernando VI 

The society became a member of CISAC in 1926 and was 
represented in that year's Congress Central bodies of the 
society are the general assembly, the administration council, 
the permanent services and the individual sections 

The general assembly is made up ot members who have the 
full voting rights The administration council is subordinate 



only to the general assembly and is elected by the repiesenta 
tivt and elective counselors. The representative counselors 
are made up ol two from the Ministry of Education and Sci- 
ence, one from the Ministry ot Information and Tourism; one 
from the general secretary ot the movement, and one from 
the Mutuality ot Spanish Authors 

In the administration council there were 35 members, in- 
cluding the president and vice president . Proportionally, 
membership is split between the music section (six compos- 
ers, four writers and two publishers), theater section (eight 
writers, two composers), cinema and television (three writers 
and three composers); and other areas 

Each section has the right to choose for itself the counselors 
who constitute the directive assembly and take part in the ad- 
ministration council 

SGAE employs 487 people at the central office in Madrid 
There are 37 in the Barcelona department and 13 at Va 
lencia In addition the society has one delegate in each of the 
52 Spanish provinces Many others are employed as mspec 
tors traveling all over the country, keeping a check on music 
usage 

SGAE signed the Berne Convention and the Universal Copy- 
right Convention but not the Rome Convention on Neighbor 
ing Rights. 

Membership ol the society is now roughly 23.300 An aver 
age of some 400 new members is claimed for each of the past 
five years The society sends abroad 40 42% more in royalties 
than it collects from foreign sources 

A percentage breakdown ot revenue in different classifica- 
tions shows in 1975 theater. II 71%. variety. 6 35%; live per 
formances. 41 68%. mechanicals. 21.92%. cinema. 9 10%; 
television 9.24%. 

Foreign authors are entitled to claim membership of SGAE 
but it the applicant is already a member ol another society he 
must either resign Irom it or obtain permission to belong to 
the Spanish organization 

SGAE s expenses represented a total 24 46% of revenue 
last year Collection of royalties is not computerized but dtstn 
bution services are. There are 347,346 titles in the annual in 
dex Contracts with the Spanish record and broadcasting in- 
dustries correspond to those ol BIEM for recording and 
mechanical rights and IFPI tor the record and broadcast side 
r°revailing royalty rate is 8% ot the retail price, alter deduction 
ol taxes and with a further deduction if the bags or sleeves are 
ol superior quality The same percentage applies to cassettes 
and cartridges 

The society requires no licensing of private recording equip 
ment but it does collect rights tor the use ot television, radio 
and "hilo musical.'' that is, cable music through telephone 
(Continued on pogf C-47) 
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Svenska Toniaitares (nt Ha Musikbyra 

PO Boa 1539 5 11 1 85 Stockholm Tel (08124 
2950 

Ove Raine' chairman Hans Nordmars gem-ial 
manager 

Performing rights only 
Founded ' D2 I Joined CISAC 1927 
Affiliations Bivne Universal and Rome 

Members 169 full and 7 231 associate 17 342 composers song 

writeis 58 pubeshersi 

Employes 60 

Catalog 1 50 000 titles 

Annual turnover approaimately 15 8 million 

Proportion ol income radio tv 52%, live performance 6% 

cinema 10'*. background music 1 5% rcslauramsand discos 1 5 * 

Stsfieaty's twppnn: 22% of gross 

Foreign royalties — Paid 34 3 ol gross Earned 13 5-.olgross 
Length of protection performance life plus 50 years 
Length ol protection mechanical 25 years 




Hans Nordmark. president of STIM; the archive depart- 
ment of the STIM Information Center which houses sheet 
music, records and tapes 

Until 1919 there was no real copyright law in Sweden and 
the initiative in founding an official organization came Irom 
the EST . a group ot Swedish composers, who wanted to set up 
a collection agency based on general international patterns 

The key instigators were seven serious music composers. 
Iwo publishers and one lawyer, an expert on copyright mat 
ters Only "serious composers were involved because pop 
music and dance music had no protection in the 1919 copy 
right act. 

The Swedish society ol composers, authors and publishers 
(STIM) was founded Sept 24. 1923 
One man above all is honored in the history of STIM. fa 



mous composer Kurt Alterborg. the society's president from 
1924 1943 

Certainly STIM faced hard times early in its history Copy 
right matters were virtually unknown to most consumers ot 
Swedish music One of the lirst problems was dealing with the 
restaurants, most ot which featured live music, and the res 
taurateurs' society MEF Initially MEF simply refused to pay 
STIM any money for music performed by the house orches 
tras STIM fought back by prohibiting MEF members to use 
any STIM repertoire It took many years to solve the problem 
but finally agreement was reached 

Another early antagonist was the Swedish Film industry. 
Sweden's biggest cinema owning company Alter a court case 
STIM finally won the day and agreement was reached In 
1950, STIM made a general agreement with cinema owners 
lor 1% ol the annual gross 

In 1925 the Swedish radio. Radiotianst. went into full oper 
alion alter two years ol experiments and STIM immediately 
started negotiations with the government-owned company 
asking for a share ol radto license income The first agree 
ment gave STIM 1% on license incomes up to approximately 
J276 000. which ended with a "take'' ol roughly $2 700 

Thecopyngtit act ol 1919 was revised in 1927 so that even 
pop/dance music was protected This strengthened STIM s 
position with the added weight ol support Irom pop writers 
and publishers. 

Soon the other Scandinavian countries followed Sweden's 
example, setting up their own copyright organizations In 
1927 KODA started in Denmark and TEOSTO (Finland) and 
TONO (Norway) followed in 1929 

In 1931 there was a new revision of the copyright law so 
that authors were protected when radio broadcast their must 
cal poems By then all kinds ol music and lyrics were legally 
protected And in 1932 STIM bought its own ollices in the 
central part ot Stockholm, Tegnerlunden 3. a building which 
still houses the enjire staff 

When STIM was merely a performing right organization, 
and the printing or publishing rights were handled direct by 
music publishers, the situation on mechanical rights was 
more confusing 

But as sales ot records increased dramatically the question 
of mechanical royalties became more and more important 
Sometimes the mechanical rights were handled by the com 
poser himself or sometimes by the publisher Collecting ol 
mechanical licences was handled by the publishers through 
NCB. the Nordisk Copyright Bureau, in Copenhagen 

There was also STIL. an organization set up in 1928 by 
Swedisti composers, also collecting mechanicals A lew years 
later some Swedish publishers lormed NCBS NCB in Sweden 
and the contusion was total Finally m 1 935 the Scandinavian 



performing right societies got together and took over the ma- 
lorityol the shares ol NCB but it took until 1943. alter hassles 
and re organization tor STIM to control both performing and 
mechanical rights Today NCB collects and distributes me 
chanicals on behalf of STIM and the Scandinavian organiza- 
tions 

In 1943 STIM was reorganized to give Swedish pop writers 
one member on the board, they had been unrepresented be 
fore. Through the years, composers of popular music and 
their organization SKAP have become a more and more vital 
part ol STIM and today has two representatives on the board 

Also, according to the new regulations, the president and 
two more members were to be government appointments. In 
1945 Sven Wilson became president ol STIM. having previ 
ously worked at the Swedish radio's international depart 
ment His international knowledge and contracts have proved 
most useful to the society 

STIM |0ined CISAC in 1927 and since 1947 Wilson has been 
a member ol CISAC's executive bureau and also a member of 
the board ol BIEM. ot which he was president 1973 '74 In 
1973 Wilson retired as president of STIM and was succeeded 
by Hans Nordmark. who is also a member ot the CISAC execu 
live bureau 

Work on a newly revised copyright law was started |ust be 
lore World War II but the war delayed plans to lind unilormity 
among the Scandinavian performing right organizations Not 
until 1956 could the respective countries put forward unified 
proposals and the new copyright law finally emerged on July 
1. 1961 

Now the statutory duration ol copyright in a musical work is 
50 years after the death of the composer and in a recorded 
performance 25 years after the dale ol recording. II a work 
has two or more authors whose contributions do not consti 
tute independent works, the copyright belongs to the authors 
lointly and the copyright duration continues until the end of 
the 50th year alter the year in which the last surviving author 
died 

Under the new law STIM had the right to collect money for 
music played in factories as background entertainment tor 

workers 

Today, the STIM board is headed by Ove Rainer and two or 
dmary members (Harry Schem and Per Jernsten) are nomi- 
nated by the Swedish government Then there are two mem- 
bers from FST. the Society of Swedish Composers (Eskil 
Hemberg and Lars Gunnar Bodin). two members Irom SKAP. 
the Society ot Swedish Authors and Composers of Popular 
Music (Roland Levin and Bntl Lindeborg). and one membtlf , 
nominated by SMFF. the Society of Swedish Publisher s(Thore 
if .wm ii.sioJ i i sir,,, L ..- c-47) 
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Ehrilng) Hans Nordmark. general manager, is responsible lor 
the administration of STIM 

Altogether STIM has some bO employes and the Society s 
operation encompasses such lunctions as management, ac . 
counts, economy, information center, recording, judicial and 
marketing STIM deals with perlorming rights and. as stated, 
with mechanical rights through NCB 

NCB was lounded by the Scandinavian country societies 
STIM (Sweden). KODA (Denmark) and TONO (Norway) and 
since 1972 the Finnish performing right society TEOSTOfFm 
land) is a part owner ol NCB Iceland's organisation STEF is 
also working with NCB but has no representation on the 
board NCB collects STIM commissions tor mechmcal repro 
duction on records tilm and tape 

Sweden has signed, among other conventions, the Berne 
Convention, the Universal Convention the Rome Convention 
and the Paris Text ot 1971 But with regard to the Rome Con 
vention Sweden has certain reservations According to these, 
payment to musicians and artists when records are publicly 
performed is restricted to performances on radio and tv 

According to paragraph 47 in Swedish copyright law. pro 
ducers ol phonograms and producing artists whose perform 
ances have been recorded on phonograms have the right to 
royalties when the phonogram is played in a radio or tv pro 
duction 

STIM has 7.400 members, ot which 169 are tull members 
with rights to take part in annual meetings and to vote The 
others are affiliated members Voting rights represent the 
only real difference between the two classes of members Ot 
the 7.400 members. 58 are publishers and the rest compos 
ers and lyricists 

Foreign nationals can be members ol STIM if they live per 
manently in Sweden In fact, the attitude toward refugees'' 
is particularly liberal 

STIM s turnover in 1924 the first year ol operation, was 
around $3 400 In 1975. approximately $5 1 million was col 
lected in Sweden and nearly $795,000 from abroad 

The international balance ol payments is in favor ol loreign 
countries In 1975 STIM paid approximately $2.02 million to 
loreign societies but collected only around $795,000 This is a 
typical situation for a small country such as Sweden 

Ot the $6 million collected by STIM. some 40% goes to 
Swedish composers, authors and publishers A little more 
than 20% goes to the US. almost 10% to the U K while 
France and Germany share roughly 5% each in fourth posi 
tmn 

Figures tor STIM s annual turnover collected In Sweden and 
abroad for 1969 75 show approximately in Sweden 1969. 
$2 5 million, abroad. $386,000: in Sweden. 1971 $3 2 mil 
lion, abroad. $340,000: in Sweden 1973 $4 million, abroad. 



$555,000: in Sweden 1975 $5 1 million, abroad. $795,000 
01 the total annual revenue. 78% is distributed to members 

STIM s most important payers in the first years were ci 
nemas and restaurants and in the past 20 years it has been 
radio and tv For the lime being STIM teels that no inspectors 
are needed to check on music usage in various places, but a 
valuable aid is from the organisations representing cinemas 
restaurants, bars and so on with which STIM contracts 

A breakdown ot revenue sources for 1975 shows radio and 
tv broadcasts: 52% ($2 64 million); mechanical background 
music 15% ($772,000) restaurants and discotheques 
roughly 15% ($772,000). restaurants and discotheques 
roughly 15% ($793,000): movie theaters 10% ($522,000). 
concert halls: 6% ($295,000). olher entertainment 2% 
($68,000) 

Ever since radio started here in 1927. it has been the most 
important source of revenue In 1954 the government owned 
Swedish Radio started tv transmission, a new field to organise 
for STIM. even though the subiect ol tv and copyright had 
been discussed at the CISAC world conlerence held in Stock 
holm in 1938 

In the 1960s mapr changes were made in Swedish Radio 
On the Swedish East Coast a pirate station sailed in the broad 
cast light and pop music with commercials Because the gov 
ernment owned Swedish Radio had a monopoly on broadcast 
transmissions, the pirate station. Radio Nord. was finally out 
lawed m 1962 Then the government had to give some kind ol 
substitute broadcasting tor Radio Nord fans 

Till then Swedish Radio had broadcast on |ust two chan 
nels. PI and P2. with only a few programs regularly featuring 
recorded or live music The government gave Swedish Radio 
permission to set up a new channel, P3. otherwise "Melody 
Radio.' While PI had mainly entertainment programs and 
news, and P2 mostly classical music. P3 is mostly pop, 24 
hours a day 

In 1964 STIM had a new deal with Swedish Radio. It gave 
STIM 30 cents per radio license and 15 cents per television 
license, plus the equivalent of $90 per radio hour And m the 
same year the Swedish record industry, in discussion with the 
radio authorities about rights ot artists, musicians and pro 
ducers. made a deal which produced $130 per hour. This 
forced STIM into new negotiations with radio The results, at 
ter much discussion, led to a doubling ot lees which today is 
some $263 per radio hour to STIM 

STIM now has its own center at Swedish radio House which 
deals with music analysis and reports Swedish radio and tv 
plays around 9.000 10.000 hours ol music each year on its 
three radio channels and two tv channels This means Swed 
ish radio produces statistics annually covering some 50.000 
compositions The Swedish radio gramophone archive buys 
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wires with adaptor, when used in public places As yet there is 
no videotape or videodisk in Spain. 

SGAE constantly lights against piracy ol product and takes 
lull legal and penal action in the courts against offenders, as 
under Article 534 ot the Spanish Penal Code ot Laws. But 
apart from its main administrative character, SGAE gives help 
to cultural productions related to any aspects ol authors' 
rights as administered by the society 

In Spain, the statutory duration of copyright is 80 years af 
ter the death ol the author— or it there are several authors, af 
ler the death of the last ol the collaborators. This is the most 
interesting peculiarity about Spanish copyright law 

Mechanical nghls on imported records or tapes have to be 
collected by the society in the exporting country In the case of 
illegal importation, then legal action is taken in the courts. 

As for plagiarism, allegations are sorted by the society 
through a kind of conciliation court. But in the case of non 
agreement, then the arguing parties must go to the Spanish 
courts As lor songs of the same title. Spanish law says the 
lille is the property ol the original author Therelore the 
society tries to avoid songs sharing the same title and notifies 
members they should be aware of later claims if a similar title 
is chosen 

Arrangers ot protected songs, assuming the arrangement 
was done with the agreement ot the copyright owners, can re 
ceive a maximum percentage of 16 66% ot the total rights, 
performing and mechanical 

A percentage breakdown ol the membership shows lyricist- 
authors. 55.50%; composers. 26 10%; 17 70% are author- 
composers, and the remaining 0 70% are publishers 

President ol SGAE is Federico Moreno Torroba Ballesteros, 
with Juan Jose Alonso Millan as vice-president; and Guillermo 
Sautier Casaseca. general counselor delegated 

Management: Cristobal Jimenez Quesada. general direc 
tor. Juan Antonio Martin Luque. general administrator: Car 
los Galiano de Prados. general secretary; Francisco Ruano 
Suares, general supervisor. Jose Maria Segovia Gaiindo. chief 
of the turist section. Antonio Garcis Cabrera, theater section. 
Julio Salgado Alegre. musical section; Andres Molina Moles, 
adiuntive director; Salvador Ruis de Luna, cinema director, 
Manual T amayo Castro, television director. Jaime Mestres Pe 
res. director of Services, SGAE. Barcelona 

Official counselors Antonio Lago Carballo: Jaime Abella de 
Castro, general director of the artistic and cultural patrimony; 
Jose Antonio Garcia Nobieias y Garcia Nobieias; Francisco 
Jose Mayans Jotre. general director ot theatre and spectacu 
lars. Jose Pagan Lopes, councillor delegated by the Mutuality 
of Spanish Authors, and Manuel Lopes-Quiroga Miquel and 
Federico Romero y Sarachaga 
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SPARK RECORDS Distributed by 
PYE Records (Sales) Ltd telephone 01 640 3344 
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One has always been a part of the other- 
and we congratulate CISAC on this important occasion 

The PEER-SOUTHERN Group of Companies- 8. Denmark St. London WC.2 
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SUISA- M ECH ANLIZ ENZ 



HKHANLBINZ 

Schweiierische C I ■■< lur Mechanische Urheberrechte 

Heinnch Sutermeiste* president Ferdinand Kunden assistant 
general manager 

Joint offices with SUISA Bellariastrasse 82 CH 8038 Zurich 
Tel (051) 45 77 00 

Founded 1923 Joined CISAC: 1 933 Mechanical 
Affiliations Berne and Universal (same tor SUISA) 
Memberv 2 459 (1.231 assignors) 
Annual turnover S3 645 809 
SUISA 

Founded 1941 Joined CISAC 1 946 Performance 
Ueno Zevadin,. president Dr Untch Uchtenhagen, duoctor 
Member! 2 802 (1.331 assignors) 
Annual turnover 5-7 663 110 

Proportion of income Performing right! 20 4 k. radio 1 6 6 H> 
tv, 5 6% commercial tv, 12 4^> Infi performances 7 9 1 *- movie 
soundtracks 20'<» foreign income. 1 7 1 all other 
Society's eipente 1 5 lt t. local royjllies 5"« foreign royalties 120% 
of income from foreign societies) 

Length of protection performance and mechanical life plus 
SO years 



Precision, be it in watches or machinery, or in the exact fla- 
vor of chocolate or cheese, is vitally important to the Swiss 
people The ability to be precise and accurate is also reflected 
in the country's copyright societies 

In 1968. Or Ulrich Uchtenhagen, general manager ol 
SUISA (performing rights) and Mechanlizenz (mechanicals), 
decided that the companies' data system had to be reviewed 
to give ever greater precision He recalls "The high cost of la- 
bor here meant constantly rising costs for the relatively small 
community of composers, lyricists and publishers in Switzer- 
land 

"It was vital that we found a more efficient and up-to date 
system at a time when such a development wasn't so impor- 
tant to most other societies." 

Subsequently a CAE data bank was introduced, first on mi 
crofilm. then on microfiche. Not only did this bank include all 
available information on Swiss composers but SUISA step by 
step made an up to date list of every composer and lyricist in 
the music world. 

In the early 1970s, when Dutch sister society BUMA faced 
serious problems with its own tiling system. SU ISA stepped in 
with help And much to the surprise of the Dutch, the Swiss 
produced a complete, detailed report on the Dutch music 
scene 

A group pictured during the 1937 CISAC congress in Paris. 



Word about Swiss precision spread Today, under CISAC 
and BIEM supervision. SUISA does the microfiche |ob tor 36 
foreign countries These microfiches are sent out six times a 
year, with SUISA charging for the service. 

Bui the charges are fairly split Small companies pay a mm 
imum fee of only 1 ,500 Swiss francs, while the rich ones have 
to add 20% of the/r CISAC membership fee to the basic charge 
of 0 30 Swiss francs per line on the microfiche Companies su 
pervising both mechanical and performing rights are billed at 
the rate ol 0 50 Swiss francs per line. 

Currently Russian composers are being added to the CAE 
list which already holds 810 000 names and pseudonyms. Be 
cause ol the Slavonic alphabet, there is a multiple transcnp 
lion method, developed with the help ol Zurich university 

Uchtenhagen says "Experience with foreign repertoire and 
being surrounded by three languages within the Swiss bor 
ders has led to the belief that we should do all we can lo assist 
newly formed foreign companies We started this service six 
years ago with the Republic ol South Africa In 1972 Yugo 
slavia was added and now Algeria has moved in with us." 

For these three companies SUISA handles the technical 
side of the |ob. while the companies make their own dectsions 
according to specilic needs Uchtenhagen says We are neu 
tral and I mean exactly that-we are completely neutral." 

SUISA is the official collector of performing rights for Swit 
zerland and the Furstenlum Liechtenstein, while Mecha 
nlizens. since 1958 under the same roof, and using the same 
administration, collects the mechanical fees 

The two companies are the only ones operating in Switzer 
land but under Swiss law it would be legal for more than one 
company to operate on the mechanical royalty side For per 
forming rights, however, this would not be true. 

Dr Hermann J. Stern, attorney, says "Maybe we are rather 
cautious but one must never forget that we are under govern- 
ment supervision " 

(Continued on page CSO) 



Tunisia 



SODACT 



Socrete des Auteurs et Com- 
positeurs de Tunnie 

1 1 rue Al Djanra Tunis Tel 
240 668 

Salah El Mahdi president Abderrahmane Amn director general 
Founded 1968 Joined CISAC 1970 
Performing end Mechanical rights 



The licensing agency in Tunisia. Socite des Auteurs et Com 
posileurs de Tunisie (SODACT). was formed in 1968 and 
lOined CISAC in 1970 It is headed by Salah El Mahdi. presi 
denl. and Abderrahmane Amn. director general, and handles 
both performing and mechanical rights in this country of 5 
million persons. 

Entertainment in Tunisia encompasses both European mu 
sic. supplied ably by Tunisian or Italian bands, and floorshows 
of "le folklore, " in which dancing girls in traditional silks and 
bangles dance to music performed on the zoulera (pipe) and 
label (drum). Almost all hotels have nightclubs or dancing or 
discotheques in the resort areas. The Tunisian standard of liv 
ing is quite low and so most of the leisure industry is directed 
toward the wealthy Tunisians and foreigners Tunisia has a 
substantial French and Italian population (approximately 
1 10.000 and 40.000. respectively). 

One kind of folk music in Tunisia is the Malouf which had 
nearly disappeared by the thirties, but which was brought 
back recently through the use of radio, records and film This 
collection of songs and dances dating from Muslim Spain be 
fore the 16th century has spread throughout Tunisia and 
even young people from 20 to 30 have become interested in 
the music. 
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around 8.000 records a year, mainly albums or some 80 000 
compositions. 

Collection and distribution at STIM is largely computerized 
and constantly developed In the computer title file there are 
currently some 150.000 titles stored. Annual distribution m 
votves 55.000 different titles, halt of which are new to that pe 
riod. 

Swedish copyright law from 1960 gives the composer, in 
principle, sole rights when it comes to reproduction ol his 
work, but this exclusive right is limited by one particular 
statue It provides an important restriction of the composer's 
right of disposal Basically it means that works can be freely 
reproduced it the reproductions are intended for private use 
and concern only a few persons Such reproductions may not 
be used for any other purpose 

The right to produce reproductions without permission re 
fers to disseminated works "Private use " refers to the repro 
ducfion is simply for personal use or wrfhin 3 family circle, 

A clear definition of what is meant by a few' copies is not 
slated in the law But private domestic recording is permitted 
by the law. STIM has several times applied to the government 
tor a revision of the Swedish copyright law so that, for in 
stance, the German system, with a license tor tape and tape 
recorders should be put into force 

Swedish copyright law gives STIM the right to ask lor pay 
ments in hospitals and shops and in churches, but only at 
concerts and not religious services On humanitarian grounds 
STIM does not make any collections from hospitals and for 
practical reasons there is no collection from record shops 
where records are played for demonstration purposes, al 
though this question is currently under discussion within 
STIM 

But on all other occasions music in store is controlled 
Shops and stores pay an amount per year per square meter ol 
space A bar proprietor playing radio music or showing tv pro 
grams is subiect for payment to STIM and that is apart from 
paying his radio and tv license. 

As a matter of principle. STIM collects anywhere and every 
where where music is used publicly and tor profit, may it be in 
an elevator, a hotel room or a concert. Where music is not 
presented for profit but is the primary elemenl of a program, 
a collection can be made according to Swedish law The law 
also gives STIM the right to collect payment for music in facto 
nes. even if the "performance" cannot be regarded as public 

STIM naturally lights against piracy and makes all efforts to 
protect both copyright owners and companies recording that 
music. Legal actions have been taken by NCB on behalf of 
STIM. In 1975 IFPI and NCB took a case of imported pirate 
cassettes to court, won the case and also made an important 
point to the future. 



A court case in which STIM and NCB were involved on non 
payment of mechanicals on imported records was important 
Payment is made on imported records from all BIEM coun- 
tries The problem exists mainly with the U.S., where applica 
tion ot the compulsory license regulations is regarded as 
"doubtful." 

Legal actions have been taken by STIM and NCB but with 
out direct result because documents exchanged between the 
Harry Fox office or a publisher on one side and a recording 
company on the other, may contain deviations from the com- 
pulsory license rules, particularly permission to pay only for 
sold records, not tor the total manufactured 

STIM today feels thai if the regulations for a compulsory li 
cense were strictly applied, the problem would be solved with 
full payment of mechanicals on all imported records 

CISAC rules permit societies to sign bilateral contracts giv 
ingeach society the right to reserve 10% of the net income for 
various national purposes. STIM allocates its share to grants, 
assistance to members and to an information service con- 
cerning Swedish works, including new orchestral product and 
the recording ot non commercial serious and popular works. 

Since the Swedish government pays pensions, the money 
can be used for information and production STIM also set up 
its Information Center for Swedish Music in 1965 and now it 
has a library of some 2.000 recorded works and also reserves 
around $85,000 for record production 

Some products of serious nature are released on STIM's 
own label. Phono Suecia. where the recording manager is Ha 
kan Elmqvist 

But in terms ol campaigning (or a fixed quota system of lo 
cally produced music on radio or tv. STIM feels it represents a 
worldwide repertoire and therefore cannot act in this matter 
II does feel however, that Swedish radio and tv. and the state 
aided concert organizations, should feel morally obliged to 
promote national music 

According to STIM s distribution rules, an arranger— be it of 
Iree or protected music-could be entitled to a royalty share 
In the case of protected music the arranger has to prove he 
has the consent of the copyright owner 

STIM sponsors, with the government, the Swedish Music In 
formation Center, which offers facilities for members, the 
most important being free production of performing mate 
rials to manuscript works It also prints catalogs of contempo- 
rary Swedish works, pop and "serious." 

Swedish copyright law has been revised several times since 
the first one in 1919 and. even if all demands have not been 
met. improvements are obvious 

What comes next, it is hoped, will be the licensing of tapes 
and tape recorders tor private use. payment tor the loan ot 
records and sheet music to libraries and changes in the sec 
tion which deals with performances in schools and churches. 
An expert committee is currently working on a new version ot 
the Scandinavian copyright law 
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50. the adjustment h„s to be made between the publishers 
themselves, because GEMA will split the royalties equally 

As well as the normal affiliations with Western authors' so- 
cieties, GEMA has contracts with most East European coun 
tries, the exceptions being Romania and Albania Because 
West Germany imposes no restriction on the inflow of foreign 
music— there are no radio quotas tor foreign music and no re 
straints on imported records— GEMA collects a great deal of 
money on behalf of foreign societies and inevitably has an ad 
verse balance of payments situation, particularly in respect ot 
the USA and UK. Last year GEMA paid more than $15 million 
to foreign societies 

The extensive use of imported music— it is estimated that 
international product accounts for 55% ot record and tape 
sales in West Germany— means that one of GEMA's biggest 
concerns is to see that mechanicals are paid on all imported 
records 

Although it is thought that in most cases mechanicals are ' 
paid in the exporting country. GEMA spends much time and 
effort in checking on possible breaches of copyright regu 
lations and. from time to time, resorts to legal proceedings. 

The recent improvement in the international penetration of 
German copyrights is reflected in the fact that whereas GEMA 
paid to foreign societies twice as much as it received in 1971. 
last year GEMA paid out about 39 million marks ($15 million) 
and received more than $10 million from abroad a 60% 
40% balance 

Looking after GEMA's interests in foreign territories are 1 1 
branch offices— in Brussels (for Benelux). Copenhagen 
(Scandinavia). Tokyo. Istanbul. Rome (Italy and Switzerland). 
Madrid (Spain and Portugal). Pans. London (UK and Ireland). 
New York (USA and Canada). Sao Paulo and Buenos Aires 
(South America). Its domestic operations are administered 
through 15 offices in West Germany, including the Muntcti 
headquarters. 

GEMA's income in 1975 was $120 million, a 7% increase 
over 1974's figure ol $112 million, with revenue up from all 
sources with the exception ol tv. 01 this income, performing 
rights accounted for $42 million and mechanical rights $65 
million. 

The German society now has a total membership of 8.220. 
comprising 1.321 ordinary members. 2.388 associate mem 
bers. 4.276 probationary members and 235 other copyright 
assignees. Of the ordinary members. 868 are composers, 191 
lyricists and 262 publishers 

GEMA has an invested capital of $4 1 million and fixed as- 
sets of $24 million. Last year it paid out $10 million in salaries, 
commissions and ^ ifins i nnc an di ass ■ fn c rnt r ute it allocates 
10% of its income tor social, cultural and wellare v yj..p 0 . es 
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Bfimh Copyright Ptoteclion A»n Lid 

Copyright -i „ , I 13 (Kiwi Si 
London W 1 P 4AA 

M 01 636 1491 S80 SS44 Cabl* BlEMUSICO LONDON W1 

Mr> Piulinafrockhunl. president Ma* Bnnnr ti general m«nag«r 

M«ch«irut«l righti only 

Founded 193? Jom«d CISAC 1933 

Arhlitttoni Befnc Ufl<««rul *nd Rome Convention! 

Member* 90 |b0 composer* toogm itiirt 40 pubtitheni 

Employee 1 5 

Annual lumovti more than s 1 million 

Proportion o* income mechanical d*ik lapn 95 7% radio iv 
recordings 3 5% misceiianeoui B% 
Society » eipente IS- ol grots 

Mam Function lo collect loyali-a. acciumu. ,ini gn .ii.ih,.I,i. lux- 

ol records and tapes tram the 1 5 foreign societies with which it has 
arNiation agreements 

Length of protection mechanical toi recordings Life plus SO 




The Performing Right Society Limited 

Copyright House, 29/33 Bcrrwrs St, 
London WIP 4AA 

Tel: (01 ) S80 SS44 Cable: PERFORIGHT 
Sir Lennoi Berkeley, president, Alan 
Frank, chairman of the general council. 
Michjel Frcegard, general manager 
Performing rights only 
Founded I'M 4 Joined CISAC I'J.'H 
AHiliatlons: Berne & Universal 

Members: 8.697 (composers and tyncisls 7 476. publishers 1.196 
2b other copyright owners) 
employes more (nan SOO 
Catalog: over one million titles 
Annual turnover: o*nr (30 million 

Proportion ol Income: 34 6% radio' tv. 3 t% investments 2 6% 
overseas broadcasting. 22% general royalties General royalties is 
further broken down 23 5% clubs restaurants, 13 7% public 
houses. 11 3% cinemas 1 1 2% industrial 'commercial premise*. 
10 3% lukeboHCS, 9 4% nan commercial halls 9 3% background 
rnus>c. 4 OS. dancehails' bingo, 7 3% miscellaneous 
Society s eipense: 14% 

Foreign royalties Paid %28 million, oamed $63 million 
Length ol statutory duration lor copyright: life plus SO years 



Sir Lennox Berkeley, president of the PRS. 
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Mechanical Copyitght Protec 
Hon Society Lid 

Elgar House 380 Sueatham 
High Rd London SW16 6HR 
Tel 01 769 3181 Cable 
MECOLICO LONDON SVV16 
Robert Kingston chairman RvV Montgomery managing director 
G R Michel company secretary 
Mechanical nghts onty 
Founded 1997 Joined CISAC 1965 
AHiliauons Berne Universal and Rome 

Members S 000 i3t>* composers songwriters t>S * publishers) 
Catalog ' S million titles with 300 000 achve 
Annual turnover t-7 2 million 

Proportion ot income mechamcal disk | tape 56% radio. lv 13%. 
sound Mm ■ background music and miscellaneous 4 5% 
Society s eipense S 1S% ol gross 

Foreign royalties earned 18 5% of gross exceeds lees paid out 
Payment structure 

(1) Contract with British Phonographic Industry for three-month 
accountings ot sales and interest at 3% above Bank of England 
mm mum lending rale on lale payments 

1 2) B - >. ■ ■ agreement with an interest free deposit of 

roughly 1800 on agreement vgnatu"- 

(3( C Facsimile agreement with a deposit ot S400 on all 
pressings and the pressing companies notify amount of all 
pr eatings made each month and the record company is in 
voiced accordingly 
Mechanical nght prevailing rale lor disk i tape 6'/«% ol fecom 
mended retail selling pnee leas value added iai 
Length of protection performance life pu's 50 years 
■Length ol protection mechanical SO years from end of the calen 
dar year m wheh ihe recording was first published 



Back in 1932, the name Bridco was applied to a small pn 
vate limited company set up to torm an agency tor collecting 
royalties in the U K primarily on continental music recorded 
by the British recording industry 

The company, the British Copyright Protection Co Ltd was 
created by Alphonse Tournier, the late director general ot 
8IEM. three other Frenchmen and one Englishman 

That particular organization was wound up in 1962. trans 
formed into a company limited by guarantee and renamed 
the British Copyright Protection Assn Ltd. 

Then, in 1969, following an approach to the Performing 
Right Society to share time on its computer, it was decided 
that Bntico' s administration could be made more efficient 
and economical by a closer relationship with PRS Accordingly 
a management agreement was drawn up between the two or 
ganizations which left Bntico with independent status but at 
the same time enabling it to take advantage ot the larger 
scale amenities of PRS 

Bertram W. Pratt, former managing director of the Mechanical 
Copyright Protection Society in the U K,, who earlier this year 
retired and is now consultant to the mechanicals collection bu- 
reau Robert W Mont 
gomery, managing di- 
rector of the U K 's 
MCPS since May 1976. 
when the society was 
taken over by the Music 
Publishers' Association 
in London. 




Copyright House, the Performing Right 
Society building in London Michael Free- 
gard. general manager of the Performing 
Right Society. 




There were no financial implications in the change Bntico's 
collections and distributions remained completely outside the 
PRS operations and all administration costs borne by PRS in 
carrying out the agreement were fully reimbursed. And that 
remains the situation today 

There are now some 90 members, ol which roughly 50 are 
writers. The role of its members is, however, rather unusual 
since many of the publisher members do not give Bntico the 
power to collect royalties from British-manufactured records 
but merely, through foreign societies, royalties accruing on 
foreign manufacture 

From a practical point ot view, therefore. Britico's "custom 
ers" are the members of the 1 S foreign societies with which it 
has affiliation agreements. 

Bntico is managed by a council ot management, a presi- 
dent, general manager and secretary, Man Bennett, who is 
also a member of the council, and an assistant general man 
ager There are approximately 15 staff employes working on 
collection, documentation and distribution 

Total Bntico collections in 1975 were Jl .073.021 A break- 
{Continued on poge C-50) 
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BRITICO 

down of that total: recordings $1,027,271, radio and tv 
recording tees $38,066. miscellaneous $7,684 

As with most royalty collection societies, the basic (unction 
ing ol Britico is simple In outline but somewhat complex in de 
tail 

Collections are made Irom the record industry and the radio 
and tv organizations and distributed to the copyright owners 
ot the music recorded through six month distributions lor 
record royalties and annual payments tor radio and tv royal 
ties. 

Distributions to its affiliated societies are made en bloc In 
some cases they are made by means of an individual royalty 
statement for each composer, author and publisher In other 
cases distribution is by an alphabetical list ot works controlled 
by the receiving society which involves further distribution to 
the individual member 

Commission charge is normally 15% but depends on the 
method of distribution used The distribution system is com 
putenzed, but not fully so The technique adopted has 
evolved from an earlier punched card system and is consid 
ered satisfactory tor current usage taking account of certain 
underlying difficulties of documentation. 

Britico has always been a member of BIEM and became a 
member of CISAC in 1950. 



M.C.P.S. 

The history of the Mechanical Copyright Protection Society, 
MCPS, stalled with a move by several London music publish 
ers in 1910. In anticipation of the introduction of the Copy 
right Act ol 1911. which tor the first time afforded copyright 
protection in mechanical reproduction ol musical works, they 
set up MECOLICO-the Mechanical Copyright Licenses Co. 
Ltd. 

It was a merger with a similar organization, the Copyright 
Protection Society Ltd. in 1924. which led to the adoption of 
the title Mechanical Copyright Protection Society-which itsell 
acquired the interests ot Associated Copyrights Ltd in 1937 

That represents a basic statement of background but the 
build up to today's importance of MCPS is studded with the 
names of key industry figures. Chairman of the original 
MECOLICO was William Elkm. with Charles F Dixey as com 
pany secretary. The family connections were continued by 
Robert S Elkin. chairman and managing director until his 
death m 1964, and by Joyce Dixey who, pining in 1916, sue 
ceeded her father as company secretary, then director and 
general manager until her retirement in 1961 

Bertram Pratt, a member of the stall since 1948. became 
successively company secretary, general manager and man 
aging director, holding the latter appointment until his retire 
ment in April this year which coincided with the takeover by 
the Music Publishers' Assn of MCPS shareholdings, and the 
formation ol a new board ol directors chaired by Robert King 
ston with Bob Montgomery as managing director. 

The MCPS deals purely with mechanical royalties and fees 
The U.K. is an adherent to the Berne Convention, the Univer- 
sal Copyright Convention and the Rome Convention on Neigh 
boring Rights, but MCPS interest in the fiek) of performance 
rights ot recording musicians and artists is purely academic. 

Though it is hard to pinpoint the exact date, MCPS became 
a member ol CISAC sometime after World War II. 

In organizational terms. MCPS has five separate depart 
ments. The documentation division comprises membership 
and catalog control, registration and investigation ol works, 
main index and international documentation required by 
other societies. All working information needed by other de 
partments comes from this nerve center of the operation 

The commercial records department deals directly with li 
censing to record companies, the licensing department deals 
with negotiation of fees between publishers and film com 
panies concerning film uses; and the royalties department is 
concerned with marking up of accounts from both U.K. and 
overseas sources as well as posting broadcasting usage 

The other department, data processing and distribution, 
processes the marked up accounts through the computer, 
checking distribution statements 

The new board of directors, apart from Kingston and Mont 
gomery, are Dick James (president of the Music Publishers' 
Assn.). David Adams. Leslie Avenell. Jonson Dyer and Derek 
Knibb. 

But it is in the statistical summary that the growth ol MCPS 
can best be shown The society directly represents some 
5,000 British, Commonwealth and other overseas copyright 
owners, both publishers and writers The maionly ol foreign 
members are in the U.S. Through affiliation with similar na 
tional societies abroad. MCPS represents a large international 
repertoire. 

The first royalty collections made by MECOLICO lor the li 
nancial year ending June 30. 191 3 was |ust over $1 ,800. That 
moved consistently up to a collected revenue ol more than 
$7.2 million in 1975. 

A breakdown in percentages of that revenue shows com 
mercial record royalties, 56%, radio and tv, 13%. sound tilm, 
8%. background and miscellaneous, 4 5%, and overseas. 
185%. 

These fees and royalties are distributed on a tactual use 
basis and payments are net after deduction ol the MCPS 
commission (the highest rate is 1 5% gross with a low ol 5% on 
some collections) The amount ol revenue collected from 
overseas sources is in e»cess of fees and royalties paid out by 
the society to copyright owners abroad 

In membership terms no difference is made between com 
posers and authors, who |0intly account tor a third ot the total 
direct membership, publishers accounting tor the rest. 



There are more than 1.5 million titles on MCPS index, 
though only about 300,000 are active at any one time. 

The agreement which the users enler into with MCPS either 
stipulates that users themselves are responsible for royalty 
accounting or that they require an invoice to be raised by 
MCPS Blanket payments made by the broadcasting author 
•ties have specially negotiated agreements. 

Distribution comes three times a year— in February. June 
and October— and has been computerized lor six years. Work 
is going on towards a fuller computerization plan to encom 
pass the title index as well as membership and catalog con 
trol The aim is an eventual ability to accept and process mag 
netic tapes supplied by the record industry as well as foreign 
societies, automatically apply the relative controls and pro 
duce a distribution without any human intervention what 
soever, with the obvious exception ol unmatched queries 

MCPS has three kinds ol contracts. First is the maior one 
negotiated by the Mechanical Rights Society with the British 
phonographic industry It allows for three-month accountings 
ol sales and interest at 3% above Bank ol England minimum 
lending rate on late payments 

The same applies to the MCPS "B" lacsimile agreement, 
one difference being that an interest tree deposit ot roughly 
$800 is made lo the society on agreement signature. The "C" 
facsimile agreement calls lor a deposit ot $400 on all press 
ings and the pressing companies notily MCPS about all press 
ings made each month. The society then invoices the record 
company. 

Where a record company or individual does not have an 
agreement, then they abide by the 1956 copyright act and 
notily the MCPS they wish to issue a record giving details The 
MCPS invoices for royalties required and when payment is 
made, stamps are forwarded to the company which adheres 
the stamps to each record. 

The 1956 copyright act stipulates that the royalty payable 
on a record is 6'-'4% ot the recommended retail selling price, 
less value added tax No allowances are made for sleeve, cas 
sette or cartridge 

The subject of private domestic recording has naturally 
exercised the MCF*S development It issues a license to indi 
viduals to record for their own personal and private use from 
records which they themselves have purchased and to record 
from radio The license is issued in coniunction with the Brit 
ish phonographic industry and costs roughly $2.60. Of this in 
come 50% is forwarded to Phonographic Performance Ltd. for 
distribution to record companies and artists and the remain 
der goes on a pro rata distribution to MCPS members. 

At present, no levy can be made on tape or equipment, 
though representation has been made to the Whitlord Com 
mittee which is checking out the coynght situation in the U.K. 
to report to the government on revisions of the 1956 copy 
right act Licenses are issued to organizations who wish to 
record copyrighted music and the amount depends on the us 
age 

As to the 1956 act. one peculiarity is that neighboring 
rights, as opposed to artistic creative rights, have in some 
areas a wider degree of protection than the author ol a work. 
"Copyright legislation.' says MCPS stalwart Pratt, "can never 
keep pace with new technologies in recording and dissemina- 
tion, so it needs to be amended more Irequently than in the 
slower-tempo past." 

One problem is non payment ol mechanicals on imported 
product Says Pratt: "The difficulty is to discover that impor- 
tation has taken place, and this generally is when the copies 
appear on display in the shops MCPS' practice is to inquire as 
lo the source of the supply, the distributor, and then find the 
actual importer Then to require the importer to account for 
all copies brought in and pay the appropriate royalty." 

Where import is authorized, the importer is required in his 
own interests to affix a special royalty label on each sleeve, 
these supplied by the MCPS on payment ot due royalties 

But as the MCPS itsell does not own any copyright in the 
repertoire it controls, it is not in a position to take action lor 
infringement of copyright. That has to be left to the individual 
copyright owner and where such action has been taken it has 
been successful. 

As with all similar societies. MCPS is deeply concerned with 
piracy Not only the illegal duplication of disks and tapes, over 
which it cooperates with BPI, but with the unauthorized "off 
air ' copying of film and video productions It hopes to get the 
support of program producers to combat this new menace 

But the one maior problem is the production ot pirate 
copies made abroad, especially in the Far East where copy- 
right legislation is either non existent or inadequate, plus the 
difficulty ot obtaining advance warning ot intended imports, 
which renders the customs and excise authorities powerless 
to act. 

Matters involving national radio content, encouragement of 
new writing talent or arrangers of songs other than public do 
main material do not directly allect MCPS But it is vitally con 
cerned about rights relating to cable tv and the general use ol 
videotape, videodisk and international dissemination through 
satellite 

The MCPS line is "Where recordings are made of copyright 
musical works for cable tv and radio, we require that a license 
be obtained and payment made unless use is exempted by 
the 1956 copyright act. 

"For example all video productions with the exception ol 
those made lor retail sale or distribution by hire to members 
ol the public are dealt with in exactly the same way as normal 
cinematograph sound tilms. with licenses granted for distri 
bution and use. 

"With regard to videotape or disk for retail sale, license 
would be granted on the basis of 10% of net retail selling price 
tor a full musical program, reducing by stages to 2% accord 
mg to duration ol music content compared with the whole" 



In dealing with allegations ot plagiarism, the MCPS tries to 
get the sheet music Irom both parties as well as copies ol 
recordings made The copies arc reterred to the other parties 
and they have to take up the matter for themselves. Tht 
MCPS acts only as an agent, taking no legal assignment ol_ 
rights 

But the isolation of different works with the same bile is 
done by applying the name of the composer, author and ar 
ranger, a common international practice between copyright 

societies. 

Apart from collection of royalties, the MCPS has not found it 
possible to offer further benelits to its principals particularly 
(Continued on pare C-51) 



SUISA-MECHAN LIZENZ 

Continued from pap: C-4i 
SoSUISAis in a special legal situation It can be called semi 
governmental, which means that operations art a bit more 
complicated Compromise is not possible, commercial as 
pects rank second to doing an absolutely accurate and precise 
job 

ltdoesaddupto clockwork precision . One example helps to" 
understand the situation. There are. in Switzerland. 27 differ 
ent distribution categories, more than anywhere else in the 
world. Three classes have been set up lor the area of churdi 
music-Catholic, Protestant and "others ' Reason is thai 
there is more music and singing in Catholic churches than the 
others. 

The roots ol Mechanlizenz go back to 1923. with SUIS» 
coming a year later The company in 1923 was called GEFA 
(Schweizensche Gesellschalt fur Auufuhrungsrechte) ana 
from the start had government protection. But GEFA was not 
the only company involved. SACEM. the French performing 
rights society, had already established links across the 
Franco-Swiss borders of the 20th century However these 
links covered only the trench speaking area of Switzerland, ig 
noring the much larger German part and taking no notice o' 
the art of folk music in general 

When GEFA moved in. SACEM refused to make way In fact 
it was not until 1929 when compromise was reached througt 
a plan worked out by Dr. Adoll Streuli. then secretary genera 
of GEFA. 

The society is facing up to the future ol cable tv Switzer 
land has one ot the best developed cable tv and radio net 
works In the Zurich area alone, no less than nine different %. 
programs Irom three diflerent countries (Germany. Austria 
and Switzerland) can be seen, most with perfect quality 
Twelve radio stations, mostly FM, are being supplied by cable 
a unique service, far ahead of the rest of Europe 

Programs generally are from specialist private companies 
and at present pay no royalties to SUISA Now they have beel^* 
told they must. The arguments have started and Dr Sterr 
says "We will have to fight a model lawsuit and no doubt 
shall win." 

SUISA and Mechanlizenz are based in a modern, functiona 
building near the city center in Zurich, with a Subsidiary ir 
Lausanne There are 130 employes, operating in 12 depart 
ments, each with a responsible head clerk They are Roger 
Tornani (collection department, German); Amedee Fauve 
(collection. French. Lausanne), Dr. Hermann J Stern (legal) 
Albert Wirz (general documentation); Teddy Tissot (distnbu 
tion); Ernst Maag (bookkeeping); Ernst Roth (national docu 
mentation and membership); Hans Steinbeck (Swiss muSK 
archive); Kurt Auer (computer center), Jean Pierre Mags 
(soundtrack, Lausanne). 

Head ot Mechanlizenz is assistant general manager Ferd 
nand Kundert. who is also in charge ol the collecting depart 
ment for Italian product 

SUISA's annual turnover in 1975 was $7,663,110. an in 
crease of 9 1% over 1974 The income has doubled in a dec" 
ade— 1 965 figures were $3,520,886 However a recession has 
set in because of vagaries of the Swiss franc, and only 20% oi 
SUISA's income comes from abroad 

But there are three big money-makers abroad West Ger 
many leads ($302,366) with France second ($255,316) an> 
the U S. third ($66,598). all 1975 figures. 

Main source of Swiss revenue is radio with 1975 income o* 
$1,565,207 TV came second with $1,269,972, though com 
mercial tv is in filth place ($430,589). Fourth largest earner's 
movie soundtracks $604,259 But a regular "golden goose ' '* 
live music, in third place in 1975 ($952,793) 

Mechanlizenz in 1975 made $3,645,809 against a tola 
$1,323,977 in 1965 and $1 .942.719 in 1970 The producer ot 
an LP pays 8% on the retail price so with current pricing Mec" 
anlizenz collects an average ol 41 to 61 cents per album 

At the end ol 1975. SUISA had 2.802 members and 1.331 
assignors, and Mechanlizenz listed 2.459 members anC 
1 .231 assignors Membership figures have increased steadil< 
over the years, though it has slowed down in the past ft» 
years. 

Only Swiss born or Swiss-based composers, lyricists or pub 
lishers are eligible for membership In |ust a few specialcases 
and by unusual arrangement, a foreign subiect is allowed lo 
retain membership after moving out of Switzerland 

Many big publishing companies rely more and more on 
Swiss sub-publishers or representatives in order to gain ta> 
advantages There is no withholding tax in Switzerland wine* 
makes this kind of arrangement a "must " Money is distrib- 
uted up to six times a year In addition to their own royalties, 
members receive approximately 4% extra Iro m untraceat* 
royalties. ~" ~ ~" ""V 
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An annual award is made to the most promising student ot 
musical composition attending the Univ ot Surrey, an award 
commemorating Joyce Di«ey. late MCPS general manager 
There have been MCPS awards at the BBC's National Re 
, hearsal Band Competition and at the Castlebar Song Festival 
in Ireland 

The MCPS has given assistance to various new organize 
lions, notably the South African Recording Rights Associ 
ation (SARRAL). which has recently become an associate 
member ol BIEM the Copyright Owners Protection Society 
(COPS) in Nigeria, the Caribbean Copyright Organization 
(CCO) m the West Indies, and the Canadian Musical Repro 
duction Rights Agency (CMRRA) m Canada 

The takeover ot MCPS by the Music Publishers Assn in May 
1976 followed the trend in other English speaking parts ot the 
work), whereby collection organizations previously in the 
hands ot shareholders have been brought into the general 
ownership ot the publishing industry 

We believe this has considerable benefits to our members 
as it ensures that we are more directly accountable to our 
members and keep in closer touch with trends m the industry 

Following the take over, a new board ol directors was estab 
lished with Montgomery as managing director and Kingston 

* as chairman, and all very keen to foster closer links with the 
music industry 

The policy of MCPS now remains as it was before the take- 
over We are in business to serve Ihe copyright owner and 
there is a big K>b to be done betore we can teel we are lully in 
•■control ot the mechanical situation. 

Our aim is to develop a range ol services lor copyright own 
ers which will encourage more publishers to use MCPS In this 
way we hope to lower our handling percentages 

M.R.S. 

"Musk is about the most vulnerable piece ot property that a 
man can bnng into the world, especially today. How can the 
modem maker of music keep any check on the exploitation of 
his work' It is being done magnificently by one central organt 
zation with a million ears and a million eyes, and an arm that 
can reach all over the world and collect a composer's royalties 
for him and put them sately in his pocket by fair and honor 
able methods That, in a nutshell, is the purpose and function 
of the Performing Right Society ." 

That tribute to Britain s PRS was made 41 years ago by 
playwnght Ian Hay when he was chairman of the Incorporated 
Society ol Authors. Playwrights and Composers, and it is |ust 
as apposite today as it ever was 

Britain's contnbution to Ihe cause ol international protec 
tion ot intellectual copyright has long been recognized as a 
major one and in the field ot musical works, the PRS enjoys a 
reputation for probity, efficiency and impartiality which is sec 
^ond to none 

Although France led the world in bringing the concept ol a 
performing right within the framework of the law, the pnn 
aple was established in Britain by the Dramatic Copyright Act 
ot 1833 which protected the performing right in dramatic 
works, including operas, at the places where these works were 
performed The act imposed a penalty ot 40 shillings for each 
infringing performance, or the profit made by the infringer, or 
the loss suffered by the author, and double the costs ot the 
, suit. 

After this act. many other copyright measures were passed, 
but most were repealed by the codifying Copyright Act ol 
191 1. which remains the most important single piece of mu- 
sic industry legislation to be passed m Britain 

However, at the turn ot the century, musical piracy in Brit 
am was widespread It was a common thing tor pirates to pho 
. tograph song sheets, print copies and sell them for a tew pen 
nies without permission ol composer or publisher In an eflort 
to combat this illicit trade. David Day. a director of the musk: 
"publishing firm of Francis Day & Hunter formed the Musical 
Copyright Assn He recruited ex police officers and other 
sturdily constructed individuals and organized raids on the 
shops and market stalls where pirated sheet music was being 
sold 

■ The raiders would leave a card bearing the address of the 
association, and an invitation to sue. at every place they vis 

, ited Fights were frequent, because the traders did not appre 
ciate having their stalls overturned and their merchandise de 
stroyed Neither did they regard themselves as pirates-the 

, nghts ot composers and publishers in those days had scant 
recognition and virtually no protection Music was widely re 
garded as common property 

For some years the works ot foreign composers had been 
protected in British territory by virtue ot the 1 886 Berne Copy 
nght Convention As early as 1880 French composers were 
protected in Britain through their national society, SACEM. 
which had an agent in London But no organization existed tor 
the protection of the works ot British songwriters and com 
posers 

The British Copyright Act of 1911 granted copyright in a 
musical work tor the life of the composer and a period of SO 
years after his death. It also gave him three principal sole 
rights: ( 1 ) to print and sell copies ot his work, (2) to reproduce 

by means ol mechanical contrivances such as gramophone 
records, film soundtracks etc ; (3) to perform his work in pub 

* lie. 

' The act also provided for the copyright owner to authorize 
; any of these acts but, ot course, the great problem was that 
most users were making free use of copyright material with 
4 out troubling to seek authorization At this t ime there was 

* practically no general recognition -even in t he more ad 
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right m small musical works, as distinct Irom operas and mu 
sical plays 

It is vividly illustrative ol the prevailing, negative altitude 
towards performing rights at the time, that such an upright, 
respected and highly principled man as William Boosey, then 
managing director ot Chappell's music publishing company, 
at one time regarded Ihe payment ol a lee lor Ihe perform 
ance of music as "calculated to m|ure seriously Ihe sales ol 
established lavorites and very detrimental to the popularizing 
ot new works " Boosey was later lo become the lirsl chairman 
ol Ihe PRS. and later still his cousin Leslie Boosey (ol Boosey & 
Hawkes), who as chairman or president guided the society's 
lortunes lor some 30 years, became the tirst (and only) pub 
lisher ever to be elected President ot CISAC. an honor nor 
mally reserved tor a distinguished composer or author. 

II was in an eltorl lo achieve a more widespread recognition 
and observance of the performing right principle lhat a num 
ber ot British composers and music publishers met tor a 
series of discussions about the possibility of forming a society 
to which all member composers and authors would assign Ihe 
copyright of their works, at the same time authorizing the 
society lo grant permission for public performance of the col 
lective repertoire on payment ol an appropriate lee 

A number of meetings took place In 1913 and the decision 
to lorm such a society was finally taken on Dec 23, 191 3, at a 
meeting ot composers, authors and publishers presided over 
by William Boosey 

Thus on March 6. 1914, the Performing Right Society came 
into being with William Boosey as its chairman The sub 
senbers to the memorandum of association included David 
Day and the composer Lionel Monckton 

The society was constituted on a non profit basis as a com 
pany limited by guarantee and with no share capital, and its 
aim to collect tees due to its members and to distribute them 
among the composers, authors and publishers concerned in 
proportion lo the relative popularity of their works, after de 
duction of administrative costs 

The PRS is solely concerned with the public performance of 
musical works other than stage presentations such as opera 
and ballet where the copyright owner can more easily make 
arrangements to collect his own royalties The society grants a 
blanket license to the music user authorizing him or her to 
perform any and every work in its repertoire— currently com 
pnsmg more than one million titles— and the charge is graded 
according to the extent to which the repertoire is used and the 
type of premises concerned There are more than 50 different 
tariffs 

The administration and policy of the PRS are controlled by a 
general council of directors elected by members at general 
meetings The general council consists of 12 composers and 
authors and 12 music publishers Its current president is the 
distinguished composer Sir Lennox Berkeley, who succeeded 
Sir Arthur Bliss on his death last year 

Membership of the society is open (a) to publishers who 
have a catalog of 10 works or more at least one of which has 
been commercially published, or commercially recorded, or 
included in the soundtrack ot a feature tilm. or used in any 
other way likely to earn sufficient royalties to be worth collect 
mg by the society (b) to composers with at least one work 
which has been used in any ol the above ways 

There are three membership categories, provisional associ 
ate. associate and full Provisional associate membership is 
reserved tor new members who, after live years, can quality 
tor associate or full membership it their royalty income is suf 
ficient 

Full membership is reserved lor those members who re 
ceive a substantial part ot their livelihood Irom writing music 
and lyrics or. in the case ot publishers, who possess substan 
tial and actively exploited catalogs Only lull members are en 
titled to vote at general meetings 

In its first year of operation. 1914. the society's revenue 
was about $7,000; in 1975 its total revenue was about $30 
million and it distributed about $26 million 

The PRS has fought many battles over the years to achieve 
its present authority and status In the early years ol its exist 
ence it was involved in hundreds of legal actions against unli 
censed users and at one stage it even encountered fierce op 
position from the Musicians' Union In 1919 the PRS laced a 
maior crisis with the resignation ol a group ol 50 members in 
voived in the popular music field because of a threatened boy 
cott of such music by the union 

After litigation the PRS achieved a favorable settlement and 
the Musicians' Union, like all other users ot music, gradually 
came to accept the justice of the performing royalty. In a letter 
to the very first issue ot the PR Gazette, the official journal of 
the PFfS dated July 1922, Ihe PRS president William Boosey 
wrote ". . . what is a Musicians' Union doing waging war on 
its own kith and kin' Surely some of its orchestral members 
are composers too' Do they think it wrong that a composer 
should have a performing fee for his music' Why all this talk ot 
free music' Why not tree food and free clothing' Why do not 
members of the Musicians' Union play in the orchestra tor 
nothing' Because they have got to live Composers also have 
to live. . . .'* 

In 1929 and 1930 the PRS successfully lought ott an attack 
from a group ol wealthy music users in the lorm ol a private 
member's bill. Ihe Musical Copyright Bill, which sought to 
make it compulsory, in order to reserve Ihe performing right, 
for a musical work to have a notice to this effect on its title 
page, contrary to the terms ol the 1908 Berne Convention in 
which it was recognized that the enjoyment and exercise ol 
performing rights should not be conditional upon a printed 
notice 

The bill also sought to prescribe a maximum lee of two 
pence lor the performing right in perpetuity ol any musical 
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work, and the nature and location of its performance The ut 
idea was thai the two pence should be paid when the copy of 
the music was purchased. 

The PRS saw Ihe bill as a thinly disguised attempt to wreck 
the society and all it stood lor and Sir Edward Elgar com 
mented: " the passing ol such a measure would mean the 
extinction ol creative musical art in this country and the rum 
ol the native composer " Happily Ihe bill was thrown out after 
the parliamentary select committee had heard evidence from 
all the parties concerned 

The PRS has always exercised the utmost vigilance in the 
matter of recognizing potential threats lo the protection ol its 
members As the present general manager. Michael Freegard. 
has observed "In Ihe early years ol the PRS, performing right 
was a comparatively small return lo composers, the main in 
come coming Irom Ihe sale ol sheet music It is to the credit of 
the founders ol the various national performing right organi 
zations that Ihey saw. so lar ahead, what was coming and es- 
tablished the various societies to bring together the perform 
ing rights ot their members and to fight for their rights in the > 
matter ol public performance." a 

The society today has a staff ot more lhan 500 and oper § 
ales from headquarters in BernersSl in London's West End s 
It licenses more lhan 100.000 premises annually and % 
analyzes something like 25 million pertormances every year. 3 
Altogether the PRS looks alter the interests of nearly 300.000 J 
individual copyright owners through its affiliations with sister - 
societies around the world 

The total membership is 8.697, made up ot 7,476 compos 
ers and lyricists, 1,196 publishers and 25 other copyright 
owners Distribution ot royalties is made every quarter and 
the vast majority of members (79% in fact) receive less than 
$440 a year Only 9% earn more than $2,000 a year and a tiny 
3% (about 260 members) receive in excess of $8,800 an 
nually. 

Of the society's total revenue last year, 37 1% came from 
affiliated societies and it is evidence ot the great international 
popularity ol British musical works thai the PRS maintains a 
favorable balance ol payments with foreign societies In 1975 
tor example its payments abroad were approximately $4.9 
million and its income from abroad was nearly $11 million 

The other sources ol revenue in 1 975 were 34.6% from Brit- 
ish and Irish broadcasting royalties, 22% from British and 
Irish general royalties. 3.7% from investment income and 
2.6% from the general and broadcasting royalties ol its over- z 
seas agencies. The PRS administers royalty collection and dis o 
tribution in such overseas territories as Cyprus. Nigeria. Hong < 
Kong. Singapore and the West Indies £ 

A breakdown of the general royalty income Irom Britain CO 
and Ireland ($6 6 million in 1975) shows that the biggest 3j 
single contribution (23 5%) comes Irom clubs, hotels, cates en 
and restuarants The balance is made up as follows: 13 7% 
public houses; 1 1 3% cinemas. 1 1 .2% industrial/commercial 
premises, including retail shops. 1 0 3% lukeboxes; 9 4% non 
commercial halls, municipal premises and theaters. 9 3% 2 
background music services. 4.0% commercial dancehalls and £ 
bingo halls. 7 3% miscellaneous premises OB 

Where jukebox (and some other) royalties are concerned, in J 
view ol the impossibility ot obtaining accurate returns ot the 3) 
lilies played in the various locations, the allocation ol royalties ™ 
is based on other relevant sources ot information. 

In this respect the BBC. which is the PRS's main single 
source ot revenue, is an invaluable guide because it meticu- 
lously logs every musical performance Last year revenue 
from the BBC. covering its national and local radio operations 
and its two television channels, amounted to more than $7 
million This compared with $2 4 million Irom the commercial 
tv stations and $523,000 trom commercial radio stations 

With the setting up of Britain's first commercial stations in 
1973. the PRS negotiated an agreement with the Independ 
ent Broadcasting Authority whereby the commercial radio sta 
tions pay a royalty equivalent to a maximum ot 4'.?% of their 
revenue tor the first year ol operation, rising over a period ot 
years to a theoretical maximum ol 1 2% This sliding scale was 
conceived with the idea of enabling the commercial radio sta- 
tions to become established and financially viable betore re- 
quiring them to pay tull scale royally payments. 

The PRS has always operated on the principle that any pub 
lie performance ol a protected work requires a license 
whether or not there is a charge lor admission to the place of 
performance The application ot this to record shops recently 
created a certain antagonistic reaction in some dealers. But 
the F>RS pointed out that while the playing of a particular 
record in a shop as a sales stimulus tor that particular product 
may not strictly be considered a public performance. Ihe use 
ot recorded copyright music to create a general ambiance for 
the benetit ol the shop s customers constitutes, literally, a 
public performance and is therefore subject to performance 
royalties. 

Another well established PRS principle is that performance 
royalties are divided in the proportion of **>rds to the song- 
writer and 1 ird to the publisher This is frequently varied to a 
50 50 arrangement by mutual agreement, but in no circum 
stances can be publisher's share exceed 50%. 

Another important PRS ruling is that its members may use 
only two pseudonyms. 

Every year the PRS makes donations ot $30,000 or more to 
bodies concerned with furthering the performance or record- 
ing of copyright music and to organizations involved in the 
teaching ot music The society also sponsors the annual F^!S 
Ivor Novello Awards, made to British songwriters and compos 
ers tor outstanding contributions to British music. 

The PRS has a benevolent fund established for the relief ot 
hardship among its members and full and associate members 
(Continued on page C-5}) 
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Around mid 1949. SMACEM agreed to cede to SACM all 
rights derived trom the former's contract with users ol musi 
cal works, notably the record companies The latter's advisory 
board unanimously decided to accept on a legal basis royalty 
collections tor public performances 

For seven years thereafter, SACM sank into an almost cata 
strophic situation. II could not hold assemblies and its board 
of directors was dissolved because of absurdities in the law 
Its newly born international relations were seriously affected 
by lack of guarantees of foreign catalogs, and the ill fated law 
of 1947 created tremendous legal setbacks as far as the eftec 
tive protection of the authors' rights were concerned It was 
amended, however, in 1956, thereby |ustifying what originally 
was set forth in Mexico'scivilcodesof 1870. 1884 and 1928 

Barrera was elected spokesman of the board of directors in 
1953. a position which ultimately developed into his becom 
ing general director of SACM s board He launched an amaz 
ing uninterrupted career in the society, and one in which he 
z has relentlessly carried torlh its fight, as well as its growth 
I" The same year Barrera look office, the treasury of SACM 
1 amounted to 153,000 pesos (around $19,000) It came via a 
" deed transfer from SMACEM. which also turned over some 
g modest furniture to the new group They now had offices at 
fi Bucareli s 109. another area of the downtown section 
5 Two years after Barrera was elected general administrator 
" in 1954. SACM set up its first oflicial business address on 
Ponciana Arriaga *»17 Its first president was Rodolfo Men 
diolea From 1955 until 1963. when the enisling law ot Au 
thors' Rights was proclaimed. SACM existed by a real miracle 
Backed by a solid front of active composers. Barrera was 
able to hold things together during the prolonged, unstable 
period, blamed because ot the weak law ot 1956 At the close 
of the period, reform steps were taken which has followed an 
ascending path to this time The general assembly changed 
its legal name to Society of Authors and Composers ot Music, 
S A., reintegrated its board ol directors and adiusted its stat 
utes to the dispositions ol Chapter VI 

In order to consolidate its ties with sister societies in other 
countries, SACM since 1950 had been making overtures to at 
filiate itself with CISAC Finally on Sept 14. 1960, it was 
granted membership in that very important international as 
sociation. 

SACM has fought indetatigably at all levels to achieve lull 
O use ol its natural attributes in tavor ot its national and foreign 
* composers It has throughout its history consistently multi 
O plied its agreements with the most important users of music. 
3 Presently, via its 16.000 members and ties with 42 (oreign 
=! societies. SACM through its actions, has cemented interests 
m and efforts of all intellectual musical creators And thanks to a 
J5 rigid internal moral and financial discipline, which is earned 
°2 out by strict systems of vigilance, control and revision, verified 
- by a well-reputed CPA firm, who exhaustively analyze an 
^ nually. it has garnered great respect worldwide Budgets and 
UJ financial agreements, emanating Irom the assembly ol com 
S posers, is supervised and scrutinized closely according to the 
uj law and matters applying to authors rights 
q The current site of SACM headquarters at San Felipe 
Z #143. in the southern Col General Anaya district, is one of 
the proudest and most outstanding accomplishments of the 
actual administration On some 20,000 square meters of 
land, a modern 2,000 square meter five story building houses 
all of the sophisticated equipment imaginable. It includes the 
integral computation of all collecting operations, accounting 
and distribution ol royalties Tasks are carried out in strict ac 
cordance with conventional specifications. 

Over the rest of the approximate 18,000 square meters, 
more than 90% is a beautiful garden area. The balance has a 
"composers' home, a club house and a tour track recording 
studio, latter available for the services of all active members. 

SACM has grown to the size of 127 home based employees, 
who handle all ol the necessary business for the federal dis 
tnct and the 22 delegations in the interior They also have 
delegate generals in the U.S.. Canada. Japan, Europe and 
South America. 

How the business of the society tunctions is through its 
many departments, registration office, code office, data proc- 
essing, administrative, accounting, settlements department, 
concert music department, international department, movie 
and tv, contracting and collections olfice. fonomechanic de 
partment, legal office, public relations, economic adviser's of 
fice. advisory and coordination of special events department 
and musical research department All (unction under the or 
ders and counseling of the general director and the adminis- 
trative sub-director ol SACM 

The other inner workings ot the Mexican performing rights 
society is that the general assembly of the membership desig- 
nates the members to the board ol directors and vigilance 
committee The society publishes periodic bulletins with all 
pertinent information 

One of the milestones in the history of SACM was when the 
CISAC chose Mexico City for its 28th World Congress. The 
event was hailed in writing by visiting participants as one ot 
the most successful and best organized in the history of the 
confederation. At that time SACM was the recipient ol addi 
tional honor with the election ot Velasquez as vice president 

Among some of the challenges which still lace the guild ot 
authors and composers are: 

1. The revision of tariffs and agreements, considered dra 
matically inadequate in their partnmomal aspect because of 
the inflationary crisis in the entire world They should be 
adapted closer to actual reality 

2. Regulations of the dim industry are held legally pro 
tected due to certain tarill practices by foreign film distribu- 
tors in 1964 and 1965 It still holds today, consequently a sus 
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collections. 

3 Arranging fair agreements with certain government en 
titles at the lederal, state and municipal level It has been the 
custom to utilize musical works by such agencies without re 
sped lor their national resolutions nor agreements of inter 
national conventions which apply to the culture to the people 

4 Mexican music being displaced locally by commercial in- 
terests of international record companies based here Accord- 
ing to SACM, it makes it a lot easier to dispose of program 
time on radio and tv 

5 Because of poor production controls and the legal inabil- 
ity to obtain accurate reports. SACM finds il difficult to keep a 
precise check on both the local and international record com 
panies 

A big lift for SACM came early in this decade when president 
Luis Echeverria laid the cornerstone of their new. operational 
headquarters He has made it an annual practice ever since, 
with each mid-January date being a warm reunion between 
the composers and the chiel executive. 

On other occasions during Echeverria's administration, ses 
sions were actually held between SACM board members and 
the President at the latter's residence ol Los Pino. The infor- 
mality of the meetings between both has greatly helped in ex 
trading a truer meaning of the law of Authors' Rights Ech 
everna's recommendations were to set up more reforms 

An additional boost to SACM's hope lor the immediate lu 
ture lies in the hands of the recently elected new president. 
Jose Lopez Portillo, who will take office next Dec 1 tor six 
years He echoed much ot Echeverna's pronouncements last 
spring of being closer to the composers' attempts lor a more 
lushfied return ol royalties in this country. 

BMDA Continued from pa%e C-42 

ing them to complete studies in other countries. The director 
general regularly visits the regional offices. 

Joining the Berne Convention in 1917 and Universal in 
1972, the society is not a member ol the Rome Convention on 
Neighboring Rights nor the Geneva Convention on phono- 
grams—partly through economic reasons and partly because 
it awaits a concerted move by the developing countries to 
adopt a common position on this matter 

March 1965 ligures totalled $341,803 and turnover has In- 
creased regularly. Last year showed $703,355. or an increase 
of 105% in 11 years, despite unfavorable economic condi- 
tions and a general financial crisis since 1973 affecting Mo 
roccan interests badly 

A percentage breakdown ot the 1975 figures shows biggest 
income from films 28.39%. radio and tv 23.10%; lukeboxes 
189%; theaters 138% and general background music 
1 91% 

Expenses for BMDA are exceptionally high, involving actual 
running costs 30%; social tunds 8.6% and distribution ex 
penses ( 10%); leaving 514% ot that money collected to go to 
members. But these costs change from year to year, depend 
ing on income and expenses, and the society constantly looks 
tor ways to reduce the cost ot the operation 

Annual licenses issued for 1975 totalled $53,878 for live 
music and $186,184 lor mechanicals The society takes care 
ol mechanicals Irom local producers who limit themselves to 
pressing ot national works, since most disks and cassettes ot 
loreign works are imported Pressing authorization isdoneon 
a work to work basis and a stamp SACEM/SDRM is used to 
control the number of pressings 

The society is alarmed at the number of illegal recordings 
sold in Morocco at cut prices, bringing grave problems to 
record companies and at the same time to authors The turn 
over of record companies has grown to a worrying extent But 
a campaign to clean up the market is being undertaken in col 
laboration with the authorities. 

Most record companies are in Casablanca so the BMDA 
delegate checks record pressing which involves authorization 
for pressing, followed by collection of mechanicals His |0b 
also involves checking with firms to see that reproduction is 
carried out according to regulations and that the number ac 
tually pressed corresponds to the number applied lor 

He also sits on the governmental import control commis 
sion. vigilant about import situations, and he keeps tabs on 
controls at retailer level in Casablanca and other towns. 

Moroccan copyright law imposes no licensing on tapes re 
corded privately, no tax on tape recorders, and only it repro 
dudion of music in stores has a publicity aim is a royalty paid 
Demonstrations tor individual customers carry no fee 

Rights from Radio Diffusion Television Marocame were 4% 
of publicity revenue and on receipts from radio and tv li 
censes Since paraliscal lax on radios ended in 1971. the per 
centage arrangement was dropped in favor of an annual sum. 

From RTM, rights in 1965 were $74,818 and have grown to 
$162,500. The annual sum was first fixed at $120,000 in 
1972. to the current figure in 1974 RTM has 17 radio trans 
mitters. putting out 30.347 hours of radio annually and one tv 
chain with 2. 144 hours ot tv each year. 

Five of the radio stations put out French language pro 
grams, plus Spanish and English items Films and broadcasts 
in the Arab tongue are numerous, particularly in Rabat and 
Tangier The BMDA has frequently tried to persuade the RTM 
to increase airplay ot national works, but foreign works re 
main dominant. 

Copyright protection extends tor 50 years after the death ol 
the author and the same protection exists lor phonographic 
and cinematographic works 

BMDA |oined CISAC in 1971 and in the spring ot 1977 will 
be host ol a seminary on authors' rights in Arab countries, 
held in Rabat and icxntly organized with UNESCO To get a 
wider understanding ol the principle ol authors rights, the 
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press, and a tcttnw up was arranged by regional delegates 
But the constant pr eoccupation |5 pygf illicit tag Wording 

Through the society s social lunds. aid is given to other so- 
cieties; to religious events and medical bills ol impecunious 
members are paid. 

BUMA Continued from pttgt C-44 4> 

reached with the Netherlands Cinema Assn. that cinemas 
should pay a license fee tor the use ot protected music And in 
that year. BUMA's receipts topped the one million guilder 
mark tor the first time. 

As more and more Dutch authors and composers became 
members, as music users proliferated and as BUMA prose 
cuted with increasing vigor its campaign to require all users to 
pay fees, so the turnover increased impressively By 1963 it 
was $2.28 million; by 1967. $3 8 million; by 1973. $6 08 mil 
lion And last year the society's gross income was more than 
$8 2 million 

BUMA's general managers. J H Verhagen and G P Will- 
emsen. consider that the Dutch people have had more ditti 
cully in accepting the concept ol payment lor the use ot mtel 
lectual property than those ot most other Western European 

countries. 

What must be undertaken, says Verhagen. "is a total, 
educative program to acquaint the public of the author's T 
place in society and to have the public accept without demur 
the right ot the creator to be paid tor the use ol his works ." 

Today BUMA s membership stands at more than 6.000 II 
has an index of 250.000 titles and employs 200 m its Amster 
dam headquarters, with 10 more working out in the field. 

BUMA distributes about 75% ol its income, last year its to 
tal income after deduction ot operating expenses was $5 8 
million. 

The biggest proportion of BUMA's income in 1975 came 
from mechanically reproduced music ($3 8 million), followed 
by radio ($1.6 million), television ($1 1 million) and revues 
and cabarets ($0 6 million) Cinema use yielded $0 5 million 
and concert halls, etc . $273 000 

BUMA's balance of payments with most other countnes 15 
unfavorable In the three years 1973 to 1975, BUMA paid 
$7,448,223 to loreign societies and received from those so 
cieties $2,622,079 Its biggest deficits are. understandably, 
incurred in respect ot the U K and the U S It is also in a sub 
stantial deficit position in regard to France and Germany, but 
has a very favorable balance with Belgium. 

Like most performing right societies. BUMA has a wide 
range of tariffs tor different classes ot users The license for 
background music in a supermarket covering 800 square me 
ters, tor example, is around $228 annually. That tor a |ukebo> 
in a bar ot 200 square meters would be $182 A restaurant 
playing live music seven days a week and covering an area of 
300 square meters would be required to pay an annual fee of 
$1,140. and concert halls and theaters pay 3%. 5% or 7%ot 
their receipts, depending on the extent ot use of proteded ^* 
music 

For background music in offices or fadones. there is a slid- 
ing scale, depending on the number of employes A lirm em 
ploying up to 10 persons would pay $23 a year, a company 
with up to 50 employes would pay an annual $91 . 

BUMA receives a nominal sum for the use ot protected mu 
sic in churches— $10 annually per parish— and last year, after 
two years of negotiations, it concluded an agreement with the 
National Hospital Board, representing more than 750 institu 
tions for the regulation of payment for the use of music. 
BUMA is also setting aside a certain sum each year lor the re- 
search and development ot musical therapy. 

BLIMA allocates 10% of its income for cultural and welfare 
purposes, including the commissioning ot new musical works, 
offering financial assistance to older members and helping 
preserve historic aspects ot Dutch musical culture Last year, 
for example, it founded the Preservation Fund tor Fair Or 
gans. _ 

Although its main preoccupation is the perception of rights 
from domestic users. BUMA is also active internationally In 
1974, tor example. BUMA helped establish a coynght organi 
zation in the Dutch Antilles and also concluded a reciprocal 
agreement with the Soviet coypright organization, VAAP. \ 

TONO Continued from poge C-4t 

low. From the beginning, only symbolic payment could be ob 
tamed trom the orchestral companies 

He says much good can be said about the Intellectual 
Achievement Act and that the Nordic countries' regulations 
are generally satisfactory "But several mam rules need radi 
cal change It could be because present regulations may be 
insufficient or uniust. or because new technical development 
makes new regulations necessary." 

One lirst demand, he says, is about present regulations lor 
comparatively free access to "produce tor private use" a pub 
lished work, but not lor commercial reasons The society feels 
more restrictive rules should be produced, rules which can be 
controlled and observed "Private reproduction ol published 
works goes far beyond what may be considered as reason 
able 

"The development of modern phonographic reproduction . 
methods may imply that copyrights may be obtained by un 
derhanded means without the usual approval of the copyright 
bolder and without remuneration lo the originators. There 
have to be new regulations to meet this 

' There have to be regulations giving effective means to halt 
the increasing tendency to make unlawful copies of records- 
Ihe whole questwi ul iiiukmg anU UtsirmilTlrt^r,, ,i t . disks " 
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One ot the newest organizations to |0in C1SAC is VAAP the 
copynght agency of the USSR, which linked with the inter 
national confederation as recently as May 1974 

Though VAAP regards membership as important in "estab 
lishmg lavorable conditions, moral and material, lor the crea 
tiyity ol writers playwrights and composers whose talents en 
rich the spiritual lile ol people. Russia has had its own 
copyright agency tor more than a century. 

It was created out ol the initiative ol A N Ostrovsky. a noted 
Russian playwright who in 1869 dralted "The Note On Dra 
matic Writers Rights Then the Statute ot the Society of Rus 
sian Playwrights was worked out and at a meeting of sponsors 
m 1874 Ostrovsky was unanimously elected the first chair 
man He held that position until he died, being reelected 1 1 
times 

Other noted writers N Nekrasov. M Saltykov Tschedrin N 
Leskov. I Turgenev and A Tolstoi were active members of the 
society along with other outstanding Russians m the fields of 
art and culture 

Later the society widened its activity by including opera 
composers in the membership Rates of authorship fees tor 
ballets and operas as well as the distribution of money be 
tween composer and writer were worked out 

During the Soviet power, the intellectuals received great 
support from the state The decrees and laws on copyright 
were adopted, based on a respectful attitude to writers and 



those in cultural and artistic fields ■ 
the creation of artistic works 

Soviet copyright is a part of the Socialist legal system .many 
principles and areas of which seem unusual to loretgn— par 
hcularfy capitalist-countries 

The author s lee is considered a remuneralton for work 
similar to the work ol any other member of the Socialist 
society. The rating ol an author's remuneration is an impor 
tant and typical feature of Soviet copyright The basic prin 
ciplesol relationship between author ami uset Bra Limed in 
a standard agreement 

The parlies involved set the amount ol the Ice within mm 
imum and maximum limits Foi example, a sum of remunera 
lion lor the publication ol a work depends on the lypeol work, 
its volume, the number ol previous editions and. in some 
cases, on the number ol copies printed 

There is a special system of remuneration lor public per 
lormance ol dramatic, literary dramatic and musical works, 
of concerts, pop shows and circus presentations Payment ol 
an author s lee is always required when audiences are 
charged tot admission to the theater or hall where the work is 
perlormed II admission is Iree. but the perlormer is paid, 
then payment ol an author's tee is required 

The inviolability ol a work is guaranteed to the author With 
out the author s consent nobody can make amendments in 
work, supply it with prefaces, commentaries or illustrations 
The author owns his copyright Ihrough lite and it is inherited 
by his successors lor 25 years after death. 

Since the Soviet copyright legislation grants a legal license 
to a user lor a public performance ol previously published 
works. VAAP does not have to agree the rates of fees with an 
author and it collects royalties through agents in accordance 
with rates approved by the governments ot the Soviet Socialist 
Republics 

Not long ago some ol the functions connected with copy 
right in the Soviet Union were executed by the unions of 
writers, composers and artists themselves They did not deal 
with the protection ol rights of foreign authors it their works 
were used inside Russia At that lime Ihe USSR was not a 
member of any international copyright convention and did 
not have bilateral agreements 

In tact, the bilateral inter governmental agreements signed 
with Hungary in 1967 and with Bulgaria in 1971 were the first 
steps in this field 

The new stage of copyright activity started in 1973 after the 
governmental decision to {din the Universal Copyright Con 
vention ot 1952 The copyright agency ol the USSR, a non 
governmental organization, sponsored by writers, compos 
ers. artists, journalists, cinema people, architects, plus the 
Academy ol Science, Novosty Press Agency, and ministries 




After the conclusion of the negotiations between the ex- 
ecutives ol the Copyright Agency ol the USSR and Ihe 
Japanese Society of Rights ot Authors and Composers 
JASRAC From right to left Saburo Sakai. chairman of Ihe 
board. Boris Pankin. Paul Mano. manager, international 
department. Yuri Zharov 



The General Agreement on cooperation between VAAP and 
Macmillan Publishers Inc is being signed by Boris Pankin. 
chairman of the board of VAAP (left), and Raymond Hagel. 
president ol Macmillan Inc. 

connected with arts, science, music, literature, was formed 
Sept 20. 1973 

The aim was simply the practical realization ot goals set by 
the membership of the UCC and the conference of sponsors 
endorsed the Statute of VAAP. elected the council and the 
board ot the agency. 

VAAP was lormed as a multiple purpose organization 
which, according to national law. would protect the rights of 
all Soviet authors, writers, composers, artists. |0urnahsts. sci- 
entists and so on within the country and abroad In the same 
way VAAP protects the rights of foreign authors when their 
works are used here, say in a publication, public performance, 
or on disk or tape 

The agency signs international agreements and contracts 
on the protection ot rights acts as an intermediary in the fi 
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1, Robert de Flers. founder president (1926 1927): 2 Vincenzo Morello. founder prestdent 
(1927-1928); 3. Andre Rivoire. founder president (1928 1929); 4 Romain Coolus, lounder 
president and president of honor; 5 Ludwig Fulda. president of honor (president 1929 1931), 
6. Charles Mere, president of honor (president 1929 1934: 1937 19381; 7 Pietro Mascagni 
(president 1931-1932): 8. Eduardo Marquina (president 1934-1935); 9. Dmo Allien, president 
of honor (president 1935-1937); 10, Richard Strauss (president 1938-1946), 11 Jacinto Bena- 
vente, president of honor; 12 Leslie A Boosey. president of honor (president 1946 1948); 13. 
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Arthur Honegger (president 1948 1955). 14. Albert Willemetz (president 1956-1960); 15. 
Rogei Ferdinand, president ol honor. 16. Ildebrando Pizzetti (president 1960-1964); 17 Sir Ar- 
thur Bii i 1963-1966); 18. Joaquin Calvo-Sotelo. president of honor (president 
1966 1968), 19 Georges Auric, president of honor (president 1968 1970); 20 Marcel Poot 
(president 1970 1972), 21. Oiego Fabbri (president 1972-1975); 22. Armand Salacrou (presi- 
dent 1975 1976). 
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AGAOU's Felisbetlo Hernandez. Eduardo Fabim. Florencio 
Sanchez and Sitva Valdes 




Towards the end ot the second decade ot the century, in a 
Montevidean newspaper appeared tn a small space, a convo 
cation to all musical composers It read MATTER OF YOUR 
INTEREST." A tew days later, in the afternoon ot Sept 26. 
1929 a meeting tooK place at the Orchestral Society ot Uru 
guay This reunion gave birth to the Uruguayan Assn ot Au 
thors and Composers (AGAOU) 

The president of the new institution was Victor Perez Petit 
and Raul Oe Castro was secretary The other members ot the 
provisional directive commission were Edmundo Bianchi, An 
tonio Labrocca Adollo Mondino Guillermo Zuastt. Luis Via 
ptana. Carlos Warren. Fernan Silva Valdes, Lauro Olivera Viere 
and Luis Alberto Zeballos 

The first task of this commission was the creation of a stat 
ute tor the association, and then to resolve the necessary de 
tails in order to begin working A room was rented (nine 
square meters) from the orchestral society to serve as a meet 
mg place for the society Many meetings took place in that 
room and it became smaller as time passed and the number 
of associates grew 



In those very first days, the association received an impor- 
tant visit Irom the Gardel Razzano duet. Jose Razzano had 
been present at the first reunion as president of the Argenti 
man Society ol Authors and Music Composers His presence 
was important then because ol his experience, he was able to 
Hive needed counsel to the new society. 

The Gardel Razzano duet was the principal attraction in a 
benefit show al the Teatro Artigas Earnings of 1 . 1 00 pesos 
went to the Uruguayan association and formed a good base 
Contacts with foreign societies soon began, and con 
seauently, the lirsf orders in lavor of Uruguayan authors also 
began arriving, among them SACEM (France) 

The actions were slowly but steadily delivered Then the 
first tug battle was won on Dec 17. 1937 with the approval of 
the Copyright Law bearing the number 9.739 The date is par 
ticularly unforgettable for Uruguayan authors The law im 
plies an inalienable principle of |ustice, it recognizes the hier 
archy ot an occupation, the respect for a great vocation, the 
dignity of a mastership, and assigns the authors the decorous 
level that the communtcary importance ol their values de 
serve This law is the lorcing nerve ol AGAOU's energy, its 
basement, the soul ot its administrative and social structure 

The 9.739 law has allowed lor the prosperity of the develop 
ment ot the association including its economic force and the 
growth of relations with sister societies around the world, 
uniting the delense ol author rights With the growth ol 
AGAOU. the society s principles kept becoming realizations, 
among them retirement pensions and tree medical assist 
ance to its members The Museum of Theater and Music was 
born and AGAOU's own theater was founded "Blanca Po 
desta." a great name in the theatrical tradition of the Riode la 
Plata where tree shows are staged with a good reception Irom 
the public The museum shows a magnilicent vision ol the his 
lory ol Uruguay's music and theater Members of the society 
constantly help enrich the museum's already important ar 
chives 

Another outstanding realization came to lite officially on 
Dec 17 1970. the Luis Alberto Zeballos Holiday Park located 
at Atlantida. one ol Uruguay s seaside resorts on the Riodela 
Plata shore It was named alter one of the most brilliant presi 
dents the society has had Zeballos foughl for AGADU since 
the beginning and was the promoter ol the idea of a holiday 
park 

Today the park oilers AGAOU's members a library that 
bears the name ol Juana de Ibarbourou. one ol Uruguay's 
prime names in poetry It also includes bungalows, a restau 
rant, an open air theater, games and sports fields all sur 
rounded by wonderlul natural landscapes with wide tree 
zones and green spaces 

tContimtcJ mi pagf C 55J 



Venezuela 




Sociedad de Autorer. V Compositor** de Venm uela 

tfJil Vam Stli l< Av Andry. 8elk> C*tac\n Tel |02) 
S74 0465 

Hikjo Biariro ptcwdrnt Luis AHon/o La"**!" director 
•|fnc»#l D' Ricriu«d Anle(|ucisi Panlt< legal count*) 
rVflnrrnwu, ..ikI rtmtunic.it nyhl*. 
Founded 1961 Joined CISAC 1968 
AHiliSttoos Romp and Km American Council ward 
•rig on rtnAOVbOn ot Berne 
Mrmhmi 1 43? 
Catalog 1 SO 000 Mk-> 
Annu.il turnover *2 7 906 
Collection 

(1) tmjf iighti including niyl.ti.lut>*> diKO*& t'olrls back- 
ground mustc dance* Mm mum theater* md - ■ ■•>*■ tport 

went* jufccboies concert and theater works 

(2) letord and cassette nidriu lac luting 

<3| Ihm '* ■Wi ■' '•" fc "' l'-'V"f"t f'om radio ■ tv despttr* s*»vrtal 
lawsuits eventual' v it vhouitl or rVeWI intake area 
Society t • ■peme K gross 

Mechanical right prevailing rate lor disk tap* St NCR nvark 
Length of statutory duration for copyright Me plus SO years 



Hugo Blanco and Luis Alfonzo 
Larram. president and direc- 
tor general respectively of 
SACVEN (above). At left, Dr. 
Rafael Caldera. President of 
the Republic, greeting in 
1969, Consuelo Valazquez, 
the popular authoress of 
"Besame Mucho" and presi 
dent of SACM. 



The 21 year old Venezuelan licensing organization has ad- 
vanced considerably since its floundering at age eight but is 
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nalizing of contracts and concludes agreements for publica 
tion and production of works by Soviet authors abroad, and 
foreign authors within the country VAAP also participates m 
international book exhibitions, fairs and art festivals 

This all requires hard work with strict and eflicient observa 
tion ot legal rights ol authors 1 of their moral and material in 
terests 

In accordance with the provisions of (he Unjversai Copy- 
right Convention considerable amendments were made m 
the Soviet copyright legislation both federal and republican 
No doubt that in the future further provisions will be made to 
update and perfect the protection of authors remuneration 

A specific feature of VAAP is that m the agency there are no 
members in the strict meaning ot the word 

The society services all the Soviet authors who have regis 
tered works At present there are 18 673 registered authors, 
among them 6.419 composers and arrangers, 6,410 poets. 
3.900 playwrights and 1 944 translators 

In terms of collection there are more than 1 50.000 concerts 
staged annually m Russia These programs set up by concert 
organizations as well as orchestras performing tn restaurants 
and dance halls, are known in advance to representatives of 
VAAP Agents visit concert halls and entertainment centers 
regularly and exercise control Over the programs being per 
formed 

The same agents check whether tees are remitted correctly 
and at the right time For management expenses VAAP re 
tains from 7°o to 25°© ol the sum owed for a public perform 
ance The percentage depends on the place, the type of work 
and how it is presented The remaining money, after deduct 
ion of an income tax. is distributed among the authors 

There are tew cases of diversion from arranged programs 
One has to recognize that the users of works in Russia are 
state and social organizations and trade unions Each one is 
responsible tor protecting copyrights The setup enables 
VAAP to stop violations as quickly as possible 

Interests of Soviet authors in fields of "small. big" and 
mechanical rights are protected by VAAP in accordance with 
the law and VAAP. at its own discretion, chooses the means 
and methods of that protection Works performed in Russia 
from loreign authors are protected in exactly the same way 

The highest governing body ot the agency is a Conference 
of Sponsors, convened every five years The conference elects 
the Council ot Sponsors to which the VAAP board, a tomt body 
directing day to day activities nf the agency reports annually 

8e^«J*s the nc*rrul copyfignt collect ton services, with its at- 



mation and publicity and the department of export and im 
port ot rights to translate, publish and produce a work 

VAAP publishes m Russian. English and French various 
types of information material which is sent to 650 foreign 
publishing companies, copyright societies, music and theater 
organizations International partners are thus acquainted 
with wnrksot Soviet literature, drama, music and arts with the 
help of the VAAP Bulletin. " published quarterly plus general 
and thematic catalogs, booklets and leaflets 

In all capitals of Soviet Socialist Republics and m some re 
gto^s of the country the agency has aft Mates and in all major 
cities there are agents VAAP has its own representatives in 
the Socialist countries of Europe, the U S and Sweden who 
contact foreign partners directly A number of other countries 
will soon be directly involved 

Positive changes in international relations give favorable 
opportunities for extending cultural cooperation among all 
the countries Obviously the copyright societies can help this 
process considerably 

It is fact that the final act ot the Conference on Security and 
Cooperation in Europe, signed by the leaders of 33 European 
states, the U S and Canada, has an obligation to assist in ev 
ery way the full and effective use ot international agreements 
and copyright conventions and the exchange ol cultural val 
ues 

The Soviet Union consistently carries out the agreements 
thus settled m Helsinki It believes it has no equal for the level 
and intensity ol cultural exchange referring both to literature 
and use of music 

In 1976 Russia is publishing more than 1,500 books by tor 
eign authors with a total print order ol more than 60 million 
Annually 300 or sometimes more works by U S authors. 1 50 
by British and French authors are translated in Russian And 
Russia publishes considerably more books by foreign authors 
than Western countries do in respect to contemporary Soviet 
works 

However the VAAP information department accepts that to 
be fair it should be stressed that publishing companies m the 
U S and Western Europe have stepped up publication ol 
works of contemporary Soviet literature and th.tt more works 
by Russian playwrights and composers are being performed 
m public "This reflects the growing interest in foreign coun 
tries to the creative lite of intellectuals in the Soviet Union and 
the wish to be better acquainted with the cultural life ot the 
Soviet Union a VAAP official states 

The work of the copyright societies in this respect is signtfi 
cant VAAP on the basis of the UCC. has established business 
relationships and contact with the international, regional and 
national copyright organizations as well as publishing com 

■ * ft ,i ■:oiv- 1 tructive attitude toward cooperation. 

i VAAP established good relations with 

650 associates in 50 countries of Europe, Asia. America and 



Africa It concluded a large number ot agreements for publi 
cation ol books, dramatic and musical works. 

VAAP hopes this jubilee year ol CISAC will give a new surg ' 
mg impulse tor the exchange ot cultural values 



Hans Nordmark (left) and Yuri Sharow ol the Soviet copyright 
organization. VAAP, pictured at the signing ot the bilateral 
agreement between STIM and VAAP 




The Soviet-Bulg arian lntereover nmen i.il Agre ement 0 n re- 
ciprocaTcopyright protection is signr. 
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SOKOJ s Dani)et Skerl, president of the executive com 
mrttee (above), Rudolf Bruci. president and the Belgrade 
headquarters 

An unusual aspect ot copyright law in Yugoslavia is that roy- 
alties are paid, and collected, tor the use of traditional folklore 
•4 songs Royalties raised from this area are plowed back for e« 
pansion and research of original folk material 



Copyright society Save/ Organaaciid Kompo/itor .1 lu^josLt 
vije (SOKOJ) is particularly strong in stressing the n 
ol local music and compositions At pie^mi muni- !■ 
dio programs in Yugoslavia use domestic music 

In Yugosldvi.i, .irr.innr'is .in u m.iII , 1 1 1 -■■ n, 1 

works and receive an official royalty percentage In addition. 
SOKOJ plays a big role m helping young composers notably 
by organizing traditional annual niwimi ■. uniir-i ih» till** in 
goslovenska Mu/tcka Tribina" as well as giving its own prizes 
for music competitions 

CISAC member SOKOJ is the national composers society 
formed on Feb 12. 1950. with Stevan K Hnstit H its First 
president. 

In the early days, it managed the MpW>lt institution for 
copyright protection. Zavod Za Zastilu Aulorskih PravatZAP) 
This agency handled all kinds ol copyright protection until 
January 195b when two new organizations were formed 

One was ZAMP Zavod Za Zastitu Mahh Autorskih Prava. 
which hanilli'il ptiblu [M-rtormin*,' nghK uf individual "small 
works The other was JUAT. Jugoslovenska Autorska Agen 
ci|a. in charge ol perlorming rights of theatrical musical works 
and performing rights of the artists In 1956. ZAMP became 
the Yugoslav member of CISAC and from then consistent im 
ptovemenl has been made in the sphere of international rela 
tionships with foreign copyright societies 

Yugoslavia had ratified the Berne Copyright Convention in 
1951 but it took until 1957 tor the necessary legal adjust 
ments m copyright law to be made The country has not yet 
ratified the Rome Convention but there is a regulation which 
ensures royalties to performing artists tor mechanical repro 
duct ton 

Then, m 1965. SOKOJ took over distribution of collected 
copyright royalties as well as mechanical rights and authors' 
rights protection ZAMP was retained as the service for royalty 
collection and for compilation ol title lists lor income distnbu 

ten. 

Now SOKOJ has 6.759 members, made up of 4.475 com 
posers 2.270 lyricists and 14 publishers Performing royal 
ties are presently at an annual level of around $2 35 million 
with an approximate annual increase in recent years of 16%. 

Mechanicals bring in some $590,000 and SOKOJ currently 
pays about 20% more than it receives from abroad 

A revenue breakdown shows radio. 36%. television. 12%. 
concerts. 9%. public performances 18%. restaurants. 13%. 
lukeboies. 4%. background music. 8% 

Some 75% of income is distributed to members, and in 
specters are used periodically to check the use ol music in 
public places Radio stations pay about 9% of the local whole 
sale price the established mechanical royalty base for the 
use of recorded copyright works 
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Legislation in Zaire is underway to further develop the de 
gree of protection afforded to authors and composers and the 
driving lorce m the struggle stems from SONECA. the Societe 
Nalionale des Editeurs Compositeurs and Auteurs. 

The society was founded on December 6, 1969. by a law 
passed on the initiative of the leader of the popular revolution 
movement, the President of the Zaire Republic SONECA was 
affiliated to CISAC in 1970 

SONECA is one of Ihe smallest affiliated societies, with only 
55 employes and an administrative council made up ot the 
following executives Lufwa Mawidi. president. Lungomba Be 
sange. vice president. Okita Dihonga. administrative dele 
gate, and Batubenga Ntoka. director general. 

Membership is. in tact, smaller than the number of people 
working tor the society As at the start ot 1976. there were just 
31 members, described as "cooperators." 

Society activities are centered around the collection and dis 
tnbution of performance and mechanical rights and it ad 
heres to Ihe international contractual provisions of the Berne 
Convention Distribution is on a pro rate basis— as a general 
rule split 50 50 between publisher and composer 

SONECA collection is not yet automated Mechanical roy 
aity follows the general European pattern ot 8% ot retail price, 
and is payable in Zaire on each record as soon as it leaves the 
pressing plant These mechanicals are paid every two weeks 
into the SONECA bank and payments to members are at 
three month intervals 

The society makes no charge for use of music in hospitals or 
churches, but mustc usage in all shops, record stores or other- 
wise, needs a license 

SONECA has not yet developed any kind of welfare schemes 
tor its members, and is involved in the build up of pension 
funds, scholarships and so on 



SACVEN ConnnurJ /rom p*ig? C-><! 

vStill to achieve its potential impact, says Hugo Blanco, presi 
dent ot the Society of Authors and Composers ot Venezuela 
(SACVEN) The maior part ot that potential is with radio and 
television. 

•Up until now. SACVEN has increased its collections ot 
small rights solely with the places ot amusements (night 
clubs, discos, hotels soon) and with |ukeboxes What should 
be the mam intake, radio and tv has still not materialized, de 
spite the intense campaign we have been pursuing to that end 
since a tew years ago 

"At the present time, we have several lawsuits pending 
This lack ot payment by radio and tv not only reduces the nor 
mal intake ot the authors, it also makes the cost average in 
our operations go higher than it should (While the main 
tenance cost ot the society has stabilized, what we expect to 
collect from radio tv will result in an almost expense tree in 
take 

"To state it another way. with the intake ot $279,060 we 
have a 60% maintenance expense Upon collecting Irom ra 
"dn. t. (a tigure that would not go below around $23,300 a 
month) the expenses would go automatically down to 30% " 

A member of CISAC since 1968 SACVEN and its current 
1.432 members point to several other challenges among 
them an unfavorable balance of payments, implementation 
*BI a relatively new copyright law. better methods to handle 
mechanical rights, equal parts foreign and domestic broad 
casting time and the private domestic recording problem 

Having grown because of the support of neighboring so 
cieties. SACVEN counts among its accomplishments the as 
sistance it has offered tellow societies and the success it has 
had in computerized accounting SACVEN helped, lor ex 
ample, societies in Guatemala, have been in contact with au 
thors in Santo Domingo and SACVEN s legal counsel. Dr Gus 
tavo Vasquez Nunez, participated tn the commission of 
international |urists which drew up or revised the Proiect of 
Copyright Law ot Ecuador 

As for the thrust o* its modern accounting methods. SAC 
VEN has the entire system tor collection in computers SAC 
VEN has a "repertory in use of more than 150.000 works 
The listings of members of societies that SACVEN represents, 
also on computers, numbers more than 290,000 members 
The history of SACVEN goes back to 1948 and the tounding 
_ol the Assn ot Authors and Composers of Venezuela (AVAC). 
an organization that became a CISAC associate member But 
eight years later. AVAC became suagnant At this time a group 
of prominent writers and composers rallied behind Luis Al 
'onzo Larram to see it a more efficient collection system could 
be developed and if a society could achieve the orientation it 
required There was little interest 
In all this, ej puum ll ) i n t uti diii g o l I I ". Jtuh ites of AVAC, it 
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was surprisingly discovered that there was no provision for 
electing or appointing a board ol directors nor for determin 
ing the duration ot such mandates There were also no guide 
lines tor convening an assembly or establishing proper at 
tendance levels. 

Thus came into being the idea of SACVEN supported by 40 
authors and composers There were immediate problems in 
eluding that of turning around members of the older group, 
plus a severe financial situation Actually. Larrain ended up 
supporting SACVEN economically lor 14 years Near the end 
of 1968. the Society ot Authors and Composers ol Mexico 
(SACM) with authorization of other Latin American societies, 
made a loan available to SACVEN Larrain s personal loan as 
well as the SACM loan ot about $60,000 were both without in 
teres! or payment lapse guarantees Toward the end of 1974. 
both debts were cancelled and SACVEN happily started its 
regular distribution in 1975 

SACVEN's growth saw it pining the Pan American Council 
in 1963, admission as an associate ClSAC member a year 
later and becoming a member in 1968 

In terms of total intellectual copyright posture, Venezuela is 
attached to the Universal Convention on Copyright 1952. ap 
proved by the Venezuelan National Congress in 1965 SAC 
VEN is working toward attachment to Ihe Berne Convention 
but not the Rome Convention tn regard to Ihe Rome Conven 
lion, there is a clear inclination in favor ot the performers and 
interpreters rights, moreover, the matter is mentioned in the 
preamble ot the standing copyright law ol 1962 But at the 
same time, there are abundant reasons not to match the 
rights of the recording manufacturers and the broadcasting 
stations with the classic right ot the authors For these rea 
sons, Ihe Rome Convention has had no possibilities, at least 
until recently 

SACVEN s membership grew immediately because ot Ihe 
mass exodus from the earlier association and has been grow 
ing at a steady pace since Among unfavorable elements has 
been the situation ol foreign vs domestic levels ol payment 
There are various reasons For one thing there is the im 
mense importation ol tapes recorded out of the country and 
the lack seen for a&r people who would augment Venezuelan 
works abroad There is also the dilterence in currency, consid 
enng that the Bolivar is a very highly placed currency in rela 
tion to that ol many countries 

The length ot time tor copyright duration in Venezuela is lite 
plus 50 years 

In terms ol handling mechanical rights with recording com 
pames. SACVEN m accordance with Ihe law has the recourse 
to oblige record manufacturers to pay the mechanical rights 

The all encompassing usage law in Venezuela includes ra 
dio. tv. telephone music, nightclubs, discos, hotels, back 
ground music, dances, film music, music for theaters and 



movie halls, music in airplanes and tor sport events, theater 
and concert works, lukeboxes. records and cassette manutac 
turing and in general all the uses ot man's intellect in Ihe aim 
of direct or indirect exploitation 

SACVEN is administered by a board of directors with nine 
members designated annually through secret ballot in the 
electoral act thai takes place lor 12 consecutive hours There 
is a fiscal commission of three members, two ot which are 
elected in the electoral act and a third member who must be a 
public accountant named by the board in its tirst annual ses 
sion There is a three-person records commission elected and 
whose duty is to keep the performance records ot members' 
works The director general is named by the directors with the 
ratification ol the members general assembly and heads the 
executive function of the administration The members ot the 
ordinary assembly meet annually during the first 15 days of 
March The collections done by SACVEN are of a general char 
acter. that is. it collects "great rights." "small rights." me 
chamcal rights, film rights, advertising rights and so on. 
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are required to contribute a quarter of 1% ot their royalties to 
the fund 

Despite its highly sophisticated operation, the society's ad 
ministration costs amount to little more than 14% ot its total 
revenue, making it one ot the most cost effective ol the 
world's performing right societies 



AGADU Continued from pap ' "4 

AGADU. consolidated and prosperous, defends the rights 
ol 3.600 members in Uruguay and all other authors and com 
posers in the world In the Uruguayan territory, AGADU di 
rects trom its central headquarters in Montevideo. 70 
branches that act as protecting arms tor author rights Many 
realizations have come to lite through almost 50 years ot hard 
work Nnw new goals are being established 

With constant dedication. AGADU has earned national and 
international prestige Internationally AGADU has won re 
spect and consideration. It has iust organized a Work Com 
mission as a part ot the Pan American Council ol CISAC. and 
has been voted as the host ol their 1977 meeting. Nationally 
AGADU has transcended its administrative activities to be 
come a cultural generator in Uruguay's everyday doings 

The present directive council ot AGADU is integrated by An 
tonio Itahano. president; Orlando Romanelli, vice president. 
Luis Eduardo Etchegoncelhay. secretary. Hugo Di Carlo, treas 
urer; Miguel Villasboas. second secretary; Rogelio Mastra 
ngelo. second treasurer; Jose Albanses. Alfonso Fogaza and 
Fkxencio Napoli. members. 



CISACs members speak 
27 different languages. 



a No matter what language you 
speak or how you say it, half a 
century of international cooperation 
in the service of the world's 
creators is a major achievement 
worth celebrating. 



Stanley Adams, President 
American Society of Composers. 
Authors and Publishers 



ASCAP 




READY TO TAPE— Henry Lewis on the podium during a recording session in 
London tor Columbia Masterworks of Meyerbeer's "Le Prophete." Soloists 
are Renata Scotto. Marilyn Home, James McCracken and Jerome Hines Pro 
duced tor records by David Harvey, the label has scheduled release of the op- 
era for late November 



LA. PHILHA RMONIC 

Not So Exclusive Anymore 

B> DAVE DEXTER JR. 



LOS ANGELES -There's an odd 
twist behind the heaiy recording 
schedule of the Los Angclc Philhar- 
monic under Zubin Mehla 

Pinchas Zukerman ha> been toil- 
ing as violin soloist and conductor 
for three LPs 10 be issued next year 
by Columbia Records Repertoire 
cumpnscs two Moian works, the 
"HatTner" Serenade and the Diver- 
timento For Strings, while a third al- 
bum will feature violin concertos by 
Nardini. Lcclair and Vivaldi. 

m The twist to the sessions, held 
throughout October at the American 
Legion Hall in Hollywood, is that 
the Philharmonic is under exclusive 
contract to London Permission was 
granted by that label for Columbia 

^to employ the organization with Zu- 
kerman. 

Deutsche Grammophon also will 
"borrow" the Mchta musicians for 
chamber recordings early 10 1977. H 
was confirmed 

The October sessions are the first 
to be taped within the provisions of a 
new agreement made wiih the AFM 
providing thai lor certain repertoire 
requiring less than a full-sized sym- 



Sam Goody Ads 
In Classic Push 

NEW YORK -Classical record 
■""buyers within the reach of the New 
York Times Sunday lOct 24) were 
pitched hard by Sam Goody with al- 
most two full pages devoted to clas- 
sical albums 
wm An enure page was given over to 
Columbia product, with standard 
S6.98 utlcs urtered at $3.99 for the 
week The label's lasi two records of 
the month-trie Gershwin-Tilson 
Thomas disk, and the Tchaikovsky 
Fourth Symphony performed by 
Leonard Bernstein and the New 
York Philharmonic were adver- 
tised at $2.99 each. Columbia classi- 
cal twofers were alsu promoted at re- 
duced prices 

Other classical Hems touted in the 
Goody ads that day included Angel 
at 43.99. London at S4 29, and 
Deutsche Grammophon at $4.89. 

Columbia's "Concert of the Cen- 
tury." a two-record set documenting 
the live concert last May at Camegic 
— rHall at which Leonard Bernslcin. 
Dietrich Fischer-Dieskau, Vladimir 
Horowitz. Yehudi Mcnuhin. Msiis- 
lav Roslroponch and Isaac Stern 
appeared, was advertised al $8 49 
The set carries a special $15.98 list 
price tag to accommodate a contri- 
bution to supodrt tne nan 



phony, it is no longer mandatory to 
pay all members of the Philhar 
monic. 

Mehla and the orchestra began 
the 58lh Los Angeles season Thurs- 
day (21) in the Music Center. It 
marked Mehta's 1 5th year as con- 
ductor In 1978. he will take over as 
conductor of the New York Philhar- 
monic 

Five new Philharmonic members 
include violinists Tamara Chernyak 
and Inna Tseitlin, violisis Richard 
Assayas and John Bartholomew, 
and Lonn Levee, bass clarinetist 
1-cvee succeeds Franklyn Stokes, 
who retired after 23 years. 



Classical 

Notes_ 



WEXP non commercial radio station Bemad 
lo Gadsden State lunioi College in Gadsden. 
Ala . seefurtg records tc build up its library M 
Win MaiweM, propam director notes that the 
station airs some 20 hours of classical music 
weekly, and carries regular broadcasts ot Itte 
Chicago Symphony and New York Philharmoflic 

A recent tour hour marathon on WGMS in 
Washington. D C , on behalf ot the Metropolitan 
Opera brought <n more than (12.000 m pledge; 

Voi cs recording the Cincinnati Symphony 
this weed, with conductor Thomas Schippen 
leading the orchestra m performances of Scho 
bert's Fourth Symphony and Rossini s "Semi 
ramtde' Overture The works were programmed 
•n concert last week Louis Ljugrta has been 
named president of the Rochester Philharmonic 
Orchestra Inc The appointment followed the 
election of 10 new board members Michael 
Chduy, recently named music director of the 
Nashville Symphony, debuts as guest conductor 
with the New York City Opera Oct 31 

First solo recital ever televised live from Lin 
coin Center features pianist Andre Watts at Av 
ery Fisher Hall Nov 28 The event will be trans 
milled nationally by Public Broadcasting 
Service with simuicasl stereo audio trans 
missions on regional radio stations in many 
areas Mrcnjef fibon Thomas jnd the But 
falo Philharmonic Med by the National Feder 
ation ot Music Clubs tor promoting American 
music The orchestra under Thomas has re 
corded the complete works of Carl Ruggles. still 
to be released by Columbia Records 

John Browning replaced Russian pianist 
Vladimir Viardo as sok»st with the Indianapolis 
Symphony Oct 22 23 Viardo, boohed by Hiiro*. 
Concerts, canceled his entire U S lour due lo ill 

ness Andre Kostelanetz opens the National 

Symphony s Encore' series at the Kennedy 
Center Concert Hall No, 4 . Illness has kept 
llaUan baritone hen Cappuctiili Irorrt scnerj 
uled performances with the Lyric Opera of Chi 
— CaTprflepI a cement is Nenalo Bruion. 



Classical 

Keyboard Vaults 
Yield Rare Disks 
To Desmar Firm 

NEW YORK I irst shipment of 
pmduct under a long-tern, anungc- 
mcnt between Dcsmar Ketnrds end 
International Piano Archive |IPA) 
moves oul to the trade this week 

Although one or two alhums had 
previously been issued by IHwn.n 
from IP A sources, implementation 
of (he current agreement is now ex- 
pected lit nuke available »m a com 
mercial basis an extensive series of 
out-of-print and pcivtteh recorded 
performances by some ot the top pi- 
anists of the past, as well assume still 
active today 

IPA. a nvn-prulii organization de- 
voted to assembling a repository of 
historical material tracing the devel- 
opment of keyboard performance, 
has distributed some recordings to 
its members and to other collectors 
to help raise funds for the institu- 
tion. 

Eight albums figure in Detail 1 ! 
initial IPA release Among l e artists 
featured are Mischa Levit/ki. Josef 
Hofmann. Leopold Godow-skv. Har- 
old Bauer. Arthur Locsser, Fcr- 
ruccio Busoni and Wanda Lan- 
dowska In a set called "The Catalan 
Tradition," composers Isaac Albeni/ 
and tnnque Gran ados are heard 
playing some of their own works. A 
feature of this package is its inclu- 
sion of two C hopin pieces recorded 
by Alicia Dc Larrocha- 

Albums list at $6.98 and are being 
marketed through independent dis- 
tributors. 
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Arion Label To Peters Intl 
Under License Agreement 



H> IS IK 

NEW YORK I he Anon catalog 
til classical and folklom records, 
lormcrls available unlv through im- 
port, will now be maiiulactured and 
distributed in the L S under exclu- 
sive license by Peters International 

Distribution ot the domestic- 
pressings will :l i be made in ( an- 
ada through Peters' Toronto facililv 
and. as demand builds, later plans 
call for the launching ot a manufac- 
turing program in that country as 
well, according to Chris Peters, pres- 
ident of the firm 

For some years Peters did import 
the French Anon line from France, 
but nsing costs of bringing the disks 
to this countr) are said to have 
driven up prices until some dealers 
were lorccd to retail them at levels as 
high as SI I 98 

For the last two years new releases 
have been only marginally avail- 
able 

The first domestic Anon release 
under Peters auspices consists of 120 
uUes, 70 of w hich are classical The 
remainder are folklore albums de- 
nved from many cultural centers 
around the world. 

Distribution is direct to dealers, 
and the disks carry a suggested list of 
$698 

Marketing plans call for an adver- 
tising allowance of 50 cents an al- 
bum on initial orders of 200 or more, 
payable on receipt by Peters of tear- 
sheets 

Support for the line includes trade 
and consumer advertising, dealer 



mowiTz 

aids and ihe distribution of an illus- 
trated Anon catalog. Peters says. 

Anon classics are heavily 
weighted in early music, olfenng 
recordings of renaissance, baroque 
and early classical music lor the 
most part, with some romantic and 
contemporary repertoire. 

One uf the Anon artists, harpsi- 
chordist Bngittc Haudebourg. will 
tour in the U S for the first time later 
this season. Among the works she 
has recorded for Anon are selections 
by J C Bach and Louis Daquin 

Following the introductory re- 
lease of 120 titles, new albums will 
be issued at the rale of about four a 
month 

Werner Haas Dies 

STUTTGARD - Werner Haas, 
who had recorded the entire works 
for piano by Debussy and Ravel for 
Philips, was killed in an auto acci* 
dent Oct 1 1 while en route here 
Irom Pans The 45-year-old pianist 
was a frequent rcciialisi in France 
and Germany 

Pure Songs Deal 

NEW YORK Colgcms-EMI 
Music and Pure Songs (ASCAP) 
have entered into a long-term ad- 
ministration/publishing pact, ac- 
cording to Lester Sill, president of q 
Colgems-LMI Music, and Paul < 
Ahern, manager/publisher of Bos- ^ 
ton. a group whose music is rcprc- rj) 
sented in the new agreement - 
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Soul 

Sauce- 
Operations 
Man's Goal: 
Know Music 

Bv JEAN WILLIAMS 

LOS ANGEL FS Keith Adams, 
operations manager i»f KDIA in 
Oakland, believes that black radio 
operations managcrv u ho tradition- 
ally CMU from sales backgrounds, 
will be more effective if they have 
programming backgrounds 

He says thai the term operations 
manager i> relatively new. replacing 
(he tag station manager, which he 
s\ays is being phased out because of 
increased responsibilities and 
knowledge in the field. 

Although he says that there are 
very few black operations managers 
because it was generally felt thai 
they were not needed, he sees oper- 
ations managers becoming one of 
the most important wheels in the 
structure of black radio. 

The operations manager must 
coordinate between the general 
manager, offke staff, soles manager 
and the engineering department for 
a smooth running sound 

Most operations managers with 
sales backgrounds cannot effectively 
deal with the engineering or traffic 
departments, he says. Because of 
their training, they are geared toget- 
! ting spots on the logs 

On the other hand, the operations 
1 manager with a programming back- 
| ground is capable of dealing with 
! engineering and all other areas 
| needed to fulfill the needs of the sta- 
tion 10 its market, says Adams. 

In the past, black stations were 
structured with the general manager 
at the lop followed by Station man- 
ager and then program director. 
Now it's coming to general manager, 
operations manager and program 
director But the operations manager 
must have knowledge of both pro- 
gramming and sales to be effective 

Two weeks ago Adams ceased 
playing "Black Man.'* a cut from 
Stcvie Wonder's newest LP "Songs 
In The Key Of Life" because of pos- 
sible political ramifications. 

He explains that in the tune there 
is a mention of S I. Hayakawa. who 
is running for the U S. Senate scat 
against John Tunnes the Democrat 
incumbent 

The line in the song brought to 
Adam's attention b> Tunney's 
people is "Who was the great educa- 
tor and scmanticist, Hayakawa the 
yellow man." 

According to Adams the mention 
of Hayakawa could possibly come 
under the "fair political practices 
law. which would give Tunney equal 
lime on the station " Also at the sta- 
tion. Johnny Morris, eight year air 
personality, has heen upped to mu- 
sic director. 

* * • 

Joetay Productions the manage- 
ment/ promotion firm recently 
formed in Los Angeles by Bill 
Cherry, former road manager for 
Richard Pryor and Joe Brown, has 
taken over the management ofStrect 
Corner Symphony, who recently 
completed an LP for ABC Records 
At the same lime it picked up for p r 
Marvin Yancy and Chuck Jackson, 
one of the hottest producing teams 
in the countn 

It also has on its list of artists Lo- 
relta Long, actress, singer and lec- 
turer along with Choo C hoo Mont- 
gomery and Slipper\ Bnck 

Joetay is the firm responsible for 
pulling together the enure entertain- 
ment portion of Operation Push's 
recently held Expo "76 in C hicago. 

(ConnnueJ on page 4Hi 
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Hot Soul Singles 
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.STAff PtftOTW - |MI0« '•fmtWAI |rt«l 



TTTLf. ARTIST 

(Wn'Hi t*a»i A iDn UM INMMbj liumm) 



LOVE HLLAD-itd 

t\ 1ui%mu|*ii UN !U> (UiHctLMr»*il KHH 

THE RU8BERMND MM-tam 

(L Cmi. T Ml. ANarilK 3JW 
iH.|Mt I'm BMb 

MESSAGE IN OUt MUSIC -oi^ 

Lk Gala*)'* I HWT| PtiitaeripAjM IntrtMicil 
Ml (E|k| (HfHi Ikit Nil 

YOU ARE MY STARSH IP t~mn 

IK ..rs, - m; ({wttmcwa ASCAPi 

TOU DONT HAVE TO BE 

A STAR (To B« in My ShoaO-ua-,*. 

HcCao I Mi, Qant In 

H i AK i..* i .... f»...iir bud 

WST TO BE CLOSE TO 

V0U-C««»M*M«t 

(l Ox** Ca»m««xtt) Meiwr* 1102 
llOMIi COFnaorti {MrtaMmfM ASCAPi 

GIVE IT UP (Turn It Loou.i- ,r*« d.. . 

(I fiftt>t»l toivufcu 1 IC1U (*•(* lork T,am 

SHAKE roiJfl RUMP TO THE 

FUNK -Bat Ajyt 

B 0o*»» I U Btl W I 

Smth. C AJMn H Htadawi f Issn^M") 
Manury '1133 |r>haMft*mt lB»»ka» BMii 

ENJOY YOURSELF-Tha tadwaa 

(A CwM L rWT| UK i S0?B 
iMiftiW lure* em; 

ANYTHING YOU WANT IBM 

1 1 Haiti* I Sa*3Di»i hot* Jmriu lift 

iCtptm mm, hm i 

MR. MELODY -Natal* Cat. 

K m ■ i.« toi ARB. 

CATFlSH-r«* i«h 

(MC DaaM i tsa BMi) 

THE BEST DISCO IN 
10WN (Medley -a,i r • i,- . 

U Wartli I flumt M bYiho f H*r(i) 
Hanw (IK) lUal Sla» BMI) 

SO SAD THE S0NG-&Mf> -ih. 4 
tefjaj 

lU IImw C Wt>n) (t-da^ SM 

iV/rni r>mCji«aaMj BUI. P11M Si UCAh 

GET THE FUNA OUT MA 
FACE-lraftm mmw 

(0 Mncx V MMjl j I U*J 1JJ5 J 

ccw*pa ami 

HOT LINE- v.- 
iii St Ins f r*in*n| CaeiM *JJ6 
i M Pti BHI'f(ntaV4Ma *SC* p i 

JUMP HOMED ON YOU* 

LOVE-ftnMu rnniha 

iL U*yMI> tawH ISUSI 



A FIFTH OF BEETHOVEN--*! " - ^. 1 

'l»r B>t ap«M |Mri 

m Huipftij. *mtt stock iwn inn wn 
LETS BE YOUNG 

TONIGHT -tan ram *d»m 

(N L S»« D 0io«!t> "Wo*" l«Dl 
UoM( aSOIf S'»«« Dgf-yj Mn 

DAZZ-m 

■ -I « -it t iw). taai 

(Nte rvi iS-t.f, CW Inator ASOVi 
KEEP ME CRWN'-u bun 

n M-ttati A b, M) hi 71IS Im(mi 

i Ik -at Gnu BHii 

UNDERGROUND MUSIC/ITS JUST 
A MATTER Of TIME-'*,*, tryaaa 

if Bmaai Mai 01 Wrft IV> «i* N BHu 

NICE N NAASTY-uaaai VXaaalfi 

ii m^im lr ) Sthaai K>ll (CayrmKii 
(lack* Tam/Aiuloir Mil 

DISCO DUCK 

|P«1 l)-lbti i h, i,n gi MMi 

[> Dan) ISO IS' ifaMan (St»i»« Kkii' 

LIVING TOGETHER (la Srt.-Maaan 

(V VkCoi 1 Catti Sari Iim iO'- J dCa 
*!• Iktn'll'W l»*«rUn* fW< 

RUN TO ttf-c** siri. 

(0 C/aM*H«l, «tmr In, t?49 (Oaaaa aSCAf) 
GROOVY PEOPLE - u. nwb 

k &MiM» L Huff i FM*«ti|>n.> Mti«(l.«n|l 
-W* itgo <«li|fily Tkm Ml) 

V¥ITM Y0U-tk M . Mt . (TH> 

(a AkIm C Saitf) Su«f SMI <«i n«t«mi 

DO IT TO MY MINO-kfmtf t»tm 

U Indati MImk >m iSbtAU ASCAf*] 

UNDISC0 N0-f.-ua.iit 

iG ante* W CoHmh B ajaxHC iW» Cflw.' 



IB SmiH D fVchi 1 I0HT 

iBv *Kaar «ud"»« ASCW 

FINGER FEVER- Duaatai 

■i Narta>l AK 1^1 iCw*to»* Ml) 

HAPPY BEING LONELY —cin um 

■ Hncfc I 1N«h«t.rUl (Amur* 
|PV>«tf»w> i ji : -» DdrminS BA>I| 
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TITLE. ARTIST 

<WtitK) talM<Aflua>a«|[>fit uatlMlSjWakn Irinwi 



(Shell" 



FUNKY MUSIC (Is A Pari 04 M«> 
SECOND TIME AROUND-un- 

(I VMWII Cirt**« IS4li S lA1l»"U I 

(SNAe. Siuhe. Shake) SHAKE 
YOUR BOOTY-ic i Da S 

<H* C«mt. R '«ca>. Ill 1019 

MY SWEET SUMMER 

SUITE-La-f U.l>ninl C 

(I aa.ii i 70m CMtvy 

l'j*rt(» Jiiiujit mn 

I KINDA MISS Y0U- 

i« iMtlti Caaaabti 1 1 OAK 
<Nil«awMarlmc4 BHi 

I 00NT WANNA LOSE YOUR 

LOVE/FLOWERS-taaiWHo 

m h ■ 1 c i himvH Whit*, a Mi ■ ■ ( 

CulMibH J 10347 (PinqoWt. BtH.'Sau 1 '"* 
Uatj ASCAf I 

DISCO B00Y (Shaho It To Th f East. 
Shake It To The West)-i«t.» 

lC And i Rjntttt SI.'/ |H) i.Skffii* Mli 

OPEN SESAME, Part 1 A n» Ea-i 

<a M Inl 4 Tfef Cmil Or LA* 1** C*' 

!■'■'-■■, -M 

GREY RAINY C»AfS . 

<l S R, D fr>K ' I.-'-.'*' 

UnArd Artnli lr) (f*' t- - ■■■ UCAfl 

CAR WASH - a™ hfra 

iN <k*irf»uji UCA AOfilS (DkAcu WIi 

I'D RATHER BE WITH 
YOU-Bacby-tluMif l*ad 

i* CaHuu, S Qmtaa C Cc4»t» 
Warner B«n 87*6 (Bkrtiti|< BUI) 

QUEEN OF MY SOUL-a^^ i^ 

tH Wan i MitnM 3JS4 * 

BECAUSE I LOVE YOU GIRL - 



Sim A ,mf I 



HU 



■ ttou ASCAF. 

THE MORE YOU DO IT (The More I 
Like II Done To Me)- ow« 

v riaci C lAtAwn) CciumAu 3 103S6 
(fea/i Imjrpriwv U*j>pf!!l «. .»■. 

BLESS MY S0UL- 
Sk. 9 Mifwnci L Tat Canah 

it ■ ii - S v.- Atrl N.--I - ■ 

.ii' fiki'n Sh<r«K WII 

THE BOOTY- r.flud M 

B Curto * MO 1 1 V.| l*A iMtOwi 
(CM* BWi 

DONT TURN THE LIGHTS 

Of f -u» k ,f lra»b 

It Donffl Cotni'W U?0' lAjlantit) tOofMt BHIi 

TEACH ME - 1 L,- m,^ 

lA Sa'to.) Attc timi itlUntKl 
iHu Tto«| BAII 

HARVEST FOR THE WORLD-**, BMan 

iE Mr I wi C laiaa* B Way 0 Ufi H 
bam ■ tack 2Hi <U* itmu ASCAfi 

PLAT THAT FUNKY MUStC-aW ci«rn 

II rarioa) it* SS077S »m»>mr* ASCAP) 

LEAN ON ME - u-i ti «ao.< 

IV HcCay) B^aXi W iV« McCoy ik*inrt 
ImvUm Ball) 

DONT TAKE AWRY THE 
MUSIC- 1„™ 

(A SI tews, f Prim. T«wi Cap>*M ,m 
i(M ASCAP) 

THE DEVIL IN MRS JONES- hit km* 

(M SmitAl lAotDar 1403 («<t7>f ASCAP) 

I REFUSE TO LOSE-i^tra-. 

(D Bnm 0 ■• - ■ r - k-. v.. K3S4 
iDi'iloat.B.'.ita» BMll 

00NT RIAKE ME WAIT 

TOO LONG- Km ry mm. 

ifl Wv.li i Kik Caafyry ;MS 
BMi) 

GH YOU SOMEBODY NEW-umu 

It Ornfl Ep.c I S02M iPala GfaaaaV 
Vnc^ BHD 

LAID BACK L0VE-M«« 

(I th L Ban». rYAKI AM? lAtMO 
iHwlfTaP BUI 

BREE/lN'-o..,. BttM. 

ifl M —a|j Wt'iwi Bnn COB 

lUvi/treutna BAJii 

WHO ARE YOU-Wrt^ 



DON'T WALK AWAY- Crral lata*. 



LETS GET IT TOGETHER- ei Can 

lU loui AVI IIS tavxci BUI i 

lUST CAN'T BE THAT 
WAY- w«j(km 01 Ptata 

iC liink'.t, 1 HtriAtrU). H , Puybci Mil 
lAftrr I ■ • i - BUI) 

HOME TO MYSELF- 

Btr"Si 4 TW 

'M**:f»«*M San-. Crwu-tK C.t» 0« 
f<-bi»r-. P.»k«''k-. i-itir Mat. 

Hrm Tark Taaci BMU 

THE STREETS WILL LOVE 
YOU TO DEATH (Part l)-u 

ll HiyaaaO M HtQati* 
I harfti). Cakamtwa ) II 
ilnnn(a4'Sanc Pro BMI 
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FAR EAST MISSISSIPPI- 0M nayrt 

(W BarA. I MBit*l M Man M nan A 
a) iflrfci.jak'. C Salthcll t Baaar) Mucaty 
)1M0 <Pha««n«i (Pi*t Oaa ASCAP 

YOU OUGHT TO BE HAVIN* 
FUN-w a 

f 'ufrt: { ijll (■ '. ».C«» Ca^TlM "' I01<H 

(ta9Wa ASCAP) 
ON AND OFF - 

<V MiCarl Matew ll« $mm Ti»frta*f -Vaa 

Mcc«t Bar 

WANNA SLOW DANCE WITH V0U 

BABY-lOaal Pa^M 

f« DatUMp 0 C»*raM*. ffw I'M (f*) 
• BM«pa« ASCAP i 

COMIN-UKMafcaTAl 

(D Batad A i ■• • 1 R . ■■■ • S • - ,** 
I AclUfl 0 Iktarii J Siaa». It fa, 
A AAami «CA iO'SI (MaruM en 1 1 

SUPERMAN LOVER-wtaay Urt» Mat*. 

(I Mattaa) RIM |fl|) (Vnlaaa BMU 

FIND 'EM FOOL EM & 
FORGET EM- oat* toy 

i'L lackiaa 0 Hall Caancor. am 
.•Warn*. Rm) if MM BMI. 

STAR CHILO-PMtMa^i 

lC CMilM) PJ Col m WonMli LtutUnu BU 
v.t 1 and Mn BMI) 

LOVE ME, LOVE ME. LOVE ME-Tat 
BaaahB 

iC Martatdi PJ»iujy Bros ttP) (MayfitU BAD) 

BUMP BE BUMP YO 

BOOOIE-MMxtt Stoah Ham 

i H CAAoaar) Bani .'.'I iMauit Saaan So*. "A 
COS IWi 

KEEP SMIUN'-taAM Saaba 
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Growing and Exploding 
From The New Album 
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Produced by Roger Lewis and A. Louis Bramy 
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_General News_ 




CAR VISIT— The stars ol Universal Pictures' "Car Wash" visit New York radio 
station WBLS to promote MCA's new double album soundtrack release. 
Shown from left are: Lauren Jones; Prof. Irwin Corey; James Spini; Wanda 
Ramos. WBLS music director; Barry Goodman. MCA promotion; and Sully 
Boyer. 

H&L Records Introducing 
Vivian Reed Via Shindigs 



NEW YORK H&L Records is 
planning a series of cocktail parlies 
and luncheons around ihc country 
lo introduce entertainer Vivian 
Reed and her new album. "Brown 
Sugar " Reed is the one of the lead 
performers in the Broadwa\ hit mu- 
sical, "Bubbling Brown Sugar.'" and 
was a 1976 Tons Award nominee for 
her role in the show. 

The Reed promotion is part of a 
wide-ranging merchandising cam- 
paign planned b\ H&L lo push lis 
new winter releases thai include 
"Once Upon a Jukebox" bv the Sly- 
listics and "The Hustle & The Be* 
Of Van McCoy." 

Bud Kat/el. H&L's vice president 
and general manager, will present 
the H&L product to distributor, in 
Miami. Atlanta. St. Louis. Dallas 
and San Francisco, while label's co- 
presidenb. Hugo Peretti and l.uigi 
Crealore will make similar presenta- 
tions in New York and New Eng- 
land 

Hayes Scholarships 
Go To 4 Students 

MEMPHIS-The first four Isaac 
Ha>es scholarships are awatded 
from a fund established by soul 
singer producer Isaac Hayes at 
Memphis State Univ. 

Hayes was on hand for the presen- 
tations in the office of Dr Billy M 
Jones, president of Memphis Slate. 
Hayes created the scholarships in 
1972 with a $10,000 endowment 
The four recipients are: Obediah M, 
Smith of Nassau. Bahama Islands; 
Leila A Boyd of Brighton, Tenn.. 
Willa Boy kin and Juumla D 
Cowan, both of Memphis. 



Irv Derfler. H&L's Held sales 
manager, is promoting the product 
in Detroit. Chicago. Minneapolis. 
Chicago, Cleveland. Baltimore/ 
Washington. Philadelphia and Buf- 
falo. 

All the products are being backed 
bv print ads and in-store promo- 
lions, while the Stylistic alhum gets 
additional support through a series 
of radio lime buys. 

Cat Stevens LP 

MINNEAPOLIS-Cat Stevens, 
who has not before recorded in the 
VS., began album work here. Wed 
(27). at Sound 80 Studios. Slcvens 
will produce himself, and Tom Jung. 
Sound 80 vice president, is engineer- 
ing The facility has installed a 24- 
track Dolby system to accommodate 
ihe projeel 

Jazz Consortium 
Builds Membership 

NEW YORK -The Consortium 
of Jazz Organizations and Arlisls. 
the first service group for interacting 
with jazz organizations, is now 
budding membership after us Rett 
open meeting Sept. 16. 

The non-profit organization has 
received a planning grant from the 
National Lndowmenl lor Ihc Arts 
and is open lo all non-profit jazz or- 
ganizations and artists. 

The group plans lo establish a 
booking program, an assistance 
service, and to print a newsletter It 
plans in work with the National Eft- 
dowment's Jazz Panel to determine 
how funding of jazz programs has 
been utilized 



Soul Sauce 



• Continued from pa^e 4f> 

TK Productions in HUIeah. Fla.. 
has released its first series of 12-inch 
45 and 33 records on its new disco la- 
bel TK Disco. Acts included in this 
package are Tamiko Jones. Rice & 
Beans Orchestra and Ohalala. wilh 
several others due for release within 
the next few weeks. 



United Artists disco/r&b group 
Bravs Consimction released its sec- 
ond LP "Brass Construction II" Fri- 
day (29). 

To insure its crossover sales, the 
label has pledged support with fall 
merchandising and promotion to 
mesh with the group's continuous 
touring "Brass Construction II" is 
produced by Jeff Lane, the group's 



manager and arranged by Bands 
Muller. a member of the group. 

* * # 
Producer and future solo record- 
ing artist Norman Harris recently 
formed his own label Gold Mind, 
not Gold Mine as previously re- 
ported. 

* * * 

A major lour is being planned for 
singer Timmy Thomas lo coincide 
wilh his third I P on Glades Records. 
"The Magician " Ihe LP which wjs 
produced hv Willie Clarke, is sched- 
uled for a November release. 

Several years ago. Thomas re- 
corded "Why Can't We Live To- 
gether" which sold a reported more 
than 2 million copies. 

* * * 
RcnM-mrier . . . we're in communi- 
cations, so lei's cnmmuniealc. 



VIP In 
Opening 

• Continued from pa^e ) 
mclhud nf advertising is lo combine 
(he stores in Ihc radio spots Onee 
the store has been recognized, il will 
he lagged with the olher outlets 

Anderson now has eight stores in 
Southern California: one in Pasa- 
dena. Iwo in Inglew-ood and live in 
l.os Angeles He also has an outlet in 
Jackson. Miss. 

The idea lor Ibis kind of specially 
outlet came to him when he studied 
his warehouse and the vast amount 
of non-returnable merchandise in if. 

The warehouse, located in South 
Central Los Angeles, was the site of 
his first retail shop 

He sass that he has fell that there 
is indeed a demand for older mer- 
chandise When his warehouse be- 
gan to bulge at the scams w ith prod- 
uct, he decided he was in a position 
to fulfill that demand 

Ajaye Signed For 
An NBC-TV Series 

LOS ANGELES-Litlle David 
artist Franklyn Ajaye has been 
signed to an exclusive contract with 
NBC- TV for development of a com- 
edy series. 

Ajave won prJise lor his role in 
the film "Car Wash" and co-starred 
in a yet lo be released movie. 
"Dandy. The All American Girl." 

He recently released his debul 
comedy LP on Little David. ' Don't 
Smoke Dope. Fry Your Hair." 

Tavares Month' 
Set In November 

LOS ANGELES-Capitol Rec- 
ords will conduct a major marketing 
and sales campaign on Tavares in 
November called "Tavares Month " 
Jim Mazza. vice president of mar- 
keting, has initiated a 60-sccond ra- 
dio spot promoting three tunes- 
"Check It Out." "Hard Core Poetry" 
and "In Ihc City" from three early 
Tavares albums. Their "Sky-High" 
album already has produced one 
gold single "Heaven Must Be Miss- 
in' An Angel and on Oct. 1 1 
"Don'l Take Away The Mumc" wjs 
pulled from the same LP The cam- 
paign will be on the entire catalog 



War Radio Special 

LOS ANGELES "Platinum 
Jazz: The Story Of War" is a 90- 
minute radio special produced by 
George Burns of Burns Media Serv - 
ices lor ainng globally early next 
year. 

The War group is traced, musi- 
cally, from its ghetto origins lo its 
present rank as a force in contempo- 
rary popular music wilh all mem 
bers of the combo participating in 
interviews js well as the music. 



Melvin, Blue Notes 
For Young Classic 

NEW YORK ABC artists Har 
old Melvin & the Bluenolcs w ill pro- 
vide the pre- game enterlainmenl for 
ihe si\th annual Whitney M Young 
Jr Memorial Foolball Classic lo be 
held al Yankee Stadium Saturday 
(V>) The group will be performing 
tunes from its debul ABC LP. 
"Reaching Lor The World." 

The event is sponsored bv the 
New York Urban League and this 
year il salutes Mary McLeod Beth- 
une and the National Council ol Ne- 
gro Women. 



Billboard SPECIAL SURVFT fm Wrfi Mint M.aVK 



I Soul LPs 

Copyright 1976. Billboard - to . n c-f, inc Ha pad otlMt publication may 6* 
reproduced, itored M a retrieval tysiem or irantfiiltad. r » n r form ■ •• By any 
meant electronic m«cnanica<. onoiOCOpyirg. raco'dlng o» ofKerwiw ■HKthout 
Hie prior written permission ol Ihe publisher 



5 

it 

t 



it 



20 

21 
22 

»Y 

24 

25 
26 



. IU PrrtOTMI-tri r.|-i"nr| 
KM tt« «- -> 

mu 

Mot, Label 1 Himtxi 

lOnt Ml 



SONGS IN THE KEY 
Of UFE 

Ml »■<:• <>M TDMCC 

0ta-*4 
SPIRIT 

fjgfj, Maid 1 An Colamou *C 

MHI 

MESSAGE IN THE MUSIC 

0 Un ■■'■■ij'i'- , ■ ■ -(•-'■ 

R ■* i ■• (bee) 
BICENTENNIAL NIGGER 

Uttiri h,o> Wven Bnn BS 

7160 

HOT ON THE TRACKS 

■ IMowa M. ■■ SI 

THE CLONES OF DR 
FUNKENSTEIN 

MMBJt CiilbJfnt* NtUr .'Oil 

PART 3 

HC I tie W-Aot Bm4 t> *«US 

LOVE TO THE WORLD 

lID UU SP 

AINT THAT A BITCH 

Marti CvUi Witwrt. (I III 
HHP* 1 A" ' ■ 

YOU ARE MY STARSHIP 

No km Coancn daddas 
»! »» 

FLOWERS 

Fjaalam. Cokaiart K 34IU 

LOVE AND TOUCH 

Traac Oi.il Calimau PC 3I.U 

SOUL SEARCHING 

«*r*rt «M. Bind lllfl) 

loaria so mn 

TALES OF KIOD 
rUNKADELIC 

luataarhc ajr-Jtownd *22t l?*l< 
Caatur*) 

THE TEMPTATIONS 00 
THE TEMPTATIONS 

Garli W)IS SI (Holflarnl 

1 HEARD THAT!! THE 
MUSICAL WORLD OF 
QUINCY JONES 

MN SPJ7M 

MARVIN GATE S GREATEST 
HITS 

V . . Car* tjali lb 111 SI 
i Halo mi) 

FEELING GOOD 

llallpi IKhaa i Saand CH II 
SSI IUmM Irtnh) 

BREEZIN' 

85 2119 

ALL THINGS IN TIME 

lM ■ r - i r - r h ■ .i 
■ .'miu 1 fl 3J9S7 (UMl 

MILD CHERRY 

i»* n urn 

SILK DEGREES 

Bv Siatfv CahiTiba PC U9?B 

CAR WASH ORIGINAL 
MOTION PICTURE 
SOUNDTRACK 

taw Ro«t MU : 6000 

NICE 'N' NAASTY 

Sikoitl Oichrtin Sahoel VS 
■LjiV. -.: 

HARVEST FOR THE W0RID 

hlt T Bfoisan I UM n ism 

lt>CI 

EVERVBODT LOVES THE 
SUNSHINE 

Rot Mn Ubahali 
PCito PC I C0I0 

ui RIDE 

Owaalo. *K IK0 »SS 

GREATEST HITS 

an. I i. . irtnh UI II Ml C 

NATALIE 

(Mlal* Cahr. Caaalal ST IISI7 

THE MORE V0U DO IT 
laaaa Doea Cahjaitia PC JIJS0 

CATFISH 

Favr Tan. IK MCA Kl 



mu 

Aflat. Lite! I 
(Dal UM) 



CHAMELEON 

taSrHf Ik Pt Um 

SKT HIGH! 

iMtn tj|..f- ST 1IS33 

G0IN UP IN SMOKE 

INK lendriei) !aa<u IS SIS SI 

HAPPINESS IS BEING 
WITH THE SPINNERS 

Uaa'ic SO lllll 

CHILDREN OF THE WORLD 

9n Cats ICO 161 3D0) (Folate) 

MUSIC FROM THE 
MOTION PICTURE 
SPARKLE 

Ifatu FianUai Mu 



^LJLlA good high 

' Br*. Sam Blc 



MT SWEET SUMMER 
SUITE 

Lata Unhraild ■■•r-n JFJt* 
Cm tan I SI7 

THIS IS NIECY 

r P ■ a- ' ft I, -.- ■ ."T,!iiJ h 

M24? 

MY NAME IS JERMAINE 

lereiMni lie Mm lWewn HSIU 

SI 

NAKED AND WARM 

fi. Written Caaitrka PC U32J 



DR BUZZARD S ORIGINAL 
SAVANNAH BAND 

KA tfll IXX 

i^Q S0UD 

M<f> M l rttnatrun 8ut13l>i 60S 



a*ri Blp 131 rtttt ivi 
SECRETS 

Net* H*acoci. Colir*lW PC 

MM 

ARABIAN NIGHTS 

rW:* r *»rr.(, Wi t* 2201 <T < 



NS0N & FARRELL 

Cae-p ttVesor. ( let farm CT) 
M 



IPS YOUR WORLD 

fi4 Scott Hew A Iran Jjckiaa 

ma AL S001 

B0BBI HUMPHREY'S BEST 

f IMt QM IM/n C (IMrl 



PEA B0 

Pejtx kVrson BvMrt fit '000 
(Wtt) DO 

ANYTHING YOU WANT 

le*a Valtirli Aruli Amtna St 
SMI? tGaertsil 

SOUND OF THE 0RUM 

«»V «K0«iaM H«bn 2202 

FBI 

I HOPE WE GET TO LOVE 
IN TIME 

Mi- kVCoo A ft-*? Dim a 
AK AftCO 1W 

STRETCHIN' OUT IN 
BOOTSY'S RUBBER BAND 

ar<luan Boolit Caltm HaiarT 

ha es nit 

LOOK OUT FOR »1 

BajTSan lafeniaa UN SP ISt T 

AINT N0THIN' ST0PPIN 
US NOW 

loaat CI Poaw. Coia^au PC 



WINDJAMMER 

Hubsara . —ii.* PC 

HIM 

VICKI SUE ROBINSON 

■ca mi tin 

PASS IT ON 

l*f !laelai w*«h Bici BS 1W 

CONTRADICTION 

Oha PUmv HMCarf 



Tope/Audio/ VidecL 



APAA Sees 
40-Channel. 
CB Concern 

B> ALAN PENCHANSKN 

CHICAGO - Car stereo, auto- 
sound and CB accessories went over 
very well at this year's APAA in 
ui Vega*, and while the first 40- 
channcl CB/radio/tape prototypes 
produced a lot of interest, the overall 
CB outlook was unc of concern 

"I think the uncertainty m C B was 
sort of an isolated thing based on the 
40-channct ruling." comments Jim 
Sobauk of Hall Enckson. show 
manager for the Oct 19-21 APAA 
"There is dctinilctv apprehension in 
the marketplace based on the notices 
that have come out of Washington 
f "We saw a lot of discounting ol 
23-channcl hardware as I think 
people with high inventories on 
these lines want to gel nd of it to gel 
into a more liquid position for 1977. 
when the first 40-channel models arc 
due 

"But the automouve market relat- 
ing to car stereo, parts and acces- 
sories was very strong Most people 
are planning for a good year next 
scar and arc promoting that way 
And buyers see some possibilities 
where they can increase their terms 
and margins, and introduce new 
items " 

The introduction of FCC type-ap- 
proved 40-i:hannel CB combo pro- 
totypes by more than eight firms is 
1 mdicauve of the growing sophis- 
tication ol" both CB and car stereo. 

(Continued on page 53) 



AT ALLENTOWN FAIRGROUNDS 



Country Music, CB & Truckers— 
Potent Mix For Nader's Pa. Expo 



Al 1 ENTOWN, Pa Although 
the temperatures dipped and r.nn 
was a threat. Richard Nader s idea 
of mingling country music with 
trucker, and CB fanatics turned out 
a promoter s dream Oct 9-10 

The first Northeast Regional 
Trucker's Fair & CB Jamboree at 
the Allen town Fairgrounds here was 
basically a consumer electronics 
products show with ill ihc trim 
mingsand ballyhoo of a country fan 
combined to make the promotion a 
success. 

Hoping to pull at least 50.000 at- 
tendance, the event drew more than 
75,000 persons who paid $3.50, with 
children SI and parking tecs from 
$1.50 to $150. Not only was it a 
happy throng, but the 100-ptttl ex- 
hibitors were just as excited over the 
buying mood of the crowd. 

Happiest were Nader's The Lnier 
tainment Development Corp . a di- 
vision of his New York-based 
Roadworld Productions, and Mayac 
Productions, local talent agency and 
lOCk promotion firm headed bs 
Jerry Deane 

As a result of the success of the 
show, staged as a test run. the pro- 
moters are going ahead with p^lans 
for four other regional fairs in Hous- 
ton. New Orleans. Chicago and 
Sou diem California It is also a cer- 
tainty ihcrc will be a ' Jamboree 2" 
here next year. 

Manufacturers' reps and retailers 
displayed and sold at special prices 
everything in CB. autosound and 



stereo ge.ii and .uiissnnc^ I qmp 
ment ran the gamut from ihc Bear- 
cat Super /ap. Cobra 21 and Audio- 
vox CB/tapc combos to a spaial I B 
antenna lhal lights up when in use 
from Midnight Ears. Inc. White 
Plains, N Y. 

Retailers displayed as much stereo 
luidwarc as CB and autosound 



TeD VIDISK 
CHANGER DUE 

NEW YORK The first U.S. 
demonstration of an NTSC-version 
TeD vidcodisk player/changer w ith 
more than two hours of 10-minute 
disks, and an NTSC single-disk 
player, are set lor the First Inter* 
national Vidcodisk Programming 
Conference Nov. 15 here, according 
to Charles Ardcn of the sponsoring 
Visiondisc Corp. 

He reports confirmation from 
Felelunkcn's Rolf Schicnng, who 
will be on hand lor the exclusive 
showing with Dr Cierhardt Dickopp. 
head i>f the German firm s research 
lab "The demonstration should fi- 
nally end discussion on program 
length." according to Schienng. 

A changer prototype was shown, 
"quietly" at Ihc 1975 Berlin Radio- 
TV Fair, and Sanyo officials 
recently showed several N'ISC 
single-play models for Japan and 
the U S , in Germany, one of which 
is likely lo he demonstrated here. 



Valley Communications. Quak- 
crtown. Pa. offered a Midland 13- 
K83C radio al half-price, cut to 
$89 90. and Radio Shack was giving 
away its lOn-pagc CB book. 

Eastern l ight, with stores in Al- 
lentown and nearby Bethlehem, 
used ihc show to promote store traf- 
fic lo its Sound Room Four audio 
departments Visitors registered for 
a drawing for two Cobra CB radios 
lo be held the next week at each 
store 

Entertainment played a major 
role in giving the "country fair" fla- 
vor, with country music grandstand 
shows both days with stars of the 
"Jamboree US A" show from Ra- 
dio WWVA Wheeling. W Va.. and 
other guests. 

Lineup included Poly dor's C.W 
"Convoy" McCall. Clcdul "The 
White Knight" Maggard, "Crazy" 
I inn r Red Sovine and Linda Lea 
ODell. The Shimersvillc Sheiks, lo- 
cal blucgrass lavontes. entertained 
between shows, with sound systems 
provided by Bose and High Fidelity 
House. 

Nader didn't miss a tnck. wnh 
Sunday religious services provided 
by Ihe "Transport for Christ" mobile 
chapel and gospel music hy ihe Blue 
Ridge Quartet, ihc Mark Four band 
and the True Life Gospel Singers 

The Agricultural Building also 
housed displays for truckers includ- 
ing custom vans, pickups, RVs. auto 
accessories and sporting goods Spe- 
iContmued on page $2) 



Crossovers' 
Growing As 
Lure To AES 

• Conlinut'tl /mm page I 

pro" market lhal has been devel- 
oped by Ihe TEAC/Tascam "fam- 
ily." aiming others, is ihc resuli Of 
Ihc blurring ol lines between "pro" 
and "amateur." highlighted by Ihe 
growing number or recording artists 
who arc moving equipment into 
(heir in-home studios. 

The Ampex ATR 700 audio 
recorder, designed lo the firm's spc- 
cificiations by TEAC, is termed by a 
spokesman as "Ihc last link in a new 
product line" that evolved from ihc 
MM 1200 bowed at the NAB in 
March and the multi-channel ATR 
100 recorder/reproducer thul Jc- 
buicd al ihc tin MS last May in 
Los Angeles 

Wiih applications for AM and 
I M radio, television and other insti- 
tutional areas. Ihe AI R 700 will re- 
place Ampcx AG 500 and AO 600 
models- As a redesigned and up- 
graded version of the TEAC model 
7300. it ls buill under an exclusivc 
conlract lor Ampc» to market on a 
global basis 

Features include availability in 
two paired speeds, either 3V,-7'i 
i pi. or 7vj-l5 i.p s : in three record/ 
reproduction lormats. either 1 chan- 
nel full-track. 2-channel ^j-lrack or 
2-channel '<-lrack, and in three reel 
sizes. 5. 7 or lO'i-inch. 

It is wired for 2-channel operation 
by plugging in Ihc appropriate head. 

f Continued on page 52 1 



SADDLER TO ERA 



Dealers, Reps Told: Education Vital 
To Maximize Blank Tape Potential 



PHILADELPHIA-With ihc con- 
sumer blank tape market moving 
from audio into video, and even 
tapes for computerized music, apart 
from the educational, industnal and 
business markets, dealers and reps 
are urged L> join manufacturers in 
"user" education program to best 
maximize the tape industry's poten- 
tial 

r The magneuc blank tape industry 
in the L'.S. alone represents a SI bil- 
lion al retail, including hardware. 
George Saddler of ITA and Fuji 
Photo Film USA., told the Audio 

■ Dealer Night audience of the Mid 
Lantic Chapter of ERA 

Known in the audio Irade as "Mr 
Cassette" for his introduction of the 
"hi fi cassette" lo the American mar- 
ket in his former affiliation as TDK 
sales manager. Saddler claims cas- 
settes account for $220 million of ihc 
present S281 million wholesale 
blank tape market Remainder ls 
split between 8-tracks. S36 million, 
he says in his dual role as ITA treas- 
urer and Fuji audiotape marketing 
manager. 

"If VB are to get more of the public 
to purchase tape decks for their lei- 
sure activities instead of spending all 
their recreational dollars on boats 
and racing cars," Saddler says, "we 

t-niust convince and educate the con- 
sumer thai he is hcing fulls pro- 
tected in the pniduct he is buying 
and that he is getting the best quality 
product from the most knowl- 
edgeable people in the industry." 

With Ihc continued growth of Ihc 
industry, Saddler empMHsMW Hie 



By M \ l Nil ORODENKER 

need to stress quality control, is an 
area of "inlcnsc activity" for ITA 
The cassette, he says, is much more 
than jusi a tape: it is a mechanical 
device that requires the greatest of 
care and research with emphasis on 
quality control in its manulaclure " 

Saddler points out also lhal il is 
lime for more American tape manu- 
facturers to catch up with most for- 
eign manufacturers in attaining lop 
quality for its products From Ihe 
very beginning, he said, most Japa- 
nese and German manufacturers 
emphasized quality while some U.S. 
manufacturers were only concerned 
with mass production. 

Stressing Ihe fact lhal the ITA 
works fur better quality of all cas- 
sette produci. Saddler admits thai 
much of the high quality of a cas- 
sette is a matter of judgment in 



Sound Waves 



which direction a manufacturer 
wants to go. 

"But. of course," he adds, "there 
are substanual differences in the 
chemical and magnetic formulas, 
ihe sue of the particles, the coating 
formulas and coaling methods lo 
make a great difference in the pcr- 
lormance of a cassette, just as there 
arc great quality differences in cas- 
sette. 8-lrack and open reel record- 
ers. 

"But probably more important 
than the performance of the tape is 
the mechanical reliability of the 
housing There is nothing worse for 
the dealer than to lose time and 
goodwill with a complaining cus- 
tomer, even if the manufacturer 
gives you over-the-counter ex- 
change privileges." 

(Continued on page 53) 



CES '78 RUN VP IN AIR' 



NEW YORK Just when n 
seemed the industry was scaling 
down to the idea of a 1978 "Sum- 
mer" CES shift to Las Vegas. May 9- 
12. from Chitago in June, to dovetail 
with NtWCOM | Billboard. Oct 
Id). Ihe EIA has now had second 
thoughts due lu "scheduling con- 
flicts." 

A final decision is to be an- 
nounced al Ihe annual Winter CES 
press conference here Tuesday (9) 
by Jack Wayman. EIA/CEG senior 
vice president. But with the Las 
Vegas Convention reporting a con- 
flic t for those mid-May 1978 dales. 



with June 6-9 belter, and Chicago's 
McCormick Place making June 4-7 
dates available when it had only 
June 15-18 before, n looks like ihe 
Windy City in 1978. 

Other dates already locked in by 
Wayman include June 5-8. 1977, 
and lune <-(>. 1979 both Chicago, 
and Mav 13-16. 1979. again just af- 
ter NEWCOM 

Industry reaction U llus new shift 
was basically "let's sec what the final 
decision is belore we comment." but 
there is general unhappincss over 
the off-again, on-again siluauon. 



Technics: Semi-pro Decks 



principle employ dual capstans, 
while the Technics transport uses a 
single oversize capstan, with a tape 
path similar to that seen on the 3M 
line of professional-only machines 

The capstan is located midway be- 
tween the supply and take-up reels, 
pinch rollers are found on cither side 
ol the capstan After passing the first 
roller, the tape loops across ihc 
heads, which are immediately below 
the capstan The second pinch roller 
then drives the tape across the cap- 
stan again, after which it goes to the 
take- up reel 

While Ihc tape is passing over the 
heads, the dual-roller/singlc-cap- 
stan assembly effectively isolates the 
tape from the rest of ihc mechanical 
transport system, hence ihc "iso- 
lalcd loop" terminology. The cap- 
stan is directly driven by a quartz 
crystal servo-controlled motor, spin- 
ning slowly at 3.6 revolutions per 
second. 

Due to Ihc stability of the RS- 
I500US. Technics has included a 
built-in stroboscope for observing 
tape speed I he company claims this 
is the first machine to offer this fea- 
ture. 

Other lea lures include an extra 
quarter-track playback head, in ad- 
dition to the regular half-track erase, 
record and playback heads, switch- 
able VU meter sensivity ( +3 or +6 
dB at end of scale), and ihrcc-posi- 
lion bias and >*quali/ation switching. 
Tape speeds arc 3 V 7W and 15 i p.s. 

I he RS-900US Candle System 
also uses a closed loop tape dnvc. 
this Ume with dual capstans. In ad- 
dition to the usual revolution 




New Technics semi-pro tape decks 
bowed at AES are RS-1500US "iso- 
lated loop" open reel, above, and 
RS-9900US 3 head cassette sys 
tern, below. 




counter found on most cassette 
decks, the RS 9900US features a 
"tape time" meter which reads out, 
in minutes, ihc remaining recording 
time on the cassette. 

The tape transport and its elec- 
tronics are each packaged in a sepa- 
rate chassis, connected by two multi- 
conductor cables. Depending on op- 
(Coniimwd on page 
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Stereo Discounters' Expo 



PHILADELPHIA While vari- 
ous retailers over the years hasc 
staged in-storc "consumer trade 
shows" of all sorts. Stereo Discoun- 
ters ts the first in the area to stage an 
all-industry stereo show lor con- 
sumers on. i professional basis even 
to the extent of charging a %1 admis- 
sion. 

T he proceeds will be turned over 
to a local chanty, according to Barry 
Paul, regional manager for the 
chain, who put the Oct 28-31 show 
together Stereo Discounters lake in 
13 stores in Eastern Pennsylvania. 
Southern New Jersev. Wilmington. 
Del , and the Baltimore- Washington 
area, plus a warehouse store in Ti- 
momum. Md Paul anticipates il will 



We have 
400,000 reels 
of great 
recording tape 
to unload. 

S30 00 gats you Ihwty 
i%22i value) or $12 SO g»*ts you ten 
"••'is iS60 valuet Can lor quantity 
p'<ees ■■ i -t L .. 
and fully guaranteed professional 
quality mylar tapes on 10'» 
plastic reels. ' wide 1 MIL Mrtth 
3600 leet per reel Bm> ofavtd 

Sounds ci Mir' We can sell 
brand name tapes at ir»e a ridiculous 
pr<ce& because ove're the only 
supplier who bougnt up 400 000 reels 
Fretofit prep an) 

Mail your order name and 
address with check o* money order 
IN v residents add ta*l to 

AMERICAN 
SURPLUS TRADING 



332 Canal Street ^TJl 
New Yq'k ny 10013 fWl 
121?) 966 S6S0 %^J# 



launch the biggest holiday sales pe- 
riod in the firm's history. 

In (his immediate area are four 
stores in suburban King of Prussia 
and 1 caslcmllc. Pa . Wilmington. 
Del., and Cherry Hill. N.J., with two 
new outlets in Harnsburg and Yorlt. 
Pa 

The consumer expo— a "selling" 
show with 45 major manufactur- 
ers participaling-was staged in the 
30.000-square-fiMtt Exhibition Hall 
al the Sheraton Hotel m center city 
from Thursday through Sunday. 
Oct. 28-31. It opened at 6 a.m. 
Ihursday. running from 10 a m to 
10 pm on I ndas and Saturday, and 
from 1 1 a.m to b p.m. on Sunday. 

Lxhihits. displays, workshops and 
seminars covered every facet of the 
audio industry including stereo 
components, turntables, car stereo. 
CB radio, speakers and blank 
lapes-e very thing except records 
and prerecorded tapes which are not 
handled by Stereo Discounters. 

A massive advertising campaign 
was scheduled by Paul to give the 
show an all-out promotional push 
Included were seven local radio sta- 
tions, three local television stations, 
the three daily newspapers and a se- 
lected group of neighborhood and 
suburban weekly new spapers 

"This is both an educational and a 
sales-oriented show." Paul com- 
mented prior to the event "How- 
ever, it is not just a sale in any sense 
of the word With manv major man- 
ufacturers participating, having 
their representatives, distributors 
and factory people on hand to dis- 
play their lines with (he emphasis on 
new items and qualified people to 
answer the consumers* questions. 

Irish Tape Offer 

NEW YORK -Irish Magnetic 
Recording Tape is offering j Daedal 
$2.95 retail package of ihrce Irish C - 
60 professional series cassettes in a 
two-color polyhag for rack hanging. 
The screw -type cassettes come with a 
lifetime guarantee 




Save 25% when you buy 
2-in-a-bag "Scotch" Brand 
90-minute Low Noise/ 
Dynarange' 8-track carindges It's the same as 
paying normal pnee for one cartridge and getting the 
second tor half pnee. Available as long as supplies 
last. 




BASF . BLACK MAGIC • EVEREADY . MAXELL • MCMOREX . NORTRONICS 
NUMARK • PICKERING • HECOTON . SCOTCH . SHURE -SOUND GUARD . WATTS 




KOSS CONCERT-Pianist John 
Covelli, left, gets a "collector's 
item" poster from Koss Corp chair 
man John Koss, as guest artist in a 
premier /recital at the reopened 
Pabst Theater in Milwaukee. The 
headphones firm sponsored the re- 
cital as a benefit for the Milwaukee 
Symphony last month. 
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• CofttintteU from pu^v 4*i 

era lor preference, the> may be used 
sidc-by-side or stacked vertically. 

The built-in Dolbv "B" noise re- 
duction system has separate record 
and playback calibration controls, 
and an integral oscillator provides 
alignment tones at 400 Hz and 8 
kHz. Front panel bias and equal- 
ization adjustments are contin- 
uously variable 

The RS-900US has three heads, 
allowing tape monitoring while- 
recording In addition, there are sep- 
arate microphone and line level in- 
puts and level controls. 

* * • 

Follow ing on the heels of the AES 
convention, Audio by Zimei will 
hold iL. annual tape clinic this week- 
end (5-6) at the company's 1038 
Northern Blvd headquarters in 
Rirslyn. L I. 

Zimet special i/o in the sale and 
service of semi-pro equipment, such 
as the TF.ACVTascam line and 
Sound Workshop products. During 
the clinic. TEAC personnel will be 
on hand to offer a multi-media pres- 
entation "The Care And Feeding 
Of Your Tape Recorder." a light 
look at selection, maintenance and 
operation of semt-pro gear 

In addition, the Zimet staff will 
offer demonstrations and applica- 
tion lips on its complete product 
line. Company president Sid Zimet 
explains that the clinic is planned to 
help the semi-pro operator get the 
most mileage out of his recording 
equipment, which may he anything 
from a pair of microphones and a 
tape recorder to a complete multi- 
track basement studio operation. 

Clinic evenings will be devoted to 
seminars on various aspects of 
recording There is no charge for ei- 
ther the clinic or the seminars, and 
participants are urged to bnng along 
questions on anything related lo 
sound recording. Scheduled for dis- 
cussion are microphone placement 
icLhmques. signal processing de- 
vices, and the use of recording con- 
soles 

Colchamiro is the producer of the 
WLIR live concert scries the long- 
est running live radio concert series 
The WLIR show is recorded from 
the Zimet remote van. which fea- 
tures a 24 input console and a com- 
plete semi-pro recording system. 
The van will be brought into the Zi- 
met showroom for inspection and 
playback of some recent recordings. 



Software Potential In 
Catalog Showrooms 



By GR1ER 

TOPFKA. Kan -Already a factor 
in stereo hardware sales, alert cata- 
log showrooms arc certain lo get a 
growing chunk of software business 
as well, predicts Larry Goldstein, 
vice president of Richards Distribu- 
tors. Inc.. a major catalog operation 
here 

'lis inherent features make the 
catalog showroom a natural outlet 
for selling records and tapes as well 
as equipment." says the Topeka re- 
tailer. 

Brisk stereo software sales have 
translormcd what was considered 
"transitional," or non-profit-pro- 
ducing space at (he back of the store, 
into a plus-profit area at the show- 
room here. 

Custom-built, space-conserving 
display fixtures which show about 
360 prerecorded 8-track tapes and 
480 I.P albums are located on the 
sides of an aisle in the 18,000- 
square-foot showroom m the down- 
town sector. The facility is a recy- 
cled, rehabilitated warehouse The 
shmly designed, slandup fixtures 
were furnished by ABC Record & 
Tape Sales, the rackjobbers based in 
Dcs Moines. 

"Our stereo software display is 
rack-slocked, promoted and mer- 
chandised by ihc ABC sales rep,** 
points out Goldstein "The inven- 
tory focuses entirely on current, 
high-on-the-chart titles, mostly by 
established artists 

Virtually zero pilferage and no-la- 
bor overhead are among Ihc features 
(his category have going for it. points 
out Goldstein from point of selec- 
tion through die ordering process, it 
is slricUy a self-service proposition. 
Pilferage is negated by the special 
display format First only one 



LOWRV 

sample of each record and tape is 
shown on displays. Secondly, tapes 
are displayed in a locked circular 
unit which requires a key With both 
fronts and backs showing, the 
sample albums arc clamped to the 
fixtures 

The slocking and ordering routine 
follows standard catalog showroom 
methodology A label attached lo 
each LP and tape reflects item num- 
ber and price The customer wnles 
up the order on a sales ticket placed 
on clipboards located al focal points 
throughout the showroom The or- 
der is taken to a customer service 
desk, dispatched via air tube to up- 
per floors and the album or tape is 
delivered lo the customer service 
desk in a circular chute. 

"With this plan." Goldstein says, 
"the customer is assured of receiving 
fresh LPs and tapes unhandlcd by 
other shoppers 

"ABC." he adds, "establishes that 
selling pnee of records and tapes 
with a view toward keeping us com- 
petitive and in a profitable position 
The entire catalog customer-draw- 
ing process is based on offering low 
prices in an inviting atmosphere As 
opposed (o discount houses, where 
the thrust is mainly pnee. we stress 
high-quality goods " 

The company is a member of Jcw- 
elcor, a national catalog producing 
organization Because of its com pa r- 
auvely short life span, stereo soft- 
ware isn't featured in the catalog. To 
offset this, the company , in joint ef- 
fort with the rack distributors, em- 
ploys steady radio and newspaper 
advertising to promote this depart- 
ment. Copy in advertising usually 
focuses on current releases stocked 
in the department, with prices listed 



Pfanstiehl is CB Accessories 

PFANSTIEHl has ■ complalt Ime of CB connector*, cables, noise sup- 
pressor*, microphones and othti accessories . . . plus • broadened tine 
ol audio cable A connectors record care accessories, magnetic (ape 
and accessories, electronic accessories. 45 adaptors, ale. . . . 
ail packaged TO SELL FAST in atiracliv* blister packs with 
product identification in BIG LEGIBLE TYPE md pre- 
priced lor convenience. 

You II like doing business with PFANSTIEHL! 
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WRITE FOR COMPLETE INFORMATION 
TOOAV ON YOUR LETTER ME AO 



3300 WASHINGTON STREET .' BOX 4M / WAUKEG AN, IL. 600BS 
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paper labels 



On-casselte printing 
in up lo 3 colors 
+ lull background color 
al speeds up to 
100 units per minute 
Saves time money 
and problems 

The APEX Printer Irom 
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The T-shirt will cost you... 
The 820,000 studio won't. 



'Appro m mate value bittd on manufacturer % iugge»led pnco* and TEAC » Nationally AdvCMiwd Value* 




OFFICIAL RULES: 

1. To enter complete the official entry form available at a TEAC Tai 
Series dealer 2. Mail Immediately; mailer it preaddreiied and p 
paid. All entries must be postmarked no later than November 30. 3. 
winner will be selected in ■ random drawing conducted by Judges it 
pendent of TEAC Corporation of America. The results of the dra 
will be final. The winner will be notified by mall. Odds of winning wi 
determined by the number of entries received State. Federal and 
other leies Imposed on the prize winner will be the sole responsi- 
bility ot the pnie winner Requests for the winners name should 
be addressed to: TEAC. P.O. Box 750. Montebello. CA 90640 
4. Employees of TEAC of America, affiliated companies, sales 
agents, and their families are not eligible. Void where pro- 
hibited or restricted by law. 

PRESENTED BY THE TEAC TASCAM SERIES 
DEALERS OF AMERICA 



TEAC 

TASCAM SERIES 



TEAC Corporation 01 Ameri .1 

7723 Telegraph Rd . Monleoello CA 90640 

ffTEAC 1976 



The TEAC Tascam Series Studio 
Giveaway ends midnight, 
November 30, 1976. No Purchase necessary 



Sonlee Aeaoclalee Inc 
Alaiha 

Teem - >t 

Arizona 

P-oa- > 

Bruce* World o» Sound 

California 

Bpss 

Sound* t>r Oeve 

Com Una 

Ecpree* Sound Company 



Audio Concepta 
Wait LA Mualc 

Oakland 

Laoa m.i inc. 



Accurala Sound Compenr 

Sacamama 

Advance Sound A E lee iron ce. Inc 
SenOego 

Apei Mualc Co . Inc 

Pacific Recordere A Engr Corp 

Sound Geaeeie 



Quantum Audio 

Upland 
Sun TronKa 

The Eighth Mote 
Colorado 

Omm 

OTfi Sound Corp 
Stghi A Snd Enti , Inc 
Connecticut 

M 

Fred Lock* Starao inc 

mmmt 

Audiotachntquaa. lac 
Florida 

Fan lauderdaie 

John J Gallagher, toe 

Starao Srakema inc 

Miami 

Hi-Fi Aaaoc-atet 

M .r, 

Ac* Munc Center. Inc 

N khan* Bead 
World Oac Ironic ■ 

Orlando 

Olacount MuoM Center, Inc 

Gnce Eleclronlce, Inc 
Georgia 

Cnuana j • - ■ i , Co 
Pro Audio Atlanta 
Hawaii 

Honolulu 

MUM 
Audio Center 
lllinol* 

Af'-.0lnn 

Ro* Baumann Muaic 

CaJtSM 

ConllnanUI Muatc Houaa 

Mtdwefl Sound 

Sound Martial Recording c c 



6 7 Mwaw LTD 

UHSSI 

**Olde Mualc Shop 

BkMiavj 

W«nn Poor a Audio Video 

P*»o m«i 

GHi Cuatom Houae. Inc 

Ream 

Milent Audio 

Knar Grove 

esc, inc 

RoaaHa 

Roaetie Mualc 
Indiana 

■amaka 

<■■•., Electron* • 
Fort We*ne 
Ciaaaie Stereo Pek 

Mountain Sound inc 

South Bono 

Comeiunicellona Syetem 
The Steieo Scene 
Iowa 

Advanced Audio Engineering. Inc 
Keneae 

ktnovatire Electronic* 
Kentucky 



Rowlon TV A Sound Corp 

Loulaiarta 
»-.»:» 

Houae ol Electrontca Co . Inc 
Baton Rouo* 
Kadeira inc 



We've been swamped with requests for 

ROLL YOUR OWN AT HOME T-shirts. Well, to buy one 

(they cost $3.00) you have to see a TEAC 

Tascam Series dealer. And as if a dynamite T-shirt 

weren't enough, we're giving away a $20,000 

fully rigged eight-track recording studio! 

Stop by one of our dealers for an entry form. 
You might win a full blown recording studio to 
go with your new T-shirt. 
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Me* Onaeni 

Southern Radio Supply Co l« 
Maine 

pmmm 

Near England Mualc Co Inc 

Maryland 
Mart Piano A Organ 
Waanmgton Mualc Salea Or, 

Meteechuaerta 

Bom on 

Lebo*> Lab a me 
Michigan 

Ann Arbor Mutlc Man 

DaeMM 

Fiddlera Muatc 



Aud'O Dlatrfttutore Inc 
Sound Room 

Audio Land Men ol Muelt Inc 

Minnesota 
Audio King Inc 
Margueitte a Mualc 

U A Raco'ding 

Mlsalaaippi 
Sound A C ■ i • inc 

MleeOUft 

David eoelt* Stereo 
Burelem A p plaboo Ca . inc 

Springtime 

Mr Mjul a Rock Shop 



New Jane? 

BuM-ngion 

R A ■ EMcuontca. Inc 

Oekhunti 

Sound Arta Co Inc 

HI Fi Haven. Inc 

Paterae! 

Pioleaalonal Audio Video Corp 

Scotch Plam» 

Audio Internat'onal Co'p 
Near MeiiCO 

aiOuewaigue 
HI Fl Houae 
Mernorde 
New York 

Amftertt 

Tranacendentai Audio ITO 

Seiden Sound 

Ma ma a 

Michelle Audio Corp 

Mgrrta 

Boy r. Ion Studio Inc 
Martin Audao'Vkdeo Corp 
Cethediel Sound 
Mavnoarda Sound World 

Audio by- /imel Inc 

Wnoahu'v 

Marver Group, inc 

Moodthxk 

", ajeej i 

North Carolina 
Oone*Muaic C*r 
R a liable Mualc 



Ohio 

Mr pn 

Audio Hall Otvleien ol Solaound 

CMaauaai 

Cuatom Stereo Electronic a tec 
Sound Advocatee 

Dayton Cowi mu mca bona Corp 

Nan 

United Electronic* 

Wintai Redao. inc 
Oklahoma 

DpISS 

Del City Mue* 

OMenomeOh/ 

Foid Audio A Acouauo. tnc 

Unpen el Sound Inc 
Otegon 

Electronic Control Co toe 
Ret Recording Co 
Rennayivama 



Televiaion Porta Co 

Patteergn 

Audio Innovalora Inc 

Muaic and Sound LTD 
South Caroline 

Pecknel Mualc Co 
Tenneaiee 
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Sound Genera Enterprtaea. inc 

Gar lane 

Arnold A Morgan Mualc Co Inc 
Tucker Etectronice Co 

Sound Weal ot Teaaa 

*>chardaon 
CoKina Radio 

BiH Ceae sound 
Sound Oiabibutort. Inc. 

Utah 

Qmm 

The HI Fl Shop 
Salt late C'tv 
H .j.j-., Mualc 
Sound Si atama 
Virginia 

AmbataadO' Sound 
MulIC ft Sound 
Weaning ton 

Electnciah Stereo Center Inc 
Electronic Muatc Boa 
joe Far me' Mualc. tnc 

Pro Audio 

Belmont Mualc Center Corp 
WeaNngion D C 

Shrader Sound Inc 
wast vitgmia 

Pied Piper, Inc 
Wiaconaln 

Q'eer. Bey 
Sound 0a.lc.ri 

Madiaan 

American TV A Appliance 
ol Mediaon. Inc. 
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ELCASET SHOWN 



First Finn Electronics Expo 



B\ KARO HKLOPAI IIO 



HELSINKI- Finland li Sot. ihe 
leisure electronic exhibition recently 
held in Helsinki, surprised the in- 
dustry by all ratling .some 5.000 vis- 
lit* s daily- a total of around s VlK Hi 
It was the first exhibition of this kind 
in Finland and clearly regarded as 
something of an expenmeni 

The exhibition was organized by 
the cooperative coaunitlec of the 
Finnish Radio Industry, incorporat- 
ing manufacturers, exporter*, im- 
porters, retailers and Ylcis radio. The 
latter used Finlandia Soi to mark its 
50lh anniversary in broadcasting 
and had its own division there, with 
daily television and radio programs 
from the silc 



Among other exhibitors were Fin- 
nish manufacturers Asa Radio. 
Lohja Ab/Fmlux and Salors. plus 
23 importers, of leisure electronics 
Novelues heard and seen intituled 
the Japanese-made Elcascl a joint 
development of Sony. TLAC and 
MalSUlhila, 50'V wider than a nor- 
mal cassette and recording at the 
speed of open-reel tape, vibration, 
ambience and wireless headphone v 
and Ortopcrspckta. a Finnish am- 
biofonic innovation now manufac- 
tured by Salora. 

Opening the show. Max Jacobscn, 
representing the electronics indus- 
try, said in stereo equipment, around 
30T are of Finnish manufacture. 



CB Country Fair a Nader Success 

• Continued from page -/V 



tial events included a Rachel Jaw 
RunolT for CBcrs. a Big Rig and 
Beaver C»ueen beauty contests, and a 
model truck building competition 

The weekend Janihnree was prob- 
ably the biggest boost ever experi- 
enced here by audio and sound re- 
tailers. Most retailers, including 
department stores, featured CB and 
stereo specials before and after the 
show. 

The Philadelphia based chain of 
Silo/Audio World stores staged an 
"International Audio - Video Jam 
boree" of ils own at its local subur- 
ban location on the same weekend 



days as the fairgrounds show But 
with added competition from the 
crowds attracted to Ihe new Lehigh 
Valley Mall which opened a few 
days earlier, the Silo/Audio World 
promo pulled pixirly in spite of the 
hcavv advertising and promotion. 

One of the manufacturer reps 
brought along R00 free posters to 
hand out at the Silo'Audio World 
Jamboree, but there were only 200 
takes for the free posters The dis- 
count chain ofTercd a host of specials 
on tv sets, stereo receivers, turn* 
tables, car radios, as well as on CB 
radios and scanners 

MAI Rlf ORODfcNKER 



BONARDE DISTRIBUTORS , receive NEW 
SPECIAL (unheard of) LOW PRICES on 
these best selling cases in the country. 
NOW is the lime to consider — 

"THE BIG THREE" 
for the Christmas business Just around 
the corner. 



*** WANTED * 
Custom Case Mlg. Co., Inc. . 

'^PX'^k\6232 Bragg Blvd ., P.O. Box 5866, Fayetuville. N.C. 28303, 



Write us for complete \ 
catalog and SPECIAL DEAL Today! 



Af.iCodc 919 B67-61I1 



STORAGE CASES 

8-TRACK CASSETTE LP & 45 RECORDS 
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• MOST COMPLETE LINE 
EVER OFFERED 

13 DIFFERENT CASES 
IN ALL 

• E*CH CASE IS INDIVIDUAL V 
PACKAGED IN A 
BEAUTIFUL 4 COLOR 
DISPLAY BOX 

• PRICED RIGHT FOR 
BIG DEALER PROFITS 



Call Or Write For Free Catalog 

bazzy electronics corporation 

PO BOX 142. FRASER Ml 48026 • TEL (313) 463-2592 



More 'Crossover 9 Debuts At AES 



• Continued from page */V 
and offers full remote control plus a 
built-in 4-inpul. 2-output mixer It 
come* rack mountsble or with a 
portable case. 

Technics by Panasonic demon- 
strated two new tape recorders, 
model RS-I500US. and open-rcel 
1 <-lrack stereo unit, and model RS- 
99001.S. full-feature cassette system 
(sec separate story), as well as two 
Elcaset prototypes, geared as much 
to the professional broadcast market 
as the consumer audiophile 

"We've looked at a channel of 
audio marketing that most other hi ft 
firms haven't," observes Jim Parks. 
Technics national sales manager 
"Equipment is geared not only for 
audio enthusiasts but also for pro- 
fessional applications." 

He notes how the SPI0 Mkll di- 
rect dnve turntable was developed 
for the broadcast market and now is 
an audiophile favorite, and con- 
versely, how the SL-1100 and SL- 
1300 turntables were "adopted" hy 
the emerging disco markel-which 
will soon set; a diversified Technics 
line geared to meet every applica- 
tion of that area. 

There was more interest in the two 
blcaset units at the special AES pre- 
view last week, with the new oversize 
cassette formal jointly developed by 
Matsushita. Panasonic's parent 
Japanese firm. Sony and TF.AC. and 
first shown al the Summer CES. 

Of more significance to the broad- 
cast market potential was an Elcaset 
Program Selector prototype, the first 
such equipment geared to tape pro- 
gram random access Initial unit 
could only go in a fast forward 
search, but further talks with the in- 
dustry will determine the final mar- 
keting decisions, notes Jeff Her- 
kowitz. general manager of the 
Technics division. 

Blank software currently avail- 
able only from Sons in Japan was 
shown in both LC^>0 and I.C-90 
lengths, expected to sell at about $6 
and $9, respectively, in the U S. mar- 
ket when ihe first Sony units will be 
marketed by Supcrscope early next 
year. 

The unique Ekasel shell allows 
the tape to be "read"' automatically 
to adjust for bias and equihzation, 
and its main claim is the bridging of 



Tope 
Duplicator 

Ampei Audio Video Systems has been 
awarded a contract valjed at apprcitmately {I 
million by the GSA lor professional audio and 
widen equipment to federal agencies Effective 
ttirouftt June 30, 1977. it is the with coruecu 
live »eai Ampei has provided the GSA mill 
such equipment, according to Donald Kleflman, 
division general manager 

Included are Ampei AVR 2 and VR 30006 
quad videotape records the VPR 1 VPR 4400 
and VPN 8j00 helical videotape recorders, the 
AG 440C. AG 44SC AG HO. AG 6006 and ATR 
100 audio recorders, and transport edit and 
control products 



Added fo Ihe speaker's list at Ihe 1st Inter- 
national Videoduk Programming Conference. 
Nov It- 1/ in Ne* York, are Harvey Sctiein 
Sony Corp ol America, Gunnai Beipahl Bon 
men leisure Group Htrty Burbjurn. RK0 
Stanley Warner Theaters John Mack Carter 
Good hVjusekeepiri,-,, Preston Kelly. McGraw 
Hill Book Co . Shepherd Kurmit, Deiehanty Kurml 
& GeHer. Ingemar dienborg, Svenges Radio I 
Edward Meell. McGiiwHill Frims. Crocket 
Snow, Boston Glote and attorney Arnold Vferss- 
bergei 

Registration information is available from 
Box 102. Cooper Station. New York 10003 
phone (212)98? 5244. 



the compact cassette and open reel 
fidelity gap li will be available M 
Type I, normal extra-dynamic range 
(Wue box); 'Type I J, dual layer or 
femchrome (red); and Type III. 
chrome or TDK SA (yellow). 

There is much industry division 
on the need lor Elcaset formal, par- 
ticularly with the significant im- 

audio & CB 



provements in compact cassette 
technology. 

Parks emphasizes, however, that 
for the first lime Ihe industry is try- 
ing to standardize first, and then 
come lo market, with Sanyo. Aiwa 
and Toshiba among other major 
suppliers believed ready to an- 
nouncc equipment. 



Penn. Retailers Expand 



PHILADF.LPHIA Three major 
audio chains in the area have an- 
nounced expansion moves, with as 
many other chains receiving certifi- 
cates of authority lo conduct their 
business m Pennsylvania as required 
by state law of foreign business cor- 
porations. 

Tech Hill now has eight stereo 
shops in the area, with the opening 
of a third Philadelphia store in Ihe 
northeast section, while High Fidel- 
ity House opened its fourth subur- 
ban area store in Abinglon, Pa. 

Stereo Discounters, with almost a 
dozen stores now for the Baltimore- 
based company, has opened its first 
outlet in upstate Pennsylvania al 
Harnsburg, plus two new stores in 
Washington. DC . Other locations 
are planned for the Eastern Pennsyl- 
vania area. 

Two new citizens band marketers 
set up shop here. Intercom. Inc.. for 
Ihe sales, repair and service of ve- 
hicular and marine electronics, and 



Triple H CB. Sales, for the retail 
sjles and service of CB equipment, 
set up by James Bailey and Joseph 

Pollignm. 

ACM. Inc . with its corporate ad- 
dress in Ttmonium. Md.. applied for 
the certificate of authority for the 
wholesale and retail sale of radio, 
television, stereo and electronic 
equipment. LaFayette Radio Elec- 
tronics Operating Corp.. of Syosser, 
N.Y.. for the manufacture, design, 
distribution, service and sale of all 
kinds of electronic equipment, and 
Audio Warehouse. Inc. of Cleve- 
land, for the sale of audio equip 
mcnt. 

In addition, Jeleprompter Corp. 
cable tv firm of New York, filed as a 
foreign corporahon for the purpose 
of furnishing recorded functional 
background music and related 
equipment directly or through fran- 
chises to commercial and industrial 
establLshments an area of activity 
lhat has been cornered by Muzak for 
many years here 



Buy Direct From 
Manufacturer 

PINCH ROLLS ; 

and 

PRESSURE k 
PADS 



Standard Sizes in 

• Silicone or SBR Rubber 
Pinch Rolls 

• Four Lb. Density Foam Heat 
Tested Pressure Pads 

• Specials Made To Order 
Tetlon' Washers and Mylar Rings in stock 

•Du Pom Tudemjili 




TROY MACHINERY CORP. 

1 14 BEACH ST. • ROCKAWAY, N.J. 07B66 • 201627 4456 



J.S.J. TAPE 
DISTRIBUTORS, INC. 

We Have The Best Cut-Outs: 

8-Track 
Cassette 

At Lowest Prices. 
Call or write for free catalog; 

J.S.J. Tape Distributors 

2512 W. Fullerton 
Chicago, Illinois 60647 
312-227-0550 312-227-0551 




Tape/Audio/ Video . 

SAD DLER TELLS ERA 

Education Key To Blank Tape Growth 
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Billboard photo by Maune Orodanker 

George Saddler, right. ITA and Fuji Photo, gives blank audiotape lowdown to, 
'from left, Jim Gukdtn and Mike Cantield, Barney's, Reading. Pa., and Lou Fer 
rera, stereo buyer for Hess's. Altentown, Pa. Occasion was recent Audio Deal 
ers Night of Mid Lantic Chapter. ERA. Philadelphia. 

-1ST40-CHANNEL 



Car Stereo, CB At APAA 



• Coiitinin'J from nuge 4V 
Soba/ak nolo.. "You saw a lot more 
in-Uash modcU and combination 
AM/FM/FM stereo with cassette or 
8- track, as well as the growing theft- 
proof modular CB uniLs." 

Hv-Gain. which became Che firsl 
traditional CB firm to debut an 
autosound line (Billboard, Oct 23), 
found excellent reception, according 
la Steve Shaw 

"We made people understand our 
main goal, to be able to offer to our 
distributor* and dealers a full line of 
'automotive communications ecjuip 
menu" he emphasizes 

"It will alio give them a one- 

- W.GERMAN 
TAPE $ UP 

HAMBURG -Both prerecorded 
and blank tape sales are booming in 
West Germans, with the former far 
outdistancing LP and singles sales 
increases lor the first half of 1976. 
and the latter continuing its impact 
on the slack singles market, in par- 
ticular. The half-year survey bv the 
Federal German Record Assa (sec 
full slon starting on page 1 1 reporu 
prerecorded \ales up 35*fr for Janu- 
arv-June. with industry pressure for 
a lcv> on blank tape sales in addition 
to the lax paid on all tape recorders 
bv manufacturers. 



source supplv for all their auto needs 
of that nature AM/FM/MPX, S- 
track and cassette and combinations, 
plus a full CB line " The firm is us- 
ing ib regular distribution channels 
for both lines. 

He also notes e.urWcnl reception 
to the nine or 10 40-channcl models 
prev iewed at APAA. acknowledging 
that it should take the industry out 
of the doldrums of current market 
uncertainty "It's just unfortunate 
that the FCC had to get in there and 
kind of mess it up for us for six 
months." 

Shaw is vers bullish over the 
firm's own 40-channel provpect> He 
also points to one of the first combos, 
an AM/FM in dash unit with a CB 
squelch override feature that is 
growing more popular. 

Also noting encouraging response 
to the new 40-channel CB combos 
was Clark Jones, national sales man- 
ager for Panasonic automotive prod- 
ucts- He also emphasizes the Interest 
in the hi fi applications demon- 
strated by the firm's heavy -dul> IU 
watt 8- track autosound units hooked 
to both auto and home speakers 

Other car stereo executives show- 
ing 40-channel combos at APAA in- 
cluded Martin Novick of Audi vox, 
George Lvall of Automatic Radio. 
Al Shapiro of IDI and Loo Perlin of 
Far Eastern Research (X-tal). All 
basically agree that it's "wail and 
see" for CB until next vear 



• Conthtutd from page 49 

Underscoring ihe importance of 
consume! education as well as qual- 
ity control with regard to Audiotape 

product!, Saddler says lhal "unless 
the consumer knows how to use tape 
p rope rly, he will HOI get the best per- 
formance of the cassette or his ma- 
chine " 

In his opinion, the new I (easel 
manufactuied in Japan will make 
little inroads into the market here 
He points out that the consumer has 
to pay more lor the "plastic pack- 
age" that gives him less tape than 
what he can purchase on open reel 
for less money Moreover, the over- 
size Clcaset isn't easy to carry and is 
not as convenient lor consumer stor- 
age as the conventional cassette, he 
says. 

Saddler also dealt with the prob- 
lem of the low-end "bandit" tapes 
which ITA is fighting with all the 
force* at its command While the pi- 

FCC Will Test 
CEDA CB Units 

CHICAGO - An agreement has 
been reached between the Commu- 
nications hquipment Distributors 
Assn (CEDA) and the FCC that will 
allow the Federal agencv to sample 
CB transceivers and CB/radio and 
tape combos that have reached the 
marketplace. 

The agreement, worked out at the 
distributor group's first anniversary 
meeting. Oct 15-17. permits the fed- 
eral agency, through its field engi- 
neering bureaus, to remove for test- 
ing any CB unit from the shelves of 
any CEDA distributor, informs 
Market Communication Associates, 
CLDA's public relations counsel 
here 

Market Communication says the 
suppliers will absorb what financial 
loss ls created by the plan, since 
units, tested and returned cannot be 
sold as new 

The three dav meeting in Colo- 
rado Springs. Colo , also elected new 
association executives, who will take 
office Jan 1. They arc Arthur Gul- 
ler. president. Associated Electronic 
Dealers. St Louis; Mike Dale, vice 
president, Palomar East I id . Or- 
angeburg, N Y.. John Capone. sec- 
retary/treasurer. Electronic Parts 
Co. of Denver. 



Rep Rap 



The EM launnc* Tmit has nolrfied all 
iwm&tt rep firms thai ihe life/'medical msut 
iKt plan ts open Nov 1 lor application by those 
companies no! enrolled and lor changes in the 
program lot those ahead* participating 

There are now three choices each ot tile m 
swance and medical insurance plans, according 
to Hairj futoi ol Paston Hunter Co Syracuse 
NY. ERA Insurance Trust chairman »n updated 
mlecmation turxhure rs available liom ERA 
headquarters. ?33 E Erie St . Chicago 6061 1 

Susan Taytar has joined the stall to ivork wth 
ai rep turns on their group insurance business 
ERA also has instituted a toll tree number 1800 
621 6014) tor rep (urns to call to get an eipert 
comparison of the ERA plans and others avail 
»Ne or cwreiitiy used by members 



^ (bear CiorM, formerly a branch manager 
aith CDS Marketing, has lormed a new lep turn, 
OAC Industries, located al 3423 Investment 
9M. Suite 203 Hayward. Cahl 94545. phone 
(?13) 883 J2J8 Fum will represent consumer 
electronic lines in Northern Cah/orma and 
Northern Nevada, with Ciornei reporting com 
m*»tnt5 trom AuIojdH t « C0 m u ujimj l Uii 



irn^AutoajW 



Systems, GTE Sylvania RC Dynamics. Royal 
Sound and TSS Sound Systems 



Taking over the New York metro area territory 
lormerty coveted by Slu Wein. recent named JVC 
America East Coast regional sales manager, are 

Component Marketers, Inc., headed by lack 
Fields at 151 Valley Rd Montclair N J , who will 
rep Ihe IVC hi li and home entertainment tines 
in the live boroughs ol New York City, and West 
Chester. Rockland, Suffolk and Nassau Counties 

Select Associates, headed by El Stravltt. CHI 
renlly serving Northern New Jersey wdh the JVC 
hi fi Int. has been gnen the home entertain 
ment line as well 



Albert Kass, national board chairman of 
NE0A, detailed the program and objectives ot 
the jpeommg Nov J 10 METCON OMR (dis 
tributor manufacturer rep) conterence, at the 
opening tall meeting Oct 15 ot the NEDA Key* 
stone Chapter in Philadelphia Chapter piesi 
dent Albert Steinberg also gave an updated re 
-*>rt-e«Khe IS" NEWCOM in Las Vegas 



Don Sanders Associates has relocated to new 
offices at Bell Towers. 42 40 Bell Blvd . Bayside, 
NY 11361. phone (212) 631 4291 2 Joining 
Sanders in the move are associates Leo Dreyfus. 
Irving Glassei and Edith Tamer. 



Murray Kerdman I Assoc. has been named to 
rep the Uher ol America lines in Southern Cali- 
fornia, including Uher tape products. Lenco 
turntables and Lencoclean dish care systems 

Headed by Keidman at 324 S Beverly Or . 
Suite 205. Beverly Hills. Calil . the turn also reps 
MRX Innovations Fons CQ 30 turntables SAEC 
tonearms. Sound Concepts and Stark Designs 
www 

left Hrghlower has icined Century Sales lid . 
lie, as a salesman responsible tor the South 
Tens lerritoiy. based >n Austin SHI who 
formerly covered that area, has been translened 
to Ihe hrm s Dallas headquarters. 

WW* 

Giandlatdei ol the month k Marty Bettan. 
president ol Beltan Sales Inc . metro New York 
City rep firm, who announced the buth ol his 
seventh grandchild Jonathan Brian Oranshy. on 
Sept 2 



rating ol prereiorded music tapes 
has been n.ii.l-. curbed bv the 
Icdcral authorities, he says a prob- 
lem nil esisls in moling out the 
blank tape- pirates 

Saddler told hosv the IT A, work- 
ing with the U S Dept of Justice, 
was able to ban ihe sale of "KDK" 
lapes made in Hong Kong as a low 
priced look-alike down to the same 
color and package design as (he 
higher priced TDK brand I Bill- 
board. Sept, IK). 

He says lhal ITA is now in litiga- 
tion lo remove the "Sky Master" 
brand Ironi ihe market, contending 
it's (he same KDK package with 
only Ihe name changed. "And not 



loo well in that." Saddler notes We 
purchased some in a New York 
slore. and in spite of the new name 
overprinted on the package, we 
could still make out the KDK letter- 
ing." 

N.Y. SBE Nov. 7-8 

NLW YORK -The third annual 
Society of Broadcast Engineers New 
York convention. Nov. 7-8 al Ihe 
Holiday Inn. Hempstead, will lea- 
lure talks on the first national live 
stereo simulcast network. AM stereo, 
ouad matru broadejsting and • 
lunuucl address by POC commis- 
sioner Robert E. Lcc. 



The best record cleaner of them all! 
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Write for our new catalog with our complete 
line ol diamond needles, records , tapes, 
and musical accessories available 
through leading musical instrument jobbers 




The 
Bullt-ln 
Cleaning 

Syltem. 



O 



uotone 

P0 Boi!168 Dept BBI, South Miami. Fla 33143 .- <.*»'Iv.»im id 



EXTRA! EXTRA! 



To order extra 
copies of: 

Billboard's International 
Buyer's Guide 

Fill out the coupon 
below and send 
check or money 
order for 



$20 

This exclusive Billboard section features: 

Over 400 pages indexing virtually every product, supplier 
or service associated with the music business Covers over 
60 countries, over 30 separate categories 




stale. 



i Billboard Buyer's Guide 

2160 Panenon St . Cincinnati. Ohio 4S21' 
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$6.98 Seems the Right LP Level 
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• COIttilUltd frttm page I 

country product, chances look slim 
for extensive price reductions on 
new product 

"There might be some problems 
with copyright laws, along with in- 
creases in laies and costs that arc 
forever skyrocketing," says Rick 
Fno, MCA vice president of market- 
ing in Los Angeles. "It may be en- 
tirely possible in the near future that 
we'll go up in price. 

"I firmly believe that at S6.98 
we've hit the top price and it hasn't 
helped us at all." Frio observes "In 
fact, it has hurt us quite a hit by cut- 
ting down the sales of albums. I'd 
like to see more of our twofer series, 
which is two records for $7 .98. 

"The costs have been amortized 
for many years, and artist royalties 
were lower back then We could sell 
the old catalog items for $4.98 or two 
for $7.98 as opposed to going to a 
studio now, paying all those high 
fees, adding new costs to jackets, 
pressing and everything ersc. It's 
forcing the price up." 

As for the copyright bill and its ef- 
fects on pricing. Fno believes that ei 
ther the pnees will go up or a lot of 
record companies will absorb it 
"Sooner or later the pnee a going to 
have to give again. It's possible thai 
if we sold an album at S6 98 and it 
would retail at thai price, there 
wouldn't be enough money in it. 

"The way marketing is nowadays, 
thev want a discount So $6 98 sells 
in a store for $4.29 and there isn't 
enough money between our whole- 
sale pnee and what they want to dis- 
count it so we have to put a fictitious 
pnee on it again. 

"I really don't sec holding the line- 
on superstar artists," says Frio. 
"We'll be forced to go up on those 
like everything else. It's a shame be- 
cause it has hurt catalog items which 
we'll now turn back into a lower 




STARDAY— KING 
POWER-PAK-FEDERAL 
HOLLYWOOD— DELUX 




Wt-TAPES-CASSETTES 

New Releases: 
MIKE MUNSFORD 

"STEALIN' FEE LIN'" 
TERRY COBB 

"SUNDAY MORNING 
SUGAR TIME" 



PROMOTIONS-61 5-226-60B0 
SALES--6IS-2S6-l6Se 

GUSTO RECORDS, INC. 
220 BOSCOBEL ST. 
NASHVILLE, TENN. 

37213 
^ 615-256-1656 
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price line and see if we can get those 
back into the market at a $4 98 list " 

Bruce Lundvall. CBS Records Di- 
vision president in New York, com- 
ments dial CBS will be holding to its 
pnee at $5 98 " I here mav be a few 
exceptions such as with a Willie Nel- 
son studio album Considering his 
sales level. I'd probably go to $6.98 
because you're crossing over into a 
broad pop market and no longer 
confining >ourself to a country- 
based market " 

Joe Casey, Columbia sales man- 
ager in Nashville adds that Colum- 
bia has some artisLs on the $6.98 list 
because of their pop appeal such as 
Charlie Rich. Kris Knstofferson. 
Rusty Wier and Chip Taylor But 
other artists such as Tammy Wy- 
nette. Freddy Weller. C onnie Smith. 
Lynn Anderson and Joe Slamplev 
are listed at $5.98. 

Casey adds that a lot of whole- 
salers arc not moving albums out at 
$6 98 and it has hurt country sales 
"Our business has been good and 
steady and on the incline for the last 
year. What we've done with country 
music has been fantastic. It deals 
with pood product, number one. and 
the prices are nghl I wasn't mjt 
prised when ABC/Dot lowered its 
pnees and I think everyone can do 
it.** 

"List prices for our country al- 
bums are $5.98 with our two record 
sets going for S7.98." states Tom 
Roddcn, Monument sales manager 
here. "Eventually though, the copy- 
right bill as well as increases in cost 
for album jackets, printing, vinyl 
plus renegotiations with unions will 
bring about price increases for al- 
bums. Something will have to give. 
The question is whether the industry 
can stand a higher priced album or 
not. We might end up hurting out- 
serves" 

Monument has put several of its 
old catalog items back on the market 
available at the $5.98 list such as 
Roy Orbison and Boots Randolph 

Other record companies holding 



to the $6.98 list as well as a $7.98 to 
$9.98 list lor two-record sets are 
RCA and United Artists. "The $7 98 
would pertain to an artist such as 
Willie Nelson." explains Lynn 
Shults, Lnitcd Artists national sales 
manager, Nashville "We have ac- 
cess lo a lot of hi- cuts, so if we 
wanted to put a special package to- 
gether of old Willie Nelson cuts, we 
might decide to come at it with a 
record set at $7 98. Whereas, if we 
were to record a Crystal Gaylc, 
Kennv Rogers or Billie Jo Spears for 
a two album set, the price would be 
$9.98." 

Concerning the copyright bill. 
Shults doesn't believe that the bill 
will affect prices that much. "We'll 
just have to wait and see." 

Eh Byrd. Playboy director of na- 
tional and international sales in 
L.A., says there's no possibility of 
Playboy cutting its list price on 
country albums "I think the public 
is getting a bargain at $6 98 the best 
bargain in entertainment There is 
no way we're going 10 cut prices In 
fact, if anything, we'll probably raise 
list prices a dollar, to $7 98. in the 
next year." 

Jerry Bradley. RCA vice presi- 
dent, notes that the 'Outlaws" LP 
and a "Grand Ole Opry" package, 
consisting *>t cuts from different LPs 
were repackaged and circulated for 
$6.98. "There's no difference in 
price for our crossover albums.'* 
Bradlev points out. 

MGM's list price is $f> *JJ< with two 
record sets ranging in prices at $7 98. 
$9.98. $11.98 and $13 98 depending 
on record specials or the record it- 
self Normally though, an MOM 
two record set will list for $7.98. 

According to Lou Dennis. Warner 
Bros, national sales manager in 
LA.. "We have a list pnec of $6.98 
with no intentions of lowering the 
pnee. We feel that a country act is 
entitled lo the same amount as any 
other act" As for the copyright bill 
(Continued on page $8) 



Indie Distributing Co. 
Riding a 300% Thrust 



NASHVILLE Reporting a 300'* 
increase in gross and net over its first 
year of business. International 
Record Distributing Associates con- 
tinues to expand w ith the opening of 
a London office and the appoint- 
ment of Jan Olofsson as manager of 
European operations 

Heading into its third \ear. the 
company has grown from a three 
person operation toa staff of six pro- 
motion people, six secretaries, two 
shipping clerks, an accountant and 
an executive lineup of Hank Lcvinc, 
president; Mike Shepherd, execu- 
tive vice president; and Marsha 
Gepner, vice president in charge ol 
public relations and advertising. 

The firm now has a branch office 
in Hollywood and plans to open 
New York offices early next vear 
"We didn't anticipate opening our 
London office until next March." 
comments Lcvine "Because of our 
increasing strength in the inter- 
national market, we find it necessary 
lo have our own man there immedi- 
ately.*" 

Levine says the firm, which pro- 
vides a distribution service for inde- 
pendent producers and record la- 
bels, has negotiated for the 
European release of more than a 
dozen records in the past two 



months and has been "receiving a 
Hood of inquiries from abroad re- 
garding our product." 

Oloffson will be placing masters 
with European labels, acquiring Eu- 
ropean masters for American release 
through the company and coordi- 
nating ill European activities, in- 
cluding supervision of royally col- 
lections, with the NashvjJJe office. 

"We're now equipped to handle a 
million-seller." remarks Shepherd 
who notes the firm has been on the 
national charts consistently since 
last April with country, pop and r&b 
material He says trie recent deal 
with Republic Records gives the 
company "the credibility of a cata- 
log '* The firm will be distributing 
"Rudolph The Red nosed Reindeer" 
hacked with "Here Comes Santa 
Claus" by Gene Autrv on Republic 

Among the chart records dtstnh- 
uted by the Nashvillc-bascd com- 
pany are-"Lonely Eyes" by Randy 
Barlow on Gazelle Records, "Some- 
day Soon" by Kalhv Barnes on Re- 
public. 'Dancing f ree" by Hot Ice 
on Rage Records. "Whispers & 
Grins" by David Rogers on Repub- 
lic, .ind "When A Man Loves A 
Woman" by John Wesley Ryles on 
Music Mill Records 



COUNTRY HALL OF FAMER 

Kitty Wells Entry 
Highlight of Meet 




Kitty Wells: A good country singer, a good woman. 



By GERRY WOOD 



NASHVILLE As the sound 
and fury dies down from the 
recently concluded "Grand Ole 
Opry" birthday celebration and 
the visiting firemen have re- 
turned to their homes across the 
world, one subtle and poignant 
moment surfaces as the highlight 
of the eight day event; the induc- 
tion of Kitty Wells into the 
Country Music Hall of Fame 

In an era when country music 
has gone pop and progressive, 
the induction of Wells confirms 
the immense contributions to the 
music industry' made by this hon- 
est and warm woman. The first 
female to hit No 1 on the country 
charts. Wells blazed a trail for the 
Tammy Wynettes. Lorctia Lynns 
and Crystal Gaylcs of today 

Bom Muriel Dcason on Aug. 
30. 1919, in Nashville, she gained 
her stage name from the folk 
song. "Kilty Wells " She entered 
show business as a radio per- 
foimer in 1936. married enter- 
tainer Johnny Wright in 1937 
and began her recording career 
m 1949 The late Paul Cohen- 
iron ically inducted into the 
Country Music Hall of Fame on 
the same night as Wells-was in- 
strumental in the early stages of 
her career. 

Cohen signed her to Decca 
where she scored with the mil- 
lion-selling "It Wasn't God Who 



Made Honky Tonk Angels" in 
1952 and a string of some 20 No 
I hits Her duet with Red Foley. 
"One By One," was on the charts 
for a year and she soon earned a 
title Fred Rose gave hcr-Quecn 
Of Country Music 

Wells is about as pop as a stalk 
of com at 42nd and Broadway 
She is, was. and evermore shall 
be country to the core Her Ten- 
nessee twang came honestly and 
it gives an honesty to her music. 
She hflS never w anted to be more 
than a good country singer, a 
good country mother and a good 
woman She's all three-and 
much more 

Now on Capricorn Records. 
Wells understands enough about 
the universality of music to 
record a Bob Dylan song. "For- 
ever Young," and enough about 
the power of tradition to team 
with her ex-producer Owen 
Bradlev for her new single "Man 
Hartman. Mary Harunan " 

A quiet, unassuming woman, 
who has never viewed herself as a 
star. Wells is now in the distin- 
guished company of other Half 
of Fame greats such as Cohen. 
Bradley. Rose, Foley. Jtmmie 
RoJgers. Hank Williams, Roy 
Acull and Tex Rittcr Asthesong 
goes. Bob Wills is still the king in 
Austin But in Nashville. Kitty 
Wells ls sull the queen. 




MISS PERSONALITY 

KELLEY WARREN 

"I Remember The Good Times" 
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"I'm Sorry Baby" 
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Show Me A Man 
who has his 
6th Straight Hit Single! 
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T.G. SHEPPARD 
"Show Me A Man" 
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From the smash album 

"Solitary Man" 

(H6-404) 



T.G. SHEPPARD 

Solitary Man 
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his new hit single: 

It Hurts To Know The 
reelings uone 

from his T nlyp C 111 If 

newest album UUlV 11 tjlitll zlpssot7 

Exclusive Booking ZODIAC MANAGEMENT, INC., P. O Box F. Morro Bay, CA 93442 (805) 772-441 1 
rj n DDV AiyiTT Billy is well again and appearing November 14 with 
tU\rr I iVUifi. F ar on Young at the FRESNO CONVENTION CENTER 
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B> I'AT M I son 

Timmj Wynelte dfp4tt«] SuikJay (24) tot 
London where she hosted four countr> mu*,n 
television species produced by the BBC Foi 
lowing (he U (apings W^nette and her band 
launched two weeks ot personal appearances m 
major cities ol the BHish Isles which will run 
through Saluda* (13) 

Jim GU»i has reunited with MCA after 10 
yean ol separation that began when he was g 
put ot the GUscr Biothers His first solo release 
She's Free (.But She's Not Easy) was pro 
duced bf Owen Bradley who also produced the 
brothers when they were on the label 

During Dm Wiiams' recent tour of (ngland. 
an ardent tan by the name ol tnc Clapton joined 
Wi/lums onstage for a few numbers The Oa* 
fbdjfe Boys will showcase tot the South Central 
NEC in Dallas Fori Worth Saturday U ti John 
Demer will make hrs premiere pertormance at 
(he Grand Ok Opnr House Fnday (12), with 
matinee and evening shows that have been sold 
out since one week alter tickets went on sale 

Negotiations are under*), for RCA's Guy 
Clark to \o*n (he Wilde Nelson Warlon Jennings 
tour m November Tennessee Pulleybone 
will appear at (he New York country spot, 
O'Lunnevs Nov 15 20 

Lionel Trains e sponsoring the second run ol 
"Jbnnny Casfi AtfH The ftaars, rTte Crtst Arrreri 
can Tram Story." The tv social is a ring m ap 
pronmalely 100 cities through December Film 
■rij was Jone entirety on location n Colorado, 
Utah. Alabama. Georgia and Tennessee 

George tones rs in Studio B at Columbia over 
dttbbmg some tracks tor a new LP release hit 
George Jones enter Charlie Pxh who is also 
working on a new album Bob Lu man's new 
producer is Johnny Cash This rs Cash s drst pro 
Auction (Ob outside the (amity 

More news on George and Tammy: Immedi 
atety alter (he CBS show during Country Music 
Week the duo went down to /ones club Possum 
Holler tor two shows The neit day a Lear je( 
delivered Ihem to St Louis lor a performance 

A platinum album was presented 1o Charley; 
Prate Oct ll on the Tommy Hunter Show'' 
taping in Toronto m recognition ol sales in ei 
cess of 400.000 units of Charley's Best' drs 
(ributed m Canada by U International Ed Pres 
ton. nee president and general manager ol RCA 
Canada. Barry Haugen, head of aeV RCA Canada, 
and Ed and Faye LaBuick ot TV International 
were on hand lor the ceremonies 

MCA Records and Brenda La* are celebrating 
20 years together During her career nearly 80 
million of her records have been sold and she 
has eight gold records to her ciedil November 
ai bnrg a new IP by Lee entitled LA Ses 
Signs' produced by Snuff Garrett in California 

Buddah Plans Push 
On 'Preshus Child' 

NASHVILLE- Although prima- 
rily concerned with pop and r.\ h 
the Buddah Records Nashville of- 
fice plans a country push on the new 
Alexander Harvev LP "Preshus 
Child " 

A mini-anthology on Harvey is 
being sent to distributors, stores and 
promo personnel, and other market- 
ing schemes are being formulated 
tor the newly signed Buddah artist 
The LP is receiving a pop, r&b and 
country push 

"Harvey is a classic wntcr and dy- 
namic entertainer." comments 
Wade ConkJin. vice prcsideni of 
Nashville operations Buddah's first 
country success came through the 
Charlie Daniels 3lbum "Nighinder" 
and the Daniels single, "Texas." 

Newton-John Promo 

NASHVILLE In added effortl 
to stimulate fall sales of the new 
Olivia Newton-John LP. "Don't 
Stop Behevin'." MCA Records field 
representatives arc distributing nu- 
merous point of purchase merchan- 
dising aids to major accounts. 

A major push on the Nashville-re- 
corded album as well as Newton- 
John's catalog product has been set 

lO coincide ^ifh ll„- imnj iifhi-l np- 

coming ApCTV special Nov. 17. 
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CHEROKEE MAIOEN WHAT HAVE YOU 
GOT PLANNED TONIGHT 
DIANA-*..!. Htiii'd 

(C Haikt. o until CwtM 4 if* (Chawrii, 
ASCAP 'Tim SMI; 

SOMEBODY SOMEWHERE-u.tn.HM 

(li DiWM) MCA 40(0. iL-rMmm BMll 

HER NAME IS ,-Smmtma 

it tVaOSxni. t*t ihm HUii 

LIVING IT DOWN tmm 

B 'i- <+ t ■ iJii! ib«» 
Ptftn'btq ■ BW) 

I'M GONNA LOVE YOU- lw i -..„. 

tfl Riht'.r) «£A lOrU (Duttof'tttHgiK BMU 

9,999.999 TEARS-o ... laa 

(R Bdltii HUt 10. 14 iltwfif BMl) 

AMONG MY SOUVENIRS- Mj,f, 

IB Lolit M h<*i>'tu Cotjmbu J )03H 
(Owpiytl UCAf) 

COME ON IN-Smw i.™« 

(S hwnC SartM ColuiwAu J lOli.' iMtium tfWli 

A WHOLE LOTTA THINGS TO SING 
ABOUT- ciMkf hrf* 

iB hmv RU |0?W (I* C*"i Btlti 
SHOW ME A MAN - t c torn* 

(S iWn»kii H(t«rW UMO lUot:M| ihtt Wl) 

GOOD WOMAN BLUES- yn T .iht 

t* WcDjH'I MCA OTfeMfW BMIi 

THANH GOO I'VE GOT 
VOU-Sutit' ?« ■<■- ■ 

(0 Rod! Mertan 7UU |Pio««<«*wi t 
«'.■ . BMIi 

IMMW OF A 
RENDEZVOUS- Wn*, Danua 



YOU AND ME— Ti»ht w,^. 

(B >ft. C ftcrwy) Um I $0764 {kjftt BMH 

HILLBILLY HEART- 1*™, «,*.,„„ 

(DM f 'a , S • : M 

I DON'T WANNA TALK IT OVER 

ANYMORE- Caanx Santh 

(E Coiwaeii ] 10)93 (M4tm *iCAfi 

THE GAMES THAT DADDIES 
PLAY-CaR**! i- -. 

(C tart!*) MCA 40601 (1**Tr t»i BMii 

TAKE MY BREATH AWAV-m., |0 Mi 

<M Sairtk H D H*m> Wtviy B>at U6I 
. i.iv *j Ciifica BHD 

THAT LOOK IN HER EYES run I 
Dm Honiuti 

(B ■■-);•<■< 4313 t ■■ ftlm BUM 

LAWDY MISS CLAWDY-m«u, 

(L Pnu). PUyker Uttf (Vcwce BMl) 

SHE NEVER KNCVI M- . . BPBiH 

(B McOaj. w ,' f 1 UC-Diii i • 

M,;..f - , , • BM'I 

THINGS- »,... Mm 

(6 Dni Caailoi 4371 (iMtoa fc* ( BMl) 

SWEET TALKIN' MAN-ipn Wm 

If Cafnwihjmi. C^mbu ) 10401 (Stan* p ASCAP) 

I NEVER SAID IT WOULD BE 
EASY-j«ck| wi'4 

(/ fait* 9 *kx; Mmwt ?it!i i*Vaio|iim| 
Ujo I H, ftSCAP) 

DROPKICK ME. IESUS-w.hB.-i 

(P CraNl ICA 10790 (Btoct *« B BMl) 
FOX ON THE RUN- la- 1 km 

(I HAUt>4) ■- . •'* '►*'...■.;■■ (DlC4 

linn. IMI) 

COME ON DOWN (To Our Favorite Foget 
About Her Place)-rji»s HamtDn 

IB ilMH ran N Hrtiaa) tp* "MPli (Algit BMl) 

WILLIE, WAVLON AND ME -(..,.; wua Ca, 

ID Cot) Catumto 1 103ft iShaafa'. BM() 

I THOUGHT I HEARD YOU CALLING 
MY NAME- ks. Caft* 

II traarwai. CjiVdI *1" (CaWrn 
Hnr V (Mli 

THAT'S WHAT I GET (Foi Dom' My Own 
Thinkm')- tj, 1. 1- 

lib) G/ilft Cjjjttal 4J7D iBtua f<k ASCAP) 
YOUNG GIRL- ro—» Ommrt 

(I Mm AK'tW lW»'art'l««i>iUnr BM<> 

SWEET OREAMS-tm^iauHjmi 

(0 tr.-A Rtanw DM «- Biai I 



PEANUTS AND DIAM0NDS-ei 

IB Biwaci). MCA 40W llrtf BMll 
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TITU-Artut 
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LOVE IT AWAY-y*„ unfa-* 

N OwwD), M£A J0*?C IfiiMvrf SM'i 

LAURA (Whit's He Gol Thai 

I Ain't G0t')-"»nn, 

(I Attiln M V*(W<aa) Uartrd iVIirt) Ml 



FOR LOVE'S OWN SAKE-[«| W 

M Ml* r CMwi> Itinti 147 Bat:, 

Cald)*orD ASCAPl 

BABY BOY-Ui.. u. Mjaj aj ia>»m Hau«i 

(MK PtK«; Cflluaibii I 10477 iSoo* ASCAP) 

(The Worst You Ever Gave Me Was) 
THE BEST I EVER HRD-ruan rta* 

(0 N<« I Mat) »' ■ . i - 1 mi, asCAP] 

SOMEDAY SOON-uth, B»«ei 

(I Tnoni IrpaHtt'lAOA m (Hum Bm * • 

EVERY NOW AND THEN-mk o..„ 

[M Darai. Calumth* J 10418 (SdfraOavSaai 

MMr, bmii 

ive TTltfTt i— rim 

II i~- •" W MCA 4H0V 

ilraaiw ■ ■■■ f -. >■ Wriloa BMU 

BROKEN DOWN IN TINY 
PIECES— ft.HT t-t» CoddKi 



IT HURTS TO KNOW THE FEELING'S 
GONE- Mi m*» 

lD Oaaav H BViWi. /Wik 1011 <Bt>.ntlJ BMl] 

NEVER 0(0 UKE 
WHISKEY-ltii,. la ifun 

IK 0 C*r4n IMnt msh sm 
ii4«ri w '" " Vl 

ROSIE (Oo You Wanna Talk It 
Orer)-M stu|»n 

IS ItiratAMrtoa) IK'Dwl WtS) (*A*f 4 |Mi| 

HERE'S SOME L0H-i.„,. 

(I i*tm tt MMmii MCA lm 
Cal«nb<a Ml) 

THAT'LL BE THE DAY-unu 

(I iM I lUU? M Ptrt,) Ai,l u « 453*0 
tMPl C<wmaMcal«nt BMl) 

UKE A SAD SONG- iaf«- o tMM 

ll Dfitte't RCA Laa* ASCAP) 

LETS PUT IT BACK TOGETHER 

AGAIN- It (tr Lm Lta« 

(I losbn B Raul Mtfcarf 73177 (Ptwaatti">> lUdi 
| ML ASCAP) 

WOMAN DON'T TRY TO SING 
MY SONG-UiSm.tr. 

tD MCA 1 ■ (T'ff BUi i 

WHAM I I 00-u Cam 

tl &kitdtht4 H C«nK)iHm Cw4Bl 4377 
lOuckcs BMll 

HER BODY COULDN'T KEEP YOU (Otf 

Mf Mindt-Un* WJtian 

lR fc f- Caprfjt 4331 <Ma* [dn, ASCAP) 

IT'S ALL OVCff-joMwr. C«a 

II Cat*) C«*M*4i 3 10474 (HtuM 04 C*st> BMl- 

THE END IS NOT IN SIGHT (Trie Cowboy 

TurK)-AmuiA| lt>ftl"* At4» 

iHR SmMbi. AJK 17707 (foatin flow ASCAP) 

CALIFORNIA 0KIE-s*i o-*u 

|R Mtru Hfrnwt Bras «;■■' (Vtuc Boo* BMh 

EVERYTHING I OWN - i * SiamaM* 

(0 CMni. ABCTJul :'6S4 {C0Hm\ Bttli 

REMEMBERING- tMif itcti 

(II ttaHirf) RCA lO'U {Kutoi BMl 

ROOM 269 - f.r.j, Ma 

If '.i„-: > 3IB41I .Raa4mattfi SAMi 

I CAM SEE ME LOVIN' TOO' 
AGAIN-M.il>, taOMd) 

II I Bl 



- c" " MCA i ' " , - Obb 



soni >it • A > ASCap) 

THE WRECK OF THE 

EDMUND nTrcERAL0-fa.*nn.htw 

|C ' 13(9 

.THarnci feu) iHoou CAP4C) 

mtr oont you love me-h*. mm 

(H «A4li*r*5i MCM 14849 (f-rd Ro5«, BMl) 

DON'T BE ANGRY -DaawFtm 

(W lauuoal ABC Oot irM lAtanDsw BMi: 

CLEAN YOUR OWN TA6LES-«c— 0.*a 

IC Tiflor) RCA lOldJ (BlictaaaJ. - Bad Raal BMl) 

LOOKING OUT MY WINDOW THROUGH 
THE PAIN-MStwi 

|J Switl) CRT OU iCkni ASCAP) 

DADDY. HOW M I DOIH'-no 

|H CoVtjii) CrfiRJi III 

iCaMtf tUur. Lvnn*. rvti BMti 

EVERY FACE TEUS A 
STORY -otmj ti * 

|M -Hi-. ■■ P Rfj 0 AUci). MCA 40AM7 
iCMvulH'Btuci RWKb mi'0»|M«> ASCAP i 

PUT ME BACK IN YOUR 

W0RL0-I44, RiaaM 

IL Maaa). RCA 10194 (Bum) ASCAP} 

STATUES WITHOUT HEARTS - .n, ^ - 

(I CitM) ManiMai 701 (Tnt On* BMll 
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I VE RODE WITH THE BEST - 1 u I « 

IW H M .Un4 eS Glfhlffll RCA l?jM i^O« 9t| 



«0U HIV1R MISS » REAL GOOD THING 
(Til Hi Sjis Goodbrtl-t.tM. ut- 

16 HtD>HI U«M Jbttb Ul IHM Cliif M BMll 

• ll I CAN DO- m., Pi*. 

10 Plrtp-; KA jQm^m Hi 

CHEATIN' B-MM I.e.* 

IR V» H i Cahnb'J ) 1442} (tm BKI 

A UTTU AT A IIMl - ., Wmm 

'I fnlir, I nittio! mHikiI 4.1. uari 

SHE TOO* MORE THAN HER 
SHARE-Uw 

(SO ihilm Uvnta 1 Mlt W Dm RMij 

WHISKEY TALMN'-te Suxk, 

10 D Dull C Ti^et I Ul'fui IpK I ^07» UU 
CA(8/ll|tf BW) 

I GUESS YOU NEVER LOVED ME 

AHfWAY-IU*, Gw mi 

It bxal IK'tM ll»» in .-■ UCAfl 

LAY OOWN-tMriT HdjM 

<l Surft, 0 Irt I Mm (Prtn*. BMll 

HANGIN' ON-,,,- fjoM'» 

11 Ujc I «l,-i [Irliil IUS1 |M»K tan.. 

IT'S BAD WHEN YOU'RE 

CAUGHT (Willi The Goods)-!*, rata 

II OwitliKl D Vol) SCR 131 



TWO DOLLARS IN THE 
IUKEB0I-!<» UM 

It RihtMII. llfllii iMi? IBiiii Pitck BMll 

WHISKEY RYE WHISKCY-oi lm 

it If* R DrfcMI. PbrklT UR> iWedn. BMll 

SIG BIG WORLD -r*t. p 

mtusiButiiiwtii ica wn iTm< ewi 

LOVE IS ONLY LOVE (Whltl ShRfed By 

TlH))-k*nii, Cjiim 

(I Clin, I CllkBUTl ABC'Ool lASt'Oail'l 

mil 

CRAZY AGAIN-Ijiw Ipimmt 

IS Mc0.R| PiPfdo, 14)44 

|K«I Cl,«.,«l i* Omm 0' Vac*) BMU 

I'M ALL WRAPPED UP IN Y0U-D« cm 

(0 U>u*> ABC MiCkC, SADOl lAi.NBx* RW) 

OKLAHOMA SUNSHINE-.-,, •«« 

(M SHIIil HtUhiip Ui? iMdM«i) iHc-.ii Ot Com 
RMii 

OZARK MOUNTAIN ( il! I.4BP - tor 

;R J loia). Uiilid AftBU SJO (Slue Rook BMl) 

FOUR WHEEL COWBOY- CM m:c. 

[CM McCMi E fim C Otm) J43S? 
[l^eiKM ''. - ■ SQAC) 

ROCKIN' MY MEMORIES-CUA b n 

(V Stonl) Cam, Mii« IBOCI iNSOl 



(One More Yui Of) DADDY'S LITTLE 
GIRL- b, Sn*i 

(H SmiHi) C*Mol 4JJ4 (Hmi Hmi BMl) 

DON! GIVE UP ON ME-9«», w 

IN Hiujid) LirlMUJ' iSApRKw BMll 

IF THIS IS FR£EDOM-0», »- 

(J AMclt. C SAiaini Ivy." It! (PiMcfi BMll 

SAY YOU LOVE ME-Lm4i l uici 

IC Mi V ' , i Cli PjA Ml iCin [>■!*: RMII 

THERE S ALWAYS A 
GOODBYE-iwti c»»m 

II RkAmRU RCA IB3S IBMOMad BUli 

SHE'S FREE BUT SHE'S 
NOT EASY- i, B SM.. 

(I C-ui* I Pi,«,i MCA IJMMJVQHCI BAH) 

WIGGLE WIGGLE-Rmim Ion 

ll MaitM). MCA A042I iNUR BMl) 

MAHOGANY BRIDGE- WImii 

il umt 0 i. ii - . t.' in 

iSuMMtn. Ml) 

I'M SORRY - . Cm* 

.1 SMI 0 Nlbiittri) UHol I IIS ICu««.ap BAM) 

KEEPIN ROSIE PR0U0 

OF V\ 6, ., 

(T Srtll 0 Gw4mini. tutu SIS IISOi (Dom 



poor wiLito rose-it. M.H- 

IAI Morton) Pihii ChmI '404 INSSl 
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CBS, King's Tie 



• Continued from page 3 

discount coupons on park admis- 
sion, area dealer involvement, press 
umferences with arUsts. lime buys 
and album/park ticket giveaways 
through more than 100 radio sta- 
tions and a talent search campaign 

A total of 16 shows— four each 
day— tircw thousands to see Johnn) 
Duncan, Sonny James. I ammy Wy- 
nette. Billy Swan. Connie Smith. 
Fltdd) Weller and Johnny Pay- 
check. Two artists played each show 

The first weekend drew some 
11,000 on Saturday and 14.000 on 
Sunday for the shows, and the sec- 
ond weekend with less favorable 
weather conditions lured approxi- 
mately 10.000 fans Ewald notes the 
shows helped King's Island hwM lis 
attendance figures over the same pe- 
riod a year ago 

Masterminded by Ewald. Gene 
Ferguson, director of artist develop- 
ment, and David Palmer of King's 
Kland, the campaign's purpose was 
to enhance initial orders and ensure 
sell-off of CBS Records country 
product, particularly the prepack 

The saturation campaign flooded 
three million coupons advertising 
"King's Island Country Days'* and 
offering a hefty S3 discount ofl the 
normal $8 ticket price 

Some 400 customers, including 
Handleman, ABC Records and 
Tapes. Ambat. Lazarus Dept. Stores 
and A&B Records, participated in 
the program They ranged in size 
from small retailers to high volume 
operations and spanned from In- 
dianapolis to Louisville and from 
Dayton to Columbus 

Traffic was increased in the 
rccord departments by utilizing 
posters and the stores, graphically 
proclaiming details of the promo- 
tion, artists' names, show umes and 
discount advantages The posters 
touted customers to the record de- 
partment where thes could obtain 
the coupon and. significantly, check 
out the new CBS country releases 
which were prominently displaced 

Interviews with participating art- 
isL\ were scheduled for metropolitan 
newspapers, press conferences for 
artists and media were held on the 
day of performance and radio inter- 



views were scheduled to coincide 
with the print campaign. 

Frequents of radio buys were 
weighted to the station's impact 
within the marketplace. The CBS 
Cincinnati branch pooled ad dollars 
with a substantial King's Island 
budget to blanket die market with 
1.500 60-second spots to run over a 
three-week period 08 seven major 
countrv stations WLBfc. Cincin- 
nati. WIRE and WFMS-FM. In 
dianapolis. WONE. Davlon; 
WINN. Louisville. WMNI, Colum- 
bus, and WCAW. Charleston 

Complimentary spots to enhance 
the buy came through such promo- 
lions as album/park ticket give- 
aways. The company's total cost for 
1.500 spots was S5.000. averaging 
$3 33 a spot. The radio blitz in- 
cluded an exchange for running the 
album/ticket contest with advertis- 
ing from key secondary market sta- 
tions 

One of the most effective, and 
least expensive, facets of the cam- 
paign was a talent search conducted 
over six of the stations which spon- 
sored local contests then determined 
finalisLs 

The five finahsis performed dur- 
ing the concert series with the win- 
ner receiving an audition and talent 
assessment at the CBS Records 
Nashville studio, and the others re- 
ceiving 50 CBS LPs of their choice. 

following the promotion. CBS 
marketing officials noted a dra- 
matic, and rapid, increase in the 
sales of the prepack and loose goods 
of the seven participating artists 
throughout the dealer account struc- 
ture of the four-stale region. 



Atlanta's PTA, 
WPLO Promo 

NASHVILLE-Atlanlas WPLO 
radio and the Atlanta Parent Teach- 
ers Assn. were scheduled to hold a 
promotion Saturday 1 30) on "'The 
Great American Singing Cowboys" 
based on the Republic Records LP 

Slated for shopping centers, the- 
BterS Uld other Atlanta locations 
were eight Gene Aulry films. Autry 
T-shirts, iron-ons, posters and copies 
of the album 



Opry House 
Top Showcase 
In W. Virginia 



MILTON. W. Va -After four 
years of struggle, the Mountaineer 
Opry House here has become one ot 
the top showcases for country and 
hluegrass talent in West Virginia. 

Haul King, owner and manager, 
says the 600-seal auditorium has en- 
joyed standing room only crowds for 
its Saturday night shows through the 
summer Although there have been 
occasional appearances recently by 
such name acts as the Stonemans 
and Jim and Jesse, the shows usually 
lealure only local talent from West 
Virginia and nearby areas of Ken- 
tucky and Ohio. 

Located on Interstate 64 within 30 
minutes dnve of the slate's two larg- 
est cities, ihc building was com- 
pleted in 1972 and was opened in 
July of that year with a concert by 
the Country Gentlemen. 

Under the first manager, the 
bookings had a decidedly blucgrass 
bias. Later acts included Ernest 
Tubb. Kenny Price, and Charlie 
Louvin. When King concluded thai 
even Nashville names couldn't bring 
him instant success, he started han- 
dling his own managing and 
switched the emphasis from promot- 
ing acts to promoting the Mountain- 
eer Opry Mouse. 

During the first two years. King 
says, the show couldn't have sur- 
vived on ticket sales alone, even 
though musicians were paid low 
wages He was able lo stay afloat by 
relying tin snack-bar revenues, part- 
time help and an occasional half-full 
house. 

Still a maintenance worker al a 
Charleston chemical plant. King got 
into country music when Interstate 
04 went through his property , giving 
him both the money and Ihc location 
to put his enthusiasm to the test The 
cinder block building is about IIKI 
feel long and has an elevated stage, 
sound booth and Iwo tune-up 
i". in. 

Bluegrass lets continue to hold 
Ihc edge by an almost two-to-one 
margin over straight country groups. 
Pmmotion consists of radio and tele- 
vision spoLs and newspaper an- 
nouncements 



$6.98 Seems the Right LP Level 



• Continued from page 54 

effects, Dennis says Warner Bros is 
not thinking about 1978 at this time 

Shelby Singleton, president of 
Plantauon Records here in Nash- 
ville, posts a pnee on Plan- 
tation LPs. insisting, "If I do any- 
thing new on prices if II probably be 
to cut them further." Singleton 
claims he can cut the pnee down to 
$3.98 and still make money 

"We don't think the country folks 
can afford more than S4.98." says 
Singleton. "The majors are pricing 
themselves out of the country mar- 
ket. I don't see $6 98 and $7.98 al- 
bums selling al any volume. The 
racks will discount ibem anyway " 

Singleton feels most country fans 
are buying from discount markets 
rather than record stores using 

Monarch Sues R&R 

LOS ANGELES- Monarch Rec- 
ord Prcvsing here has filed suit in 
Superior Court, seeking pavment of 
SI4.I20.3S allegedly due from RiR 
Records, a division of Florida K&K 
Records inc.. here 



higher prices He also feels the copy- 
right law revisions will add little to 
the cost of albums, pointing oul that 
a half-cent per cut increase in royal- 
lies would boost the lotal tor a 12-cul 
LP hy six cents. 

The topic of LP pricing was one of 
the prune subjects at Elcklra's cor- 
porate meeting in Hawaii, ending 
Thursday (28) Elektra jumped 
prices from S5.98 lo $6.98 more than 
a year ago. Further increases or a 
possible reduction weic tw o alterna- 
tives discussed. 

'I I didn't hurl sales w hen Ihe price 
went up." says Mike Sutile. market- 
ing director of Elektra in Nashville 

Capitol Records has been discuss- 
ing for two years the pricing of LPs 
and is presently slicking with a $6 98 
list. "It's hard to get new acts oil the 
ground with S6.98 albums," com- 
ments Don Ovens, director of coun- 
try marketing services lor Capitol in 
Los Angeles. 

"They'll pay $6 98 for Merle Hag- 
gard, but it's tough lo sell a new acl 
at that price " He also feels that in- 
creased costs in connection with ihc 
new copyright legislation will prob- 
ably result in an increase, adding. 



"I'd hate lo sec it hurt the country 

business." 

The LP pricing question seems lo 
be the hottest topic al label corpo- 
rate meetings Phonogram/ Mer- 
cury's a&r meeting in Nashville dur- 
ing country music week dealt with 
the matter "We intend to hold the 
line as lung as possible." comments 
Prank Leflcl. national country pro- 
motion director at Mercurs in Nash- 
ville "We like our $6 98 pnee. If we 
reduced it, I don't think we'd make 
up for the difference by increased 
sales " 

Dick Heard, vice president and 
general manager ol GRT Records in 
Nashville, agrees with Lcffel "I'm 
not convinced that it's a motivation 
to the consumer because very few 
people sell albums al suggested list 
anyway " CRT still has the mailer 
under study and continues to sell lor 
$6 94. 

What pnee countrv" S4 98. $5.98. 
$6 98 The S6.98"s have it. and that 
pnee looks like Ihe standard al least 
until the major economic ell eels of 
the copynght legislation become 
apparent in 1978. 
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SPIRIT— John Denver, kx mi i«9» 
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MAGNIFICENT MUSIC MACHINE-Tom T Hall, w> sai l ull .n»w> 
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WHEN SOMETHING IS WRONG WITH MY BABY-Sonny lames, c< u -w u 
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TONIGHT! AT THE CAPRI LOUNGE-Manr Kay Place (As Lcietta Hateis). 
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KEEPING IN TOUCH-Anne Murray. u,,-.ia uw 
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HOMEMADE LOVE-Tom Bresh. l tow 
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L0VIN' SOMEBODY-La Costa, c» w a lists 
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THE WINNER AND OTHER LOSERS-BobO/ Bare, Ki ani im 
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00IN' WHAT 1 FEEl-Harvpl Frits, n< i 


37 


11 


16 
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LOVE REVIVAL— Mel Tillis, au BM 
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AFTERNOON DEUGHT-lohnny Carver, uj: ooi oosonil 
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EDDY-Eddy Arnold, «: APil llll 
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NOW AND THEN-Conway Tuitty. uca im 
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THE SOUND IN YOUR MIND-WHIie Nelson. M sir K tin: iimw 
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1 DON'T WANT TO TALK IT OVER ANVMORE-Conmc Smith. td, M . a U 
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BLACK HAT SALOON-Rusly Wiei, UMbi p C Mil* 
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HBRMONY-Doo Williams, «bc cwi OOSO 2W 
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SOMEBODY LOVES YOU-Crystal Gaylt. Mm um im la mjc 
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THE BEST OF JOHNNY DUNCAN, c*»s„ tt MM 

THAT LOOK IN HER EYES-Freddit Hart I The Heartbeats. r«*< St 
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Prominent Tucson Nightclub Burns 

Arusls who've performed in the 
club range Irom ButV. Owens lo 
Waylon Jennings The cause of the 
fire has been officially listed as ar- 



TUCSON The prominent coun- 
try music nightclub Maverick here 
burned Oct 16 resulting in more 
lhan 1200,000 in damages Mo Far- 
hang, owner and manager, says that 
remodeling will lake up to fouf, 
months. / 
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CHECK TYPE OF AO YOU WANT 



□ REGULAR CLASSIFlEO-75« a .void Minimum 
$15 00 First line set a» caps Name address 
and phone number to he included in word count 

T j DISPLAY CLASSIFIED AD-Ont inch. 135 00, 
4-timM 132 00 each. 26-times $30 00 each. 
52-timas %2S 00 each Box rule around all ads 

□ Bo* Number, c o BILLBOARD, figure 10 addi- 
tional words and include 504 service charge tor 

boK number and address 



DEADLINE— Closes 4:30 p.m. Monday, 12 day* 
prior to date of issue 



CASH WITH ORDER Classified Adv Dept. 
Billboard 



ADDRESS ALL ADS— BILLBOARD. Classified 
Ad Dept . 1515 Broadway. New York, N Y 
10036 or telephone (212) 764-7433 



Check heading under which ad Is lo appear 
(Tape ft Cartridge category classified ad Is not accepted.) 



r Distribution Services 
U Record Mtg Service* Supplies 
& Equipment 

G Help Wanted 

C Used Coin Machtne 

Equipment 
H Promotional Services 



□ Business Opportunities 

□ Professional Services 
G For Sa>e 

I Wanted IO Buy 

□ Publishing Servn.es 

□ Miscellaneous 



Enclosed is $ . 



. D Check 



n Money Order 



PAYMENT MUST ACCOMPANY OROER 

Or you may pay for your classified advertising on your credit card 

Credit Card No ° American Express 

_ . _ . □ Diners Club 

Card Expires D BankAmer.card 

Signature Q Master Charge 

NAME Bank * (Required) 

AOORESS 

CITY 



.STATE. 



_ZiP COOE- 



Tetephone No 



FANTASTIC VALUES 

100 ASSORTED 45 s 

ONLY S6.00 
Soul-Pop— C & W or Mix 
3000 ASS T 45's OR MORE 
ONLY S4.00 PER 100 

ASSORTED MIXED LP's 
MINIMUM 500 
ONLY 20C EACH 

we EXPORT 
B B RECORDS 
Quarry & Hamilton Sts. 
Darby. Pa. 19023 
(215) LE2-4473 »o!3 



GOLDIES OLDIES 

2512 North Broad Street 
Philadelphia. PA 19132 USA 
Tel. (215) 221-0990 

Trie following album packs consist of 
at least 100 different titles The rec- 
ords are all new and sealed 
100 LP*s 30C eacn 
5000 LP's ?0< eacn 
1000 LP's 25C eacn 
10000 LP's 15C eacn 
Trie frtiQM and duly ciuigm (where ap- 
01 cable) are payatue by . jrsHr 

DON T DELAY . . . 
SEND YOUR ORDER TODAY 



PREMIUM 
8 TRACK BLANKS 

Lea' Jet Style cartridge ivitri rubbfli roller 
Proiasstonai duplicating tape 90 length* 
in 1 mm increments Private labeliog 

tMMeMe 

I in in lo45rnin any quantity 634 

46 mm ■■_ f, -i - any quantity 68* 

65 mm to 00 cm n any quantify 73* 

81 mm to 90 mm any- quantity 7BC 

Headcieaners 4Met 
S25 00 minimum orders COD onty 

PH0FESSIONU I TRACK OUFuCATOftS-SHS 
PROFESSIONAL 6 TRACK CALIBRATORS * ERASERS 



BA2ZY ELECTRONICS CORPORATION 
PO Boi 142 Frssir Mich 48076 
Phone |313| 463-2592 tin 



VELVET POSTERS 
INCENSE— HEAD GOODS 

Call or tunl* lor ■ free color brochure and 
a sample incanse package 
largest seiect>OP of vetvel poster an/wiium 
Posters 72" ■ 35' -H 25 «a 

lncenae-15 a doien 
Black l ,"t Bulbs 50C sact 
18" Black ligrvt future $6 ea mm di 

FUNKY ENTERPRISES. INC 
139-19 Jamaica A**. 
Jamaica. N.v 11435 

(212)e5M»7fl set 7 



FREE 

GIANT CATALOG 
6.000 ditlerent older LPs 
GOLDEN MEMORIES RECORDS 
PO Boi 217B 
Mooresvllle Ind 46158 r. 



FOR SALE 



CAROLINE ZX?OXI*> 




BRITISH 

PRODUCT 

SPECIAL 

DEAL 



"ALL OUR PRICES 
ARE PATHETIC." 



VIRGIN 
•eleriol our speciality 
9-11 ..i .v. c sa t v" 

tiwtwwOi :er. iO*> Imi ni« 



FLOCKED POSTERS 
LIGHTS— INCENSE SPRAY 

Poaitjra-3?' *M , HM H IffBtl", lit as 
MeWer Nature ■ InnnH It 40 OOl Oogariai 
Mof»y HgvM Wi»an Bleating Spray SHOO • 
cmenicm ■.<.-, i j .,, : , . 

'5 •an w*f lajM b,.t» M lor 11400 GMbe 
SvqM LtflM S9 00 » • 18" ■• • Ughi It 00 aa 

Net* SM 1 -.' Rock SLey* tM TV 

raicm WODUCTS 

99 6 Gum Si Crewmllt S C Z9M5 

r>oie |803l 
POSTER DISTRIBUTORS WANTED oc 3 o 



INFONICS DUPLICATORS! 

For a bunch of reasons you can I at- 
lord rtoi to consider Infonics Dupiica- 
tors-espectaiiy since factory installa- 
tion and training are included m the 
list price' 

INFONICS DUPLICATORS! 

[2I9| 679-3381 ec«r 



8 TRACK BLANKS 
Ampei Premium Quality 
Low Noise. High Outpul Tape 

1 Min loSS Mm 70* 
56 Mtn to 70 Mm 854 
71 Mm to90Mtn 99« 

S25 00 Minimum Orders COD Only 
Andol Audio Products. Inc 
4212 14th Ave., Brooklyn, N.V, 1121* 
(212) 435-7322 d«« 



ATTENTION RACK JOBBERS 

Surplus 8-track-lor sale 
we can supply 
ALL 

your 8-tiack needs 
Call to-day Jim Ad ami 

i 3141 343-71 00 

RECORD WIDE DISTRIBUTORS 
17SS Chase Drive 
Fenlon (St Lotila). Mo. 43024 

(314) 143- 7 ISO l>n 



WHILE OTHER PEOPLE ARK KAISIMi 
their prut-. •*» arr 11-- nn« (Min Mmm Ubrl 
LP'i am tow ■» NX V.iur ihtNir Will* for 
frt* l*>(ina Scnrptn Mum l>L*tnti\iti>n "U-t 
Rtv«r R4 . Crovdon. t?a iHfi'jit Dralm'inK ifn 

1-LRsuNAl. COLLECTION OF KKt 1)111) 
Slrulh (Krr 1700 LP» WnU- Enl.tc of R.-, nrrl 
SWuth lUn M. Grand HUnr. Muh 484W na&t 



APPLE LABEL CUT-OUTS 
NOW AVAILABLE 

OLDIES 45s 
plus many more titles 

Bad Finger— Elastic Oz Band- 
Mary Hopkins— Billy Preston— 

Yoko Ono— Trash- 
Ravi Shankar— Lon Derrek— 
Van Eaton— Ronnie Spector 
(Picture covers where available) 
Send tor catalog 

GOLDIES OLDIES 
P.O. Box 2715 
Philadelphia, Pa. 19120 
(215) 221-0990 ■ 



REMEMBER ELVIS 

One Mour musical documentary Includes 
-•<..., so yua' ok) interview <*<in c. 
Prat ley never before released Narrated 
Dy noted Florida n- personality. Ed Ripiey 
The right length ihe rigm price Perfect 
for rock MOR and country formats For 
demo and particulars write Ripley Pro- 
duction*. Boi S2347 Tampa. Florida 
(413) S49 3767 njlj 



COMPLETE MUSIC SHOP. ALL OR PART 
h i i t n,- rrrr>rd r*rk» and fdmi «■«* If mtM 
nted call 14041 7U-6249 nofi 



COMPLETE SIX INCH TAPE MANUFAC 
tunn| equipment All mmplrtr and runnmc Ball 
nulU. rvvme roll ladUnn niairune. calendar, 
ililtrro, ij M i-quipmrni, and uther ■!(■■- 
tor)' iiema Technical aMialanxr availat.tr II 
intert»t«d «.nte Billboard Bos -'•->■■ Billboard. 
IS. Bruadwa>, NYC 10036 no27 

HEl "Hl»s PKOM ENCLANU' INDIVIDUAL 
customers serviced for over 15 years. Send SI 00 
for our catalufut licevwr R«xord». 41 LVrtn 
Road, Hearwr, Drrl'yahire tralS 



PLASTIC SHRINK WKAPPINfJ EQUIP- 
men! tur retold and Up* retailer* rtiAlnhulnm 
manufactureni Prre i ,■ M Lalter Mia,. 
BO50 Venice Blvd. Lot Angeles. Can/ 90019 

Itl3> tS3-7ft«S neW 

JAZZ ROCK-SOUL— IT'S ALL IN OCR LAT- 
rai raLaluffur of majne label rulouta LP's are 
priced at 50* & uo Call or wnt* lo-dav fur free 
. ■Illlipel Hit Rr.uida. be Sli US Highway £2. 
Hiltiade. N J U720& (201) GKl-i2*2 r,* 

OLDEH .IAZZ SWIM; LP's. I nasal pmea 
....!■.. I - Record*. Boi I l-WB. Wlmtier. 
Calif smt» RETAIL Turntable. 729 Harbor 

Eulkrton. Calrf 

THE WORLDS LARGEST REfOHD COL- 
Wtint •■ ><•■■> ' Ovrr IO,uuu rare records of- 
fered in ear h n» mrwithlv . . ■■ Current laaur 
■I I" (iOLUMINK. Hot fil Z, Fmaer. Mi. hi 
Ban no6 



SCHOOLS a 
INSTRUCTIONS 



FCC EXAM STUOV GUIDE 

Pa» FCC Eagms' With two- weak memory 
course Memornt study le»l»- ansanns 

lo Newly revrsed mult'plo choice questions 
and diagrams For ■ _■_ First C ! ass or FCC 
Second Class Licante E>ect words and 
formal used on FCC eiem If W each or 
txith lor S'B9S 

MONEY BACK OUAflANTEE FAST SERVVCt' 
Su PuBllcationa. Communlcatlona Oapt 
PO Boi 120H 
ChlcaflO. Hi 00612 tin 



HEI FIVE WEEK COURSE FOH )« t I B I 
phonr In mw Su . » • niirsr for hi I . An 
nnum inn Slodent rnonn al l ha a-hiiol Call or 
wntr HEI t>l N I'mrappte Avi' .Saraaota. FL 
.Q&ff and .'ii'. : .t. - .1.- Trail <■■>.■ 
VA i-zani ,i„ 



Ht'.P WANTED 



ORDER SERVICE MANAGER 

Expanding record and 8 Track tape manufacturer with own branch 
distribution requires aggressive selt-starler to expedite flow ot prod- 
ucts from manufacturing to branches and customers 
Preter industry experience However, will consider background in 
service/ inventory control /expediting 

Salary commensurate with experience 
Please forward resume indicating salary history to: 

Personnel Director 
SPRINGBOARD INTERNATIONAL RECORDS 
947 U.S. Highway 1, Rahway, N.J. 07065 



RECORDING 

RECORDS 

MANUFACTURING 

We are seeking an innovative 
individual with an in-depth 
background in disc record- 
ing and reproduction Re- 
search and Development ex- 
perience pertinent to the 
manufacture ot LP records is 
highly desirable along with a 
BS Degree in engineering. 
This position offers high visi- 
bility w thin our product de- 
velopment organization Your 
achievements will be recog- 
nized by a growth oriented 
corporation located on the 
East Coast with a stimulating 
environment and excellent 
salary opportunities. 
All responses will be eval- 
uated in confidence Please 
send a complete resume 
along with salary history to 

Box 7092 Billboard 
1515 Broadway 
New York, N.Y. 10036 

Equal Opportunity Employer. M F 



BUSINESS OPPORTUNITIES 



PULL FACILITY MEXICO CITY RECORD 
plant seekuuj bu>«r ot merger with established 
US oraaniiatton Boi TOM, Billboard. ISI5 
Br<«it*ay. New York. N Y 10036 . . M 



PROFESSIONAL SERVICES 



MUSICIANS 
PROFESSIONAL MUSICIANS 
REFERRAL 

(A suMKfcarv of Boyd Hum Enterprise*) 
is the LARGEST national registry ot indi- 
vidual musicians iMkwiQ groups and 
| .group* stwhrng nest mernbors 

CALL TOOAY' (612) B 25 6848 or 
Toll free- (300) 328-8660 
(vOtd whtra prohibited by law) tin 

.W»»VT»+»»»S.*J%%»» »%»» ' . 

YOUR AIRCHECK PROFESSIONALLY 
■ i !,.,■■! Fnr tlriaikrl .r ,i. ,. . ■».* JIO and 
aircherk to JAB. N Jefferson St Medina. 
Ohm 4*2% ao6 



PROMOTIONAL SERVICES 



RECORD PROMOTION 

C araer 8 u ii dar s- Promot ion -O i M < I bution 
Specializing m -•■ tor Nevi Labais and 
Naar Artists 

Roger Ricker Promotions 

26 Music Squar* Eaal-B 
NeahvllHi. Tertn 37203 
(615) 2S4-5074-Day 
(615) «2;-JSaj-0a, Ni«it 



IF YOU HAVE A FINISHED MASTER ON 7--1 
SPEED OR DUB-WE WILL LISTEN AND 
SINCERELY CONSiDER-NO PROMISES 
TO RETURN IF NOT INTERESTED SEND 

TO 

NASHVILLE STEREO SOUNOS INC. 
P O BOX 310 
DAYTON (W C ), OHIO 45449 Mn 



NATUJNW1IIK RECORD POOL t3J OWNED, 
lor Uumo UJS onh Membership applKatKm 
D P A 3< Grranbnar, Route 2B6S, Indiana. Pa 
15701. 14121 ii - i.Hv. no6 

Mil U V. l)f l I \K;H< M U'.N Ml I'lFYING* 
all niK-nt*.. .miniiitais and srtuU Supersnnir 
Productions u nut affiliatnl m any raannar •nth 
Supersonic Attnctiont. Ine of Ml Clan Ina 
Dr . N K Atlanta. C.a 



WANTED TO BUY 



WE NEED USED 250. 60. I KW. I<> KW AM 
and KM iransmitter So junk Guarantee Radio 
Supply Corp. ISM liurtade St, Laredo. TX 
78040. eos» 



WANT K WORDS. LP'S 4VS. TAPES, SUR- 
plua. ovrfumk H ■ i Wimurr, 101 Ordne\ Sf^r 
Nvsch. N Y urm (Itl4l -UH ot»sr> Atto 



I.fH)KINC. FOR COMMISSION SALESMEN 
and manufacturers rrtiresrntailiyea for mroplpte 
Disioteque Lighting Sound V afeo hardsvanr 
and softsrari! systenia and drsian croup ba*ed in 
- York Cilv Esii-lieni oepottBelfq W* per 
aon cipertenied in the aale and u*r nf that 
nu.i, i. « 1 Submit resume in romplrtr confi- 
dence to Bo* Billboard. I^l^r Biuadway. 
Nee Y orfc. N Y 1001 1- net 

EXPERIENCED SALES PERSON FOR RA- 
dio station near San Pranrtsrn Send rauinte 
MaruiKi r ■ - " Cast Sanu Clan St, San Jose 
Cm 95116 <40tti 154-6622 not 



RADIO ARTS IS ADDING ANOTHER PRO 
l<*a»t>n«l vi If* n lb n to its Bur bank aUfl Good 
telephone and doting ambty Some Ira* el re- 
quired Phone 2 1 3- (HI -0225 or wnw 210 No Pass 
Avseme. Suite 104. Burbank. CA 91505 no< 

EARN S5 AN HOUR TAPING RADIO 9TA- 
twins in your home, nliea :*D. I It XI up. must have 
good equipment. »hat kind'' Cannon. Bos 374, 
Sasannah I'- * t Georgia 31328 noC 



COMEDY MATERIAL 



FREE WLS 30 MM AJRCHECK WCL 

stmitjocx uuriT ijumx 

FUla WM. ETC 

ks yours if you subscribe to OAVE SPECTOR 
COMEDY' the ONLY sopbiiticated ongmat. 
100% usable service Others are wast a or 
money Make listeners, thma you actually 
finnrico high school Lotsa teaturei* No 
Rip and Read One-tmers ALSO— Every 
monVt you II receive a WLS Top 40 Survey 
12 monthly issues H5 Fr«eb<e sample Air- 
check sent ONlY to tnose arho subscribe 

OAVE SPECTOR COMEDY 
48 1 h Root, John Hancock Center 



PROFESSIONAL 
COMEDY MATERIAL 
(The Service ot Ihaj Start Since 1940) 

"THE COMEDIAN" 
Original Monthly Service-!*** y ps'g U 
(Sample r>0»') 3 issues S»5 pstg St 80 
35 FUNMASTER Gag F.ies S45 pstg |7 

anniversary Issue 130 pstg 13 
ho* *□ Maw ma C«ramon<«t S6 ptig tl 

Evtry ,t«m OiMerent' No C O D i 
WE TEACH STANOUP COMEDY via mail 
Payable to BILLY GLA50N 
200 W LWfe St. 
N.V.C 10019 ttn 



DEEJAYS NEW St RE FIRE COMEDY 
1 1,000 rlMihad one-line gag*. SIO CaUlo| free- 
Edmund limn, IT86-A Wnl Hobrrts Fresno. 

•■^1 ' 1 M-. 

KALEIDOSCOPE IS NOT COMEDY MATE 
rssl Kateadosnope IS the srorld'a only TOTAL 
radio PERSONALITY service 500 sutmnban. 
Sample at PO Boi 4819. Walnut Creek. CA 
fMSM «*■ 

I Hi- H NNY H H M . 1 304 K 1 RK, E V AN8T0N, 
UL 130202 Over 100 orspnal gsp every eaoetk 
for a modest fee Free Sample! SOW 

THE BEST COMEDY SERVICE A DISC 
jockey rati buy 1 N«t*« in our 2nd year* Short, 
Fast and FUNNY linen for current rutt Irv 
uujre on .:.m„ ktu-rhred for freebte and rates. 
Tower of Babble, 2737 S.E 40th Ave , Portland. 
«»U irjia; ifn 

YOU BELONG ON TOP- WITH OBITS 1 ORlfr 
inal mrerdv for radm rnlerlainarv FtrM sampta. 
OBITS. 3C6-H West Bullard. Fisrano CaH 

93704 * 



RECORD MFG. SERVICES. 
SUPPLIES & EQUIPMENT 



RECORD PRESSING 
IN LOUISIANA 

Quality 45 A LP presamgs Dependable 
FAST Personal Service' Send us your 
tape end tot us oo the real" 

VILLE PLATTE RECORD MFG. CO 
120 E Cypres* St VWs Plefla. La T05II 

(311) 34 3-3 1 04 0*4 



PENTAGON 
DUPLICATION SYSTEM AVAILABLE 

c looo B witn 2 reet to slaves full 
free* anQ 2 track hodds 4 model cassetle 
pasriions cassette masiar deck, rewinder, 
ARC. i2i ratw Spare pans boards end 
motor Currently operating SELBY 
ASSOCIATES, BOX 1S07. Annapolis, MD. 
21404. (Ml) 064-7600 no 1 3 



SELLING BUSINESS WINDER El EtTRO 
Sound. Liber ty. Trmyto. H Tra<A Tape 7200 fL. 
.■ ^ i i.u i umniiiP 



rtltssW ait.nr».7vfB 
not 



MISCELLANEOUS 



PLEASE TAKE NOTICE thai the Town 
o> IrondeQuoil m Monroe Counly 
New YorK invites applications for a 
Cable Television franchise Applica- 
tions shall be proposed and submitted 
m accordance with a ' REQUEST 
FOR PROPOSALS ' available from 
the undersigned 

Applications will be accepted until 
4 00 P M December 16. 1976 and an 
applications received will be avail- 
able for public inspection during 
normal business hours at the office 
of Ihe Town Clerk. Irondequoil Town 
Hall. 1280 Titus Avenue Rochester 
New York 

A non-refundable Ming tee Hi the 
amount ol S300 000 must accompany 
each application 

By order of the Town Board 
Town of irondequoit. N Y 
By Fionan F Wesley 

Town Clerk not 



BILLBOARD IS ON MICROFILM 

Hark rop** -( HI 1.1. HOARD an a...i1«bir 
on win n-elm St tin* fmm Novrmtwr 1*1 t>. 
IV, rn.hr l IV74 

Mrnihlm rMflH >•( *'■>■ »•-* or chert* from 
mi* of thee* «a*u«* mat be nhuwml fn<m 
nilbuard PuhlKalronr, el ■ ro»l <>l II pri 
(Mcc up to S p*«i» 

Knr pr»i t* >m aiMitw mat ■ upm anil for 
furihrr inl rMBBBtna nirit*ii 

Bill Wardlow 
General Services 
Billboard Publications 

9000 Sunset Blvd 
Lot Angeles. Cal 90069 
213/273-7040 



BILLBOARD 

Group Subscription 
Discounts 

Sat* 30n an wbknplMVi to Billboard for 
group* of 10 or mom For ratr* and inform* 

aoi soil 
co aWboard, 1S15 Broadway 

Me** Tort H 1 I00M tin 



reWELBY FACTVHY Bl'Y DlHfcCT A SAVE 
50-60 percent' Brtnd n**> fall tin* read) to thin 
• *&unk> chokrrv hypoeltrrgrnii rarnnga A 
brecekrta in all Ihr nrm Tall colon A m>\tm Fnw 
caulofuc -• Creauor** Boa 77.(6. ■■>■*>■..• 

va- mil ami mam ate 

BE F-ROFF.^InSAI ' KH FIVK Vol K \1 X 1 1 
m UV heart of Hollywood, we forward an> wfatrr 
w'nu Holl>-wood Communication*. 7148 Sun 
•n Blvd Holly* ood, CA 90046 no 13 



REAL ESTATE 



COLONIAL WITH BARN 

Authentic 200 year old hom« with irodefn 
amenities on 24 acres fireplace 4 bed- 
rooms 2 bains Great bam year-round 
tiout stream | pondt 2 hours 10 WYC 
US 000 

HEARTLAND REALTY INC. 
Rt 238. Ciaverack, N.Y. 1251 3 

(518) 851-3951 no* 



RECORDING STUDIOS 



RECORD! Nti STUDIO-ON WHEELS THE 
Enartmn True*. < o O If and Marnow. 1MQ 
C«tur. Part Eaat. LA. CA 90087. tin 



GOLDEN OLDIES 
TRADING POST 



Don't Miw III' (Unified AoVcr- 
HajsgCloan Evrfj Monday. 

-WANTED TO BL'Y." "FOR 

SALE." "SWAPPING" 

Uu the headline that Tib your 

needs 

Regular Classified: 7V per word 
Minimum HMHJ 

Displat (lassiried' W«l per cnl 
umn inch 

P\\ MINI ML NT ACCOMPANY 
ORIHH Id 
Rillhoard Golden Oldies 
Trading Post 
1515 Broadway. New York Cir> 10036 



FOR SALE 



$Ol-t) r> ALCTION COLLECTORS HEC 
orea LP'a. Je!/ ttoundlraik* IVrw-nalKi*- Ong 
inal Casta Country Wratcm/Bluca InJn air 
•nwh lut hem Id Matin lor) Then'a, f O 
Boi 711 1. Van Nuy*. Calif 91406. U S A tfn 

term 



FREE RECORD LIST «S* * Lpa, eOi 
j^Wnu WA^I,.. g B t * ii ' 



"7^ 



tin " -. I 



DISTRIBUTING SERVICES 



ATTN: RACK JOBBERS 
i WIRE DISPLAY RECORD RACKS 
(Can be converted lor B- Track) 



nodal M'll rtold 



I 1 H 



2 fl model wiN 1 ' 
TOO LPs or 310 B-Trechs 
4S RPM raBMJ 'Oi abova displayi 
adaptable tor pag boards 
Call or write today* 
RECORO WlOC DISTRIBUTORS 
W$>S Chat* Or . Fan ton Mo 83026 
|3t4| 343-7100 
Ask lor Jim Adams rv< 



WHOLE WORLD EXPORTS 

The Onenl and C u'opean markets out spa 
Ciality Try us lor hard to oat Roc* aibgma 
other o. porters don't carry Also check our 
low prices high tiH and speedy rJekvery 
Write us tor all your record needs For our 
free Fell Catalogue write 

Whole World E sport Company 
3621 Berrvbush Piece 
Durham. N C 37701 u S a 
OEALfflS 4N0 DISTRIBUTORS OKL* 



ATTN! OVERSEAS IMPORTERS 
end USA EXPORTERS 
We tranaport Records. Tapes, ate tram 
U &.A. Offering: Great savings, low Ireighi 
ratoa— New American Supntbate for buyers 
— Assemble various orders— Welcome you 
when you arrive in N V., also Lot Angeles 
Contact 

BERK LAY AIR SVCES. MARKETING 

P O Boa 665. JFK Airport 
Jamaica NY 11430 USA now 



FREE 

GIANT CATALOG 
6.000 different older LPs 
GOLDEN MEMORIES RECORDS 
PO Boi 2)76 
Moorpsmlle Ind. 46158 no?o 



ACCESSORY* 
74 MR fREIQHT PAIO KERWICC 
SCOTCH, MA1ELL MtMORErt » BASF 
Tape WATTS Dust Bug P<ee»*» Et< "EC ■ 
OTON Needles Aud-o Cables Record 6 
Tape Access Black Magic Rec CareProd . 
CB Au*m Tap* EVIRCADV Batteries 
PICKtRINO Styk Carlndg*s A Head- 
phones SHORE Sfyll 6 Cartridge* BOUND 
QUARO Aec Preservative 

BEND FOR FREE CATALOG 
» I ftOSINIHAl » .■ .11 . ?« i 1,. 
■ si-Ki Pi i«BM |7 1 S| BIHtll |e7« 



RECORDS. C ARTR .DOES, 
CASSETTES FOR EXPORT 

ALL LABELS-REGULAR ANO CLOSE 
OUTS Nearly 30 years serving importers 
with consolidation and personal'ied at 
tention 

DARO E1PORTS. LTD . 
1466 Coney lalsnd Ave., 
Brooklyn. N V 11230 
Cables Eapodero M " 



WE HAVE THE BEST 
CUT-OUT 

record and tape list 
in America 
Major Labels Major Artists 
Dealers Only 
ALEX A. ARACO. CO.. INC. 
507 High St . Burlington. N.J 06016 
(609) 366-3268 dei8 



MAKE MOHK I'KOUT WITH Ol'K I.UWKK 
prun on 11 6-lrairu. ,■ ■ ! *Y and < — H \*% 
Top |i«i I i*i sipdatvd v>wslv Wnu Tobirco 
■ii H . ■ £H) W . AiMiin Tvsas. iMru.an 
ll*t atailablr aUul tfn 

ATTENTION, RKCOHD OV'TLETS V.F. 
htrsr Ihr Utvml vlrtlfm <>f 4'> rpm oklir* jnri 
rnodm arvd al«o mai«r latwl I P Itntinc* al pro 
molitmaJ pn<r* Sm«J f<* frrv li*lins> Ail ordrrv 
i. .... Apr* K.. ... In. <M7 I S H«h»a. 
si Kah*a%. NJ OtiMU ifn 



When Answering Ads 



Say You Saw It in Billboard 



Raoio-Tu mam 



Rales: "POSITION WANTED" is SlO-in advancc-for I 
inch, one time. No charge for Box numbers. 

"POSITION OPEN" is S20-in advance-tor one time. 
Box number ads asking for tape samples will be charged 
an added SI for handling and postage. 

Send money and advertising copy to: 
Radio-TV Job Man. Billboard. ISIS Broadway. N.Y. 10036 



POSITIONS WANTED 



MALE 22-4'i YBS. EXP. 
8 FORMATS— ROCK. MOR, 
COUNTRY. PROG. AOR ETC. 
MUSIC DIRECTOR DEMO- 
GRAPHIC CARD ROTATION 
AM AND PM DRIVE. 

Contact Kan Rlr* 
4764 East L4«n Dfivt Apt 3 
Rochfofd III 61100 (0151 M9-2043 

"013 



LOOKING FOR POSITION AS 
P.O.. M.D OR ANNOUNCER 
ll 

A PROGRESSIVE STATION 

Exp Top rated commercial sta- 
tion— Boston 

Bo. 670 B.Rboaid 1515 Br 0*0*4* 

»ia* Vorh NY 10036 no6 



"TRY ME" 

AMBITIOUS DEDICATED ANNOUNCER 
WANTS ROCK OR MOR 
WESTERN PENNA. PREFERRED. 

All otters considered 
BOX 680 
Billboard. 1515 Broadway 
New York, N Y 10036 noi3 



CLASSIFIED 
ADVERTISING 
DOESN'T 

COST, 
IT PAYS. 



EXCELL BACKGROUND 
RSB. JAZZ S PROGRESSIVE 

looking lor position 
P.O.. M.D OR ANNOUNCER 
EXCELLENT CREDENTIALS 

Bon 679 B.Hboa'd 1515 Broadway 
New York N Y 10036 noti 



YOUNG. 4.GGRESSIVE. H.RDWOHK NG 
PERSON SEEKNG POSITION EXPERIENCE 
INCLU0ES RAOIO, PROMOTION. TV 
SOUND ENGINEERING. MANAGEMENT 
SEEKING POSITION WITH GOO0 SOLID 
ORGANIZATION WITH ROOM FOR AD- 
VANCEMENT GOOD TRACK RECORO 
AND REFERENCES 

GARY ALEXANDER LEE 
610 T72-4356 
536 E MAIN 
ZEE LA NO, Ml 49464 no« 



POSITIONS OPEN 



NEW COUNTRY STATION 

IN ILLINOIS 
SECOND LARGEST CITY 

looking lor country im talent and produc- 
tion MkfHmum 3 r tin «>p«i>«riC0 TipM 
and rnurrvts lo 

Nick Ow«na #if F, 

1901 Shax Road 
Rock'ord III 91111 no13 



KRLD DALLAS, TEX. 
Immediate Opening 

for matur* cvalx* poutiva partvonaiity 
DJ KRLO <> MOR. Pop. 1060 AM driv* tima 
ncwi Woe*-, The ObHm Co«Vboy Station 
KRLD ra one dI me biggest anrj our people 
nee io the occawon Must have tape and 
resume Contact Jack Schali, 7901 Car- 
penter Freeway 752*7 o> c*UI (2U) 634- 
'060 no6 



jUKeoox rfogfommmg"^ 

Hideaway Site In Monterey 



• ( nntinmul from OOgt 44 

mnt, itu- OOinpAll) expanded inlo 
16-lruck Vi years aj*« and then a 
year apo uppr.ided to -M- trail The 
one sludit> .m scat upwards uf 12 
niusKians (there has been a dale in 
volving 4(1 voltes,, there is an isola- 
tion htHilh and an edihnj; riH>m 

ROCK-OLA'S 
DISCO SURGE 

• Com mw J from BQgt 41 

Ihe llimr. which is tunneitcd b 
the jukebox's speaker outputs, tan 
be used with an\ phonograph 

L.C. Riexk. Roek-()la*s national 
sales director, explained to the 
Roe k Ota distributors gathered in 
Phoenix, lhal dancers demand a 
floor wiih Hashing patterned lights, 
that match the music's beat and 
mood " 

Measuring eight leet by 12 feel by 
six inches high, the Rock-Ola floor 
Hashes 384 light bulbs of equal 
numbers of red. hlue. green and vel- 
low The bulbs are activated by a 4- 
channel sequential controller that 
can be located w ithin the jukebox or 
externally, according lo the manu- 
faciurer 

Rock-OU says the floor provides a 
total of eight display functions, 
which automatically are switched 
from one lo another at a preset inter- 
val Two ot these functions are pro- 
grammed lo ihe beat and frequency 
distribution of (he music, according 
lo the company's information. 

Rock-Ola says it will show the 
disco floor in its hospitality suite al 
(he upcoming MO A Fxpo. Nov 12- 
14. 

The underhl platform, covered 
with ' ■ in 1 of potypropolene. can 
be assembled and anchored lo the 
floor by one man in two hours, the 
company claims. 

Rock-Ola's iwo new boxes, mod- 
els 470 and 46M. which the company 
says are appropriate for disco, in- 
corporate a swirling "an nouveau" 
pattern on the upper panel, and "ex- 
tra heavv niagncLs in the base speak- 
ers, to guarantee the heavy bass 
sounds demanded by many loca- 
tions." The 470 is a 160-sclection 
machine, the 4fts) a more compact. 
100-selection box. 

Rock-Ola is reminding its distrib- 
utors thai many existing discos, as 
well as clubs booking live acts, also 
require a jukebox "The phono- 
graph is used while (he musicians oi 
the disk jockey arc on break," L.C. 
Rieck explained al the Arizona 
meeting 

Rieck says discos require a juke- 
box also "in ihe early evening hours 
before ihe heavy crowd arrives, and 
for Saturday and Sunday afternoons 
when the teenagers are introduced 
to disco." 

Rieck's presentation included an 
overview of ihe disco phenomenon 

"Distx»s started in France after 
World War ft? he slated "They 
were small places with a jukebox 
where customers went to dance T he 
idea caught on and discos intro- 
duced disk jockeys who picked and 
played ihe records to sun the mood 
of ihe audience." 

"Discos were introduced lo Amer- 
ica in the early six ilex but never 
really caught on due to poor equip- 
ment, improperly trained operators 
and an era ot music noi suited lo 
dancing in a disco," Rieck notes. 

It is w ithin Ihe context of this ini- 
tial failure thai Rock-Ola views the 
earlier unsuccessful attempt of an- 
other manufacturer to equip opcr 
a tors lor disco Operators now can 
capture their share of what has be- 
come a phenomenal success. Rock- 
Ola believes. 



I quipmenl includes an MCI con- 
sole with 24 in and 24 out. Allison 
computer mix which provides com- 
puten/cd mixdown. Kveniidc digital 
delay. LMT echo chamber. JBL 
speakers. Crown amplifiers. Urei 
graphic equalizer, Teleiromx level 
ing equalizer, a variety of mikes and 
dbx 

Dick Sonlag and Chuck Leary arc 
the engineers. There is also a main- 
tenance engineer Sonlag says one of 
the studio's main selling points ts 
(hat musicians can "gel awav Irom 
executives and companies in L A 
where there are people looking over 
y our shoulder The musicians tan do 
their work here undisturbed 

"And we've been on both sides of 
(he glass so we know how il feels to 
he in a cold atmosphere." 

Iris "Wt- warned to keep it low 
key and warm." The reception area, 
done in dark woods and fully car* 
pcted. gives a visitor this warm feel- 
ing Says Iris "That's the first im- 
pression we want people to have 
before they meet us " 

Walton estimates ihe plant is 
worth S325.O00. The company has a 
10-ycar lease on the building on E. 
Franklin St. 

Rales are Slut) an hour for 24- 
tracfc and $80 an hour for remixing 

The ow ners say the fish tank helps 
"calm down nervous musicians" 
Add- engineer Leary: "The fish 
gravitate toward the speakers if il's a 
hiL" 

Super Sound can call on musi- 
cians from Ihe Forest Bay produc- 
tion company in ncarbv Santa Cruz 
They will use L A. string players 
"because lhe\ arc ihe best '" 



Farm Workers LP 
Features Chicanos S= 

LOS ANGELES- An album to W 
raise funds for ( esai Chavez and die § 
Uniieil Farm Workers ol America ii a) 
being developed Ky ihe Pan-Amcri- ° 
can Entertainment Clroup here. Art 
Bramhila will produce ll will consist 
of union songs, performed bv well- 
known Chicano artists. Chavez is 
writing the liner noles. 

Slated for Nov. 1 release, all as- 
pects of the LP are being done on a 
voluntary basis-performances, stu- 
dios, pressing, jacket etc The LP 
will be sold through the United 
Farm Workers' merchandising arm 
of Taller Graphito 

New Brick Sound 

• Continued from page 41 
ords. is called Da//, an ahhrcviaUun 
of ihe words disco and jazz, and was 
inspired by the trend away from 
conventional disco music thai em- 
phasized rhythm almost lo ihe ex- 
clusion of everything else. 

I > i.'.' is the brainchild of Jimmy 
"Lord" Brown, the group's lead vo- 
calist, as well as an instrumentalist 
lhal plays saxes, flutes, trumpets and 
irombonc's The other memhers are 
Eddie Irons, drums and piano. Don- 
ald Ncvins, also a keyboardist and 
saxophonist, Reggie Hams, lead gui- 
tarist and second vocalist, and Ray 
Ransom, bass and vocals. 

Brick has already appeared in 
concert with such artists as B.B. 
King, the Ohio Players, the Spin- 
ners. Smokey Robinson, Al Green, 
James Brown. Tyrone Davis, the 
Commodores, and Bobby "Blue" 
Bland It is managed b\ Mainstream 
Management Associates. Atlanta, 
Ga.. and represented by the Paragon 
Agency. Macon, Ga. 

The group's first album on Bang is 
"Good High", its disco single is 
titled "Dazz." Copyrighted material 
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International 



YEAR-END SPURT SEEN 



TOP ARTISTS PERFORM 



German Sales Pace In Lag 
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• Continued from page it) 
This gives some idea of the sue of 
ihc problem Tbc V K imports rep- 
resent the biggest headache because 
they can be brought in so cheaply, 
given the weakness ol the- pound and 
the lower copyright fees payable in 
the U.K. " 

Another problem touched on by 
munv record compans heads is ih.it 
of the growth in blank tape sales, 
with the obvious implication of a 
boom in private recording from ra- 
dio and commercial disks an impli- 
cation somewhat confirmed by the 
considerable decline in singles sales 

Gerhard Schul/e ol Tcldct be- 
lieves that the industry must increase- 
pressure for legislation providing for 
a levy on blank tape sales as an ex- 
tension to the existing law that re- 
quires tape hardware manufacturers 
(o pay a \cvy on tape recorders. 

One of the most significant devel- 
opments in the German market has 
been Ihc immense grow th of the tele- 
vision compilation business, w ith ev- 
ery major record company now in- 
volved, in addition in K-Tcl and 
Arcade Arming claims that 60t of 
the pop album market is accounted 
for bv compilation albums (not all of 
them backed by Iv campaigns) and 
that the tv merchandised albums ac- 
count lor 151 of total industry turn- 
over. 

Says Arming: "The competition is 
getting harder all the time and ihc 
risks are correspondingly greater 
With increases in television advertis- 
ing rates due next year, companies 
will have in take much more care in 
p/anning (v album-. As it iv a fv al- 
bum has to top 300.000 sales before 
it begins to make moncv " 

An interesting aspect of the com- 
pilation market is thai cassette sales 
ol a tv merchandised album can be 
as high as 40T of the total, substan- 
tially higher than the normal musi- 
cassctte share of the LP market 
'This suggests." Arming says, "that 
cassette buyers are mure in favor of 
compilation albums than arc record 
buyers. We are therefore producing 
special compilation cassettes lor th.it 
market." 

Mow do German industry leaders 
sum up 197(1 in terms of what has 
gone and what is to cume 0 

Arming: Once again this year 
Germany has shown itself to be one 
of the most international of record 
markets with hits frum the U.K., 
U.S.. Holland. I ranee. Spain and 
Italy, but happily there are signs that 
German domestic product is becom- 
ing more international in style and 
quality, and this is overdue because 
Germany has tended to lag behind 
in this respect 



"From Deutsche Grammophon's 
point ol view, we continue to have 
tremendous success with James Last, 
w hose worldwide album sales top 33 
million, and with freddy Quinn. 
whose LP wilh Bert Kacmpfcrt was 
a big seller As far as foreign product 
ls concerned, our biggest success has 
been Abba's "Fernando" with sales 
in excess of 600,000 Another mas- 
sive seller was our compilation al- 
bum 20 Original lop Hits which 
notched 370.000 

"Deutsche Grammophon contin- 
ues to maintain its dominant posi- 
tion in ihc classical market, from 
which we dense of our turn- 
over With such distinguished names 
as Abbado. boehm. Kubelik. Kara- 
jan and with the Vienna and Berlin 
Philharmonic orchestras, we are in a 
strong situation. 

"As far as jazz is concerned, al- 
though sales of this category of mu- 
sic amount only to about 3? of the 
market, we have an excellent jazz 
repertoire with Verve offenng yes- 
terday's jazz. Pablo offering today's 
jazz and ECM providing the jazz of 
tomorrow." 

Weber, director of Melronme: 
"We have had good sales wilh Es- 
ther Phillips" What A Difference A 
Dav Made.' Roger Whitlakcr's The 
Last Farewell' and River Lady," 
Waterloo and Robinson's My Little 
World ' I am confident that the in- 
dustry can make up the ground it 
lost as a result of the summer reces- 
sion." 

Rudolph Wolpert. director of 
CBS "The second quarter of this 
vear was the most successful in our 
history with singles sales up by 54*f 
(compared with an overall induMrs 
decline of 147). LP sales up 2Hi 
(compared with an industry slump 
of 7*?) and cassette sales up 3 If 
(compared with an industry increase 

or i2*i. 

"We had major single hils b\ 
Sailor. Tina Charles. Costa Cordalis. 
5000 Volts and Ingrid Peters. 'I'm 
On Fire' by 5000 Volts and Curls. 
Girls. Girls' by Sailor both nude the 
No. 1 spot on the German singles 
chart 

"In the album market we scored 
with releases by Bob Dylan. Simon 
A Garfunkel. Santa na. Frcdl Feci. 
Wolf Bicrmann. Sailor and Neil 
Diamond I'm very optimistic about 
the rest of the year." 

Hans Gcorg Baum. diPSCCOl Of 
RCA: "Despite the summer slump. I 
think the industry will make prog- 
ress Ihis year and 1 expect RCA's 



turnover increase lo be higher than 
that of the industry as a whole This 
year we have had big successes with 
Sweet. Gitlc and FKis Presley in the 
singles market, and with albums b\ 
Presley. David Bowie and the Sweet. 

Siegfried Loch, director of WEA 
Musik "Our strong position in the 
singles market enabled us to finish 
ihc second quarter of the year way 
above the same period for 1975 We 
scored heavily with the George 
Baker Selection single 'La Paloma 
Blanca' and since then have had tre- 
mendous singles success wilh ihc 
Bellamy Brothers and Juergen 
Drews. 

"Our increase in sales for the first 
six months of l u 7b was 29% 1 think 
the rest of the year may be tough, but 
companies with Ihc right product 
will make it. And I don't see any 
problems in this respect for WEA." 

Nvhul/e, joint managing director. 
Tcldec. "The summer slump came 
earlier and was more pronounced 
Ihts year than in previous years But 
ihc industry is showing sure signs of 
recovery and I predict an overall in- 
crease in turnover of I0S 

TddeC in.i strong pv>silion 
wilh a w ide range of salable product 
and our highest successes so far this 
year have BOOM from the Rolling 
Stones, Peter Maffav. Juergen Mar- 
cus. Chubby Checker and John 
Miles" 

I union I Lueftner. general direc- 
tor. Anloa "The first quarter of this 
year was marked by a surge in sales 
ot domestic product, an area in 
which Anola is particular!) strong 
Our tally of singles hits was far 
above that of last year and in the al- 
bum market we maintained the 
same high level as we achieved in 
1975. 

"Consumer demand alwavs de- 
clines in the summer months. How- 
ever, the record business is picking 
up strongly again and I am optimis- 
tic about the final outcome of the 
sear's trading We al Anola arc par- 
ticularly happv about the develop- 
ment of our companies in Austria. 
Holland. Belgium. I ranee. Spain 
and the U S . which arc gelling 
themselves firmly established in 
their markets." 

Oskar Drechsler, director of 
Phonogram: "I regard the develop- 
ment of the German market in the 
first quarter of this sear as satisfac- 
tory, bearing in mind the tre- 
mendous pre-Chnsimas boom One 
problem which tends to inhibit sales. 

(Continued on page h4) 



Casablanca In U.K. Move 



• ( Untiitued from JRRJJV 4 
company's distribution in Britain 
appears to be centered on promotion 
of Casablanca acts and the lack of 
album releases 

M< -u sees his position stemming 
Irom the fact that "the deal made in 
Ihc U K. with EMI was one made 
when the company was weak, al its 
carlv stages before il had anv acts I 
had left Buddah and started cold. 
LMI bought Neil Bogart. and the 
contract made then did not provide 
me wilh the power to decide on re- 
leases or tours. I am still ready lo 
deal with a company which has the 
right attitude Mones is not impor- 
tanl-in only two years as an inde- 
pendent label Casablanca lias be- 
come a major factor in the record 
business." 

Bugart's decision to establish t as 
a blanca here is reinforced bv his 



view that Britain is Ihc place which 
has the strongest leanings towards 
the disco scene, and towards theatri- 
cal rock He (eels that acts like Kiss. 
Parliament, and Angels could make 
it here if ih.". had enough live expo- 
sure As 10 the matter of Ihc release 
ol the new Kiss LP here without a 
British distributor, Bogart con- 
cluded. "I'm sure the importers will 
do us proud We will not make a 
deal in the L K until the vibrations 
arc right I will not sell m> soul for 
ruck and roll " 

Colin Burn, licensed lahel divi- 
sion manager of EMI. says that the 
parting between EMI and Casa- 
blanca had been amicable, and LMI 
"will now concentrate on other 
things '' However, as a matter of 
record, he did state thai EMI had in 
fact released four oui of live Kiss al- 
bums, of which two had charted. 



Anti-War Track Album To 
Precede Release Of Film 



LONDON- Riva Records is is- 
suing the music from a controversial 
new film in November three- 
months before the movie will be 
seen in British cinemas. 

The project, "All This And World 
War II." combines archive lllm foot- 
age with a soundtrack composed en- 
tirely of Beatles' songs performed by 
more than a do/cn of the world's 
top-selling record artists. Thcs in- 
clude Rod Stewart. Ellon John, the 
Four Seasons. Helen Rcddy. the Bee 
Gees, Status Quo and Roy Wood, 
but not the Beatles themselves. 

The two-record set. offenng lyrics 
and a full-color poster, will be re- 
leased Nov 5. with a retail price of 
just over S°. It also spawns at least 
iwo singles in the same month, 
Frankie Laine's version of "Max- 
well's Silver Hammer" and Rod 
Stewart's interpretation of "Get 
Back." Warners may also release the 
Four Seasons* "We Can Work It 
out" as a single. 

Riva originally thought of a big 
prc-Christmas advertising campaign 
to promote the soundtrack album, 
but decided against it because the 
movie, though released in the U S 
(Nov. 1 1 ). will not he screened in the 
U.K. until February But there will 
sull be a substantial marketing cam- 
paign 

Other tracks include "Luc) In The 
Sky With Diamonds" | Elton John). 
"She Came In Ihrough The Bath- 
room Window" (The Bee Gees). "Let 
Il Be" (Leo Sa>er). "A Day In The 
Life" (Frankie VallO. "Lovely Rita' 
I Roy Wood), and "When I'm f>4 
(Keith Moon) Backings arc by the 
London Symphony and Royal Phil- 
harmonic orchestras. 

1 he film stems from a mix of ideas 
three years ago bv Russ Regan! head 
of 20th Century Records, and Lou 
Rcizncr. responsible for the orches- 
tral version of "Tommy." There 
were negotiations with 20th C entury 
for use of the archive film footage 
and for distribution of the finished 
work, and then Rcizncr started the 
soundtrack Because ol contractual 
problems only one artist. Leonard 
Cohen, agreed to appear and then 
changed his mind. 

Riva was involved Ihrough Reiz- 



ner's approach to Rod Stewart lo ap- 
pear on the soundtrack In the U S. 
Ihc soundtrack is out on 20lh Cen- 
tury. 

Il is the combination of rock musie 
and war footage thai will create con- 
troversy for the film Though Rciz- 
ncr and Regan claim a total commit- 
ment lo its antiwar message, the film 
may be viewed as exploiting a seri- 
ous subject purely for financial gain 
The logo, for instance, features a sol- 
dier in battle dress wielding a guitar. 

Rei/ner says: "We had agreed 
thai young people's knowledge 
about World War II was minimal. 
My idea was to provide a real link 
for this generation More than any- 
thing else, thai link was the Beatles, 
who became spokesmen for every- 
thing the post-war generation stood 
for. Ultimately we wanted lo show 
the insanitv of war ." 



FAST DRAW 
BY EMI ON 
SEX PISTOLS 

LONDON -EMI's signing of Sex 
Pistols a.i^ one ol the fastest deab 
ever set bv the company. 

The act's decision to go to EMI. 
despite intense competition from 
other record companies, was passed 
to Nick Mobbs. a&r manager, by 
group manager Malcolm McLaren 
early one morning and the contract 
was drawn up. checked and signed 
bv, the evening of the same day. 

Desire by the group to be in the 
studios the following day was one of 
the reasons lor the speed McLaren 
wants a single on the market as soon 
as possible. 

The acquisition of this group is it- 
self rather controversial for it is a 
band specializing in anti-cslab- 
lishmenl an lies, which include 
"bcaung up" a member of the "au- 
dience" during a concert Mobbsdc- 
senbes ihem as "a group with a hit 
of gub for vounger people lo iden- 
tify with and that their parents won') 
tolerate. When have we had that sit- 
uation since the Rolling Stones and 
the Who?" 



[International Turntable) 



Colin McLean has been ap- 
pointed Scottish area promotions 
representative for Satnl Records He 
will be responsible for liaison with 
local radio stations, press, disco and 
retailers, and will report to Satnl di- 
rector Man Melina. McLean wt$ 
formerly with Creole. Virgin and 
Bradley's. 

Turn Rushell has been appointed 
to the post of custom expediter in ihc 
order service office of CBS Records' 
Aylesbury plant, succeeding Gordon 
Mo\s who becomes product control 
manager at AAcM Records' Barlbv 
Road office 

Anita Carter has resigned her post 
at blind Records as assistant to 
COM Ranks and has joined Red 
Shadow Music as personal assistant 
to its three directors. Banks. Tern 
O'Neil and Julian Spear. 

Fred Parsons, former director of 
marketing with H\t V Mooncrest 
Records in London has joined 
Screen-Ciems-EMI Music Report 
mg to managing director Ra> Wal- 
ler, Parsons' main lunetion will be in 
the general creative field which ii* 



elude the acquisition of new song- 
writer deals and songwriter/per- 
formers to add to Screen Gems' 
present roster. 

Bill StuncbridRC has been ap- 
pointed director of GM Records-he 
was formerly general manager- 
while Mike Gill and John G. FoRary 
have been added to ihc board of di- 
rectors of Gaff Management 

Stuart New ton. recent head of 
promotion for Charisma Records, 
has joined Chappell Musk Report- 
ing to general manager Ton* Rob- 
erts, he w ill concentrate on the pro- 
motion of contemporars product 
and also work with the existing 
Chappell learn on the acquisition 
and development ol new writers. 
Pnor to joining t'hansma. Newton 
w as general professional manager at 

Cares Music 

Rudd I ambers has hecn ap- 
pointed general manager of VIP 
Records (Holland), having been as- 
sociated with promotional work for 
the company over the past two years. 
The appointment was jointly an- 
n.uin.-.-.i bj m m .m. l( L.t...-^.^r. j wse 
I*nilh and Fred Murk*. >v 
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Jet Licensed To UA; 
3d Deal In 18 Months 

Bv CHRIS WHITI 



LONDON 

Ptter Fwnptw, m London lot concerts al 
the Wembley Pool. »is presented m\h gold 
disks tor sales of his AftM album Frimpton 
Comes Alive' at a press conference also at 
tended b| his manager Dm Ttwne and ASM 
U K mantgmg director. Derek Gre*n Scat 
Md has s jned with Bfon;e Records and their 
lirst single Wouldn t It Be Funny If You Didn t 
Haw A Nose, lies in «<th pubkat-on ol a chil 
dews book Mi Naselifhtet. «utten bv itoup 
member Ibffr McGouftv Other two members 
t\t loon Gorman and Hike McGeat, brother of 
Paul McCartMt 

Nationwide radio spots promoting nf* Andy 
Hdfem' album Andy, released to tie in mth 
the singer's Bntish concert dales Polydor is 
to repromote Judy Caflwu' EWra single. 
Airu/irtf Grice t» s Christmas Th: drsk was 
orrgwalty issued in 1970 when Elektra product 
«as bcensed to Polydor and the U K company 
his related single rjfcMl to it despite EteMia s 
Later iMutrons rnth EMI and cjrrently MA 

Potydoi is abo undertaking a lull scale radio 
and press campaign to spotlight Slate's Best of 
the Rubettes compilation while Satril Records 
is boosting the Sandpipers' Hing On SLoopy" 
•itfi press advertising pomt of sale material 
and discotheque activity 

WEA rs building *s Elektra 'Astyum autumn 
sales eftorts around the new album trom the 
Eagles, Hotel Calrfornn. " but also gmng sub 
stantiai support to fresh LP offerings from Jack 
son Brown* and the Dew*. Alt three releases 
nil figure m wndow displays covering hey 
stores throughout the u h 

Continuing the current trend ol releasing 
EPs, EMI has ssued a tour track Harvest EP 
caled Hot Values featuring BeBop Deluie anj 
drawing upon material from each of the group's 
tour albums President has unveiled a new 
record label Denmark lor an album and single 
featuring the Wotty Rhtflo children s character 
created try graphic designer fun Kenton Ihr 
launch comities «rth the publication by Jupiter 
of the first tour titles in the Wooify Rhino book 
series 

Former chart star Ctodagh Rodgers has 
signed to Porydor Her lint single under the 
deal between Doug Rett. Guy Fletcher and Ken 

Streets Streetwater production company and 
Porydor. a -Save Me " Likely thai Phono 
gram aid follow EMI and open a Scottish office 
in Glasgow Private Stock s Larry Uttal in 
London as part of a mini European tour 
Wings mincer Brian Brolfy presented with 
birthday cake which turned out to be made ol 
shaving cream Radio Luiembourg to under 
take research survey ot radio listening Poly' 
dor's teenrbop group Our Kid has enrolled at 
London t Italia Contoi stage school Beeb 
Records re releasing theme Irom television 
senes men the Boat Comes In ' to coincide 
with new series A baby daughter Charrtal tor 
Barry Out and ha *rfe Lynn. CHRIS WHITE 

AMSTERDAM 

Dutch pop group Unrt Bona to fold at the 
e»d ol the year, mainly because girt singer 
Bonny St. Clan is going on a solo career, having 
had a Top 10 hit «ih her debut solo single 
Dokter Bernard.' her new product will be 
through Phonogram Bonny St Claire's hus 
band. Unit Gloria basset Albert Hwi, has become 
a full time producer, having started with 
Standing On The Inside, debut by the Full 
■awe group, which was a chart success here 

Bassist lan an Hurtefi, better known as 
Johnny Stent, has left rock band Hank The Knife 
and the Jets, but <s not replaced-lead singer 
Pierre Be«h now playing bass Weekly pop 
show NL Disco Show on TROS TV has a new look 
about it and its name is changed to Disco Cir 
CM. ... New single ol singing duo Spooky and 
Sea rs a cover of "You've Got What It Takes 
previously a hit for the Dive Clark Five 

French singer Julian Caere, very popular here, 
on a 10 show tour American guitarist Cartes 
Sarrtana and his new group in tor a concert at 
the Rotterdam Ahoy Hall Betty Carter and 
blues artist John Lee Hooker unable to appear in 
the Newport Jau Festival in Rotterdam (Nov 5 
h but replacements are Hobnd Kirk and Dutch 
(ertorrst Hans Duller Peter Frarnpton ll tor 
an Amsterdam concert, and Harry Betafonte il 
another vrsiloi. along with Nana Mousfcoun. 

The Carpenters including a hah hour golden 
Okies ' medley m then stageshows here 
French singer Barbara booked for one show in 

Utrecht (Nov j> ... ft U i t r h a J i u w jm i n 

up in a buk*V*d include Unto ftonsiadV 



Nazareth and Rod Stewart. Thiee Capricorn 
acts the Marshall Tucker Band, Bonnie Bum 
lett and Grinder Switch, packaged in the RAI 
hall A tv special on Crosby and Nash shown 
here on Ihr 'Filter Furore Show' iNCRV) 
Rita Hmnnk, Dutch singer, interviewed about 
the breast cancer she sultered from three years 
ago m a radio documentary New single ol 
Tony Sherman aid KM Sherman Brothers t 
I'm Stoned In Love With You and the soul act 
visits (he U K soon, then product there handled 
by Magnet 

LaRamona, Nit tor Spanish comedy smgei 
Fernando Esteso. and a number one in Spain 
rush released here by Barclay AVRO TV 
transmitting a special linking Jose Fehciano dnd 
Natabe Coke. Second album ol the group Wa- 
ter. Dambursl. coming out on Phonogram, the 
L P recorded in London and one track. "The Last 
Seagull' coming out as a yngle Marrska 
Veres has been recording tier Inst solo album m 
london and her smgle release is We've Got A 
Low." .. Manska Veres manage' Cees van 
Leeuwen now also managing Belgian smgei 
Pierre Rap sal 

Kiki van Oostindien, a singing model Irom 
Amsterdam, and Herman Schmrtt. guitarist 
plumber from the Hague, no longer working to 
gelriei a- duo Kiki and Pearly, but are bolh on 
solo careers Kitu wrth Phonogram and Herman 
with f Vi Bovema Dutch accordionist Harry 
Moolen has made an album ol variations on 
Bach compositions Enthusiastic reaction tor 
Italian tv series Sandokan. and the Wt tune 
out as a single from Ineko. promrses to be a big 
rut having already sold more than 700 000 
copies m Italy WILUMHOOS 

WARSAW 

WARSAW Local band Jazz Band Bad. a ViC 
group loured West Germany, appearing during 
Polish Days >n Eilangen Adam Makowiu, 
composer and pianist appeared al the Jaz: Fes 
tival In Prague Vocal group Norn Singers I d 
a single show in Tullm Austria, the line up being 
Ewa Wanal, Jjnusz Mych, Walcemar Parzyrrski 
and newcomer Tomau Ochalsfci 

Old Timers, one ol the more interesting Euro 
pean trad bands toured West Germany and 
$wit;erLind and was invited to make an album 
tor WAM records Studio S I, the orchestra of 
Polish Radio and Television conducted by Andi- 
zq Trzaskowski. iar; composer and pianist, re 
corded for WDR m Cologne and with its singers 
Krysfynu Pronko :n: Marian na Wroblewska, di i 
one live broadcast there 

Pianist duo Mare* and Vacek visited East 
Germany, playing on two tv shows and at the 
Berliner Festtage Tomasz Stanko (trumpet) 
and Tomasz Szukatski, with an ' international 
herd of jau musicians, started a European and 
American tour which will lake them through to 
September. 19// SBB, rock \w team and 
the Folk Orchestra Harnasre performed at Volks 
stimme Festival m Vienna and then the bigger 
cities ol East Germany 

Budka Suftera, rock group, toured Hungary 
recently and later took part in the International 
Song Festival in Dresden Zbrgnww Nam 
yslowski s new combo played al the Debrecen, 
Hungary t ui festival and moved on to appear in 
another festival m Prague ROMAN WASCKO 

ATHENS 

A pnee war has been raging m recent months 
in Athens area record shops, with albums off 
□arty priced at a tittle undei J going in the 
M 50-85 range After nearly seven years 
absence from the Greek marketplace. Barclay 
material again available here through Mmos, 
first issues including two volumes of Charles Ai 
flavour hits. Soul Symphony by Raymond Le 
fevre; They Call Us Wild by the Wild Mag' 
notas, and a debut album liom Greek artist 
Hams Chafe rtis 

German group Andnan VtHurt, which plays 
music ol the 15th and I /th cenlurwy in for con 
certs in Athens and Thessaloniki Ministry ol 
Social Care here showing mlerest in solving 
problems of medical treatment lor Greek com 
posers and lyricists A committee of Minn 
Union members I. Kahoulidrs, Cnsto Leonhs. K 
Vino and Ministry representatives looking at 
difficulties 

Phonogram international repertoire manager 
John Petndis, as drsk jochey lor £RT radio and 
pop journalist, and Yiannrs Rizopoults, Elhos 
monthly magazine writer, invited by the Bose 
company to Boston, U S , tor the launch ot the 
-Bote 901 series three, accompanied by the 
fCoftttnirt'df M jMgf 6J| 



Jntef national 

Tonpress Clicks 
As Singles Label 

WARSAW 1 impress, the newest 
Libel nl the Polish Recording t urn 
pans, .md perhaps the most pros 
porous in all of Poland, releases sin- 
pies only and has no interest in 
alliums 

In recent scars, singles have not 
been popular in Poland, mainly be- 
cause ol wrong choice of repertoire 
Rul careful choice of repertoire bs 
I impress has produced immediate 
sales reaction 

Popular hits, both Polish and of 
foreign origin, are being issued and 
sell consistently In 1975. just 
250.000 Tonpress singles were re- 
leased and the figure this sear will 
he 600,000. 

Until now Tonpress has nol Us 
own recording equipment and 
work* through courtesies extended 
by other Polish labels. However, it 
hopes to establish its own studios 
ncKt year. 

Ireland And U.K. 
Split Top Prize 
In Song Contest 

DUBLIN Songs from Ireland 
and (he U K tied for first place in 
the Nth Castlebar International 
Song Contest and the SI. 650 first 
pn/c was shared hetwecn the two 

Winners were "Let's Start All 
Over \gain." by Teresa O'Donncll 
dynes) and Joe Bollard (music), 
which they also sang, and from Ihc 
I k Ms Woman." wilh words and 
music by Ray Davics and sung by 
Tony Steven. 

O'Donncll wrote the lyrics for 
' Walkin" The Streets In The Rain." 
Ireland's first Furovision Song Con- 
test entry in l%5 Bollard, who is 
blind, is a cabaret artist Dasies is in- 
ternationally known as bandleader 
and. through his Button Down Brass 
records, as a disk seller 

Songs in runncrs-up places: 2, 
"There Are No Dreams (Like The 
Old Dreams) ' written b\ Vk Daw- 
ton, of Surrey. England, and 3. 
"Open Your Arms." Isivan S Nagv 
t lyrics I and Peter Nate (music) from 
Budapest. Hungary . The contest Md 
televised live by RTfc and presented 
b\ Tern. W'ogan. with songwriter 
Jimmy Kennedy as chairman of the 
judges. 

Some 1.000 entries from five con- 
tinents were received for the 1976 
festival, with songwriters from 28 
countries submitting material The 
contest was sponsored by Bergcr 
paints. 

Dover Barred From 
Issuing Reggae Disk 

LONDON— Recordings by West 
Indian reggae artist Jah Woosh, 
whose real name is Neville Beck- 
ford, were the subject of an injunc- 
tion granted in (he High Court here 
to Trojan Records. 

The company had complained 
that a new album by Woosh. due for 
release by Dover Record-, would in 
fnnge Trojan's copy nght in his com- 
positions. 

Stephen Tumin, counsel for Tro- 
jan, said lhat in May the company- 
had signed an agreement with 
Woosh giving it exclusive rights to 
record any of his compositions writ- 
ten within Ihc next three years, but 
last month Trojan learned that 
Dover was about to release a Woosh 
LP. "Loaded With TNT " 

The injunction restrains Dover 
Records from inlnnging Trojan's 
copynght in the album or in any of 
Woosh 's compositions or Irom inter- 
fering with Trojan's agreement with 
the performer. 



I <>N1X)N Alter weeks ol specu- 
lation, the Jet label has signed a 
worldwide licensing deal with 
United ArlisLs The new arrange- 
ment is Jet's third distribution 
change in less than IK months. The 
linn, owned by Don Ardcn. was pre- 
viously licensed in the U K to Is- 
land, and more recently to Polydor. 

Ardcn admits that "there have 
been Mime problems in the past, al- 
though wc hate always enjoyed 
good relations with our distributing 
companies One of the main prob- 
lems ha.s been Ihc co-ordination of 
releases, and we have also faced dif- 
ficulties through the importation of 
albums from countries, where they 
have been released earlier" 

Ardcn adds that the move to UA 
should help co-ordinate publicity 
and promotion "United Artists has 
done a very ginxl job for us in the 
States with LLO and also Widow- 
maker The lact that the two com- 
panies have worked well together 
meant that it was a logical move lo 
let U A be our distributor worldwide. 
Jet's head office is in Los Angeles, so 



wc will be able to keep a much belter 
eye on other territories like Brazil 
and Japan." 

I irsl U K releases from Jet under 
the new distribution deal include an 
LLO single, "Livm* Thing.'" and an 
album. "A New World Record." 
both ut which arc high on the U S 
(.harts In addition, (here will be an- 
other Widuw makcr LP. and the la- 
bel will also be launching a new rock 
band. Bandy Legs, Irom Birminj: 
ham produced bs Tony lommi of 
Black Sabhalh 

Jet concluded a distribution deal 
wiih Island in March last year, al- 
though product was being distrib- 
uted by Polydor throughout Europe 
Previously the label had been 
through Polydor in U.K. under a 
record-by -record distribution deal 
However, seven months later, man- 
aging director Don Ardcn switched 
the label back to Polydor under a li- 
censing deal, saying lhat he had not 
realized Ihc immense difficulties of 
being separate Irom P.ilvdor in Fng- 
land when the company had Jet 
product for the rest of the world out- 
side North Amenta 



THIRD QUARTER SIZZLES 

EMI Bite Is 25% In U.K. 

• Continued from pagt in 

the Beach Boys television package 
which was the top album for the pe- 
riod Other big selling titles came 
from Ellon John and Kiki Dec. Dr 
Hook, Wings and Tavarcs 

CBS' second place in singles for 
July-September finds the firm hold- 
ing on to a steady 12 2% share, com- 
pared wilh 1 1 3*? a year ago and 
128 the previous quarter. But CBS' 
9.9% of album sales, down from 
13.2% in Apnl-June. loses out to 
a I \ 10 3%. which is also down 
from the last three months, but only 
by a negligible 02%. 

Below ihc two lop slots. Phono- 
gram and Pye change their second- 
quarter places to rest at third with 
9 4T and fourth with 9% respectively 
in singles. Despite the slippage, 
Pye's market share in this sector is 
still more lhan double its rating for 
July-Sepi 1975. 

Other placings find WF.A al fifth 
with a 7.6? share, down on iLs previ- 
ous quarter rating of 9.1%; Polydor 
steady at 6 7% and Island up to 6% 
United Artists makes something of a 
comeback with 2 4% while Con- 
tempo makes its strongest survey 
showing lo date with 18%, attribut- 
able to Dorothy Moore's "Misty 
Blue" smash 



Greeks Spend Little 
On Records & Tapes 

AIHLNS Monthly average ex- 
penditure on purchase of records, 
tapes and playing equipment in 
Greece during 1974 was 25 cents (9 
drachmas) in the big cities. 16 cents 
in the smaller towns and just live 
cents for the vdlages 

The differences mirror the widc- 
ranging financial situation between 
the cities as compared to small rural 
villages hirst comes food, clothes, 
home expenses, and Ihc entertain- 
ment expenditure comes next. 

The National Statistical Service of 
Greece, which earned out the in- 
vestigauon. also reports lhat 0 I % of 
the total monthly average expend- 
iture of a Greek family goes lo rec- 
ords, tapes, but there is a tendency 
for this percentage lo nse. 



Singles-oncnted labels such as 
Bell and GTO suiter, the former 
down to 19% (from 3 7% in the pre- 
vious three months) and the latter lo 
1.2% (from 2.1%), though Sonet and 
President make respectable show- 
ings 

In albums. Phonogram (9 4% > and 
Polydor (7.8% ) better their ratings of 
April-June, while ihe shares ol 
Decca and RCA drop slightly The 
survey here also emphasizes Pye's 
problem, which ihe company is now 
firmly committed to correcting with 
its "Black Umbrella" marketing 
campaign lis album sales (3% this 
quarter) arc out of line with its im- 
pressive 9% gra^p of the singles mar- 
ket 

The look al leading labels reflects 

{Continued on page rW> 

FERRY MINES 
DUTCH GOLD 

AMSTERDAM Four gold disks 
and one platinum award were made 
lo U.K. aru&t Brsan Ferry when he 
visited Holland on a promotional 
visit. The golds were for "Rony Mu- 
sic." "For Your Pleasure." "Siren." 
and "Viva Ro»y Music." 

Ferry is lead-singer of Roxy Mu- 
sic, and he also received a plaunum 
award for his solo album "Let's Suck 
Together " Title track of the album 
was a Top 10 single hit in Holland 
According 10 Wim Schippcr. 
managing director of Anola Hol- 
land, representing Ferry's interests 
here, the solo album is the fastest- 
selling album in company history. 
More than 50,000 were sold in just 
three weeks. 

It was a strong September for 
Anola. the best month since the 
company was formed six years ago. 
\m 11' fut- .tll'iun ■ u ere Ginu V jn 
elU's "The Gist Of Gemini" and 
"Powerful People"; Manfred 
Mann's Earth Band and "The Roar- 
ing Silence". Peter Frampion's 
"Comes Alive"; the late Jim Croce's 
"Photographs And Memories"; 
"Best Of Fats Domino", and "It's 
Raining In My Heart," debut album 
by Dutch singer Lee Towers. 



Latin 



T.R. Label Breaks Quasi Disco Label 
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NEW YORK -T R Records is 
hoping for expansion into the Amer- 
ican market by crossing the Ljtin 
disco barrier wiih a new label. 
Disko-Mania, which will specialize 
in disco product- 

"Wc know our artists have good 
crossover potential, and given the 
right Dppunumtv to display their 
lalcnLs. our artists can be shown as 
bona fide musicians in whatever 
area they play," states Gary filter, 
promotion, manager of TR. Rec- 
ords. 

Since many Latin labels have 
been experimenting with crossover 
records, T.R wants to attempt a 
"true" crossover b\ emphasizing 
more of the Latin element in its disco 
product, incorporating clave in the 
disco arrangements 

"We want to otter good disco mu- 
sic," informs Liter, one that will be 
recognized as solid disco Latin 
hustle rather than producing ener- 
vated disco products that are neither 
disco or Latin." 

New Chappell Mgr. 

NEW YORK— Chappell Music 
has cspanded its executive roster in 
Canada with the appointment of 
Jerry Rencwvch as manager of 
Chappell-Canada in Toronto. 

As chief operating officer. Rene- 
wych heads a management commit- 
tee consisting of Bill Trench, finan- 
cial officer, and John Loweth, di- 
rector of print and publications. 



The new label will be distributed 
by T.R. Records which admits inter- 
est in attracung a major music com- 
pany to handle Oisko-Mania 

The initial efforts on Disko- 
Mania are two 12-inch Af> r.p m. 
disks, Orquesta Guarare s "Semi- 
Suite" which carries a shinier ver- 
sion of the same tune on the B side, 
and Cindy Rodriguez 1 "What You 
Need Is My Love" in which she 
learns with Ricardo \farrcro as com- 
poser, arranger and performer on 
the LP Side B holds a rendition of 
' Bv the lime I Od to Pfaoenui " 



Puerto Rican Fest 
Will Begin Nov. 10 

SAN J LAN Puerto JticoYfbtuth 
I estiva I of Song and Voice opens 
hete Nov J0-I3. This year ii boa .sis a 
record 60 participants from 35 na- 
tions. The three da v musical extrav- 
aganza will be aired by satellite to 
more than 15 countries. 

The festival will this year pay trib- 
ute to Venezuelan composer Ln 
rJque Sarabia. author ol "Ansicdld 
(Anxiety)." 

In past years it has been dedicated 
to Ruth Hernandez, and Pedro Hlores 
of Puerto Rico and Rafael Solano of 
the Dominican Republic 

Among the paiticipating Coun- 
tries are Mexico, Peru. Venezuela. 
Bolivia. Italy, Poland. Bulgaria, Yu- 
goslavia. Bulgaria and Japan. 
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IN NEW YORK 



POP LPs 



nrU-Artot. Lite I t 
Krrmbtr (Ontnbtrtmi Liber) 



JULIO IGLESIAS 

El ill u ■ .! ■ 21 

GILBERTOMONROIG 

S^HdCnno JIMS 141 

LOS ANGELES NEGRO 

LosAnseks v ■■' ia1 -■ 9C. 1 

LOSTRES GRANDE 

lOi Ties Grand* AnwrnoOlW 

fOLANDITIMONGE 

Flrjicctefido. Coco 123 

EYDIEGORME 

llGonnt Ui.THJl 

CAMIL0SEST0 

Awof Librt.'raAlo 1013 

DANNY RIVERA 

Danny Rivera .• .•< 1509 

CtCLIO GOWZALU 

Cecko Gofujie; Orteon 12 380 30 

RAUL MARRER0 

Apt *?.Mcriuiu 13i 



SALSA LPs 



lltli-Annl. UbJl 1 
ajumkti [Dcslritutmi UW| 



1 CELIA, JOHNNY, JUST0 1 PAP0 

Recordanda ElArer. VarJ MVS 52 
ROBERTO R0ENA Y SU APP0LLO 
SOUND 

l i' k i . I ii 'In i ■ ' ' 

3 | FANIA ALL STARS 

< i <••:■■ ■ l " I' X , m F,i*i49j 
A) SUPER TIPICA DE ESTRELLAS 

". :■■ 1 r . Or I !•■ I. All Art IH? 

5 HECTOR LA V02 

UpTov« imm 

6 CHE0 FELICIAN0 

TheSiniar 

7 GRUPOFOLKORICO 
EXPERIMENTAL NUEVA 
YOROUMiO 

LoDiceTodo SaiiouiAliO 
CHARANGA 76 
Omnia llll 119) 

9 EL GRAN COMBO 

MeiorQiif Nunc,, fGCOli 

10 CHIN0YSUC0N1UNTOMELAO 

ion «. r« 122> 



IN MIAMI 
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SALSA LPs 


i 


JULIO IGLESIAS 

KhttKi. Nturnbii ficsV 


i 


EL GRAN COMBO 

Mtj» Cm Hurtl, ICC DfJ 


2 


Y0LANDITA M0NGE 

FlQtKKldu CtXV 1?3 


2 


PUPI LEGARRETA 

Pupi V S« Charanja tfaia KVS 40 


3 


THE JUDGES NEPHEWS 


3 


CELIA CRU2/10HNNY PACHEC0 




Los Sobrmos del kei. Audio latino Ah 




Tnmondc Cache. Vara 37 




MM 




4 


ROBERTO CARLOS 


4 


JOHNNY PACHECO 

[1 Maestro, fania (91 




Roberto CjfhM.CjylfomcsCti 14/3 




5 


EYDIEGORME 


5 


C0NJUNT0 UNIVERSAL 

Vol al.Viket 1510 




UGorme. Call 2001 




6 


CAMIL0SEST0 

Am« libie. Pionta 1013 


6 


CHE0FEIICIAN0 

Th a Sinfri . Vlyl 48 


7 


LOS ANGELES NEGRO 

Los Anf lias Nips, intetnalional 90? 


7 


PETEELC0NDE 

Pile ElCoade, Fania49> 


8 


MORRIS ALBERT 

Memwtes, Aodio tattooUs MI0 


B 


ROBERTO ROENA 

luck, I'll'' 1 1 1 90} 


9 


SOPHY 

SHE*, Vctvcl |M)b 


9 


FAJAR0O 

r.h.un,. «»« c«o 124 


10 


ALVARES GEDES 


10 


SUPER TIPICA 0E ESTRELLAS 



Lotin 
Scene 



NEW YORK 

Revered Cuban bandkadfM Frank Grillo, 
known on the Latin music scene as Machito 
appealed on ABC TV's Like It Is" win host G«t 
Noble rn Sunday Oct 17 Kith him mere Latin 
music historian. Mai Sillier, son, 
ManoGnHo, prri j.ii..r hi Julito Coll no aid hi* 
group (tru ptftotmeti on the show, m ad* Von to 
the Palladium Brothers, a dance team Discus 
sion revolved around the root* ol Latin musK 

Macrnto recently signed to the Coco label and 
is preparing his first LP in which he wdl be 
lOined by vocalist Lato Rodnque*. ei vocalist 
'i Iddie Palmwn. 

Fantasy Records has |ust released Opa's de 
bul album on its Mdestone label The South 
American Ino comprised ot three very talented 
artists fmrr Montevideo. HugiFatlurosocn key 
boards, his brolhet Ceerge Fatturoso on drums, 
and Rings Theilman on bass were former mem 
hers ot Mrto Moreira's band which recorded on 
Airto's faigets' LP They have also gone on nu 
merous lours with Auto and his wite vocalist 
Flora Punm. The album is a beautiful array ot 
Latm twth emphasis cn Brazilian) music featur 
mg ditto on peicussion and flta/iltan flautist 
Hemieto Pascoal Ihe LP is entitled "Gold 
enwmgs and bl ptoduced by Airtti 

Rko Records has just obtained eilcuswe dis 
tnbution lights tor LAMP Records The agree 
ment was negotiated by Rko s presiderl Ralph 
Cartagetu and LAMP Records president. Pit 
Lamp 

Rko Records has expanded its offices to in 
elude promotion and management (01 its artists 
under the auspices ot Cartagena Enterprises 
headed by Cartagena located on 464 W 51 St 

The newly formed ageicy was responsible tor 
organizing El Gran Combo's recenl successful 
trip to Mexico wnich proved a tuple titumph lot 
Rko Records Fa*sl. it sel up national distribu- 
tion in Ueuco m association with Mario Freid- 
berg and Carlos Campos *itti distribution under 
the Combe label Second, it established publish 
m; under the fider Musk Corp and third the 
trip established Cartagena Enterprises as a ma 
1 1 ■ management and promotional agency. 

Con.unto Cantfela ready to record its second 
LP lor Combo Records Primitive Santos has 
just returned from Pjerto Rico and is going to 
title hts new LP on the Solo label Pnm.livo En 
Puerto Rico " 

T R Recoids has released the debut album ot 
Tito Rodriguez, son ol the late international vo 
cabsl ot the same name Ihe LP entitled 
Curious features Rodriguez as musician and 
bandleader along with Eddie Mart in ei asco pro 
duces with Rodnfuej All inwgemtnts done by 
Marly Shelier and Willie Muilmgs. La Sonora 
Bonnquert, a new MM piece band undei the 
|0tnt direction ot Ray and Charlie Hernandez (no 
relation], is to release its first LP on T R en 
titled. Introducing La Sonora Bonnquen Fea 
tunng Ray Hernandez " Hernandez, the group s 
vocalist, has composed three of (he turyes him 
sell 

Popular Cuban flautist Fajardo is n New York 
this month from hts home base in Miami He 
was scheduled lo play Ihe Bronx nightclub, Hip 
poumpo, on Saturday (70) with bandleader 
Larry Harlow and to go on with Harlow to play in 
ChKago Fajardo has announced his plans to be 
gin recording a new LP Percussionist/band 
leader Rafael Corbjo is rehearsing lor his new 
Coco LP at the Henry LeTang Studio at WW 
Broadway Featured on the album will be his 
niece, Fe Corttjo as vocalist Orquesta Broad 
way is at Sound Exchange Studio at ?6S W 54 
St m the mixing stage of its soon to be released 
second Coco LP entitled ' Pasaporte." Al- 
berto Carrion, Puerto R>can realist- composer, 
has recently completed mixing his latest LP en 
Mjfd "Pa^ros Ma/mos" on Coco, procWced by 
Harvey Averne, president ol Coco Records, and 
engineered by Bemie Foi 

Oiscolanda Records has established new ol 
Itces in McAJIen. Tex Managing this new tern 
lory will tv tolanda Gonzalez m charge ol pio 
motion and production Its newly signed arti&ts 
include Ruben Vela, Pepe Maldonado, Chano 
Cardenas. Pedro Ayala and Ernesto Guerra. 
Then respective LPs are due tor release shortly 
DisroJanda Records has also bought air time 
over New York Radio station WBNX Vocalist 
Marco Antonio Muniz has a television variety 
program aired over UHF Channel 4 1 every Tues 
day evening Rjlph Lew is at La Tterra Stu 
dies (formerly Good Vibrations) located at 1440 
Broadway producing Ad albedo Santiago and Los 
Kimboi' latest LP on Cotrque label 

AURORA FL0RES 



Intefnalional. 



From The Music Capitols 
OfTheWorlcT 



• Continued from page 63 
turn's Greek repiesentative Pans Apostolerts 
r aim'. Poukjpoulos, lormetly with Lyra Rec 
ords, has signed with Minos and has an album 

out 

Fourteen albums by the Beatles were le 
leased here by Em»l on the EMI label, the prod 
uit having been ruvailable tot Ihe pasl tew 
yeais because ot distribution ngbts problems 

Rockvetsionof Peter And The WoH' (RS0) 
leleased hete in a limited edition French 
artist Satha Distel expected m this month lor 
nightclub appearances Lyra Records re re 
leasing Neil Diamond double album Hoi August 
Night on MCA. Following Ihe nostalgia 
vogue, snget Katy Bellmda, after seven years 
away, back m the clubs, singing old and new 
sonfrs She had many hits during the 1950s and 
early 1960s 

Three members of the Athenians group which 
supported Nana Mouskoun now appearing un- 
der the same name in clubs rtdh Phonogram 
ailtsl Ma- nc la They are Phil pos Papatheo- 
dorou. Spues Lnieratos and Kostas Tripsins 
Classical guitarist 0 unit r is Fabas invited to Rus 
sia lor concerts, (he lust Greek guitarist to be so 
honored 

A 24 hour service now available tor £rmal 
customers, with orders lor records at the sales 
departments M Athens and Thessatomki re 
cerved even at weekends and holidays, following 
the installation of an automatic telephone cen 
ter which records incoming calls Best sell 
>ng gioup Pmk Floyd has created a new progres 
srve audience here . The success of the 
6enesrs album A Trick Of The Tail" is a tol 
lowup eumple ot interest m the progiessive 
held and three earlier albums by the gioup 
never before available here, are to be released in 
the neit le* weeks- Nursery Crime. " "Tres 
pas" and 'Foitiot " LEFTY K0NGALIDES 



MILAN 

The J2th Intfrnafjona) Pop Music Erhibi 
lion s gala concert, held as usual in Venice and 
televised through Eurovision featured 73 acts, 
including Rod Stewart. Jimmy BoHorne, Andrea 
True, Jesse Green, lose Feliciarw. Twiggy; Italian 
artists Peppino Di Capri, Mia Martini, Drupi, 
Rino Gaetano, Fred Bongusto Domemco Modu 
gno and Alan Sorrenti. Recent chart names in 
this Gianni Ravera ptomolion were Umberto Na- 
polrtano. Mersia, Walter Fomi and Franco Si 
mone. 

Rory Gallagher iChrysalis/Ricordt) in Milan 
and Rome tor intern ews and radio lor promotion 
of his Calling Card i i TheJImmyCas 
lor Bunch's new album F Man Groovin' and 
single of Ihe same Idle rush released by VYEA 
Italiana a while back with temporary white cov 
ers, to lorestall importers who had seen the 
group hit the chart with 'Bertha Butt Boogie ' 
Dealers are now being provided with the regular 
covers m exchange tor the plain ones 

A week ot Brazilian music at Rome's Teatio 
Sistina, leatunng Chico Buarque de Holtanda 
and the group MPB 4 (both with tour concerts), 
Mana Beth ana (two shows) and with one pei 
lotmance Ircm Gilberto Gal, all Phonogram 
recording acts Indie labels m prolific mood 
with Ultima Spiaggia (distributed) by RCA) out 
with albums by its best-selling singer Enzo Jan- 
nacci and fay move actress Pacta Prtagora. mat* 
mg her record debut. 

The Independent I Orchestra (distributed by 
Ricordi) has released a first album by the totfc 
group Pan Brants*, and Red Records (distnb 
uted by Sciascia) includes a debut solo album 
by young jazz pianist Piero Bassmi. Topping 
Italy's jaiz charts, as published <n MusKa Ja/z. 
tie Weather Report's Black Market ' (CBS), 
McCoy Tywr*! Trrdertt" (Mires tone) CfearJes 
Mmgus' Changes [Atlantic) and Miles Davis' 
Agharta ' l CBS) and the Top 10 include two 
Italian productions. Don Cherry's Biown Rice, 
produced by Corrado Bacchelli tor EMI Italiana. 



and Sam Injers' The Quest which was te 
carded in Milan lor the Red label 

Press conference at Milan s Piccola Scata 
theater by Dischi Ricordi to introduce a new 
series ol classical records, produced by J tug 
Giand, the first release compnsmg 11 LPs tea 
turmg big names including Claud to Abbade, 
Martha Argench, Bruno Canino. Bruno Mezztna 
and Mana Tipo, (he series being mlfoduced by 
La Scala superintendent Paolo Grassi. 

DANIELE CAROU 

PARIS 

English born singer Jeanette, who lives in 
Barcelona has scored a hit for Poiydor with her 
song Torque Te Vas ." sung m Spanish, chosen 
tor (he dim Cna Cuervos" and now selling 
15Q00 copies a day here . French group 
Mr?nwianc», which won the Tiemplin d'Or coo 
lest staged by Luxembourg Eurodisc and the 
Golf Drouot has cut its fust album called Et 
Apres'' lor Eurodisc. and distribution 6 through 
WEA 

France >s presenting four new songs at the 
' ■''<-' j Song Festival m Tokyo this month 
Cathenne Ferry, second m the 1976 Eurovision. 
and Ma Chanson d Amour' and Le Vent Se 
Leve . Gerard Lenornun dnd hisomn song "le 
Coeur Au Stage and Caroline Verdi and "Cent 
Baisers A La Seconde ' Carrce to distribute 
ABC Records lor the next thiee years, the deal 
including Polynesia. Tunisia. Morocco. Andorra. 
New Caledonia. Laos, Somalia and Madagascar 

french artist fves Srimrt has renewed his 
contract with RCA and set up his own publishing 
house Transit Editions and Productions, admin 
tstered by RCA When his new single Macs 
dam is released he will receive a gold disk liom 
Francois Dada, RCA President ■ France, tor 
"Respirer. Chanter In a defense of pirate 
labels. Jazz Independent Magazine here claims 
that CBS France no longer possesses a single 
Miles Davis nr Thelonious Monk album in its 
catalog. 

Edith Piaf s songwriter Charles Dumont gave 

three reatals at the [space Cardin last month 
and has compiled for Pathe Marconi an album ol 
records. £lle. ' dedKated to women Former 
French television announce! Annie-Marie Pey- 
ssrjn has cut an afcum tor Phonogram devoted 
ent.rely to cookery recipes HENRY KAHR 

EMI Dominates 

• Continued from page 63 
I Ml dominance, hut aba iclls of 
Capitol'* success story this quarter 
it ls rated top in albums and singles. 
The Beach Boys account for this per- 
formance in Ihe LP segment, but 
more gratifying must be the British 
breakthrough in singles for Dr. 
Hook and lavares 

CBS slays strong in singles labels, 
of course, gaining second place 
Iwilh b.2f I for itself and fifth plate 
(with 5 5?) for Epic. Also looking 
good is EMI Records with 5 and 
Rocker, thanks lo Ellon & Kiki. with 
5.4%. 

Behind Capitol in the leading LP 
labels is CBS (6.11) and RCA 
(5.81 ). followed by Poiydor (5 1 1. Is- 
land (3 5) and A&M (3-3). 

"Best of compilations wield great 
influence over the lop album lilies 
for July-September, claiming the top 
Ihree slots (with the Beach Boys. 
Neil Sedaka and Abba) and a fur- 
ther three in the lop 10. The biggest 
selling singles reflect Ihe extraor- 
dinarily long lop 10 runs for titles 
such as "Don't Go Breaking My 
Heart," "A Little Bit More." "Danc- 
ing Queen." "The Roussos Phenom- 
enon" and "Jeans On." 



German Business Survey 



• Continue J from poge A- 

apart from (he general economic sit- 
uation, is the lack of any major inter- 
naiional music Irend. The popular 
music produced today seems to be a 
combination of the Beatles. James 
Last and progressive rock. 

"As far as Phonogram is cori- 
ccmcd. one of the spectacular aS- 



pects of Ihe year has been Ihe success 
of Nana Mouskoun. with both sin- 
gles and albums. There has also 
been a breakthrough for Marianne 
Rosenberg, who has sold well in the 
European markets, and a big hit by 
Dutch entertainer Nico Haak whose 
Schmidlchrn F. hl r , hT- 
500.000 copies." >v 



ADD 8 STORES 



Cap Stretches Retail Web 



• Continued from page I 
stores in present and planned -.hop 
ping nullv has been the result »>l 
"two years of Miixwxlul improve 
ment and profit development" of 
Capitol's retail chain 

The bulk ol the BfBt phase of ex- 
pansion will be implemented in 
Quebec Pro\inec with lour stores 
slated to open under the banner 
Sherman Centre dc Musiquc 

The number of retail outlets in 
Montreal under the Sherman name 
will increase to six with the opening 
of three new stores in separate Mon- 
treal shopping mails 

In Toronto, the number ol stores 
. has also grown to six with the recent 
opening of a Sherman store there 

The store expansion was com- 
bined simultaneously with several 
corporate personnel changes includ 
• ing the appointments of June Le- 
Quyer as retail administration man- 
ager and David Redgcrs as Ontario 
region manager 

Josling explains that the com- 
pany's retail division had been 
through a poor performance period 
until about three years ago w hen the 
current sales and profit upturn be- 
gan 

He believe* thai the reason for the 
recent success is Capitol's decision to 
allow the retail division to operate 
much like an independent chain of 
retail stores. 

"I have been operating much like 
a private entrepreneur." he says. "I 
have been given a great deal of au- 
thority, and mosl important. I have 
""had the freedom to make iiuick deci- 



sions m the da\ to dav opciatton ol 
the stores That means I don't have 
10 postpone decisions to wait for cor- 
porate management meetings 

"That is crucial in the retail busi- 
ness." he continues, "because il sou 
don't take lotion immediately when 
you're fated with a problem, there's 
no sense in taking action at all." 

Josling credits this greater auton 
omv for his div ision » ith tripling re- 
tail sales in the last three years, and 
proportional profit nse. 

Rut he also points to a general im- 
provement in the ( anadian econ- 
omy as a factor in his company's 
growth. Contrary to current bettel in 
the U.S.. he says, the Canadian 
economy has been recovering faster 
than the American and he believes il 
is now healthier overall. 

In addition. Josling indicates that 
the Canadian population is now un- 
dergoing a marked shift from rural 
to urban centers nuking the profit- 
ability of retail expansion in grow- 
ing ciUes more likely 

He says this is particularly true of 
cibes with a population of 50.000 to 
100.000. and the future growth of 
the retail operation would likelv take 
place in such cities He adds that 
these cities have a strong economic 
base in mining and the like, and that 
they are relatively free at this time 
from major competition 

Presently. Capitol operates retail 
stores in only three of Canada's 10 
provinces, but future growth could 
lead to stores in other provinces as 
well 

Josling says that the stores in Al- 



Canada 

True North Inks 
Pact With Island 
For U.S. Market 

TORONTO Island Records will 
distribute product by True North 
Records' artists Murray Mi- 
Lauchlan and Bruce Cock, burn 
in the i S under an exclusive five- 
year distribution pact 

Prom 1970 to 1973, True North 
had a first refusal deal with I pit 
Records in the Li S 

Bernie I mklcstcin, president ol 
True North, says that he intends lo 
be active in the U S. personalis and 
hinis that he will be setting up an of- 
fice- there within the next six months 

The label will be launched with a 
lull scale promotional campaign 
with trade and consumer ads. There 
will also be national radio time buys, 
stickers. T-shirts and press kits. The 
initial push will concentrate on the 
Hast Coast 



bcrta are now carry ing audio as well 
as record/tape product, but the 
audio will be phased out of these 
stores by 1977. "Frankly." he says, 
"we can make these stores much 
stronger without the audio because 
neither I nor the regional manager 
has any expertise in that area It's 
just a matter of pushing what we 
know best." 

List price lor most I P's in Canada 
is $7.98 and the predominant retail 
pnee in most of the Capitol stores is 
$6.99 Specially advertised dis- 
counts, however, can go as low as 
54.47. but more typicallv arc priced 
at 54 97 and $5 47 
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TORONTO 

Hen Tobias >m (usi completed a cross Can 
ada turn which ended m Toronto with a date at 
Convocation Hall on the campus ol the Untv 
Ot Toronto His second album (or Attic, en 
titled 'Siren Spelt, was released to coincide 
with the eicurston The single Irom the IP 
is Oh Lynda 

While in I or onto recently lor a concert ap 
pearance. Vancouver based band Sweeney Todd 
«as presented a gold single tor Roiy Roller by 
London Records Following A Varsity Sta 
dium dale here. Km was prevented platinum al 
bums by Quality Records for outstanding sales 
ol their Destroyer album Styi recently re 
enved gold lor then album [quinoi' from 
AAM Records prior lo opening their western 
Canada tour w>|h Montrose and Black Oak Ar- 
kansas The Good Brothers on RCA in Canada 
will have their new album released m seven in 
lerrutional marhels including the U A and Aus 
Iraki 

Burton Cummmgs is likely to tour Canada m 
lale fall His new manager £ Strep Cordon 
Music Shoppe International has moved its ol 
lices to 180 Duncan Mills Road in Toronto 
Paul Anka, who recently completed a number ol 
dates in Canada, hid his new album Punier" 
ship gold in Canada, according lo United Artists 
Rush's new release is a double album en 
Hied Ail the World s A Stage 

The Canadian Recording Industry Assn held 
an seminar al the Old Mill Restaurant in To 
unlet Oct 25 Sylvia Tyson, whose current 
album for Capitol Records is entitled Cool Wind 
f torn the North ' has appointed Man Katr, the 
former national promotion director tor Polydor 
Lid . as her manager Kat: also manages Nana 
Mouskoun 

Steve Katr it American Flyer was recently m 
Phase One Studios in Toronto with engineer 
George Semkiw to remix the LP cut Back In 



V to be released as I he band's second single 

Bob Eznn recently completed production on 
Peter Gabriel's new album at Soundstage in To 
ronlo Larry Fist of Synergy also worked on the 
protect CBS will release Jackson Hawke's 
debul single You Can't Dance' in Furope and 
Australia Qualify Records has re released 
the lan and Sylvia album Lovm Sounds' on 
Ihe Biichmounl label 

As ot Oct 1. the suggested list price of Aft* 
Record albums increased (torn $7 29 lo J? 98 

Smile Records has released True Reflection's 
disco version of Bobby Dam's 1959 hit "Dream 
Lover " The Sons Of the Pioneers' new LP 
Western Country' released <n Canada on Attic 
Records CHUM FM taped a recent appear 
ance by David Armani M the Riverboil for a 
later broadcast Paul Hann m the midst ol a 
cross Canada tour 

Syhria Tyson's Otl 10 concert at Convocation 
HiH bis been postponed until Nov 28 On Oct 
13. CBC reran her television special Three 
Women' co produced by David Acorn b* and 
Sharon Keough Upcoming acts at the Impe 
nal Room of the Royal York Hotel lie The 
Potfrtet Sisten, Chita ftrven, The Goidigim, 
the Righteous Brothers and Ray Charles 
Stephane GrappaHi appealed at Massey Hall 
Oct 17 

Stony Plain Records of Edmonton has re 
leased a solo album by Wil Miller ol the Irish 
Rovers ent-lled Make Believe Days Frank 
Mils' ww single on Att»c Records is When the 
Summer Is Gone ' Charley Pride's ' Char 
ley s Best" on the Tee Vee label has sold over 
300.000 copies and lo celebrate Tee Vee held a 
reception and a presentation al the Hot Stove 
Lounge m Maple Leaf Gardens on Oct 25 tol 
lowing Pnde s concert Ihere Gary and Dave 
recently signed to Musk Shoppe International 
lor booking 

Seneca Theatre in conjunction with radn sta 
(Continued 
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Are you 

missing 
something? 



Order any one or all of these invaluable directories Just check 
appropriate box and send along with check or money order (no 
cash please) to Billboard Directories. 2160 Patterson Street. 
Cincinnati. Ohio 45214 

Campus Attractions $10 

Recording Industry Studio and Equipment 

Directory $10 

Disco Sourcebook $10 

International Buyer s Guide $20 

World of Country Music $10 

On Tour $10 

Talent In Action $10 



Name 



Address 



City . Slate. 

Please allow lour weeks lor delivery 
Postage paid by Billboard 

/ . 



Zip 



If your company is directly or indirectly involved in the music 
business one or all of Billboard's exclusive directories will 
be an invaluable reference tool Look over the wide variety to 
choose from and see if you're not missing something (Month ot 

issue 0 ) 

Campus Attractions (February ) Information ranges from pop 
and classical music to comedians, lecturers, films, etc Also 
includes artists, agents and managers, etc 

Recording Industry Studio and Equipment Qirectory (June) 
Lists all recording studios in U S and the world, manufacturers 
and importers of recording equipment plus analysis of equip- 
ment by category 

Disco Sourcebook (August) The first and only directory cover- 
ing the expanding Disco field Includes Disco labels, manufac- 
turers of turntables, speakers, amplifiers, lighting equipment 
and disco designers Complete 

International Buyer's Guide (September) Over 400 pages con- 
taining virtually every product, supplier and service connected 
with the music record tape industry Covers over 60 countries, 
over 30 separate categories 

World of Country Music (October) Complete international list- 
ing of managers, agents, artists, clubs, radio stations, etc. in 
the country music field 

On Tour (November) Provides the touring artist with everything 
that s needed while making tour arrangements: Instrument 
sales, repairs, photographers hotels, limo services, halls, sta- 
diums, etc Covers every maior city 

Talent In Action (December) Published the last week of the 
year, lists thousands of artists in over 30 countries, top duos, 
groups, over 15 major classifications The most complete year- 
end chart re-cap in the music industry. 
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BRITAIN 

(Courtesy Musk WM) 
'Denotes - .■' origin 
SINGLES 



ID 

DC 
01 

5S 

L±J 
> 

5 
z 



Tht Last 
Wee* Week 

1 I MtSSISSJPPl-'Puityc* (Sonet)— 

Noon F< i o <Erkk* H.ft*rti) 

2 2 WHEN fOREVER MAS GONE -Demi* 

RotaSSOl iH'HH MaSOn 

(Peter So* .j" ■ 
J A If tOU LEAVE ME NOW - Ch»t age 
|CeSl-IUMd (JAfnes William 

4 8 HOWZAT-Sherbet . I p. i -Ran i 
H««|h Levy (Sherbet Richard 
lush) 

« S MUR I — Manhattan [CB5)-Big Three 
|8 Marlm Manhattans) 

6 9 DON T TAKE AWAY THE MUSIC - 

Tarares u t pn- 
i,f reeithe Perren) 

7 7 SUMMER OF MY LlFC-'Sitnon May 

(Pye.»- ATV (Barry Lang) 

8 6 DANCING QUEEN -Abb* ,Ep*t)- 

Bouc (8 Andersei (■ ii...,, ■. 

9 IS DANCING WITH THE CAPTAIN - 

■Paul Nicholas <RS0>— Annl Rto 
Cartel (Chmtopher Ned) 

10 3 SAILING- Rod Stewart (Werner 

Bros r-ltlend (Tom Oowd) 

11 L2 I'LL MEET YOU AT MIDNIGHT - 

•Srnokie ( RAK »- Chirr chjp RAK 
iM Chapman N Chann) 

12 13 GIRL Of MY BEST fRIEND-Elvrs 

Presley (RCA)-Cariin 

13 10 DISCO DUCK -flick Dm 4 His Cast 

ol Idiots <R$0>-Statrc« (Bobby 
Manual) 

14 14 THE BEST DISCO IN TOWN-R.lcMe 

Family (Potydo'J-Zomtta (Zomba 
Q Corp ) 

I 15 M PLAY THAT FUNKY MUSlC-W.M 
< Cheery (EpKl'Canin (Robert 

O Pensn) 
CD 16 19 ROBBER BAND MAN— Datroit 
■J S>nners ~i i ■ ■ .. i (T 

— Bell) 

00 17 22 COULDN'T GET IT RIGHT- 'Cllmaa 
(0 Blues P .r j , E ' M) - ■ Blue 

r*- L'.-. {QkBH Blun Bond, 

°2 18 23 JAWS-Lato Schrlr.n iCTl)-l*eds 
IUI0 Schlnn) 

19 11 CANT GET BY WITHOUT YOU— 
•RmI Thing (Pye)-Streen Grms 
Colombia (Ken Gold) 

20 76 L0VC i, AFTERNOON- 'Joan 
Armetreding (ALM)-Rondor 
|GNn Johns) 

21 17 DANCE LITTLE LADY DANCE— Tina 
Chart** tCBSi Subbrdii 
Chappdls Rwdoi Gifinmo 

(IkUu) 

22 25 DISCO MUSIC - 'J A L N Band 
{Magr>*t)-iVlagnet ■ S ,n 
Whriehowwi 

23 29 QUEEN OF MV SOUL-*A»erage 
While Band iAlianbc)-l*lend (Ar>f 

IMn) 

74 21 I AM A C'OER DRINKER— ' Wurre'l 

(Mil N;- r (Sob H. "-It. 

25 34 COMING HOME-'Dav«5 Esmi 
(CBS)-Apnl (jrft Wayne) 

26 16 I ONLY WANNA BE WITH YOU- 
'Bay City RoNaH (Beii- 
Springhetd t Jimmy l«nn*r) 

27 44 BEAUTIFUL NOISE-KV.I Diamond 
(CBSj- April (RoMm Robertson) 

78 40 MTHOUI tOU-Ntlston (RCA»- 
Apple (Richard Perry} 

29 28 I D REALLY LOWE TO SEE YOU 
TONIGHT -England Dan John 
Ford Co ley i At anl • 
D*«noreakor < j" > . - 
Lahning) 

30 - YOU MAKE ME FEEL LIKE 
0ANCING-*La« Say*' 
(Chryuhtt— Chrysabi Rondof 
(Richard Pafryi 

31 24 ARIA— Ache* fl<lfc (Pye(-Fresh Air 
(Tarry Brown) 

32 18 LOVING 4 FREE AM0UREU5E- 
*Mu Dee ^ ■ 
Warner Bn>v (Ellon John Chve 
FranAt) 

33 31 UPTOWN UPTEMPO WOMAN— 
Randy EdeWnan <201h Centuryt- 
Unrtad Artists i Bill Schnjea) 

34 3S TEARS OF A CLOWN-Smoacy 
Robrnsoe. '. The •/-.,<•■ 
Motown)- Jobela London (Henry 
Cotby S Robtnson) 

35 27 BLINDED BY THE LIGH T - * Wanlred 
Mjnn \ Carthbend (Bren(«>— 
Iniarsong (Manfred Mann's 
Earth band) 

36 - SUBSTITUTE-'Who (Polydor)- 
Fabulous (Who) 

37 41 REMEMBER YESTERDAY— 'John 
' (Deccat-RAH (Rupert 

Holmes) 

38 32 SOUL DfUCULA-Hol Blood 
tCntola)— Creole iBoona) 

39 37 FAWY TAIE-'Daru (GTOr- 
TincabeA Heath Leey (Barry Blwe) 

40 30 I WANT MORE— * Can 
e.rf.n (Can) 

41 46 I'M STILL WAITING- Dana Ross 
Hernia m- t J r, .. London 
(Dee* Rwhards) 

42 49 YOU RE MY BLSI FRlEND-Don 
W^lfcams (ABC)-Anchor (Don 
W.Uamsi 

43 SO ROCK N ME-Ste*e V— Band 



( Men ory(- Heath Levy (Steve 
MtHer) 

SHE'S GONE -Hall A Oates 

(AtlanlK)-Chapoell (Ar.f Mardin) 

funny how time slips away- 

Dwothy Moore I Con tempo )— 

Ar uH Hose ( I Couch J Stroud 

W Stevenson) 
IF NOT YOU-Dr Hook (Cap-loO- 

(Ron Hefffcine) 
I CAN T LIVE A DREAM Osmunds 

(Porydor)-Chappall (Mika Curb/ 

Michael Lloyd I 
LOWDOWN-Boi Staffs (CBS)- 

Heath Levy (Jo Wtstertl 
LOST IN FRANCE — 'Bonnt* Trltr 

(RCA)-Michty RAK (Daee 

MrKay) 

SPINNING ROCK BOOGIE -Hank C 
Burnett* (Sonet)- Sonet (S 
NsgRHB) 

LPs 



1 4 SOUL MOTION-Vanoui Artists (K 

Ttl» 

2 3 SONGS M THE KEY OF LIFE-Stevie 

Wonder (Motown i 

3 1 GREATEST HITS-Abbe (Eric) 

4 6 THE BEST Of THE STVLISTICS, Vol 

2 (H4L) 

5 2 THE STORY OF THE WHO- 

(Pohjdor) 

6 23 HIS 20 GREATEST HlTS-Gene 

Priney (Arcade) 

7 7 A NIGHT ON THE TOWN -Rod 

Stewart (Rrva) 

8 9 COUNTRY COMFORT-Vanovrs 

Artists (K Tel) 

9 13 70 GOLDEN GREATS -Beach Boyl 

(CafMot) 

10 S STUPIDlTY-Dr feetfood (United 

Artrsts) 

11 10 ATLANTIC CROSSING— Rod Stewart 

(Warner Bros I 

12 19 L- Steve H.lkage (Vir r n) 

13 I? JOAN ARMATRAOING (A4M) 
14-22 GOLDEN GUITAR GREATS— Bert 

Weadon (Wam«A) 

15 14 FOREVER 4 EVCR-Demrs floussos 

(Phibps) 

16 II GREATEST HITS 2-Diana Ross 

(Temla Motown) 

17 8 HARD RAIN— Bob Dylan (CNSl 

18 17 DEDICATION -Bay City Ro»en |B*II) 

19 30 0CT0BCR0N -Bart lay James 

Harvest (Potydor) 

20 29 BEAUTIFUL NOISE-Neii Osmond 

(CBS) 

21 16 FRAMPTON COMES ALIVE— Peter 

Frempton (A4M) 

22 16 ALBEDO 0 - (RCA Victor) 

23 2S WINGS AT THE SPEED OF SOUND 

iPartophon*) 

24 31 THE DARK SIDE OF THE MOON- 

Pmh Floyd (Harvest) 

25 4S GOLD ON SILVER -Beverley -Phillips 

Orch .V.i'— ■ ■ 

26 IS LAUGHTER 4 TEARS-Nerl Sedaha 

(Peiydor) 

27 26 THEIR GREATEST HITS 19T1- 

1975-EjKles (Asylum) 

28 24 DEREK 4 CLIVE LIVE-Peter Cook 4 

Dudley Moore (Island) 

29 27 THE ROARING SHENCE-Manlred 

Mann s Earth Band (Bronze) 

30 20 SPIRIT -John Denver (RCA) 

31 - LONG MISTY DAYS— Robin Trowcr 

(Chrysalis) 

32 - CALLING CARO-Rory Gallagher 

iChryuliVr 

33 32 HAPPY TO BE-Demis Roussos 

(Ph-kps) 

34 28 GREAT ITALIAN LOVE SONGS- 

V j nous Artists (K Tel) 

35 21 ARMCHAIR MELODIES— Various 

Art. at 1 (K Tel) 

36 34 THE BEST OF GLADYS KNIGHt 4 

THE PtPS (Buddah) 

37 3S A LITTLE BIT MORE— D Hook 

(Capitol) 

38 37 MODERN MUSIC— BeBop Detute 

(Harvest) 

39 43 SKY HIGH-Teveres (Capitol) 

40 - FREE FOR ALL — Ted Nugent (Eprc) 

41 - OUT ON THE STREET— Oav^J Ester 

(CBS) 

42 - LIVE IN LONDON- John Denver 

(RCA) 

43 42 LIVE IN LONDON-John Denver 

(RCA) 

44 79 LONG MAY YOU RUN-Slills Young 

Band (Rconse) 

45 38 TUBULAR BEILS-Mike Oldtwid 

(V-fgln) 

46 44 THE ONE FOR ME-Achei B.Ik i. 

CUnnel 4 Strings (Pye.) 

47 33 BREAKAWAY-Gatagher 4 Lyle 

(A4M) 

48 48 COMBINE HARVESTER- Wuaels 

(One Up) 

49 - JA1LBREAK - Thin Lifry (Vertigo) 

50 22 LET'S STICK TOGETHER- Bryan 

Ferry (Island) 

ITALY 

(Courtesy Germano RuM>tto) 
As O' 10' 19^76 
Thrs LFH 
Wee* 

1 CONCERTO PER MA RGHERlTA— Rittardo 

Coccipnte I RCA) 

2 AMtGOS-Santana (CBS-MMi 



2 VIA PAOLO FABBRI 43-Frjncesco GiKCim 
(EM 1 1 

4 A LOVE TRILOGY Donna Summer 

(Ounum) 

5 XXlle RACCOLTA— Fautto Papetti iDunum) 

6 OESIRE-Bob Dylan (CB5-MM) 

7 BUFFALO BILL-francesco De Gregori 

(RCA) 

8 ARABIAN NfGHT — The Ritch«> Famdy 

(Oertry-MM) 

9 LA TORRE Dl BABELE - Edoar do BennAto 

(Rxordi) 

10 LA MIA ESTATE CON TE-Fred Buonguslo 

(WEA-MM) 

11 POOHLOVER-I Pooh (CBS-MM) 

12 I'VE GOT VOU-Glon* Gaynor (Polydo'- 

Phono gram ) 
17 SVALUTATION ■ Adriano Cetentano (CBn- 
MM) 

14 CANTO DE PUEBLOS ANO'NOS VOL 2-lnti 

■Lrneni (Vedetle) 

15 REBEL John Mdes (Deccj) 



AUSTRALIA 

(Courtesy Radio 2SM) 
*Denotes Local Ongm 
As Ot 10/22 '76 

Singles 

ThM 
Week 

1 DANCING OUCEN-Abba (RCA) (Mogull) 

2 DEVIL WOMAN— CiiM Richard (EMI| 

(ChappeM) 

3 LETS STICK TOGETHER -Bryan Ferry 

(United Artntt) 

4 MlS5lSSlPPI-Pussycal (EMt| (CasBe) 

5 I JUST DON T KNOW WHAT TO DO WITH 

MYSCLf-"Mare>a Hi net (WI2) (Belinda) 

6 TONIGHTS THE NIGHT (Gonna Be 

Alright) -Rod Stewart (Warner Bros.) 
(Att>erlS) 

7 DON'T GO BREAKING MY HEART -then 

John 4 Kiki Dee (Rocket) 

8 KISS AND SAY GOODBYE— The 

Manhattans (CB5) (Leeett) 

9 I WANNA MAKE YOU MY LADY— *Mefk 

Holden (EMU |MoguR) 

10 I ONLY WANNA BE WITH fOU-Bay C<tv 

Rollers (Be") (Spnng1*ld) 

11 BOOGIE FEVEH-Syrvers lCap<tol| (Pe"*n( 

12 SALUTE TO ABBA — 'Norman Gunston 

(Umeigton) (Esse*) 

13 JEANS ON-David Dundas (Festival) 

14 MORE MORI MORE-Andrea True 

Connechon (Buddah I (Inlersong) 

15 YOUNG HEARTS RUN FREE— Cendi Stalon 

fWamer B'os ) (Control) 

16 BLUE JLANS-'Sfcyhooht (Muthroom) (Doo 

Dart) 

17 A LITTLE BIT MORE-D> Hook (Caprto'l 

(By gosh) 

18 BRYAN FERRY EP-Bryan Ferry (AcuRI 

19 YOU SHOULD BE OANCING-Bee Gees 

(Inter K) (RSO) 

20 00H WHAT A NIGHT— Linda G Thompson 

(Image) 



SPAIN 



(Courtesy El Gran Musital) 
'Deletes local ong.n 
a OT 10/23 '76 
SINGLES 

Thri 
W**k 

1 EL JARDIN PROHiBIDO-Sandro Giacobbe 

<C8S) (Sugar) 

2 EUROPA-Santana (CBS) 

3 I LOVE TO LOVE-Tine Charles (CBS) 

iChappell) 

4 FERNA NDO - Abba (Columbia) [Notas 

Magmas) 

5 SI TU FUERAS Ml MUJER-'Loremo 

Santamana (EMI) (EGO Musical) 

6 ECHAME A Ml LA CULPA-'Albert 

Hammond ICBS) (Southern) 

7 SOLO TU-'Cam^ Setlo (Ar.ola) (Arabella 

Armomco) 

8 0 TU. 0 NADA-'Pablo Asra.ra (Mpviepl'V) 

■.Qurroga Penta) 

9 YO TAMBIEN NECESITO AMAR— "Ana y 

Johnny (CBS) 
10 105 CUATRO 01 If CT IVES- 'Pep* Oa 
Rosa (RCA) 

LP. 

This 
Week 

1 AMMGOS-Sentana (CBS) 

2 DE58TE— Bob Dybn (CBS) 

3 A LOVE TRILOGY -Donrui Summer (Artula) 

4 BARCELONA. GENER DE 1 976-*UuN 

Uach (Morrepley) 

5 ROCK AND ROLL MUSlC-The Beatles 

(EMI) 

6 BLACK 4 BLUE— RoHmg Stones (Hispavoi) 

7 WISH YOU WERE HERE -Pink FToyd (EMI) 

8 OPUS 10- "La Trwea (Ed<gu) 

9 TU ENCIENDES Ml C0RA2ON- T*e 

Charles (CBS) 
10 EL AMOR- 'Juho Iglesus tColumbui 



MEXICO 

(Courtesy Heche M.i» 
As Ol 10 16 76 



LUTO EN El ALMA-Los Terncolas 
(Gamma) 

UNA LAGRIMA Y UN RECUERDO- M ramar 
I Ac c ton | 

WANTED (Se butcat-Dooge Degli 
Armonrum (Caprtoli 



NICE AND SLOW (Suave y berno)-J*ss* 

GrMn(Caprtol) 
HOY TENGO CAN AS DE Tl-Miguel 

Cadardo iCaorlol) 
TE EXTRANO MUCHO-Sonora Santanen 

(CBSl 

PLAY ME LIKE A VO YO (Ag.lame como un 

re yp>— Silver Convention (RCA) 
SI SUPIERAS-Manoelia (CBS) 
A FIFTH OF BEETHOVEN (St a S'nfoma)- 

Wettar Murphy 4 The Big AppJ* Band 

(Private Stoch) 
HEAVEN MUST BE MISSlffG AN ANGEL 

(El :* o esta perdiendo un angel|— 

TeeanM (Caprtoli 
TE LO JURO YO-Ei Combo de las Est relies 

(Musert) 

LOVE HURTS (Henda de amor (_ Narareth 

(VertigD)-Yndm (Philips) 
NO ME ODES NUNCA— Lucha VilU 

(Musart) 

DE QUE TE QUIERO TE QUIERO -G.lberto 

Valeruuela (RCA) 
ME QUIERO CASAR-Rigo Tovar (Melodr) 



DENMARK 

(Courtesy DanmjrKs RadM) 
As Of 10 24. 76 

Wash 

1 ARRIVAL (LP)-Abba 

2 DADDY COOL-Boney M 

3 SHUBIDUA 3(VP)-ShuBiDua 

4 DANCING QUEEN -Abba 

5 GASOLIN' LIVE SAD AN (doboolt tPl- 

QtJORw' 

6 TAKE THE HEAT OFF ME (LP)- Boney M 

7 GREATEST HITS I LP) -Abba 

6 LETTERS (LP)-Svenne 4 lotte 
9 20 GREATEST HITS (dobbelt LP)- 
Oeedenc* Clearwater Revival 

10 DONT GO BREAKING MY HEART— Elton 

John 4 Kik. Dee 

11 HARD RAIN (LP)-Bob Dylan 

12 ARBEJDSLOS llPf-Troeh Trstr 

13 POP FOR POP NU (LP)-Narareth mil 

14 DISCO RAKET (LP)-Harpo m tl 

15 RINGO'S ROTOGRAVURE (LP|-Rmgo Starr 

16 DANCE LITTLE LADY DANCE— Tina Charies 

1 7 GASOLIN' (LP) ( Amenk*nifc)-Gj*Okn 
IB CHILDREN OF THE WORLD (LP)— Be* 

Gees 

19 I LOVE TO BOOGlE-T Ret 

20 ARABIAN NIGHTS (LP)-The Ritrhw FarrMly 

ISRAEL 

(Courtaiy Israel Broadcasting Service) 
As Of 10' 1876 
ThM SINGLES 
Week 

1 I D REALLY LOVE TO SEE YOU TONIGHT- 
Ehftand Dan 4 John Ford Coley 
(AtlantK) 



2 DANCING QUEEN— Abba (Epic) 
] MlSSISSIF«PI-F*ustytM (EMI) 

4 I CAN T ASA FOR SOMETHING MORE 

THAN YOU BABY -CAN R«hord (EMI) 

5 YOU ARE MY LOVE-Uverpool Ejpress 

(Warner Bros ) 

6 LET'S STICK TOGETHER— Bra kn Ferry 

(ChryeawSI 

7 DISCO DUCK-Rich Dees 4 H.s Cast Of 

Idrats | RSO) 

8 NICE ANO SLOW-Jessi Green (EMI) 

9 I ONLY WANNA BE WITH YOU-Bay Crty 

Rollers (Antla) 

10 SHAKE YOUR BOOTY -K C 4 The 

Sunshm* Band (RCA) 

1 1 HERE COME THE SUN— Steve Hartey 4 

Cockney Rebel (EMI) 

12 JEANS ON-Dawd Dundas (Air) 

13 HERE I GO AGAIN— Twiggy (Mercury) 

14 POftQUC TE VAS-JearseNe (Hrspaeoi) 

15 16 BARS— Sty Irsbcs (N4L) 

16 DANCE LITTLE LADY DANCE -Tina Chartes 

(CBS) 

17 STIU THE ONE-Orstnas (Aaytuen) 
IB OR KISS KJSS-SO00 VoMs (Ph.lrps) 

19 GEORGIE -Pussycat (EMIl 

20 BUNDED BY THE UGHT-Manlr*d Martn's 

Earth Band (Broru*) 



FINLAND 

(Courtesy Sesira and Help mag an net) 
'Denotes local origin 
SINGLES 



1 AJETAAN T A NDCM I LLA— 'Freeman (Lov*) 

2 NAINKO MEILLE TAALiA-'Vrclry RottJ 

(Delta) 

3 AINT THAT JUST THE WAV -Barb. BejnhM 

(Fneybvy) 

4 HA/ANA NA— * Tapani Kansa (Scaodka) 

5 FtRNANDO-AbJM (PoLar) 

6 SING MY LOVE SONG— Jackpot (EMI) 

7 KESAN LAPSI-'Katn Helena (Standki) 
6 DANCING QLhtEN-Abba (Pobw) 

9 MOMBASA— 'Tarska (Deccal 
10 MA M1STA LOYTAI5IN-' 
(Deccal 

LPs 



flHNMITS Artnts 
1 2 34-F Pf . Rosb (Detta) 
KESAN LAPSI- "Tapani Kama (ScaeHfta) 
HOTEL U HANNIKAINEN — 'Hector (Love) 
TROUBLE— Sarlor (CBS) 
TEENDREAMS-'Ciss* HaUonen dove) 
NUN KAUNIS ON MAA-'Kal Rydman 
(Love) 

I LOVE TO LOVE— Tma Charles ICBS) 
GREATEST HITS- Abba (Pole/) 
SAHB STORIES-Sensational AhM Harvey 
Band (Vertigo) 



From The Music Capitals 
OfTheVvbrlcT 



• Continued from page f>$ 

ticw CKFM s presentmi a serws ol tnree con 
certs is part ol Seneca College's 10th annum 
sari cclebialions Buddy Rxh and His Killer 
Fiece appeared on Oct 6 and Count Basic and 
Oscar Peterson are scheduled to appear on Nov 
1 1 and Dec S. respecDvely Shirley Eikhard 
rias rust returned from Los Angeles where she 
recorded the (heme song tor Stanley Kramer's 
ne« film The Domino Principle ' Her new single 
tor Attic Records is Let Me Down Easy " She 
will appear m concert at Toronto s Massei Hall 
on Nov 19 . The Canadian Assn Ot Broad 
. m is holding a seminar unrjei the name 
Programmers In Action at the Skyline Hotel in 
Ottawa Mm - 

Keith Oancy elected president of the Bread 
cast Eieculnres Society Clyde Crimour 
recently celebrated the ?0th anniversary ol his 
CBC iidiostto*. Gitmouts Albums ' Among 
the scheduled guesl speakers tor Humber Col 
lege Radio Broadcasting students between now 
and Christmas are Allan Walters. Ted Rogers, 
Betty Scall. Win Gilbert. Don Johnston and 
Larry Heywood The Milton Levy Company in 
New York mlorms us that his company eiclu 
srvrly represents Roy Buchanan toi the world, 
contrary to a release by The Agency in Toronto 
indicating lha! they are Buchanan s eulusive 
booting agents m Canada MARTIN MELHUISH 

MONTREAL 

A*M Records held a press reception lot then 
new signing Can on Oct IS to whitti close to 
bDO industry people showed up Later the band 
showcased at I Enochs m Ihe Hotel Nelson )it— 
Wowing day they left lor Quebec City orw pro 



motional visit Louse Forestier and AvTU 
have completed work on albums at Studvj Sa. 
Bonk Nrwe followed them A special Ine ratal 
show with Jesse Winchester was produced in the 

studio recently and syndicated to stations Mlw 

IS. 

A heavy fall relase tor CBS Oisoues includes 
pioduct from Harmonium, biles I 
Aut Chose and Lot Seguine Michel t 
recently returned Irom a promotional trip V 
Fraxe with his manager Ben Kayt- While in Eu 
rope Pagl'iro stopped m at the Olympic Statae 
m London to mn nr, nwi French LP Pagtwo ft 
in the middle of a lour ol Canada with Htiry 
Cross. His new single lor CBS rs 'list Nujril On 
Friday Inmdtr Hi» Mob, which recent', 
signed a JSOO OW deal worldwide with UniM 
Artists Records, has completed its lust album it 
Le Studio m Monn Heights London Records 
of Canada has signed the Ortord Strmg Quartrt 
to an ticlusive recording contract 

Fussy Cussy has tust completed work oa * 
album lor Arju3nus Records Walter Rossi rs 
enlertainmg a number ol offers tor Ins album re- 
corded a lew months ago at Studio Tempo Tot 
band he was previously affiliated with. Chlitst, 
is enioying a resurgence ol popularity in OS* 
The LP is on RCA loM Mackey named vte 
president ol CFCf Radio He still holds Ihe po- 
tion of general manager Oonny Bums his 
lett CKGM Dave Pitnck appointed program 
director ol Cf CF Hirawnrum sets out on I 
live monlh tour ol Quebec and Ihe MaritirotS- 
Nov II Canned Hut featuring gurlir playti 
Harvey Mandel sold out Montreal s new rack 
venue Ve Grand Sikin tor tour nights in I row 
recently loan Mlyill also did good busiMS. 
U i v v in m »u» i t tn i i u i ti m i. de Mahogany 
Rush and Paris. MATN/I MELHUISH 
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THE VAST MAJORITY 

TAKE IT! 
SALSA WOMAN 
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CAMP GALORE 

BOOP BOOP A HUSTLE 
THREE LITTLE WORDS 
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THE VAST MAJORITY 

HOUSE CALLED RISING SUN 
CALIFORNIA DREAMIN' 
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EAST HARLEM BUS STOP 

GET ON DOWN 
LET'S GET IT ON 
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SONG OF INDIA 
DISCO BOOGIE 
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YOU DO 

YOU GOTTA MOVE 
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BILLY PRESTON. A&M SP4S67 Who is thai . 
moustachioed dandy in the while tie and tails, tipping his lop 
hat on the jacket 7 Why it J Silly Preston minus his b?ard and 
mast ol ha larmeily nude Hung alio These days Pieslon may 
look like an update of Cab Calloway bul his overall approach 
remains the same goodtime soul pop sound with almost rag 
time multiple electronic keyboards that has given him a con 
sislent stung ol hits like Nothm From flothm An inter 
estmg element here is the several slower, straightforward 
ballads which Imd Billy using a warm, mellow vocal range 
that almost sounds hke a dillfrenf voice than his usual gos 
pelrsh high energy But most ot the LP gels etteclive further 
mileage out ol the established Preston style 

Bet cub: Do Whal You Want Girl ' When You Are 
Mine, Let s Make Love 

Dealers: For displaying this LP, it might be wise to make 
up large name cards because the artist, jacket photo is so 
different than his usual look 

THIN UlTY-lohnny The Foi. rVWui, SRM 1 1119 Work 
inglhe bad guy image of its breakthrough 1 The Boys Are Back 
In Town" single for all it's worth, the U K foursome delivers 
an LP with high pitched guitars coloring tales of desperate 
characters betraying women and meeting bad ends such as 
getting slabbed in 3lte>ways Irish mulatto lead singer Phtlip 
Lynolt delivers all this rocking doom wifh firm, throaty con 
viction The entire package is carefully structured to take 
man mum advantage ol Ihe elements found in the veteran 
group's long sought recent hit single 

Best cuts: Johnny. "Rxky ' ' Borderline Massacre. 
"Johnny Ihe Fo» Meets Jimmy The Weed 

Dealers: After years of trying. Thin Lizzy has finally 
achieved luN U S visibility 

SALSOUl ORCH -Christmas Follies, Salsoul SKM07 A 
disco Christmas album' Why not The misters ot disco bun^ 
Ihe soulful sound nl Philadelphia to holiday standards The 
outcome rs incredibly good and this album could become the 
biggest holiday season LP in years Vime Montana has taken 
all of these tunes and arranged Ihem to sound new and differ 
ent In addition to the stalwart playing, there is some fine 
singing by the same vocal trio featured on many of the hits 
out of this famed city Jingle Belts ' has never sounded so 
p> i 

Best cuts: The Little Drummer Boy." "Joy To The World, 
Rudolph Ihe Red Nosed Reindeer and Auld Lang Sal 
soul ' 

Dealers: In store play will make you sell out quickly Also, 
the cover is similar to the last Salsoul LP and should there 
tore gather some looks 

PURE PRAIRIE LEAGUE-Dance, RCA API 11924 Th.s LP 
has strong crossover potential Irom pop to country The 
sound on this album is much stronger than on previous el 
forts It all cooks from the suiter ballads to Ihe hard rocking 
number Lead singers Larry Goshorn and George Ed Powell 
have several numbers that could get the group back on the 
hit singles track While country rock used to be the group s 
mayor lode, it demonstrated an ability to transcend musical 
boundaries and make a go ol it across the board now 

Best cuts: Dance. ' "In The Morning. All Ihe Way 
Help Yoursef. 'All Ihe Lonesome Cowboys " 

Dieters; This group is proven seller and the cover art is a 
continuation ol Ihe previous designs so buyers will lecognue 
it nghl away Still, make them aware that th'S is a new effort 

OONNY AND MARIE -New Season. Polydor P016083 Ibis 
dynamic duo should score heavily with an LP loaded with a 
healthy dose of teen rock and soul standard interpretations 
As usual. Ihe piodudton ol Mike Curb gives excellent male 
rial and arrangements 

Best cuts: Am I Nothing Like The Real Thing. Anytime 
Sunshine." "Show Me.' Hold Me. Thrill Me. Kiss Me.' 
' Smg. ' We Got Love " 

Dealers: The television serves by this duo and their tv per 
lurrruni.es of Ihese songs should help sales 

MICHAEL MURPHEY-Flowmg Free Forever. Epic 

PE34220 Yes, it's Hue that Murphey s previous LP also had 
line music in a wide variety of styles and still didn t produce a 
hey single to build on Ihe sales acceptance ot Wildfire " But 
this new Caribou Ranch album which nines high energy ur 
ban arrangements and cuts (hat are predominantly in 
fluerced by American Indian symbology. is simply loo musi 
caity and artistically outstanding not to deserve a lull 
Billboard pick Murphey is more than a progressive country 
writer singer, he s an all around pop creator 

Best cuts: Flowing Free Forever, Running Wide Open. 
Cherokee Fiddle. ' Yellow House " 

Dealers: I his LP would appeal strongly to fans of artists as 
disparate as John Denver and Judy Collins In slore play 
would give you personal enjoyment as well as boosting sales 

CHUCK MANGIONE-Mam Squeeie. A4M SP46I2 There 
is a warm glow to Mangione s music which catapults it high 
above other contemporary composers working in the pop and 
jazz combined idiom Mangtones creative spirit uplifts the 
compositions he has written and arranged lor this date, which 
features name sidemen The large orchestral setting provides 
a broad spectrum fur his light and airy style on flugelhorn 
Man; ^e 'e&resents m* 1 9 7th mswn ol the cooool school 



Best cuts. Main Squeeie. I Get Crazy (When Your Eyes 
Touch Mine). (The Day After I Our First N , v Together " 
(with some soanng, punchy strings), tow The Feelin " 
(with some deep, cutting biitkgiiiund trombones and lunky 
bass). "H You Know Me longer Than Tomorrow 

Dealers: Composer s in depth compositions draw bulls m 
both Ihe pop and \tu idioms 

RUPER1 HOLMES-Singkn, Epic PE342H8 Immaculately 
tasteful in conlempurary pup writing, singing and arranging 
Holmes has the equipment to carve out a maror position m 
the markel area now dominated by Barry Momlow His urban 
sparrow song themes ot the obstacles to love in a crowd are 
nestled m lush, haunting melodies and arrangements It's 
haid lo conceive that there wouldn I be a wide young adult 
audience lor this sophisticated yet universally meaningful 
talent Holmes could be Ihe Morns Albert ol 1977 

Best cuts Weekend lover. Singles "Last Ol The Ro 
mantles.- ' Touch And Go." Who, What When. Where. Why." 
You Made Me Real. 1 Don't Want To Get Over You " 

Dealers: Holmes has been associated with recenl and up 
coming Barbra Streisand product He is a widely known pro 
duett 




Soul 




OHIO PLAYERS— Gold). Mercury SRM 11122 (Phonogram) 
This compilation LP consists of 1 1 cuts, nine ol which were 
previously out on lour earlier Meicury LPs Ihe two new cuts. 
Feel The Beat (Everyone Disco) ' has today s teel to it and 
Only A Child Can love' is a lav ballad built around a bouncy 
pace The large dramatic production qualities enhance the 
copyrights, giving this modern soul group a blasting quality 
whcti sometimes adds greater stienglh to its vocal abilities 
Time has not stood still lor this act since its material has a 
freshness and candor 

Best cuts: Skin light ' Feel Tie Beat (Everybody 
Disco).' Fire." Jive Turkey (Part I)" 

Dealers Group is a consistent seller w>th a solid crossover 
potential 



(Country 



B] NNY ROGERS, United Artists UALA6MG A master must 
cian. Rogers has hrs second solo LP country but with a deti 
nile pop crossover appeal He lackies country evergreens like 
Laura (What's He Got That I Am 1 Got l and Green Green 
Grass Of Home plus some newer numbers Larry Butler s 
production j on target and Rogers blends hrs smooth voice 
easily with Nashville musicians The LP employs 11 guitarists 
and utilizes the talents ot live pianists Brilliant merging ol 
voce and instruments occurs throughout Bill Just is' string 
arrangements and an eicellent cover photo add lo a powerful 
release by this polished performer 

Best cuts: Laura {What's He Got That I Am t Got)." "I 
Wasn't Man Enough Mother Country Music. Till I Get It 
Right, ' Lucille Lay Down Beside Me 

Dealers: Rogers' solo resurgence has him on the charts 
and hot Stxk pop. too, to take advantage of those who re 
member his First Edition days 

MICKEY GILLEY-Gi Key's Smokin', Playboy PB4I5 Gilley 
provides a lively set ol downhome country truckstop |ukebot 
ballads balanced with several selections that display his rock 
tendencies Don't The Girls All Gel Prettier At Closing Time " 
and How's My Ei Treating You depict the country side ot 
Gilley while "My Babe and the old Lloyd Price flit. ' Lawdy 
Mas Clawdy showcase his ability to handle rock n country 
numbers Gilley comlmtably handles a wide range ol material 
Irom the uptown "LOVE' lo Sam Cooke s Bring II On 
Home To Me " There s plenty of pumping piano and heavy 
doses ol steel ail produced in bright and happy style by Eddie 
Kilroy 

Best cits: Don't Ihe Girls All Gel Prettier At Closing 
Time." "LOVE." 'What Is it," My Babe.' Bring It On 
Home To Me. " How's My Ei Treating You " 

Dealers: Gilley s suth I P should move even taster than his 
previous Inre 




the arangetr-i-ft! 



LA. UPRESS-Shadov, Play, Caribou PZ3435S (CBS) This 
is an eweilenfly formatted light modern \*u band which 
communicates m spite ol Ihe lack ot Tom Scot), who formerly 
was the lead instrument The quintet of I A name sidemen 
performs in a Weather Report inspired fashion, with less em 
phasis on pure hard rock rhythms Drummer John Guerin 
sticks close to his jazz roots while devlmg into cascading, ei 
(rrcrsrve rhythms as the underc rating tot Peler Mann's electric 
i i IK Divifl I i«li • Mpranii. alto, tenor and baritone saies. 
Mm Bennett's Fender tress and Victor fridwann's radical 
sftinijif INN teetoir etectiic keybomfc. .minding synthe 
vatr The oprm-is cut on side two. Dance The Night Away." 



a a |ollmg change ut mood-il is a Ihrowaway but good disco 
spiced tune and the mosl commercial ot the lot 

Best cuts: Dance The Night Away, " Nordic Winds (with 
loni Mitchell intoning subtle vocal sounds) Double Your 
Pleasure " 

Dealers: Group >s capable ol crossing Irom pop to hardcore 
modernist larv with ease 

GEORGE OUKE -Liberated Fantasies. BASF G2283S Al 
though Duke has been improving greatly as a vocalist, he is 
stril a much better keyboard player and should slick closer lo 
■I While, there are several culs that lit mto the soulful Nor 
man Connors type ol music, the overall etlott <s best when he 
is playing piano and synthesiser lomed by he usual cast ot 
sidemen <;A<rln, Ndugu Daryl Stuemer etc ) Eipert sub 
stantial FM airplay 

Best cub: Dow I Be Shy. Bach To Where We Nevei 
Left." Trym' & Ciyin . "I C n Heat That. Liberated Fan 
lasies " 

Dealers: Place this LP in the Bitty Cobham. Frank lappa 
and new releases bins as well as m Ihe ever increasing Duke 

section 

BETTY CARTER -Now It's My Turn, Roulette SRMOi This 
is one of the mosl listenabte LPs in some lime Al long last 
there's a vocal jazi album that appeals to everyone Perhaps 
Ihe most important moment in all this past year was the re 
emergence ol Carter who can sing a song like very tew ethers 
On this studio date, she rs joined by her regular trio led by 
pianist John Hicks and the outcome is perfection There's al 
ways talk about someone revitalizing a slandard. bul Carter 
demonstrates this from the lust note to Ihe last 

Best cuts: Music Maestro, Please/ Sw.ng Brother Swing," 
"Wagon Wheels. ' Most Gentlemen Don ! Like love.'' Open 
The Door.' "Just FriendvSlar Eyes 

Dealers: In store play will turn people on lo the unique 
style of this under appreciated talent 



FirslTime Around 

»LttW BAND. Ansta 410? Smrjl months ajo, the Itiree 
leaders ol Irif Alpha Band «re cutting as membtrs ot Bod 
0(lan's Rolling Ihunrln He mt Based on the impact this IP 
•mi. m create it's a cinch to san that Ihey mill have long 
healthy Ide in the business Ihe material is so drverse-lrom 
1 Bone Burnett s hontj lont space rock lo Steven Soles Oil 
antique ballads-ttiat this r should eiplode on all (rants 
Perhaps the buttering torce in the music is the mutti faceted 
instrumental nort ol David Mansfield on guitar pedal steel 
hdde. mandolin and assorted other instruments This is one 
ol the mosl impressive first efforts ot 19/6 

Best cute: lntervie»s Cheap Perfume Keep It In 
The Familv. " The Dogs. "Annua Telegram." Dark Eyes. ' 
Lasl Chance To Dance ' 

Dealers: While the Dylan alliance mil make the group have 1 
an instant identity, it would be use to play the music and let 
people hear the strong material 

TRAVIS, SHOOK AND THE CLUB NOW, lust Like Real. 

JLR333 Chandler Travis and Stephen Shook are immensely 
populai on the Northeast campus concert circuit On this first 
effort, they display some ot the eicellent folk rock iazz ei 
citement that is heard m concert lomed by an assortment ol 
other Boston musicians (reedman John Payne, drummer Alan 
Dawson and various members of NRBQ) this duo squares oft 
on an assortment ol orip.mals that establishes them as eicel 
lent milers 

Best cuts Great Point Song Bob Gets A Carl," Time 
Marches On. It s Not Too Late 

Dealers: This small label out of Maynaid. Mass . is worth 
searching out 



Billboard's Recommended LPs 



pop 



MaiSSN MANCHESTER- Help Is On The Way. Ansta A1409S 
Vocalist's powerful, pnslme range and attack lails to make 
this 10 cut LP a uniform success The maiority ol Ihe material 
is mediocre with the charts only fair and Melissa s inter 
pretations just touching the edge ot emotion despite her 
hard working efforts, lots of orchestral flow and spotty back 
ground voices Best cuts: So s My Old Man. There s More 
Where That Came From ' "Monkey See. Monkey Do (a perky 
arrangement bul banal lyrics) 

SPAMS-Big Beat. Columbia PC343S9 On then first 1 Colum 
bia LP the wondertultv weird brothers Ron & Russell Mael 
have emerged from the wasteland ol white noise rock and 
and are melding their campy satirical lyric statements to 
clean basic rock n roll rills with the help ol production star 
Rupert Holmes Sparks is as treakily tunny as ever and lar 
more accessible Best cuts: I Want To Be like Everybody 
Else, I Bought The Mississippi River I Like Girts 

DAVID CASSIDY-Gettin- II In The Streets, RCA API 1 1852 
Casstdy clearly proves wtth this album that he >s a mature 
rock writer singer who has moved eons beyond his earlier 
bubblegum image as the teen idol of tv s Partridge Family 
What remains lo be proved is how easy it will be lo get today s 
record purchasers to accept a Cassidy style that fascinatingly 
combines wide span Beach Boys harmonies with the science 
fiction visions ot David Bowie lyrics Best cuts: Gettm It In 
The Streets. Never Saw You Com in " IN Have To Go 
Away " 

MOTT THE HOOPLE-Greatest Hits. Columbu PC34368 Now 
reorganised with new key personnel Mott recalls its most 
successful period with writer singer Ian Hunter on this collec 
tion With David Bowies song and production on Al The 
Young Dudes.' the group came lo stand lor glitter rock But 
its sound only took on glitter alter mastering Ihe elements of 
basic (ocl. e.citement Best cuts: All The Young Dudes "All 
The Way From Memphis. ' Roll Away The Stone 

GRIN. Featuring NILS LOFGREN-The Best Of..., Epic 
PE34247 lulgren s lour albums wilh his hometown Wash 
mglon D C group distill a most impressive compilation Lol 
gren, now operating as a soto artist, has a rare ability to com 
bme the solid construction ol pop hit songs with the all out 
energy ot hard rock Good liner notes Best cuts I ike Ram. ' 
Heavy Chevy, We All Sung Together ' 

ENGLAND DAN & JOHN FORD COLEV-I Hear The Musk. A*M 

SP46I3 Now a major record act on Big Tree due to the hit 
single I'd Really love To See You Tonight' and its lop ?0 
album Ihe learn is represented here by some line quality 
work recorded during a stint on A&M According to the liner 
notes only Four of Ihe songs were ever previously released 
and these lour are not currently available elsewhere But 
cub: Used To You New Jersey I Hear The Musk * 

NEW RIDERS OF THE PURPLE SAGE -Best 01. .. Cclumbia 
PC34367 The pleasant western rock ol San Francisco's Rid 
ers has never lit really enough mto programming categories 
lo make a breakthrough via singles But these well chose cuts 
locus in on • band that al lis best can be most satisfying in 
lelaied. good humored music and entertainment Best cuts: 
"I Don't Know You." "Panama Red," "Henry " 

TEN YEARS AFTER -Classic Performances. Columbia PC 
34366 Classics ot heavy metal pioneer rocking indeed are 
these cuts featuring Ihe slashing riff guitar ol Alvm Lee Some 
He I d Love To Change The World ' are surprisingly familiar 



via years ol FM play Ten Years After was a seminal English 
hard rock breeding ground and the music here rs a fine value 
although some liner notes would have added greatly Best 
cuts: I d Love To Change Ihe World, Tomorrow I'll Be Out 
01 Town lis Gelling Harder 

PRELUDE-Backlnlo The Light. Pye P,e L2I39 The smooth, 
haunlmg vocal trio blend that is best remembered lor its a 
cappella version of Neil Young's Atter IheGoldrush returns 
to the U S record market with a well produced set that uses 
the full resources of studio instruments Very prettily tastelul 
Best cuts: Woman lo Love. Feel Like Loving You Again. 
The Night That New York Cried " 

CHILDREN OF THE NIGHT- Dinner W,th Drac, PIP6822 This 
■s a good gimmick LP featuring some trendy tunes as per 
formed by an even nendier cast of musicians Count Dracula 
Woltman the Mumm> Franken?lem 5 Monster Igor the 
Hunchback Dr Jekyll and Mr Hyde are alt featured on the 
L P playing a lull regiment ol instruments The group performs 
good enough to make this LP a contender Best cub: Listen 
and see which ones wifl lit into your lormat 

VARIOUS ARTISTS -Peter And The Wolf, RSO RSO 1 3001. 
Don I prejudge this highly unusual LP it's not a children's 
album nor >s it likely to be a bonanza lor easy listening sta 
dons Rather, it s a progressive rock adaptation ol the class* 
tale, along the lines of some ot Rick Wakeman's albums over 
the past tew years Best cub: Rock And Roll Celebration. 
Final Theme. ' Woll And Duck 

STEPPENWOLF-The Best Of Steppenwotf (Reborn To Be 
Wild), f ok PE34382 These cuts, mostly full out rock, are 
culled Irom the several Epc LPs Ihe group made when il re 
united a couple ol years back Although Ihe quality of the re 
joined Steppenwotf and lohn Kay s intense vocals are as good 
as ever, there has been a disappointing tack ot major sales 
breakthroughs Perhaps this sort ot a best cuts ' collection 
can help Best cuts: Straight Shootin Woman. ' "Smokey 
Factory Blues. Skullduggery ' 

1 1 MM IE SPHEERIS- Ports 01 The Heart, Epic PEJ42/6 One 
ol the mosl underrated songwriter < singers around. Spheens 
lyrics are intensely personal statements m a poetic mode set 
to muse Among the musicians abetting his alternating 
acoustic guitar and piano ate Stanley Clarke and Chick Corea, 
while Jackson Browne provides background harmonies 
Spheeris mellow easy going vocals remain soothing without 
getting repetitious Best cuts: Bayou Eyes. ' 'Child From No 
where Mills In My Head ' "It It s You They're Dreaming 
01 " 

ROGER TOY, RCA APL11910 A veteran ol groups ranging 
Irom the Hollywood Argyles to (he New Electric Flag. Troy s 
not a bad writer either As a solo artist, he sounds a bit like a 
more laidback David Clayton Thomas but has his own sound, 
especially m ihe higher notes Best cub: "Don't Put The 
Blame On Me Baby, ' Don I You Have Any Love In Your 
Heart." "Shme On Love " 

f( iiitimtfcti on page '"J 

Spollrfht-Th* most outitintint new product of the mtt\ \ nbttM 
and that with (he ir«at«t potential t w top ol the chart placement; 
r*i±t-pr«ti* l >« tw ihf toe haH ol the C Im«t in the apuiion el the 
reviewer. reummended-prMhctrt to hit the second hall ol the 
chart hi the opinion ot Ihe reviewer, or album, of superior quant) 
Albuwii rtttinni 1 three star iat*( are not luted. Ret*w editor 
Nat Freedtand, lencwirj. Choi Tiejel. Gerry Weed. Jim rtshel, )m 
MeUjrtsen, Is Horowitr, Ed Human, lean IffifrJffl*- fif f.re.n ' 
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HAS EVERYTHING TO HELP YOU SELL 
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General News 



• Continued from paw 44 
pacn stills a iih Mik« BraUMlcin en- 
ginecnn^ jnJ Mike lieirij»er help 
ing; and iVic Eagles pfoductd ^ Bill 
Sy/mc\k with \lli>n Bl;t/i'k .ti itu 
controls awrtffn' b) Brant Hcwil. 
Up ji the Sausalito lacilil\ Dm id I .1 
I i.itniii. has been pulling in record- 
ing: lime 1 m tun^ell With Bob 
t ihtjrds »>\crsectiiL the t.i<n^ >k « ith 
aui from Eric Sctullinu. Ihe Keivrd 
pi. in: remote truck hjs aJ&a ,n i 
recent!) returned after recording 
RK) sp4>titHj^fMi it various 1 1 ncerl 
Mies around the counln 

Congratulations to Brijn in 

coldsby who was rcecntl\ appointed 
president .'I ABC ReCONtng Studins 
here Since his arrival he has rede* 
ml* ned the three ABC recording stn- 
dio> to lull automation with 24- 
t racks and has updated the master- 
ing facilities uiih a Neumann SAL 
74 package TomLappel bas also just 
been hired to head the studio'l new 
(tscarch and development depart- 

menl 

Kent Duaarri ol Duitim A Duaarri 
was in at the Music Oinder la\ing 
down a fen trades produced b) .lack 
Keller of l A Mush with Gary 
Ska rd in a engineering 

\l M.iliWs Indigo Hunch. Bu// 
Bone has been laving down a lew 
"Texas rod "n' roll tunes" produced 
bs Chris Rrunl and Bubha Shields. 

Bad Ave. a new progressive hard 
rock band, finished an album at 
q Stronghold Studios with Dana 
cc strum produemj Bones Howe 
^ has been producing Lucio Baitisiti 
to a! RCA Studios with Richie Schmitt 

engineering 
m * * * 

£ In studio aclivtiv elsewhere 



Studio Track 

\nd> Pniti was ai the Northern 
K.-.'iitur studios, Maynard, Mass 
working on pre-pi>»duchon lor his 
iwvl NcrnpORI album slated to be 
produced b\ Arif Mardin. Fialt is 
■■■II'- the pre-production sessions 
hirmell with engineering provided 
b\ .less*' Hindi rson. Hun Willits has 
also been in with his band launj: 
dOWnsontC new trucks jnd is co-pro- 
ducing wilh Jesse Henderson, who is 
aho engineering 

I he Don Harrison Band, produc- 
ing themselves, are laving down 
tracks ■< 1 Fact**) Productions* 
Berkeley. 



New '6' Ready 

• Continued from page 44 
groups: an acoustical I v- treated 
sound cell for piano or bongo 
drums, an air-conditioned drum hut 
with low -Irequencv sound traps 
built into Ihe carpeted walls and 3 
sand-l'illed Hoot. decora li c e lighting 
and an jcousucjIK designed ceil- 
ing, and an air-conditioned isola- 
tion btKith on Ihe same studio wall 
with a lull Splayed glass window to 
cut down sound reflection while al- 
lowing clear sightlines 

A lower ceiling and an altered 
physical shape contribute to im- 
proved acoustics in the control 
room, with a variable lighting sys- 
tem designed for individual work 
stations, and a cumniiulioii of shag 
carpet and wood lor the walls. With 
infinite speaker baffles in the control 
room, producers have a choice, by 
key selection, of either JBL or Big 
Red speakers 



Producer Tanj Brown mixed some 
of the new material for Tanya 
I in ker's I p with Marty Lewis engi 
iwvittu- it t)u*dra(«nic Smind Stu- 
dios also 111 Nash** die Producer Jim 
Mason u'liiplctcd v\.-rk <>n the Vol- 
unteers 1 debut LI' with (iene tichel- 
hcrser at the board. Stan Silver pro- 
duced Donna Kargo lor her new LP. 
Bichcibcrger at the console 

CBOB. New York's buzfisvg 
nighlcluh. brought tapes to the 
Northern Recording Studios May- 
nard. Mass . to mix lis big anthology 
album Live At CBOBs Volume 
Two." Craig Leon produced with 
Kim Hint; who engineered with as- 
sistance from Jesse Henderson. 
Northern was also the site for a live 
lummy Bolin concert broadcast 
From Maynard by WBCN George 
Lilly was the project engineer he 
Was assisted by John Sa%ignan» in 
the control room. 

V. Modular \udi» Pnnlitels. .1 

unit oi Modular Devices, Inc., in Bo- 
hemia N *i . Leslie K. Cooley has 
been named chief engineer He will 
be responsible for the continuing 
program of new product develop* 
ment at the studio and brings to the 
iob nuns years ol field experience In 
the design and use ol all tvpes of 
professional audio equipment 

I he Marshall Tucker Band slated 
tor Capricorn Studios. Mac n. <>.i 
in late October 

Harvey \wrnv is finishing up an 
album uith singer/composer AI* 
berto Carrion called "Pajaros Ma 
rmos" for the Graffiti label Sessions 
are taking place at S<iund Exchange 
Studios in New York with Befltle 
Fox engineering 




MIDLAND TOAST-Midland International Records president Bob Reno is 
given a party after co-hosting the "Don Kirshner's Rock Concert" TV show. 
From left are: Jack Kiernan, RCA division vice president, marketing; Richard 
Roemer. attorney tor Midland; Reno, Ken Glancy, RCA president; and Mel Tik 
berman, RCA division vice president, commercial operations. 

Atlantic & WEA Push Abba Combo 



NEW YORK "National Abba 
Weekend" launched Friday -Sunday 
<?2-24i earmarks a major U.S. sales 
and promotional campaign for the 
best-selling Swedish group. 

Atlantic Records and WF.A 
mounted the campaign which en- 
compasses the new album in WE As 
' tall combination" discount pro- 
gram, additional bulk quantities of 
posters, buttons, catalog order 
forms, plus videocassettes of the 
group 111 action, special mailings to 
college and MOR stations; coverage 
in national press and television and 
renewed advertising funds. 

Atlantic has also published an 
eight-page booklet, shipped to all 



WEA vales offices and mailed to the 
media, detailing information oa 
Abba with sales figures, reviews and 
biographies 



Center Dedicated 

NEW YORK -The Richard Allen 
Center for Culture and Art. a na< 
Itonall) sponsored institution 
created for and by the black arts 

community in the U.S.. was formal! 
dedicated here with a two-da) scries 
of events. Oct. 15-16. 

The center s purpose is It* develop 
and showcase new talent in music, 
art and (healer 



Billboard's Recommended LPs 
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5 • Continued from page tvv 
> HOT TUNA-Hoppkorv, Grunt BFL 1 1920 (RCA) The title is as 
^ mysterious as lacfc at personnel liner notes on this latest 
package ol cosmic blues rach from Jefferson Slarship s long 
est lived satellite group One thing sure is that Jorma * 1 . ■ 
nen wrote some ot the songs that aren t standard oldies It 
sounds as it Grace Slick is singing backup here and there The 
overall sound rs loose and related m traditional Hot Tuna 
style Best cuts: 'Santa Ctaus Retreat ' "it s So Easy " 

ROBB STRANDIUND-Polydor PO I 60BS The man who co 
wrote the Eagles' 1974 hit ' Already Gone " here presents an 
utelltrt sel erf i v Linda Ronstadt JacVson Browne biand ot 
CaMwma country pop There are a couple ol upbeat rock 
abilly numbers, and throughout a heavy emphasis on country 
sleel Best cuts: Already Gone Sweel Mama. "My 
Woman " 

ANDt WILUAMS-Andy, Columbia PC34299 Barry Fasman 
charted and conducted the 10 tunes offered by the veteran 
baritone here and. oddly, S'« studios ranging from L A to 
Providence were employed in taping with various orchestras. 
AJuams' pipes are still quality albeit some of the intensity 
and conviction ol the early 60s may be absent Pleasant, 
unexciting listens Best cuts; ' Smce I Fel For You,' ' Tryin' 
To Forget I Loved You " 

ORIGINAL SOUNDTRACK-The roung & The Restless, 

PIP6H12 The lush instrumental title song has as "Nadia s 
Theme, gone on to be the surprise. MOR ciosyjve* hit ot the, 
year Though that top 20 chart single is on A&M. this collec 
tion of pretty, unobtrusive background music tiom the tv 
soap opera. mlh photos and bios ot IB stars on the back 
cover, should appeal to female and older customers Best cut' 
Ihe one vocal outmg a second version ol Madia s Theme' by 
the Sounds Of Sunshine 

BOBBY SCOTT-from Eden To Canaan, Columbia PC3432S 
The much traveled Scott pops up 20 years after his ABC 
Cham Gang' smash with a charming |] song entry which 
moved CBS Bruce Lundvall to compose puffy dner notes 
Scott is distinctive as a composer, piamst. singer, arranger 
and producer and all those skiffs are evident, but his urn on 
mon sound will require diligent promotion Best cuts: "Oner 
UponATime' "Find Another Love.' 'Put Your Tears Away 

fcUGSt MAlOHE-Orwn»< Saua4UaU Rtcwdmi, RS 1 

3501 Paul Williams took a leav ol absence trom A&M to 
write the words and music to Ihis RSO soundtrack ol Ih? 
Paramount pangster musical Idm that has an all k<d cast The 



hoarse shouts gatore It writes its own material that keeps 
blues tools obvious but doesn't ignore the musical sophis 
tication earned by some IS years of UK rock tradition 
Should be a welcome addition to the collections of evolving 
contemporary btuesmanship Best cuts: Mighty f ire.' Ber 
Im Blues.' 'Couldn't Get II Right 

BABY- Where Did All The Money Go?, Chelsea CHL 517 
Pleasantly Eagles harmonising Ie»a; quartet plays with a 
hard rock bottom behind its ccuntrv rockrsh melodies The 
best cuts mostly by leader Johnny Lee Schell seem to share 
a wmnmgly rueful disappointment ai innocence betrayed, 
such as the title cut which is almost a Bullalo ' ■ in 
dictment ol rock bu npotl Best cuts: Title cut. One Hun 
dred S One Turndowns. ' LA Lady'' 

ROBERT PALMER-Some People Can Do What They Like. Is 

land ILPS 9120 In his third album. Palmer continues to dis 
play himself as a tine quality singer and writer ot adult rock 
balladry He performs material Iron a vanely ol writers here 
including samples ol his sophisticated ((tfalment ol vml and 
calypso material His music has complei and rewarding te« 
lures Best cuts: One Last Look Keep In Touch 'Seme 
People Can Do What They like. ' 

CHANGO-Honey Is Sweeter Than Blood. Mtrcuu SRM 1 
1103 Reminiscent ol Santana in its pioneering latino rock 
period, Change leal ures a pronounced but lasleful three- per 

rhythm bottom, the tkiidly cascading guitar of 

Charles Rcok and the mainstream latin rock vocals ol Peppy 
The music is satisfying, if somewhat predictable, alternating 
between controlled funk and semi spiritual cuts Best cuts: 

Life Is A Rainbow ' lady lady " Ihumbmg A Ride ' 

MAC GAYDEN & SKYBOAT-Hymn Id The Seeker, ARC ABCD 
960 Odd blend of ■■(••■ rock with the Mahavishnu spu 
itual sound Eastern raga influence Iris surprisingly aptly into 
Allman type guitar iams Gayden has a pietly voice that 
sounds l*e mid period Donovan and his songs are more 01 
less m hat bag Unusual but not uninteresting Best cuts: 
Steppm Stone Lite Is lust A Pantomime,' The Minstrel 
Is Free Al last " 

RICHARD SUPA-Ltle lines, fin F'E u J) Supa 15 a veteran 
songwriter and group member who hasn't recorded tor some 
years and sounds a bit like hall ol Seals & Crolts The crafts 
manshig ol his songs is eiliemely winning, and admirable, 
this is the kind uf album that other performers may well tmd 
big hits lor themselves on Best cuts: Could It Be love I 
Found Tonight,'' Shopping Bag Lady. 'Forgetting Some 
one. ' ' Citv Sunday Morning " 

ERIC (OLE & NEIL INNCS-The Rutland Weekend Snngbook. 

Passport PPSO 9801* Members ol Monty Python, lite rany 



loose concept ol being a tv station's weekend programming 
schedule, with (he back cover even resembling a newspaper 
tv log Idle guest hosted recently on ' Saturday Night Best 
cuts: I Vusl Be In Love, "I Give Myself To You.' 'lohnny 
Cash ' Protest $ong,"'FootrjaH ' 

MOXY-Moty II, Mercury. SRM 1 1115 Th<s group has built a 
following on Ihe strength ol <ts last LP and delivers a stiong 
second effort with this one Some tine, freewheeling guitar 
solos are laced mlo the tasl paced rockers and ballads Al 
limes Buii Shearman's vocals are urgent Best cuts: 'Cause 
There's Another.'' lake It Or leave It.' 'Slipping Out.'' 
Midmghl Flight. "Change In My life.' Through The 
Storm,' "One More Heartbreak " 

BLACKFOOT- Flying High, Epic PE 34378 Two of the band 
members were once part cl Hie group that eventually became 
Lynyrd Skynyrd Yet. what they play can't be characterised 
strictly Southern rock Most ol Ihe material is clean, straight 
ahead rock hat stows down only occasionally Best cuts: 

Feeling Good, ' Flying High," 'Try A Little Harder, ' 

Dancin Man ' 

MARK ASH TON- 20th Century T 520 An alt around good 
rmdtempo rock ballad LP by a light voiced singer writer 
backed by top LA studio names The overall quality ■ a lik 
able jaunlmess Ashton sounds like he'd be a fun act to see m 
person Best cits: Buarre in L A . ' It Can Get You," "Let 
Vour Hair Down " 

LAWRENCt Best 01 Lawrence Wetk-Zti Giea\ 

Hits, Ranwood R 816? Generous sampling ot hits, all well un 
der fhiee minutes in length, trom the man who is currently m 
his 22nd year of coast to coast champagne music making In 
slru mental irerstons ol standards range chronologically trom 
Canadian Sunset to Tie A Yellow Ribbon 

NIGHTHAWKS-Psyche DeNy, Adelphi AD 4110 Washington's 
favorite blues iock band has a good live set thai nines it up 
between hard Chicago blues and lilties rock with a smattering 
of adaptations thrown in (J Get*. Little Feat) Also t has a 
grind i lean sound lhat can get low down and dirty Best cuts: 
Hound Dog. " Can I Get Ned To You." 

WIGGV BITS-PolvrJor PD1 6081 This oft shoot ol Barnaby 
Bye is a hard rocker to the core Depending heavily on 
chorded guitar riffs it achieves what most groups don't-a 
di'Uant compuison with the intense sounds ot Led Zeooelw 
Eipecl progressive airplay Best cuts: free To Ride The 
Wind' ' Oh Captain, " "Place In The Sun/'-WiRgy ' Bad Sit 
uadon " 

RALPH GRAHAM -Wisdom, RCA APL1 1918 After several 
years, Graham has put together another one of his excellent 
LPs Sounding at limes like Oscar Brown Jr , Graham has a 
(me cross section ot uptempo rockers with a myriad of horns, 
as well as some excellent ballads with interesting words Best 
cuts. Through The Eyes Of A Child," Feel The low. 
Smile " 



RUSTY WIER-Black Hat Saloon. Columbia PC 34319 This ol 
the label debut lor tie lenn whn had a sizable pop chart j 
smgle and album a year ago on 20th Century with Don't ft 1 
Make You Wanna Dance Recorded m Nash.iile and I A.. I 
this is a mu ol country boogie and hard rrck with a lew bal- 1 
lads bringing a balance to the set Wier's knowing vacafl 
aren't slick and prettified He's into the outlaw sound of acta 
like Waylon Jennings Best cuts: Lisa A/H/A Julie.' "I Think] 
It's Time (I Learned How To Lei Her Goi ' Black Hat Sa 
loon.' ' High Road-Low Read Dealers: Artist has the mo- 
mentum trom the previous album and the potential ol I 
mighty label push trom Columbia 

STRAWBS-Deep Cuts. Oyster DY 1 1603 (Potydor) Grot 
have been around for some years now. going through vanoi 
labels and personnel changes But under leader Dav« CouS | 
ins it still carries on the finest traditions ol lighter Englisi 
pop rock Interesting melody lines Merale lyrics and right oa I 
instrumental breaks are all abundant here Best cuts: I Only I 
Want My I ove To Grow In You Turn Me Rcu"d The Sol | 
□Tier's Tale. "Simple Visions" 

BOB MEIGHAN BAND- The Dancer, Capitol ST 1 1555 Thanhs 
to the violin of Rodney Bryce and leader Meighan s light, 
elegantly Bo: Scaggs voice, thrs record often reminds me of 
the late, lamented Dan Hicks & His Hot Licks But Meighan s 
songwnimg is not as relentlessly cheerful and gimmicfcy •» 
Hicks Best cuts: City Sheet Craiy Waltz ' Dancer " 

STEPHEN BISHOP-Careless, ABC ABC 954 A marked dts 

tinctme vocal style and his own lyrics portend bright future I 
tor this act Backlmer should have more about the artist to 
interest buyers Eitremefy well produced sessions highlight 
Bishop s unusual sound Goes) presence of Gartunkel. Clap' 
ton and Chaka Khan as backing helps immeasurably Beit \ 
cuts: 'On And On " ' Save II For A Rainy Day ' 

BAT McGRATH-Blue Eagle, Amherst AMH IMS Following al | 
bums on Epic and Monument. Mcdalh here otters a set oi 
country tinged pop that is dominated by humorous, upbeat | 
songs m the style of Charlie Daniels or Jim Stafford The ver- 
satmty a demonstrated m several straighter ballads on the 
level ol a Jackson Browne Best cuts: "Blue Eagle. " Ma 
ruda ' Spaced Out, ' Cool Bieeie ' 
LYONS & CLARIt-Pnsms, Shelter 52005 |ABC| All lhat ! 
stands against Ihrs tern writmg' vocal duo is its melodies so 
tack individuality that the entire production suiters Ton ■ 
Scott's reed work sparkles behind tender, sott two lolhrsh vo- 
cals Best cuts: Nothing But Sand. "Open The Door " 
BRAND X-Unorthodoi Behavior, Passport PPSO 9810$* 
(ABC) Lack of backliner information about group lowers sales 
possibilities Unusual approach to repertoire involves a two- j 
sided sn song totally instrumental selection and shows the 
group has excellent piuy MOR musicianship Drummer Phil 
Collins is outstanding Best cub: Nuclear Bum' Running * 
On Three " 
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TV Sound Like 3-Act Play: Berliner 



• Continued from page 4 

As a resull« Hollywood noi only 
gets ils own show last, bui gets die 
lull brum oJ the distortion produc- 
ing intermediate transmission 
equipment Despite this, both aural 
and visual material comes through 
surprisingly well, but obviously 
somewhat degraded 

Gelling the signal at k>n| ItSl into 
the v iewers' homes is the function of 
each Ion! transmitter While video 
is emitted via amplitude modu- 
lation, the aural portion is carried 
Ma frequents, modulation similar to 
an KM radio station I he latter is 
clean and wideband 

And finally the crudest cut of all. 
Jusl as the automobile manufac- 
turers have made AM radios stand- 
ard equipment nowadays, but have 
made AM.'FM radios an expensive 
option <and stereo FM even more 
so), tv receiver manufacturers have 
skimped on their audio in the inter- 
est of keeping costs down 

But when audio expert! make 
their mistake is in thinking that this 
cost-cutung takes place in the audio 



amplifier and loudspeaker Granted 
ihe speaker is tins and cheap and 
ihere is no acoustic design work in 
the t\ cabinet; this is not the bean of 
the problem, for g4H»d low power 
audio amplifiers are cheap, and an 
output jack lo teed an external hifi 
system is practicable to serve those 
who want better sound 

There are two reasons whv se4- 
makersdo nothing along these lines 
The first is a phenomenon known as 
"intercarncr hu/v " I his manifests 
itsell in .1 noticeable bu// in the 
audio and is generated bv inter- 
action trom the video circuitry. 

Some tv sets don't have this prob- 
lem Ihe reason is that the manufac- 
turer has decided to spend extra 
monev in superior circuitry that 
overcomes Ihis problem Hut this 
COStl money and a maker of portable 
tvs in this leiribly competitive mar- 
ket witj find it preferable to spend no 
monev on the problem and instead 
mask it by using a cheap loud- 
speaker w hose frequency response is 
so bad that it does not reproduce the 
hu// 

A larger speaker and /or an 



acoustically designed cabinet will 
not only worsen the problem created 
by his shortcut-taking circuitry but 
w ill add considerably to the cost nzc 
and weight of his product 

Lastly, the manufacturer has 
made another even more significant 
cost and packaging concession He 
has eliminated the power trans- 
former This creates what is known 
as a "hot chassis " Look tl your port- 
able television. Observe that except 
tor ihe antenna terminals, there are 
no metal parts for the user to touch 
Everything is wood or plastic .is re- 
quired by certain codes. Con- 
sequently, the sclmaker cannot pro- 
vide an output |ack lo feed your 
external hifi because there would 
then be a metal part tor you lo touch 
and risk getting a severe electric 
shock 

Inasmuch as the television and 
record industries do not support 
each other, bul merely use one an 
Other on occasion to further each's 
respective goals, there is little likch- 
hood of a resolution in the near fu- 
ture for ihe problems of audio for 
video 



Ramifications Of Nixon Tape Decision 



• Co*ihlUtd from page 3 

We arc very pleased and proud we 
helped right for the rights of the 
phonograph industry tu be treated 
the same as newspapers 

"'We are terribly pleased the in- 
dustry benefits from this ruling We 
have ihe right to make an album, so 
does everybody else We believe the 
product we put out will be the best 
one I don't think anyone is going to 
take the same approach as we have 
in terms of preparing a sound record 
lor educational purposes 

"Nixon had been concerned lhai 
ihe tapes would be played at cocktail 
parties. In our mouon to have access 
to ihe tapes, we said we're not out to 
make fun of this matter.™ 

Warner Bros had submitted a 
plan last January to U S District 
Court Judge Gerhard A OetaU in 



Washington lor commercial copying 
rights to 22 hours ot eovcrup trial 
taped evidence Bul the judge said 
record companies had failed to as- 
sure the court the tapes would not be 
put to "undignified use." 

Kapp is quick to point oul there 
are hundreds of hours of Nixon 
tapes which are not involved in this 
ruling The tapes which do become 
public record "contain the famous 
'smoking gun' comments." Kapp 
says. "That's what got the road to 
impeachment started " 

The educational project alhum 
has not yet been costcd out. Kapp 
says. The double jacket LP should 
be priced within the SI I 98414.98 
range, he feels 

I he decision Tuesday |2b| by the 
U.S. Court of Appeals for the Dis- 
trict of Columbia by a 2- 1 vote, does 
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not mean that the tapes suddenly be- 
come available for public usage 

Herbert J Miller, a Nuon attor- 
ney, said this ruling would be ap- 
pealed lo the Supreme Court Nixon 
had asked the court not to release the 
tapes because they would invade his 
privacy and the privacy of others 
and destroy the confidentiality of 
presidential conversations and dcu 
sions 

But t hiel Appeals Judge Das id 
Ba/clon said in the majority report 
that the tapes heard during the trial 
are "no longer confidential " 

Warner Bros 1 Kapp. taking time 
out from reading a copy of the Ap- 
peals C ourt decision, acknou ledges 
he has to be patient until all the legal 
procedures have been exhausted be- 
fore he can begin working on this 
highly sensitive project, expletives 
included. 

The significance ot Warner Com- 
munications being part ol .1 lawsuit 
along with broadcasters to seek pub- 
lic access to highly explosive mate- 
rial. Indicates Ihe potential lor the 
disk medium as a earner or reposi- 
tory of new kinds of data, not neces- 
sanlv entertainment per se 

There have been records made re- 
calling historical moments which 
were actually rcplavs of events al- 
ready known lo Ihe general public, 
like the sundry on ihe spot com- 
ments made u hen President John F 
Kennedy was assassinated and Jack 
Ruby killed Lee Harvey Oswald sev- 
eral days later 

But ihe Nixon tapes have never 
been heard before by the public, al- 
though transcripts have been pub- 
lished all over ihe world in news- 
paper*, and magazines 

The recent case of former CBS 
newsman Daniel Schorr providing 
the Village Voice, a New York 
weekly newspaper with the Pike re- 
port of intelligence activities, repre- 
sent! the traditional was classified or 
sensitive information has been 
leaked tor public knowledge w here a 
lasting record is desired. 

Now with the phonograph record 
being granted the same status as the 
print media to provide a lasting 
"published" report, one can wonder 
whether we may sec the day when 
labels are offered secret tapes for 
publication just like newspapers and 
print periodic j K .ire slipped docu- 
ments which benefit die public's 
right 10 know- about wrongdoing in 
the public and private sectors 



Watergate Tapes 



• Continued from page / 

preme Court reversal of the tapes 
release decision which could lake 
considerable lime, whether Nixon 
wins or loses. 

However, the high court could rc- 
luse to review the decision, speeding 
ihings up lor Warners and the rest of 
the media 

The Appeals Court has recom- 
mended that Federal District Court 
Judge John J. Sirica handle distribu- 
tion of the tapes to the public Ihe 
court says release should be "prompt 
and on an equal basis for all persons 
desiring copies." meaning other la 
bels besides Warner Bros mav pro- 
duce LPs of the highly controversial 
tapes 

Warner Communications, which 
was joined in Ihe appeal for public 
release of ihe tapes bv the three com- 
mercial networks and ihe Public 
Broadcasting System, had an- 
nounced plans to put out an album 
selecting 20 hours from the tapes 
and a full set for library release 

The Appeals Court is returning 
the case for implementation lo the 
Federal District Court where it origi- 
nated, as a matter of procedure As 
pan of its ruling, the Appeals Court 
has set up certain criteria for han- 
dling distribution ot the tapes, in- 
cluding assurance ot equal opportu- 
nity for all interested parties. 

Warner Communications and 
others interested in the tapes w ill gel 
together on a joint plan for distribu- 
tion, which Judge Sinca will have to 
approve and implement. 

Attorney Richard Copper, of the 
law firm of Williams. Connolly &. 
Catitano. representing Warner 
Communications, estimates that if 
no stay of the Appeals Court ruling 
is granted to Nixon, and no Supreme 



Court appeal is accepted, assuming 
the best of all possible condilions- 
disinhution ol the tapes could be in 
as little as a tew weeks. 

Federal Dislnct Court Judge Si- 
rica had originally heard the case, 
and denied the plea for release of the 
tapes, until the lour other Watergate 
defendants have exhausted their ap- 
peal procedures This could have 
taken man) months, or even years 

Appeals Court Chiel Judge David 
Ba/clon pointed out in his opinion 
that there is nothing of an intimately 
personal nature in the particular 
tapes being released, but only a 
"business associate" kind of discus- 
sion All the tapes involved were 
heard and transcribed and also re- 
ported in the press, during the Wa- 
tergate tnaLs. 

Warner Communications attor- 
ney Joseph A CauTano Jr has told 
the press that ihe ruling set an im- 
portant precedent "by saying that 
actually hearing something as op- 
posed lo merely reading transcripts 
is important" This point was also 
made by Judge Bazelon 

Bazclon's opinion was geared to 
an era of audio He noted that "one 
who listens to the tapes the inflec- 
tions, pauses, emphasis and the 
like-will be better able to under- 
stand the conversation, than one 
who only reads the written tran 
scripts that already have been pub- 
lished 

The Appeals Court decision w as 2 
to I in favor of the tapes release Dis- 
senling U.S. Circuit Court Judge 
George MacKinnon was in favor of 
waiting for completion of appeals 
processing for the lour other defend • 
ants convicted in the CBSC, including 
a possible retrial for Robert C. Mar* 
dian. whose conviction was recently 
overturned bv the Appellate Court. 



Capricorn, Polydor Co-op 
Efforts Marked By Tour 



By SALLY HINKLE 



NASHVILLb A forthcoming 
European tour featuring Capricorn 
artists Bonnie Rramlclt. the Mar 
shall Tucker Band and Grind- 
erswitch. represents the first attempt 
by Capricorn and Polydor to jointly 
undertake a major promotional and 
merchandising campaign since the 
two signed an exclusive distribution 
pact last April 

To coincide with Ihe 12-citv lour, 
commencing Nov 15 and dubbed as 
'-Straight Southern Rock." Polydor. 
distributor of Capricorn product in 
most of Europe, has released "Long 
Hard Ride." the Marshall Fucker 
Band's fifth album and "Lady's 
Choice." a new album by Bonnie 
Bramlctt 

Capricorn's European singles in- 
clude Bonnie Bramlelt's "Hold On. 
I'm Coming" and "It's Time." w hich 
will be released Friday (6>, and the 
Marshall Tucker Band's "You Say 
You Love Me" and "Wallun" The 
S tieetl Alone." shipping Friday 
(12) A Gnndcrsw-itch single. "Piclt- 
ttV The Blues." has already been 
released. 

One of the promotional aids will 
be a sampler album titled "Straight 
Southern Rock" featuring record- 
ings from various albums by the 
Marshall Tucker Band. Bonnie 
Braroteu and Orinderswitch. One of 

Ihe merchandising items will be a 
Pom I vpress mail pouch with an 
embossed Capricorn emblem con- 
taining a "Straight Southern Rock" 
poster, a specially designed bottle of 
Jim Beam bourbon, the sampler al- 
hum and current albums and singles 
bv all three aiusls. r 



In conjunction wiih the tour, two 
of Europe's highest rated music 
shows will air special programs fea- 
turing these artists plus other Capri- 
corn artists. 

"Juke Box." a French television 
show, will air a coast-to-coast pro- 
gram Thursday til) including 
i Continued an page V) 

Casablanca Merges 

• Continued from page 3 

Firm has also negotiated a pub- 
lishing deal with Baniam Books for 
"Inside Ihe Deep." written by Gu- 

ber. 

Other board members arc Rich- 
ard Trugman, Larry Harris and Ce- 
cil Holmcx all of Casablanca Rec- 
ords 

Gubcr, 33. the same age as Bogart. 
left Columbia Pictures in 1975 as ex- 
ecutive vice president in charge of 
worldwide production to form I ilm- 
works. 

1 he move into films for Bogart is 
the latest in a Series for record labels 
and their executives to get into film, 
notably Fantasy Records with its 
successful Grammv Award winning 
"One Flew Over The Cuckoo's 
Nest." Lou Adler. Ode's president 
into film production with projects at 

Paramount and Warner Bros and 
David GeiTin's move from Elcktra/ 
Asylum to Warner Bros. Pictures 
bivard 

Casablanca's artist roster of Kiss. 
Donna Summer. Parliament. Hugh 
M a sakela and Angel, h a v c all 
r1fl«M the Libel gain indusl 
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Copyright Group Holds First L.A. Meeting On New Law 



LOS ANCiKLES \tlorne> \\er 

ill C Putrow Informed a group of 

mure than 150 music publishers and 
mdustn persons at Yosliinuiia* ies- 

taunni here Tuesdas (26) on vtuu 

tho can expat from the rcsiscd 
copsn^ht law which gott Sntt) effect 
Jan I. IM7K 

The meetine was the first in a 
series ol three sponsored b\ the Cali- 
fornia C'opvnsiht Conference 10 dis- 
cuss ihe new cops ric'ltl revision law 

The standards tor lair use and 
photoeopwng. and the eompulsors, 
licensing lor |ukebo\es. which were 
not pre\ totisK liable, plus cable tele- 
vision's new involvement were 
strong points brought out in the 
meeting. 

pBSarOU strevsed that anything 
that occurs between now and Jan I. 
1978. will be governed h> the exist- 
ing cops right law. 

The revision law also has a com- 
pleter! new (bfflUl of copyright in 
p the V S The new law offers greater 
participation in international copy- 
right treaties 

Under the new law. there is only 
one system of copvnghts anJ it is 
controlled b\ the tederal govern- 
ment 

Copvnght protection is now ob- 
tained upon the creation ol the 
walk. Under the new law . the work 
is treated when it is fixed A work ts 
fixed when it is put in tangible form 

Previously, the law held that a 
copv had to be in visual notation, 
-.aul Pasarow 

Protection of copyrights has also 
changed. The author is now pro- 
tected for life plus 50 sears Previ- 
ously the term was 2R years from 
" date of deposit. 

If there are joint authors, the term 
is life plus 50 years with respect to 
the last author to survive I rider the 
new system, all works of an author 
w will go into domain at the same time 

Capricorn Tour 

• Continued from page 7 2 
Gnnderswiuh and Wet Willie On 
Nov 30. England's "Old Grev 
Whistle Test." filmed in the U S by 
the BBC. will feature live perform- 
ances by the Marshall Tucker Band 
and Wet Willie in Charleston. S C . 
as well as interviews with Bonnie 
Bra mien Dicky Beds and Elvin 
Bishop in Macon. Ga 

Meanwhile, in an effort to pro- 
mote Capricorn's November re- 
leases. Phil Waldcn, Capricorn pres- 
ident and other Capricorn 
executives in Macon, are living to 
^.eight cities in seven days to preview 
new TPs to members of the press, ra- 
dio, retailers and promotion direc- 
tors. 

The Capricorn Airborne Cam* 
jMi^n. initiated Oct 21 in Baltimore, 
will continue to Philadelphia. New- 
York. Boston. Pittsburgh. Cleve- 
land. Detroit and Cincinnati pro- 
moling Elvin Bishop's 'Hometown 
Boy Makes Good." a new two- 
record live set by the Allman Broth- 
ers Band entitled " Wipe The Win- 
dows. Check The Oil. Dollar Gas." 
and a debut album i>n Capricorn bv 
England's Easy Street 

Capricorn executives involved in 
the campaign include Frank Fcnler. 
executive vice president. Don 
Sehmil/erle. v ice president and gen- 
eral manager; Phil Rush, national 
promotion director. Mark Pucci. di- 
rector of publicity and David 
Young, national sales director. 

-New J agger LP 

CHICAGO-Co-producers Mick 
Jaggcr and Ahmet Ertegun are 
working with blucsmen Luther Alli- 
son and Willie Mabon at P5 Studios 
here. The material will be released 
on Atlantic Records. 



1 here are also new laws govei ning 
Ihe families ol authors, including if 
legitimate children, he pointed out 

He feels that one ol the most im- 
DOI BO! changes in the law is the lei - 
munition ot tops right Hie new 



lit II W WW I l\MS 

law can be diwdcd into two parts 
One section is granted lights ,md the 
other lection is exceptions to those 
granted rights 

"If a writer cnleis .in agreement 
with a publisher the CO mp OtCI CM 



terminate the con ti act 35 year-, from 
the dale ol publication provided it is 
not more than 4(1 years from the date 
ol the ofigiual granted license " 

hi addition to the new mechanical 
rale ol 2'« cents per tune, jukeboxes 



ure now liable lor $8 annually, de- 
noted 

In his comments, the veteran al- 
toines sought In reiterate points of 
the new bill which have previously 
been published in Ihe press 



KEEP SOME OF T HE 



FOR YOURSELF 

IN THESE TIMES, CAN YOUR PROMOTION 
DOLLARS STRETCH FAR ENOUGH FOR YOU TO SAY 

"THANKS A MILLION" 
TO THOSE WHO HAVE MADE IT A MILLION-SELLER? 

We Can Help 

We are able to stretch your existing budget by one third . . . 
Here's How 

A unique new process ot producing simulated golden discs has 
enabled us to drastically cut costs without cutting quality. 





To order simulated gold replicas of a vinyl album or single. . . 
complete with your label copy , with a 4" x 6" photo-etched 
black imprinted dedication plate . . . mounted on an attrac- 
tive walnut plaque here's all you have to provide: 
paper labels — two for each plaque ordered 
copy and suggested layout for the dedication plate 
a typewritten list of recipients' names 
and, if desired, yourcompany logo 
and actual size artwork for the album cover 
NOTE: The manufacturer ol this product is in no way 
affiliated, sponsored, endorsed or otherwise con- 
nected with any industry association or any other 
manufacturer, sponsor or promoter of gold 
records or gold albums The 
product itself is not in- 
tended to imply that the per- 
formance cited thereon has 
achieved a specific unit sale. 
You may order your gold rec- 
ord presentation plaques for just 
560 per album plaque ( 1 5" x 1 8") 
$40 per singles plaque (10" x 14") 
All prices FOB Los Angeles. Calif. 
Subject to state and local taxes. 
Special price quotation on quantities 
of 100 or more 



For further information or to order, mail 
ttie following coupon to Bo« 1 000.000 Billboard 
Publications 9000 Sunset Blvd Los Angeles CA 90069 

Name 



_Title_ 



Company 
Address 



City 



Zip 



Please supply . 



nlamn»-. 

(number) 

Enclosed are: labels (2 tor each record ordered) □ 
copy desired for dedication plate □ 



Size album Q 
single □ 



Please send me further information Q 



Signature 
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Billboard SPECIAL SURVEY For Week Ending 11. 6 76 

Number of singles reviewed 
this week 127 Lest week 137 




ELTON JOHN -Son* Smith To Be The Hardest Word 
(3:43): producer Gus Dudgeon writers Ellen Win. Bern* 
Up. pubhsher Big Pie ASCAP MCA 40646 [Hons first 
single Irom the brand new Blue Moves LP 8 a sad ballad IM 
alternales between (hp tragic and the bombastic much in the 
style ot Don t Lei The Sun Go Down On Me one ol his big 
gesl hit; Elton s lead vocal is almost painfull* sincere and 
tKhtvabfe. white htt mutV \iatk backing vocal* ait as com 
piei as anything he s recoirJed The orchestra chart features ■ 
haunting accordion break by LA studio St* Can fortina 

SEALS t CROFTS -Baby, I'll Grve It To You (3.10); pro 
ducer Louie Sheiton. writers Lana Bogan James Seals pub 
lisher Dawnbreaher. BMI Warner Bros 8277 Similar in over 
all sound to Ihe duo's 'ast monster hit Get Closer, this new 
one is a biting neat disco midtempo ballad with thumping 
rhythm soaring strings and a touching female guest vocal 
sole All the ingredients IM won through lor S4C last time 
out 

WALTER MURPHY BAND -Flight 78 (3:29); producer 
Thomas' Valentine, writer Walter Murphy, publishers RFT 
Don Kirshner. BMI Private Stock 123 There's going to be a 
lot of fast paced boogie >rg around Ihe disco doors as Murphy 
loliows up Frith Ot Beethoven with ar all out attack on 
Flight 01 The Bumblebee ' The orchestration is as clever 
and en in, as on Murphy i lust big hit 

recommended 

STARBUCH-Luch) Man (3:30); produced Bruce Blackmail. 
Mike Balk, wnter Bruce FJlKkman, publisher Brother Bill s. 
MMP h ole StK» 125 

•MEMU-She's * Lui (3:28); producer Geor(e Martin, 
miter Gerr> Beckiet, publisher WB. ASC«P Warner Bios 
8295 

GlOtilA GJHnJOR-Lel's Make II Deal (2:4)): producers Meco 
Monaidrj. Tony FJ r,- , Jay Ellis, wrrter Curtis Blandon 
publisher I'd n-r BMI Polydn 14357 

JAMES TMLM-Woman s Gotta Ha»e II 13:20); producers 
Lenny Warorker Ffuss T teiman writers B rromack D Cai 
ter, I Cooke publishers Unarf/Traceboc;. BMI Warner Bros 
8278 

ROBIN THOWER-Caiedoiiia (3:40); producers Geolt Emet 
ick Robin Trower outers Tiower. Dewai publisher Misty 
Oays. Chrysalis. AS CAP Chrysalis 2172 

GRAND FUNK RAIIROAO-Iust Couln't Warl (3:29); producer 
Frank Zappa, mire' Farner publisher Cram Renralt BMI 
MCA 40641 

OUTLArVS-GVeen Grass t High Tides (3 17); producei Paul 
A Rothctiild miter H Thomasson publisher Hustlers BMI 
Arista 1213 

NED DOHENY-A Lore 01 Toui Own (3:17); producer Stive 
Cropper wtiters N Doheny H Stuart, publishers Longdoe./ 
VVB ASCAP Average. BMI Columbia 10438 

JAY BLAM-One Night Mm (3:27); produceis Teddy Ran 
cm:: > FiankK Valli. wnteis T Randa/ro V Pike R loyce. 
publisher Raule Daule BMI Roulette 2049S 

RICHIE HAVEMS-I'm Not In Love (3:45); producer David 
Kersfietibaum writers Stewart Gouldmar. publisher Mar 
Ken BMI ;882 



Soul 




AW8-A Love 01 Youi 0«n (3 34); producer Aril Maidin 
writers Stuart Doheny. publisheis Aveiage. VY6 Longdog 
ASCAP Atlantic 3363 The Average While Band returns to lop 
form with this disco ballad that packs driving rhythm mlo a 
slower tempo The talsello vocal harmonies aie tight on soul 
target In all the dak a a peeled teoiesentalion ol the 
biaTiant sound llul Inst made AWB a phenomenon 

BROTHERS lOHNSON-Fiee And Single (3 28); producer 
Qumcy lones wideis George lohnson louts lohnson. pub 
Irshets KidarjarGourgiis BMI A&M 1(81 Those bn|M 
Queicy lones proteges stage a cheeiy slieet chant with disco 
overtones Tfit words are about having tun while unattached 
and the beat is a prodigy ct pulsation A female vocal ya ya 
yaya (ill is rjarUuiarly effective 

GRAHAM CENTRAL STATION-I Got A Reason 1) 48): pro 
ducer laiiy datum writer Larry Graham, publisher Nine 
teen Eighty Foe BMI Warnei Bros 8288 A rrc-t unusual leg 
gae stiuWe beal blends with Sly type vocal lines for an 
offbeat ulchy tunc The disk has a dilleient. tabc duality 
that instantly sets it apiit from loimula soul titiemely ear 



commended 



BOBBY rYOMACK 1 BROIHERHOOD-Home Is YYheie The 
Heart Is (3:19). producers Bobby Vlomaek and the Muscle 
StvMfc Souno Rhythm Section wiitei P Mitchell, publishei 
Muscle Shoals Sound. BMI Columbia 10437 
ARCHIE BELL 1 THE DRELLS-Nothi.g Comes Easy 13:07); 
producers lohn Whitehead Gene McFadden Victor Carslar 
phen writers I Whitehead. C McFadden. V Carslaiphen 
publisher M.ghty Ihree BMI Philadelphia International 
360b 

ANN PEEBIES-Fill This World With Love (2.36), producei 
Willie VI I. writers A Peebles. D Bryant G Anderson 
publisher Mna BMI Hi ;'J?0 (londoni 

OOROTHI MOORE -For Old Tune Sake (3:39); produceis 
Tommy Couch lames Slroud. Wolt Stephenson wnter Fed 
erck Knight, publisher Two Hmghl MalacD 1037 
IMPRESSIONS-This Time (3 551. producer McKinley lack 
son writers McKinley lackson Shirley lones publishei Aan 
dika BMI Cotilbor 44210 Atlantic:. 

LOLEATTA HOLLOWAY-Wom Out Broken Heart (3:27); pro 
ducer Floyd Smith writers Sam Dees. Sandra Drayton pub 
lisher not lister) Gold Mind 4000 {Salsotill 

MICHAEL IAT COLEMAN-l m Falling For You (3 10); produc 
ers John Rtfhoourg Michael Coleman wnter Michael Cole 
man publisher Three Cheers ASCAP Sound Stage 7607 
(Monument) 

MEMPHIS HORNS-Gel Up And Dance (3:19); producer Alan 
Abrahams, writers Alan Abrahams. Claience McDonald, led 
Wender Henry Juslin publishei Biidgewood. ASCAP RCA 
10836 

BOBBY BLAND i B B KING-The Thrih Is Gone (3:40); pro 
ducei Esmond Edwards, witeis R Hawkins R Dainell, pub 
ksher Modem BMI ABC 31009 



(tountry 



GARY STEWART -tour Place Or Mine (3:00), producer 
Roy Dea. writers Rory Bourke Carol Anderson Mary Beth An 
derson publishers Chappell ASCAP/ Umchappell. BMI RCA 
jH 10833 Ihe sensuous vibrato ot a voice owned : . Stewart 
combines with the razor sharp production ot Roy Dea lor an 
other number that stretches Stewart to new vocal heights 
The song provides Ihe perlett vehicle tor Slew art s robust 
1QG"V believable wtensive delivery 

JOHNNY CASH & JUNE CARtER CASH -Did Time Feeling 
I? 47). producers lofwiny Cash Charlie Bragg writers T 
JansW I'M 'i publishers Almn ASCAP' Oarwr, BMI Co 
lumbia 3 10436 Perfect blend ol song and suigers yields im 
pressrve results as Cash and Carter team tor a powertul bal 
Ud dm hat ''• si bests' mb letotd Vi a debut on 
the CMA Awards television show and the promotion thrust ot 
Columbia, this release exemplifies what country music is. and 
should be about simple strong and straightforward 

MIKE LUNSFORO-Slealm- Feelm" <2:SI); producer 
Tommy Htll. writers J Coleman M Lylie publisher Power 
Play BVi Starday (Gusto) SD 146 Coming oil his biggest hit 
ever in Hcney Hungry. ' Lunstord establishes himself as a 
country talent to be considered on a long term basis His laid 
bach and subtle approach is strengthened by his absolute 
control ol voice and emotion lunstord premises to be one ol 
country music s major talents and th s song wJI help him gain 
that reputation 

rYYNN STEWART-Smg A Sad Song (3 04): producer Ed 
die Kill try wider Wynn Stewart publist>er Four Star. BMI 
Playboy P 6091 A Stewart takes the past hit he wroie-i le 
cent contender by lucky Clark and g-ves i a potent render 
<ng Production goes heavy on steel and stnngs. bul the em 
phasis stays on Stewart s voice as it should 

recommended 

ROD HART-C t Savage (3:31): producei Rod Hart, wtitei 
RudHart. publishers Shelby Singleton. Little Richie lohnson. 
BMI Plantation PL 144. 

LITTLE DAVID WILAINS-The Greatest Show On Earth (2:42); 

producer Owen Bradley, writers David VVilkms Tim Marshall 
publishers Fullest Hills. BM Ash Valley ASCAP MCA 
40646 

SUSAN RAYE-Oraik Mountain Lullaby (2:44); producei 
George Rlchey wntei Rooert John lones. publisher Blue 
Book. BMI United Ailisls UA 1IWI1 1 

SAMMI SMITH-Rmgs For Sale (2 12); producei lim Vailoy 
writer John Hartley publisher Tree BM> Zodiac 2S 1013 

BILLY WALKFR-lnstead Ot Grain' Up (I'm GMtV In) (2 29). 
producer Ray Pennington wnlei Billy nalkei. publishei 
Best Way ASCAP RCA JB 10821 

SIDE OF THE ROAD GANG- Aflat Am I Dom' Hangm' Round 

(2:54); Mike Leech, writer M .cruel Murphy publishei 
Screen Gems Columbia BMI Capitol 4330 

RAY PENRINGTON-Sleppin Aside lusl Ain't My Style (3:10). 

pioduceis Dave Kirby Ray Pennmgtun wtitei Ray Penning 

ton put -.hn Show Bii BMI Zodiac 2S 1010 

MARTY WTCHELL-My Eyes Adored You (3 26); producer 

Mike Cult, wry) « B Crewe K Nolan pubtiSttetS' Stiwe Dot- 
mund.BMI ljnr.yfwy, BMI/Aenny Nolan. ASCAP HttSv4leH 




ASLEEP AT THE WHEEL (3:03); producers Tommy Allsup Ko 
nana Music Produclions Asleep At The Wheel Productions 
wntets T CamticldO lohnson. publisher Braros Valley. 
BMI CapAol43S7 

LINDA HARGROVE- Most 01 All (3:22); p'oducei Pete Oiake. 
wntei Lmda Hargrove, publishers Beecfrwood/Vfindow 
BMl Capitol 

JOHN L SUDJVAN-I Nevei Cry (3:25); producer Lou Lo 
liedo Pele Ihomason wnleis Coope' Wagner publrshers 
Frosl BMl Shue SR 1991 




Easy Listening 



OX SMITH -Together (3:04); producers John Guenn 
Mai Beniwtt writers C Foi N Gimbel publisher Foi Gim 
b«i BMI Caribou 901/ (CBS) A d<st>nct change ot pace tor 
james Gueittos Cotoiaoo based Caritrou iabet rs .his superb 
sou! VJ OR crossover treatment ot a G<mbel A Foi song pro 
duccd by two members ot I A I ipress 0 C s sensitive vocal 
ts as duecl and meaningful as anything he s ever done and 
the entire sound is thoroughly contemporary 

recommended 

TWIGGY-Vanilla Oily (3:24); producer Tony Eyers wntei 
Do Shannon, publisher Plain and Simple ASCAP Mercuiy 

mil 

SERGIO MENDES-The Real Thing (4:50); producer Sergio 
Mendes wnter Stevie Wondei. publishers Jabete Black 
Bull ASCAP Elekua 4S360 

PETER NERO-Taras Theme (2:33); producer Paul Leha. 
writer M Sterner, publisher W 6 ASCAP Ariola Amenca 
7650 



LENA HORNE-I've Got To Have You (3 26); producei Nor 
man Schwarti writei Km Knstotteison publisher Buck 
tmo BMI RCA 1082S 

LAWRENCE WEUC-Nadia s Theme (3:03): pioduceis Geotge 
Cales Lawience Weth. writers Bariy DeVoiion Peny Botkin 
It. publisher Screen Gems Columbia BMI Ranwood 1068 

GUY i RALNA-lf I Didn't love You (2 42); piodurei Steve 
Lortt wnleis G Sklerov H Lloyd publishei Peso. BMI Ran 
wood 10)0 

DAVE NICOL- Goodbye Mama (3:25); producei Teny Brown 
writer Dave Nrcol. publishei Oveilea BMI Private Stock 



FirslTime Around 

MIKE GREENE-Down To The Wire (3:24); producer Mike 
Greene, writer Mike Greene publisher Hip Check. BMI Mer 
cury 4/3 Pretty number has the goodtime energy ol mid 
tempc Ne>l Sedaka songs like The Immigrant A subtle ts 
land flavor and good lilting vocals highlight this romantic ode 

MARY MacGREGOR-Tom Between Two lovers (3:40); 

producers Peter Yarrow Bany Beckett, writers P Yarrow P 
lairell, publishers Muscle Shoals Sound. BMI/Silver Dawn, 
ASCAP Anola America 763£ Already on Ihe easy listening 
chart at 4fi the is a mellow Peter Yarrow number (hat has 
the stately ballad appeal ol Tony Cole s Suite Man And 
Woman which was a healthy MOR hit a few years back 
Pretty tragile vocal appioaih puts MacGregor m there with 
the bcsl ol Ihe small voiced stars 



Piths-* loo 30 chart tunc m the opnnn n* the ttvttm pinel which 
»circ to' the ulectiom putilt^ixi Ihs week; i*commtnM-i \m 
pedKied to Und on the Hoi 100 between II tnd 100 Review edrtwr- 
Hjt fretdUnO 



Billboards Recommended LPs 



• Continued from page 70 

jozz 

DON RAOER-Now, PBfi International PBR 10 Former 
trumpfter and Hupelhormst with the big Herman and Fergu 
son bands favors Latin rhythms through most ot the curiously 
old fashioned bop (a;/ presented here on seven tracks 
There's competent backing by Ray Reed Fied Atwood Jim 
Netsscn lack Arnold and Alan Broadbent New is oddly as 
dated as a re creation ol Paul YVhiteman s music but what 
Rader lays down is laid down wtil Bcsl cuts: Hail Colom 
tun Saludita 

ALAN COHEN RICHARD SUDHAITER-The New Paul White 
man Orchestra Vol. 2, Monmouth Evergreen MES 7078 It s 
terribly old lashioned but this mus<c ol the 20s revives 
Ftounl memories ol the renowned Whiteman unit at a t me 
when Bn and Tram weie at their lemth Twelve (racks are 
cleanly played ttom original charts with Sudhalter's cornet 
taking the Beiderbecke solos Purely nostalgic Best cuts: f I 
Had A Talking Picture 01 You. ' ' San. Lonely Melody ' 

EDO IE lEFFERSON-Slill On The Planet. V u s* MR 5063 Vo 
calist letterson is something ol a legend and he s sM< pullm? 
out quality records Joined by an e<cellent band that includes 
piamsl Mitkey Tucker and trumpeter Wayrran Reed, letter 
sen attacks a series ol dillerent sounding standards- 
each done with a special Itair His vocalise is still in lop torm 
Best cuts: I Got The Blues 'Ornithology ' Keep ttatkin" 
Pinetop s Boogie ' 

SONNY CRISS-Out ol Nowheie, Muse MR 0698 For r, . 
ortd t-me m a year Muse has recoided alto sa> greal Cms li- 
the perfect quartet setting In fact, he s m lop torm with the 
sympathetic accompaniment ol pianist Dele Coder, bassist 
Larry Gales and drummer Junmie Smith Crrss is one ol the 
lew a in saimeti who can play eipertlv m either a smooth or 
hard edge ietimg Best cuts: All The Things You Are El 
Tianle My Ideal ' Out Ot Nowhere The First One " 
PAT MARTINO-We'll Be Together Again, Muse MR 5090 This 
rs the perfect setting lor Mar(ino-|ust his guitar and the pi 
ano ot Gil Goldstein Ihe outcome rs ore ct great beauty and 
mbSkianship No frills just the artistry and guitar gemus ol a 
musician who s finally gelling a taste ot commeicial success 
Best cuts: Pick the one which catches your lancy and format 

JOACHIM KUHN-Spnnilew. Atlantic SO 1695 This Euro 
pein keyboard genius has lecorded an e.ceUent LP that dem 
iir'ittjff: his ability to make good sounds on both acoustic 
anil ifedni pianu Joined by the still underrated Phihr Cath 
erme or guitar and Larry Coryell s rhythm section (bassist 
Jrhn Ire <ind drummer Gerry Brown) Huhn pulls out all ol 
the si.-. ■ light tiom \\n stait Much ol tht music ts out t>1 the 
t<v; rock mold with a new twist or two Best cub: ' lady Am 
ber "Twc Whips. ' Morning." Mushroom ' Equal Evil 

ARCHIE SHEPP-Montreui Two, Amla Freedom 1034 
Shepp s most recent LP is a masterful collection ol live tracks 
recorded at last year s Mcntreui Ja;j Festival This is Ihe first 
album m some time that displays his ability to generate en 



ergy from working before an audience His tenor ano soprano 
sai work are still moving forward and he receives eicelient 
support by trombonist Charles '•'■J Greenlee pianist Dave 
Burreil, bassist Cameron Brown and diummer eitraordinane 
Beaver Harris Best cuts: Scream Along Came Betty ' 

JOHN PAYNE BAND-The Razor's Edge. Ansta Freedom 1036 
Payne is rapidly becoming a very distinguishable saiophon 
tst alter yean of learning, hts l*fcA trom others His sound c» 
tenor, soprano and baritone sat rs very fluent and the infer 
play between him and his kevboard ace Lues Levin is electric 
The sound ts a happy mmture ol Weather Report sounding 
material and good old straight ahead acoustic blowing Best 
cuts. Lotila, ' Himiola. ' Ariadne.' The Razor s Edge " 
Past Days " 



country 



RAY GRIFF -The last 01 The Wmheld Amateurs, Cap-lol 
STH566 Griff has a good miiture of material which he com 
posed arranged, published, produced and sang with effective 
results Slower ballads such as I Never Should Have Crossed 
The Mississippi are lollowed by jrvy iiptempo items like You 
Put The Bounce Back Into My Step with its live wire piano 
playmg His way with a ballad-soft and melodramatic works 
best on songs such as Between This Time And The Neit 
Time Keyboard instruments are out Iron! on many of the 
songs while guitars rule the other number Best cuts: I 
Never Should Have Dossed The Mississippi, You Put The 
Bounce Back Into My Step Between This Time And The 
Nett T.me ' A Passing Ihing. ' It Not For You " 



soul 



LEON HAYWOOO-Columbia PC34363 This first effort on Co- 
lurrba has Haywood selecting, material more suited to his vo- 
cal style He offers clean clear vocals and has kept his orches 
tral arrangement s mplc Best cuts: t et Me Make It Good To 

You." "Strofcio ; 'ihe Streets Will love You To Death " 
lets Gel II On 

LOU RAWLS-Naturally, PotyrJoi PD 16086 This is a compila 
tion ol Rawis hits covering more than a decade Rawls mate 
nal tS quite a departure from what he is currently recording 
Although his vocal structure has not changed, Ihe orchestral 
anangement cn th.s LP is minimal compared to his newer 
productions Best cub- H s Song Shall Be Sung " Got To 
Get You Intc My Lite. A Natural Man,'' -'Evil." 
BUCK IVORY, Buddah BOS565B The group has pulled to 
gelher an eicelient thythm section and background vocalists 
to compliment its own vocal style Instruments are ever 
present and tastefully arranged as a cushion fur the group s 
mellow numbm Best cuts: Dance. Walking Downtown 
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HERE'S AN ALBUM 
THAT'S GOT BULLETS 
WRITTEN ALL OVER IT. 



20th CENTURY RECORDS 
PRESENTS 

THE 
SOUNDTRACK 
ALBUM 

A LOU REIZNER PRODUCTION 





TWENTIETH CENTURY-FOX 
PRESENTS 

THE 
MOTION 
PICTURE 

C1976 Twentieth Century Fox 





AMBROSIA • ELTON JOHN • THE BEE GEES • LEO SAYER 
BRYAN FERRY • ROY WOOD ■ KEITH MOON • ROD STEWART 
DAVID ESSEX • JEFF LYNNE • LYNSEY DE PAUL 
RICHARD COCCIANTE • THE FOUR SEASONS • HELEN REDDY 
FRANKIE LAINE • THE BROTHERS JOHNSON • STATUS QUO 
HENRY GROSS • PETER GABRIEL • FRANKIE VALLI 
TINA TURNER • WIL MALONE & LOU REIZNER 
THE LONDON SYMPHONY ORCHESTRA 

WORDS & MUSIC BY LENNON & McCARTNEY 




Mso available on 20th Century stereo tapes 2T 522 



Lale General News 



Court Rules N.Y. Producers Infringed 



NEW YORK -A U.S. Divirin 
Court Judge here has ruled thai 
"Bougie Woogie Bugle Boy" the 
1940s hii populan/cd by the An- 
drews Sisters, was infringed by the 
producer] of the sex -oriented musi- 
cal "Let My People Come." when 
they parodied the tunc in a musical 
number called, "I unnilingus 
Champion of Company C." 

In the 30-pagc opinion. Judge Ir- 
ving Ben Cooper ruling in favor ol 
MCA Music, plamlirrin the case, 
said, "vvc find each defendant per- 
sonally liable as a joint tortfeasor 
(wrongdoer) for the infringement ol 
plaintiffs statutory copyright by vir- 
tue of the creation and exploitation 
of the infringing song " 

He added "There is significant 
indication in the trial record that 
Earl Wilson Jr (co-author of the in 
fringing tune) knew he was copying 
"Bugle Boy." 

In their argument at the trial, the 
defendants, including Wilson. Phil 
Ocstcrman. the show's producer, 
Billy Cunningham. Gnostic Music- 
Co.! L.M P C Records. The Libra 
Co.. The Village date and its owner 



By KADCLIFFF. JOE 

Art D'Lugoff. claimed that many of 
Ihe identities between the songs in 
Contention were characteristic of 
much of htHigie woogic type music. 
*nd were thetclorc non infringing 
similarities 

The case for the plaintiff was sub- 
mitted by the law firm ol Abclcs. 
Clark & bstcrberg, which is seeking 
monetary relief and the surrender- 
ing by defendants of offending 
copies ol the song tor destruction. 



Hampton Honored 

NEW YORK Lionel Hampton 
will be honored by Ihe Amsterdam 
News Friday ( I2)at the Waldorf As- 
toria in New York. 

Honorary chairman of the even I is 
Vice President Nelson Rockefeller, 
with Congresswoman Shirley Chi- 
som and Coy Eklund. president of 
the Equitable Life Insurance Co., 
serving as co-chairmen. 

Proceeds from the SlOO-a-plalc 
dinner will benefit the George 
Palmer Memorial Camp Fund and 
the Gladvs Hampton Museum 
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We hear that Artie Mogull. United Artists Records 
president, is now overseeing the label's international di- 
vision, headed by Jem TTinmav It was previously the 
bailiwick <il Mike Stewart. L A Music chief . Bobby 
(;«(dsb<>rn has been named national chairman of the 
"Sale Ymir Vision" week, celebrating Ms 50ih anniver- 
sary March 6-12. 1977. The American Optomelric \ssn 
chose Goldsboro for his recent song. "A Bullcrfly For 
Bucky." which leUs the true story of a boy born blind 
who gains his sight 

MCA label president Mike Mankind denies Ihe Runa 
Barrett report on ABC - 1 V thai Fllon John is ankling the 
label. John's binder has a Iouk way to (;». Mailland says 
He also denies that any shakeup is imminent at MCA. 

Walter Murphy has written ihe score for NBC TV 
movie. "The Savage Bees," which airs Nov. 22 Theme. 
"Flight *76," is Ins new Private Slock single and modern- 
izes "Flight Of Ihe Bumblebee" , And Charles Fo\ 
and Norman Gimbel collaborated for the "Dick And 
Jane" television program theme Joe Long, director 
of artist development for Ihe Entertainment Company is 
in Los Angeles He s huddling with Oidic King of the 
Blackberries. Ralph McDonald debuts at New York's 
Avery Fisher Hall Sunday » 7 1 Backup includes George 
Washington Jr.. Bub James. Randy Breeker. Rick Mi- 
rotta. Hugh MeCracken and Art Jenkins. Buck Clay- 
ton worked New York for the first time in seven years at 
Michael's Pub. T he ex-Basic trumpet was joined by Milt 
Hinton. Panama Francis. Farl Warren. Red Richards and 
Harold Ashby. 

The Las Vegas AFM local faces a National I .dim Re- 
lations Board judge in a hearing over the charge that mu- 
sicians are not fulfilling contracts with hotel/casino own- 
ers. The question is whether lounge musicians will gi t Ihe 
same pact as musicians backing the big acts in show 
rooms. MCA feted l.ynyrd Skynyrd at Nathan's hot 
doggery . 7.2. Top were met by bicycles instead of lim- 
ousines at Ihe Miami airport courtesy of Man Fleming 
of Cameron Sound, w'ho supplies their massive sound 
system Burlington Music renewed with Mary Reeves 
Davis to represent the Jim Reeves catalogs Jimmy 
Peterik and Bonnie Koloe showcased Chicago's Ivanhoe 
Thcalcr in a special press introductory 

Expect Dr. Bui/anTs Original Savannah Band Do bow 
live at the newly reopened Copacabana Club, New 
York Jerry Greenberg. Atlantic president, presented 
the Spinners with gold plaques for selling a hall million 
of "Happiness Is Being With The Spinners." their i Oth 
gold record Stanley Clarke begins his first solo tout 
Nov 23 at the Palladium. New York Los Angeles 
Concert promoters Steve Wolf and Jim Rissiniller Mill cs 
lablish a theatrical arts scholarship at an as-yct-undcsig- 
naled local school. Nashville's Music Row expects a 
new high rise commercial building on its horizon soon. 

Al Green has purchased a church building in Mem- 
phis suburban Whitehas en for $355,000 and plans to be- 
gin preaching at the non-denominational church by 
year's end He will call it Al Green's Full Gospel Taber- 
nacle. 

Bam Manilow's first two months of touring report- 
edly grossed $680,170 and drew 138.170. He docs an 
ABC-TV special Feb. 23. The Be* Gees donate net 
proceeds from their Dec. 2 Madison Square Garden gig 
to the New York City Police Athletic League Rick 
Talmadge, who was involved in the operation of Musicor 
Records with his father. Art, and is now an attorney in 
private practice in New Y'ork. married Ann Holbrook. 
fashion model. Thursday (21).... Stan "Tim" Sulman. 

IRS Chicago LP Probe 




Addy 



long-time Seattle distribution executive now with Al 
Record & Tape Sales there, has returned to work tollr 1 
ing knee surgery Lou and Dave Dro/en • I I ill H 
oriis. Los Angeles, suing New West magazine andunj 
Mark Jacobson for the reference to their label in a St 
on Richard Pryor. Jacobson called the label "lly-lj 
night" in his yarn and thev seek 55 million in cumuU 
damages in Superior Coun for the alleged slur 

The deferred billing terms for the WF.A "Comhinill 
"76" fall program call for 21)', due Dee. 10. 5U'i due J a 
10 and 30/; due Feb. 10 and not in November. Jan. 
and February, as erroneously reported (Billboard,! 

Will Lou Kwiker. former president of Handlcman 
become consultant to the Rl AA-sponsorcd bar 
endeavor ' Herb Coldfarb. former national sales 
ager for London Records, is opening a consultant 
in Los Angeles soon. 

Long-time music publishing figure Mickey 
Baron" Addy. a member of Billboard's New York 
- slalT. is recuperating from a heart al 
at St. Clare's Hospital. JI5W.51B 
New York 10019. His conditio! is 
and improving. He's not permitted 
I iiurs or phone calls hut letters or 
are welcomed. Irwin Beer and 
Lapidos are staging a Nov. 26-28 
liefest at the Airport Marnott H 
Admission is S8 daily or a $20 thn 
package They'll stage a Dec. 19-20 
at ihe San Francisco Hiltun and the third annual ' 

York bash Feb 26-27 at the Sutler Hilton Tie 

tional Academy of Recording Arts & Sciences' Los 
geJes chapter holds its most valuable players awards 
urdav evening (20l at the grand ballroom of the Bevi 
Hilton Hotel Dinner and a show featuring Ji 
Somen. Ian Whilcomb and Tommy Tedesco costs $11. 

Phil Reed, lead guitarist with Ho and Eddie, di 
Sunday (24) in a fall from his ninth story hotel rooniaj 
the Terrace Hilton. Salt Lake City Black Oak Ar- 
kansas has negotiated a merchandising licensing fwpd 
wiih Merchandising Corp. of America. RCA Recent 
and the 26 Sam Goody locations arc running a conltst 
for Dr. Buzzard's Original Savannah Band, giving juke 
boxes to each of two winners. . . . Shawn Phillips and the 
Volunteers headline the Arcosanli arts resuval Oct J 
in the Arizona desert, where architect Paolo Solan i 
building a model community. . . . Robin Trows 
presented with a gold record for his "For Earth Below 
album and a platinum disk lor "Bridge of Sighs" b 
Chrysalis Records' Terry Ellis. 

If they art looking familiar it is because K.C. A lla 
Sunshine Band have nude five major television appal- 
ances in two week-s. 

K.C and his band have hosted Midnight SpeciiL* 
done 20 minutes on Don Kirshner's "New Rock Cot- 
ccrt." and appeared on "Soul Train." "The Dinah Shore 
Show." and "The Merv Griffin Show." And when a 
Nashville thev laped a spot on "The Dolly Partot 
Show." 

The C alia Records label, distnbuted by Psc. is releai- 

ing its first 12-inch 45 r p.m. disco single. "Disco Queen" 
from the "Rudy Love & the Love Family" LP. . . . Ml> 
town Records on the other hand, is shipping its first 12- 
imh disco consumer record in the 33 speed. The special 
release couples Jemiaine Jackson's "Let's Be Young 
Tonight ' with the Original's "Down To Love Town. 



• Continued from page . 
on the income." the store owner 
recollects* 

"I don't believe he ever looked at 
the records that were in the racks." 
(he merchant says. 

The retailer was asked where he 
obtained the review copies. 

"I told him. I have no reason to lie 
about it. we buy samples from 
people w ho get them from the com- 
pany, but that we have no contacts 
with promo men 

"Because of out contacts with tc- 
viewcrs and jocks we know an awful 



lot of guys who just can't possibly 
keep everything." the store owner 
continues. 

The retailer says he told the agent 
that most of his suppliers do not lake 
cash half the time, but prefer to 
ttadc for disks they want. 

The ongoing federal probe here 
also has reached the local Phonodisc 
branch, a source within that com- 
pany now confirms RCA. Capitol. 
London. MCA. and possibly other 
branches also have been questioned, 
as have othci retailers 

ALAN PKNCHANSht 



Woody Herman Has 40th Anny Concert 



NEW YORK-Woody Herman 
willcelcbiatc his 40th anniversary as 
a bandleader with a concert al Car- 
negie Hall here Nov. 20. 

Presented by New Audiences and 
WKVK Ihe concert will reuturesuch 
Herman alumni as Stan Gelz. Al 
Cohn. Zoot Sims. Flip Phillips. Sal 
Nistico. Jimmy Giuffre. Urbie 
Green. Pete Condoli. Ernie Royal 



Bills Bauer. Conte Condoli. Hv 
While. Chubby Jackson. Red 
Norvo. Milt Jackson. Don Lamond, 
Jake Hanna and Mary Ann McCall 

RCA will be taping the concert for 
future release Meanwhile. NET will 
present a special 90 nunule docu- 
mentary on Herman with airtime set 
for election night Tuesday (2). 



Concert Scene 



emerge the past lew months u 
Tramps, a niten lh;ii has prescntei 
several upturning cabaret acts In re 
cent weeks, ihe club has been quite 
acme with the signing of Cathy 
Ohamberlin's Rag and Roll Rcme 
lo Garnet Bins and majur indusl* 
interest in Storm in' Norman & Sui* 

Other clubs offering pop acts in- 
clude the buguc. Folk City, J P % 
Dr. Generosity and Reno Sweeney'* 

The jazz scene, always a hotbed 
here, has also gone through soft* 
changes While ihe Vanguard tcur- 
rend) presenting Dexter Gordon!* 
still one of the most successful. H h* 
been joined by a multitude ol othci 
contenders 

These include Storyville (Georst 
Wein's new club that started a* » 
floating jam session but no*< 
presents structured schedule*). Hop- 
pcrv BceftleA Charlie's. Swec. 
Basil. Ladle's Fort, The Tin Pabce 
Harley Street. Boomer's. The Angr) 
Squire. Strykcrs. Eddie Condon's. 
Gregory's, jimmy Ryan's, Mikell's. 
The West End Cafe, among mheiv 





Side One: 
CHINA GROVE 

To in Johnaton 

L0M6 TRAIN RUNNIH' 

Tom Johnston 

TAKIN' IT TO THE STREETS 

Michael Uc Donald 

LISTEN TO THE MUSIC 

Tom Johnston 
BLACK WATER 

Patrick Simmons 

ROCKIH' DOWH THE HIGHWAY 

Tom Johnston 




Side Tw o 

JESUS IS JUST ALRIGHT 

A Reynolds 

IT KEEPS TOO RUN HIM' 

Michael McDonald 

SOUTH CITY MIDNIGHT LADY 

Patrick Simmons 

TAKE ME IH TOUR ARMS 

Holland Doner Holland 

WITHOUT YOU 

The Doobie Brothers 

AM select tuns are BUI. except. Black Water." South City 
MidnlrfhL I-Afly and "Jesus Is Just Alright" (A9CAP) 



Produced by Tted Templeman 
on Warner Bros, records & tapes 
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